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CHAPTER 1| =85 | llViggyiq
INTRODUCTION = ———

1.1 Rationale

Language has plaved a sigrficant role in human life. It has enormous
power to force someons who has commitied a sequence of murders 10 conless in
which it usually carnes out physical contact as well; to make others iaugh, cry o
cvien angry: to declare g couple 15 o husband and wafc. ote.

Expressing one thing wirh language always brings intentions or purposes
cven in phatic expression where words do not convey meaning, but a purely social
lunction i Palmer, 1973 521 The value relies on the social purpose a speaker has
In this sense, nlenbions or purpescs arc assumed as uiierance meammne. In
conversation, process of decading and encoding happen in pairs with assistnce of
ritemiation, accenbuation and facial expression of addresser and addressee. They
make the process of conveving messapes (Tows. Conversely, written languape is
more comples 0 mlorm. An author must be able 10 recognize his readers.
However, he has much opportunity to arrange his sentences, |le has dictionary o
check whether has spelling 1= correct, 1 look up a cerlain notion of vocabulary,
and even 1o chunge his mind that finally makes bim 1o rearrangs all he has written.
For lmguists, the boundary between spoken and writien has had its own piace

To reler 1o whal Brown has argued that parl ol wrilten language
constilutes mampulation where the writer 15 deliberately cxplomting the resources
of the written mediom (1983 &), 1t scems reasonable thal sometimes some
oddities can be recogmzed in the writer™s stvle of writing to which it gives certmn
elfects. Each poet, dramatist or writer has toral night 1o Torm bis own words, Their
styles of wrting, i a certain condition have invited lingwists 10 observe it The
specific environments that enable them o challenge linguists are, for instance. an
upgrammatical expression in character 5 conversation, formanon ol nesw word,
unlamibiar concept of phrase, etc. Here, an extract of Afice w0 Wonderloand 15

enciosed o create betler comprehension of the condinon,
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“1 mean, whar 1s an un-firthaay present?”
“A present piven when it isn't your irthday, of conrse”

Another extracls

When the Mock turtle listed the different branches of Anthmenc
for Alce ps “Armbition, Distraction, Ughibeation, and Depsen’, Alice
was very comfised:

“I mever hagrd of {igfificrnon,” Alige ventured m say, “What 15 17",

The Govphon lifted up both itz pawn in surprise. “Mever hepard of
uzhifying!™ [t exclarmed, "You know what 1o beautily 15 1 suppose?”
“New o smd Alce doubtiutby: 7T rmeans - loomake - anytlung  preticr”
“Well, then,” the Gryphon went on. ™if vou den'’t know what 1o wplifv s
yoil ane g simpleton.”

The itahic words: wn-hirthday presens, welification, fo wefthe, anid welifving, for
finguists whe concern with morphalogy, are very imeresting phenomend. Carol
Lewis, the author, has set the affixes out to give a possible meaning represented
his idea on the character. [t s prelix ss meaning negative (not), atached 1o
Birthday presert which is a compound, to baild 2 new corcept of meanmg wn-
birthefay present, a present given when it is not our birthday. Simitarly, wedy 15 an
adizctive. To derive noun from adjective and adverb, Lawis had put sutfix -5 and
segrionr, Without the esgstence of their envirenment, 1 will be dilTicult 1w
incierstand how the words exist.

Fven though lanpuage 15 basically an arbitrary system, however, il has
quartficanons to recognize it as the English and convention is properly noled 10
refer the qualificatons. Mark Rosenfelder presents the phenomena of hngwstic
particutanly over children’s book once more. He analyses the Syldavan grammar
used by the author, the great Belgian artist Hergé in e Adveniuwre of Tintin. The
onalvss focuses on the translation of Svidavian into Dutch and Belgian, There 1s a
finding ihat is unlikely Rosenfelder but sull incledes in untfamidiar concept used in
literary work, B E Cumming - poetry 15 always be the finest representaion  has
contributed an invention of bwvo words mraed-fuscious and pudaie-wonderiad in one
of hez poems of Spong (Gray, 1963 81 Bven though it 15 difficult to use thom m
ardimary speech

Before Harrv Potter, there are many of the beloved heroes and heroines of

childien’s lterature — from Cinderella and Snow White to Obiver Twist and the
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Laltle Princess o Matlda, Manac Magee and the Great Gilly Hopkins, Alice in
Wonderland to the Adventures of Tintin. They are potential sources for hingasiic
HI:I"":!I wagledin

As a scientific matter, procedures ol svstemalic research 1o have lunchional
relationship in the conducted rescarch should be followed. (Wuradp in labrohim,

200610 1) They are

Mt

Problem Enlormatrm F;
Formulation :: analvsis =) corl leeting

Conclusion Data
{b unulves qy

fgurs | The Procedure of acientific Kesearch

In general. the thesis composes the procedures of scientific rescarch {critical
evestepeetient of hvpethetical preposfions), 'roblem formulation 1= recoonition for
phenomena, an ohject to discuss using o particular apparatus of analysis, Next,
mformahion analysis checks whether the phenomena imply screntitic sspects (o
observe, |1 they do, they are collected to analyze and the final resulis are

conclusion

1.2 The Aims of the Study

Purpose of research, as proposed by Adi Tnyono, 15 a reachable, lor which
lurgets re avatlable and intelligible things. To Gigere the aims of the study out, the
hscussion presented m the thesis s the study of meaning and it must be laken into
account as the cemtral pont of semantics. Accordingly, the concern of the thesis is
to solve the problem to discuss (see 1.3). Ruth M. Kempson (Cann. 1993: 1) states
four propositions w which semantic theories appiy:

Asemant theory must:

1 Caplure for any language ethe nature of the meantng of words, plirases
and senlences and explzin the nature of the relation between them,

2. Be uble to predict the ambipoilies in the expressions of a lpoaee:



http://repository.unej.ac.id/
http://repository.unej.ac.id/

3. Charactenize and explam the systematic meanng relatons berween
the words, the phrases and the sentences of a langunpe.
4. Prowvide anoaccount of the relation between ingwistic expressons and
the things that thoy can be used to talk ahowt
I'he four cnwena arc the basic assumptions for orgamanyg the specilic anms pat
lorward in the thesis Tarstly, the core problem of the reaserch is to analyze
appropriate theones of semantics, especially theoty of context, w know the
meaning and the concepl of the wizardry words in HNareey Poiter and the
Philozopfier’s Stone, The process of covening the meaning will be rehied on
scientific analysis ‘The assumption, accordingly, 15 drawn from the proposition
number four. Secondly, since semantics should, reler 1o Lyvons (1965 4743, avond
commitment to the phitosophical and psvchological status of “concepts’. “udeas’,
and the ‘mind’. there might be a scnous difficulty (o predict meanings ol the
wizardry words which maostly are conceptual and non-physical. The contextual
analvsis helps to define their meanings and forms repulary of idess in readery’
mind towvard the words becavse million people wath different ethnie settings read
the book. It 15 pessible for situation m which readers do nol provide themselves
background knowledgze of English culture. Consider what Helen Leckie- arry has
encloscd

My clanm, therefore, 13 that, m situations where she has no direct
knowledpe of the elements of e context of stuation mowhich the texr
will Deoreceived, the producsr sl construct @ possible contoxt of
siluation oo e text, which st decove from eshar Backgrognd
knowledgs, that 15, knowledpe of the context of culture, and the pessible
conlipurabens of conlesiual elements whuch that context Gl cullue
allvws. [ further claim  that, (o communication o occur,  Lhe
spetker/writer  must  assume  that  (he addressee  possesses  sumila
knowledges at ecach comtextual level, orpamzed by similar schematic
svaleins 1o allow Interproiation of meanmg,

Readers and writer, according o her claim, must possess cqual knowledge. It 13
the wriler's duly o construct a possible context ol sieation for the ext 11 the
context 15 not possible. then the chowce s the context ol culture working on
schematie svatem For meaning interpretation. Agatha Chnistie fhiereon ar iraer
can be used o describe the problem ol thes background knowledge, There was an

old beliel if there were thirteen people dimned together, the fird spod up would die
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=il

Suddenly he gave a nervons luueh.

“00dd thing, he sard “T'hat dinner last night.”

YesT"

"We were turteen. Some lellow tfailed at the fast punwe. We never

rsiced i nll just the end of dinser,”™

“And wlir ol upy Biest?7 Lasked,

He gave a queer hitle nervous cackle of langhter.

“Idid,” He said
Thirdly, every etfon to expand and improve the discipline i1s aimed at bringing
bheneht Tor those who concern with semantics tseli Fourthly, in more comgilex
areit, a number of wizardry words hsted in the thesis, account for morphological
combinations, an mternal process, The atlempl 15 e 1o note how alfixes
contribate to therr meaning, considere Halhiday {1993 xvii) "a text 15 & semantic
umt, neol a grammatical one Dol meamngs are realized through wordings, and
without a theory of wordings — that 1s, 2 grammar — there 15 na way of making
exphett one's interpretanion of the meamng of a wxt.” Fifthly, and the last. i more

seneral sense, the stedy is conducied 1o explore, develop and test established

theories of linguistics.

1.3 Probilem to Discuss
As on effort of understanding the meaning, the angivsis concarns wilh how

the concept of wizardry words works., Concept presented 1n chapter 2 15 an
absrract noun 1n which semantcists have difficulty 1o deline due o psvchologmionl
and philosophical aspects However, people always have contact and hve with
unavordable abstract things. To overcome this, some [heores has served 10 make
the problem scientific. In shorr a number of questions will be attempted fo answer
1 accordance with Haery Patter and the Philosapher s Sienc.
1. How does context allect the meaning of the wizardry words in the book!?
2. Relerring o synfactical coniributions {(morphological analvsis), what are

alfixes wsed mothe wizardre words? Do alTixes support meaming acceptability

of wizardry words in the context attached w?

bl

To what extent does concepd play significant roles to the words'!
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The work, one thing should be noticed objectively that “an empirical
seienee cannal be content to rely on a procedure of peeple into theirr minds, each
nto his own’ (Hass in Lyons, 1968 408), rests on individual analvsis. The
crealivily to choose the approprate theones to solve the thies guestions depends

on ong’point of view. Diflerent questions coutd anse from different point of view.

Ld The Scope of the Study

Meaning, for many vears, has been the primary inguiry in a specificd
disciphne of semantics. To quole Palmer (1973 1) semantics 15 the technical
term used to refer to the study of meaming ™ Therefore, theones applied associated
with the study are narrowed down ioto more speeific cnes such as theories of
context, word and concepl, However. as general l.:|i5-:_!i|:|]'i|1|.'.__ they are not purcly
semantics. It 15 unsurpnising matter if psychoiogy and philosaphy are always
associated warh semaniics, In the same way, the analvsis served in the thesis, in
some gspects, will cormespond wiath morphalogy, the study ol morpheme,

Mext, the delimnatoen of semanhics belongs to penceral linguistic semantics,
nol the formal one. The difference s determaned by the use of mathemaucal
techmgues and rebiance on logical precision (Cann, 1993 23 The second has
oreater use compared with the irst

Formal sermantics ilself was devised as 2 means of providing a procise
mterpretation lor formal language, e the logical and mathematical
languaees thal wre opposed to natural languages thar are spobcn ar
weritten as Lhe nutive limguwages ot human beings
Cann sugeests that tormal semantics should be discussed without the presence of
context in which an utterance takes place 1115 only semantics and logic play role
n the analvsis. It 15 necessary o contine and point ool clearly what semanne
theories will be adeguate to draw the phenomena i Harery Fovter cond the
Fhifosopher s Stone. considenng the wide ranpe ol semantic Deld and the fact thar
there 15 no veneral agreement about the natorg of meaning (Palmer 1974 1)
Conseguenthy every eemanticsst has ther pwn aroament on meaning, and the

componentiel amalyses represenis tha
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'he componcnoal analysis gives an explicit representation of the
systematic relations between words. In this sense, meanings of words are analysad
not a5 unitary concepts but as complexes made up of components of meamng
which are themselves semantic primiive (Kempson, 1977 [R). Kempson
simulteneonsly agrees with the idea of listing the components of a thing in onc
hand, but alse acknowledges the weakness in the other hand. Furthermore. She
i'_-rm'idurs and example spomoer, o semaniic complex made up ol the features
|[FEMALE]L [NEVER MARRIED], [ADULT], and [HUMAN]. The analysis can
be used and apphed to make distinction For Kinshap iemminology between morfie!
and cunaf: many arcas of the vocabulanes to differentiate between snerder and &7
e and fave Unlortunately, m the contrary, she clmms s problem to set up
meanme (197715}

In the lirst place. as we have already scen i part. differing accounts of the

domuain of semmmbcy secondly, in delimne meaming 0 tenns of toental
consmucts, Kate' theory hiss no apparent place for . explmation of the
relation between & word and some object that it mery be wsed 10 rafer (o, or
of the relation berween a sentence and the stare of affars 1 descmbes

h!

En fufroduction to Meorethical Linguesties (1908 470-81), Lyons calls it as o
semantic comporent {other terms used m the hterature are “plereme’, “sememe’,
“setmantic marker’ [Kalz}, “semantic calegory’. ele) 1o reler different groups ol
words have 1o common. Katz. Chomsky, Hielsler. lakobson, and manv others
have advocated a componental apgroach to semantwes, and done so within a
philosophical and psychological framework, On the comtrary, he has treated
nezatively to the 1ssue {1968 4801

If vur treatment of the subject has been somewhar neganive, 1t should he
realived that this has been by deliberare decision, | have mied to draw
armenmion o some of the asspmprions vpon which compoenential theomies of
semantics are eguently based 0 pacliculor, the assumpiion thol seinanlic
cotnpenenls are unmversal.

Adam Kilgarft and Greald Gaedar have noted his scepticism i respect ol
componential analvsis in their writing Podysemons Relafions with particular

relerence to the tradiional distinction between polysemy and homonymy and the
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possibility of expliting what, followimg Apresjan, they call regular polysemy
(Lyons, 1995: 227). In fact, hewever. polemic in semantics does nol asseciale
wilh this thesis

I'he boundary imphics w the book isell TK Rowling, the aothor, bhas
planned o compose seven sequels of Harey Potter. Lp 1o thes moment, she has
released four. The option falls on the first book considering that it is Sarey Hotrar
ond  the Philosopher's Srone, which completelv impressed chldren, adulis
parents, critics, even teacher, Melson Wood and Quakendbush, teachers in the
Fnghsh education program al Flonda State University. and at Tast Lake High
School, Tarpon Sprngs, Flonda, i Eaglish Jowrnal (Sept. 2001: 97 ) wrnite

We personally loved the storv of Harmy Potrer, having devonred the first
book quickly. As weachors, we o alse appieciated the inspiration and
imagination stimuoleted by the story, and we applauded the power of this
mayical haok

In the same wav, Michacl Winenp, a scmor staff writer for the New York Times
Mapazines has been smpressed by the book's magical power, e replies that the
book 18 full of wonderful sly humors. Undoubtedly, Harey Poter and the

Mhutosopher’s Sione 15 the entmnce for the other six

1.3 The Hypothesis
To refer Adi Troiyono (2007 293, hyvpothesis is 1 provisional assuispion in
which dita rules imporiant analysis 10 1s unnecessary, to him, for Dilerane analvsis
to state hypothesis due to its deseriptive features. It 15 denoted o venficative
research. Conversely, Sn1 Widata areues that hypothesis o every analyvsis s
siemhcant for selechng the basic theones. Hypothesis, 1o this thess, 15 availabie
1o fulfill one of the procedures of svstematic research using_scientific methods
They are:
1 Context. to look back to Mahinowsk's and Firth’s works who state meamng in
terms of the context in which language 15 used (Palmer, 1976: 51), i fact, 15

sepe e f AnguaAne U 15 obwve ' tcular situations,
unscperatable from language use It 5 obveious that in parbcular situations
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Fd

context 15 needed to state meaning of a word approprately. People may ger
confuse for the words, as Leech contributes

{a) SPLASH! UPSIDE DOWN

(b WINGARIDILUM LEVIOS AL

(¢} STICK IT ON FOUTLNESS

(d) JANET" DHONKEYS!

(e) IT"S OFF!

Without the clues of the onginal comesxi, the present readers will find 4
difficult 10 make any sense of any ol them {1974: 773 Thev are (a} o news
headiine showing the accident of Appollo 13 in October 1970; (b a spelling to
lesttate in Harry Polter and the Philosapher's Store; (o) a car shcker seen at
the time of the controversy over the placing of London’s third arrport; (d)
Betsey Trotwood remark in Dicken's favid Copperfiedd in order 1o ask her
mated 1o carmy out a rouline task of driving donkevs off the grass; (¢) 4
comment on a tootball game when a plaver 15 fail 10 louch the home.

To list what affixes attached 0 the wizardry words, the inquiry must look
mare closely o the words themselves, Neveriheless, at glance, the affixes are
formatted to denve noun. Sulfixes that might be employed are:

(a] —v Or -¢ry

(b} apent noun —¢r or -or

Hearry Potter and the Pliflosopher’s Store 15 3 children book that iull of
imaginative creations. To make them alive, vecabularics of literary stvle are
able 1o constitute their own world, This might fall to simply state that il is a
martter of stvle, Sivle, according to F 1 luzas "is personally clothed in words,
character embodied in spesch ™ (Kottler & I_ilgi'nL 1963 357). Hemingway and
salinger bave followed the lead of Whitman and Twain whose stvle is
venacular im American literature. But, it 15 too early to state JTE Rowling’s
style of writing considering her lirmited works on Yteraturs In shor, there is

relation between concepl and ils wse
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1.6 Type of Research

Two categories of research presented by Wurady (2001: 4) are objective
approach, a basic research which relied on s purpose whether or not 1t is
gondicted 1w answer ureent problems aimed at developing an applied discipline:
and methodological approach whose one of the categoties 15 comeny aralyns of
documentary rescarch, applied o analyee documents in order 1o elicin their
content and meanmg mside. The documents, for example arc compositions,
plotures. praphios, carioons. bographes,. pholographs, reports, books, letters,
newspapers. movics, dramas. dianes, magazines, and newsletlers

Literature as & wrilten text includes i documemary type which hasically
emphasizes on content analysis, and generallv the approach 15 desenptive one
Descriptive research 1s, according to Whitney (1960} in Nazir (1985 683),
searching  facle our  within  appropriate inferpretation.  Siuation,  cvent,
phenomenon descniption, hyvpothesis examination, problem solving implication,
characterize, as the other scholars call 1t the normative survey or status study. In
addition, 1t 15 an ¢x past facte rescarch which has no centrol over available daia
and researchers have nothing 1o do with them,

A quite different classification of documentary research can be found in
Craliative Resegrch edited by Alan Bryman and Robert G Burgess, 1095 a basic
framework or donge sacial researcn (1999 1x) which deplovs several methods
and uhilize a vanely ol wnllen deocuments (ibad x«) Denscombe {19981 In
Brymann and Burgess, sugoests a serics of questons that rescarchers need o use
on decumentary of gualiiative reseaich: authenticity of document; credibility of its
accuragy, representativeness 1s type and portrayal of a certain mstance of

decument; and meanimg to quality what 15 s and unsad or whal 15 conveved.

1.7 Type of Prata

To work on documentary of qualitative research, it means to deal with data
analysis. Two types of data commeonly reahezed are primary source and secondary
onc. In Bryman & Burgess™ intcoduction of Cealitative Research Methaodolagy,

primary sources are malenal reduces first hand by the people studied which
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consists of: minutes, comracis, memoranda, auiobiographics and reports, public
and privale” documents: and the secondary sources provide commentaniss or
summarics of onginal sources (1999 xx). The book of Harry Potrer and ihie
Phifosopher's Stone itself acts as the primary data whereas articles tuken fTom
miagazines, Harry Poller web siles anonlernel, and the sccond up to founh books
as supporting references, are the secondary dula.

The book by which Bloomsbury Publishing has the copyvnight, has 17
chapters and 332 papes. The doa of wirardry words are randomly taken and

classilied avcordimy (o (heir calegonices.

1.8 The Oraanization of the T'hesis

Phis thesis 1« diaded mio lve chaplers 1n whach cach consists of a number
of subchapters. The first chapter deals with a “prethearetical” introduction, which
i5 52t out @ provide basic fmmeworks of the thesis itself Eight subchapters as the
startimy point are the backpround of the study which includes descnption of
interesting  phenomens i which ihe ttle is based on; the aims that direct 1he
discussion. The delimitation of the study 15 required when there 15 no widespread
acceplance of semantic theones; to idenufv what kind of reseasch dome: in (he
thesis, there are tvpe of research and data: problem to discuss as the chief ingquiry;
the hypothesis; and thesis orgamzation sell draws the svstematic structure of the
thesis.

Chapler 2 and 3 are devoted 1o thearstical poant ol view mmosemantics,
mstead of sociolimguistics, they will moch congern with semanries 1t 12 meamnn
aw ther chief probiem Mext chapter the tounth one. has brought up the mmj}-q{q
rederning 1o the bao previous chapters in whach concentration s given o thear

application by attempting Lo answer probden fo diseuss presenied |3,
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JWIVERSITAS Jcsisen
CHAPTER I1
THE THEORY OF CONTEXTUAL ANALYSIS AND
MEANING

2.1The Theory of Meaning

Meaning hes heen the primary concerm in semantics even, i fact, there are
areuments among semanbicists themselves i determiming the boundary of the
notion “meaning’ ‘o gencral, semarntics 15 wehnically the study of meaning, and
since meaning 18 apart of language, semanbics 15 a part of linguistics {Palmer,
1976 10 In semntick plulosopiy phrase, meaning ~divinanon’ in the i7"
cemtury, semandtcs 15 introduced lor the first ime in & paper read Lo the Amencan
Philological Associations m 1894 entitlhed “Reflected mesmng. 2 point  1n
semantics’ (ibid 2} In Lyons tecent writing (1995), he simultancously delines
semantics as, traditionallv, the sludy of meaning; and meaning is used i a wide
range of contexts and in several distinginshable senses (1995 3). "Lhe diffsculty
drawing nature of meaning - i ke problem of what speaker means when e
refers to the meaning that a word or senlence has - is the classical problem of
semantics (Kempson, 1977 11). Therefore, there is no wadespread acceptance fos
explanation of word meaning smong semanticists, Furlhermore, SEIMANLICS 15 10T
solely a study concerns with changes of meaning from historical poont of view,
Lecch proposes (19748 n1)

Semantics (a5 the stwdy cf mocamngd s centrul to the study of
commmunication, somantics 15 also a the centor of the study of the buman
mind — though processcs. cognition, conceplualization — all (hese are
intricatcly hound up with e way m which we classity and convey our
experience of the world throueh language.

It deals with how snteractions and communicative cvenls ase bl by the
process of conveving messages and meanings. The study has developed through
years and drawn is own discussion even in particular points 1t overlaps wilh
pragmatics. In previous chapler (sse 1.3} it has two major disciplines of

semantics, first is the formel semantics m which logie and mathematics govern the
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discipling, Palmer savs il deals with semantic structure, and seeond 18 grencral
linguisiic semoniies drawing meaning naturally m lerms ol people’s cxpericnoe
outside language (Palmer, 197330} However, confusion and sephisticaled the
mueamng of meamng and no obvieus confincment, there 15 4 general agreement

that semantics 15 the basic study of meamng

2.2 Defimition of Meaning

At tlus poant, the sense of meaning 1s technical. This does not mean that 1t
15 soing 1o consirect srammabicality, but the descriponons and references m which
soume proposttions of linguists are imcluded. Firstly, a dictionary might come into
the mind in order to ook up defimtions. T he noun meanme 15 denved from e
verh mcar as the entry word in a dictionary.  Webster's Third [nlemational
Crctionary Unabridged has hsted almost one paps 1o deline it K. Oeden and
LA. Richards has published Phe Memnng of Meamng i 1923 in which
contamns, on pp 186-7, a list of as many as twenty-two definitions of the word,
taking different non-theoretical or theoretical starting points 1 Leech, 1974 1)
I lere some seiecied meaninps;

Ant intrinsic propeerly

The other words anmexed W a word 1m0 the dichonary

i he connatatron of 4 word

The place of amvthing in a svstem

I'ke pracncal consequences of' 3 thang i our timure expenencs
That 10 which the user of a svmbol actually refors

MTear fo which the user of & svimbaol ought o e relerring

That 1o which the user of a svmbaol believes himsell w be relorring
Thaaat der wlsich the anlerpreler of a svinlsol

{aV  telers

ihy  helieves himself to be refermng

{z}  becheves theuser to he refoming

I short, Oeaen aind Richards try 0 show how confusion and misunderstanding m
aprecme aboot such basic lerms as meoming. L!.'unslwriting in 1968 has stated the
term “semantic” 15 coined m late mineteenth century From a Greek verb ineaning
o srgmify” {1968 4000 While Kempson (1977 11) offers three mam ways o

which “lingwsts and philosophers have attempted 1o construct explanations of
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meaning in natural language by defining the nature of word meanmg; definmy the
nature of sentence meaning and by explaining the Process of communication,
Here, the restriction in reproducing wha “meammg ' i, is based on the
theories above. The inquiry specilically allemnpts to answer “what is the meaning
ol ¥ or “what is 47", {t points to a word which mighl be an objcet, a thing:
abstract or concrete one’ 1o which “to signily” of Lyons or “that to which the user
ol a symbol actually refers” of Opden and Richards is the meaning. This is g
matter ol finding reference. More complete discussion of word and reference are
presented on the following pages. To avoeid failure of defining meanings of he
wizardry words, it is the context, which will be taken mto account. Te refer to
Hallidayan theory of the three metafunctions, there is 2 relation amomg a texl,
vontext, and its meaning  As the central theory used in this thesis. Halliday
deseribes that fizld ol discourse reprasents expenential mesning of readers: tenor
ol discourse reveals interpersonal meaning: and mode of discourse covers textual
meaning. 11 the defirition of meaning what @5 the meanings of X or wha! is g s
acceptable, then the inquiry s *belones o what kind of meaning the definition is'
Vo ask whot o X for example whor o griddiich, means Lo know addresses’s
knowledge on the thing being asked. When he is able (o answer Lhe question, the
assumption s he has possessed the knowledpe of guiddich, He has read Hurme
Foiter and the Philosopher s Stone because the word auidditch cannot be loynd as
an entrance im dictionaries w reler to the most popular sport in the wirardne world

His knowledge reveals his experience in reading

2.1.2 Types oi Meaning

Lip 1o this point, there will be acknowledoed the types of meaning found 1n
Leech writen i 1974, The areument is | hopetully, those tvpes will assist in the
analysis in the chapler 4. [eech breaks down NEanIng 0 ils wides) sense oo
seven different imgrediems presented in Semantic: the Sy of Meareng, on paps
Wi-27. Leech fends to show how human knowledee or belief wll Gt into 1he tomal
composite cffect ol linguistic communication. and  how methids of sty

Hppropriate W one type may uot be appropriate (o another The types of TLCET e
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meaninyg (hal 15 concepiacd megming as the first. The six other types he considers

arc connotative meaning, stylistic meanimg, allective meamng, rellecled meaning,

coflocative meaning, and themalic meaning,

)

Conceptual meaning

Leech assigns the concepiual meanming to prionity because it has a complex and
sophisticated organzabon of a kind which may be compared with, and cross
related to simular organization on the syntactic and phonological levels of
lanpuaps. The lirst 15 revealed by the principle of constituent structure, the
principle by which larger Bnguistic units are buidt up out of smaller umits; or,
vice versa, by which we are able 10 analyze 3 senlence syvalactically nilo 1s
consiituent parts, moving upward, T his organization 15 often given {a) visual
display n a tree-dhagram. It tends o emphasize syntactic structure of
sentences. Wherzas, the second, the principle ol contrastiveness underlics the
elassiheanon of sounds mm phonology. [t labelizes positively or negatively as 1o
apply on Distincuive Features of Aricuiatory Correlanon in Phonology. For
example, the lealure /pdis —BILABIAL, -VOICED, +PLOSIVE. In the same
way, it 15 used o describe the conceptim] meaning of a language. The word
woman  could be chamactenzed as HUMAN, -MALE. +ADULT

MNevertheless, ke vonlrastivencss feature has similar concept with  the
componential  analvsis {see p3) Using boh principles.  speaker s
simultaneoushy able 10 establish what Leech says as, PARADIGMA NIC for
selechonal ) and 5Y N TAGMATIC or comunatory in communication to which
he operates the abihity jo match DECODE and ENCODE.

Connotative meanimng

[tas the commumcative value an expression has big virtue of what o refers o

over and above s purely conceplual content. The meamng denotes 1o
reference. and n fact, 18 s falking about the “real world® experience ong
assnciates with an expression when one pses or bears 1l Lecch considers this
meanimg has several features, Connotation varies from age to aee and fom
sociely 1o sekiety. from individoal 1o andividual within the same speech

community, according to culture, hesioncal period, and the experience of the
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subjectively or objectively — which pussibly procesds our knowledge NiTk
meaning tends to deal with the changes of meanime which have a number of
causal processes i whch can oo found the detail in dicchromic semuntics
Stylistie and Affective meaning
Ihese fvpes of meanings have to do with the situation m which on uiterance
takes place. Stylistie meanng 1 “a pioce ol language conveys about the socil
cireumstances of its use’. This kind of meaning deais with dialectical matter.
Pronunciation of the same words may be vary in utterance spoken by different
aeople of dilTerent geographical and social oriom, One ol characters in Harry
Parter who easily can be recopmezed is the stvle ol Rubeus Hagnd who has
lrish vernacular. Referring to Nelson and Quakenbush, here he words spoken
Iy Hagrul

| “Bluncy,” substituting “rer’ for ‘1o and replucing “yeh® Lo you: (54

2 “Crikey” (64)

i Bloke' (70}
Affective meaning is the use of language 1o reglect spekacr’s personal focling
imcluding attitndes to the listerer or to semething he is talking aboul. To
produce the meaning, Leeeh 2=lies upen the mediation ol other catezones of
mesning  conceplual, connotative or styhiste, People cxpress dispicasure
friendliness, interjection, and emuotion through accumulaton ol meanings.
Reflected and Collocalive meanimg
Both meanings mvolve in interconnection on the lexical level ot languye
Rellected meaning is the meaning which arises in cases of multiple conceptusl
meaning, when onc sense of a word forms pant of hslener's response 10
another sense. The way is associating knowledge of language and particuiar
situalion with the subject mailer, The process has to do with sense and
reference. The word ullered has a particular effect to us. Leech exemplifics
this by words. which have a 1abon meaning wsed to avoll mpalie,
uncomiprahle situation or to hide participants” feeling. This situation can be
found when the wizards and witches including Harry Potter imsel | replace

Fedfemort name by You-Know Who.
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Collocative meaming 5 the associations a word acouires on account of the
meanimgs of words which tend to occur mn its environment. Collocation
includes all those 1tems i a texi that are semantically related (MNunan, 1995
2%9), What words do come to listener’s mind when they hear the word “witch’
or “wizard?’ Mg wirrd exfoncrk el ficus pectis
frroomylick . pofons . coanldron,
Thematic mesning
Lhe concept offered by thematic meamng has similarity with Halliday's
functiomal srammar in “clause as a messaps’ where there 15 theme and rheme,
I'he imformation conveyed 15 arranged into threme: the 1minal clement, and
rierme: the rest of the discourse. The lheme 1s the elemenl which serves as the
poant of departure ol the message: 1t s that with which the clause 15 concerned
(Halliday, 1985: 37). Leech uses the terms of ordering, focus and emphasizes
lo draw rhe idea of thematic meamng. Nonan (1993 46) idenulies three 1ypes
of theme - topical, mterpersonal and textual.
lopical themes have to do wath the mformation conveved in the discourse
micrpersonal themes, on the other hand. reveal something of e
atiiude of the speaker oo reader. Finally, texival themes link a clavze o
the rest of the disconrse.
[t scems that thematic meaning much concern with syotactical relation 1o
sentences, but it will be helpful to catch the main point of wiierance or
senlenee within which alimetely mesning 12 the cone. However, ihas lvpe ol
meaning will not be vsed to analyze the problem due to its complicated

svnlaciical analvsis,

2.2 Grammar and Meaning

Two arguments related 0 meaning amd prammar opposes ench other are

those who insist o draw Boundary between them and those who do not. For the

cvond they view meaming and gramamar 15 inlerdependent and complementary as

Lyons says (1995: 48) Matthews m Lyons Cramuar and Mearing [ 1995: 51-9)

draws a simple relation anong syntax, semantics, and pragmalics
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Wi might then say that the torm “semantics’ has two senses: semantics in
# wide sense (Csemantics] ) is the study of meanmg: 0§ namow gonsc
{‘eemantics?’} it is what 13 lefi of semantice]l when pragmatics, and, it
syitban 15 included, syvilax alse, are subtrocted from il .. Therelore all we
were saving 15 that semnantic relafons can be descnbed i such o way that
relations i syntax can be predicred from them

Taor draw a clear-cot distinetion befween them is not an easy 1ask, because the two
are so Intimately interwoven. Furthermore, “ultimately the only purposs af
eramimar 15 o serve the conveyance of meamng (Cruse, 1986: 2). For the purposc
ol this thesis, the consideration which s taken inlo account 15 that meaning and
crammar 15 closely related as Halliday believes that “a text 15 a semantic umt, not
a prammatical one” (1993 xin. More specilic problem s the mearing and
prammar of wordhing svstem: how grammar constitotes the word meamings, In
morphological rules of word formaton founded in Adr fatroduction fo Lanenage
by Fromkin and Rodman, {1989 120-128) there are several fixed rules how a
word 15 comned: denvational process. coinage, compbundmy, scronvins, back-
formanions, extending word formation rules, abbreviahon and words from names.
Specifically, the aralysis deals with denvational process and compounding.
Dermvational process s [ormation of new words by conpornnng words and
aflixes, The new wonds derved may be m a different grammatical class than the
underived words (Fromkin and Rodman, 1985: 1200 Thus, when an sdpecive s

canjoined with the suttix —{, the result is an adverh. Other examples:

adjective to adverb non o adjective
quick + |v joy + ish
beaviful - Iy remark + abic
smogcth + |y Fastnon — able

t Wher denivational words do not change their grammancal class. such as

word + suflix prefix + word
wizard + 1y e + production
psveholopy + 131 sub + maring
vicar - age fashion - able

using the hasic derivational process. fater. the wizardry words are analvzed.
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Compounding 15 rather complicated process. A new word can be created,
bpesides denvational process, using compounding. When two words or more
occupying different meanings are strung together to form a new word and

meaning, this 1© compounding.

adjective ML verh
adjective hittersweel bigmouth hiehbarn
fari blackbeard houthause drazonfly
verh carryall sCrewdriver sleapwalk

grammatical category ol the compound {Fromkn & Rodman: 1240 Mathows
{1991: 82) sketches formation of compounds in pattern ol | X |a - | Y v — |
X' Y |~ where the accute accent | X7 | shows that the combined [orm 15 accented
on 115 lirst member (e blackbird). Ax in carlier formulac; X and ¥ arc vanables
1n grammatical class.

Meuring ol compound 5 a complex matter. The complexity happends
when the meaning of a compound 15 me alwavs the sum ol the meanings of 1t
part { Fromkin and Rodman: 125). Dragonfly does nol mean that an imagnative
ammal named deagon can iy, but 1l 15 4 name of an inscct. Meaning of a
compound, semctimes. does not relate o ther mdevidual parts a1 2l Fromkin and
Rodman exemohiy ol a juck-in-a-bor 15 g tropical troc. a furRcoar 15 a traftor.
sceond, syntactical forms of compounds are more complicaied ones, They can be
avery long word “Dir. Seuss uses the rules of compounding when he explains that
... when tweetle beetl2e battle with paddles i s puddle, they call it a rweerde
heerle mid-le paddie darde.” It seems that the compound resembles noun phrase.
Because, basically, compounds are writen in three different ways 1w which
Fromkin and Rodman has pointed out Some compounds are spelled with a space
between the lwo words, others with a hvpen and others with no separation at all
(1986: 125) as shown by Mbtersweet, fuchter-bomber and smoke soreen The
castesl way out of the problem 15 however, the meaming of compounds must be

entered in dictionaries, Butl problem mayv oceur for living words that arc rapidiy
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combined and derived, dictionaries may be left behind  Pherefore, hore, it 1%
necessary to form a se1 of syntactical theenes of compounding.

(housh Matthews awkwardly thinks 1o mention the syntax of compound
he points out that the matter 15 rather complex ane. The svntax of compounds has
resemblance to syntactical hierarchy in lwo Tespuls. Firstly, ‘there are lavers of
compounds, which are like layers of syntactic construction’, exemplibizd by foar
dimernsional space. |t is a Noun compound and its laver 15 [[four dimensional |
space] “Any compound mav, in principle, be an immediate constiluent of a
further compound . Secondly, the issue have boen mentioncd previously, “lies
sermantic relations between members”, Productive formation of compound as he
sugeests, 15 resuited when i1s syntactical form supports 1l meaning 1he example
is shie os @ pood book-keeper which means she & goeod at keeping the Dooiks: bueak
is understood i relation with keeps, While the formation of Sluckbed or
wirietfprn are unproductive ones

The hest formulation to st words whether they are compound o not 15 in
lerins of o transformational syniax where “sentences or ather forms with similar

meanings are related formally by rales which denive ong structure from another”

=

¢u Blackboard means o board which is black. However, pranstormational has
serions  problems related to degp meaning ol compounds,  Compound  of
rransformational svitax can be multiplicd without end. He reveals that boatfiook 15
vanoushy derivabie from fook which o used i g Powt, hock to which one attaches
o hewd, hook wiich adorny o bodt, hook for making o boar, and perhaps others?
For compounds with two Nouns have ne consistenl transformation. Commanly
the first Noun qualifies the seoond: Mackbird or wiiiethori.

Actually, the purpose of compound discossion s thai i one had never
heard such compounds one could have a stab at guessing thewr meanmings [rom
fheir parts. Then what i his‘her guess is incorrect? ‘The analyses of the wizandry

words will work on this way,
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2.3 The Theory of Context

I the study of meaning (semantics), there are two main concepls related 1o
a contexiual analysis the concept that excludes context and 115 opposition includes
of context. The basic assumplion 0 exclude context is that “there are extremely
grcat theoretical and practical difficulies i handling context satisfactorily”
{Palmer, 1973 48). But, more detail reasons for this as Palmer writes ane first, ‘it
is argued that the meaming of 8 senlence. or the fact that it 15 ambiguous or
anomalous, can be known m oisolation from any confext, and as speakers of a
language we must know the mesmng of a sentence before we can use i in any
siven context” (thid: 48). To consider, o 15 nol possible for us to wse the word
redehitch bedore we comprehend what 115 and how o use il ina proper congexl,
Secondly, ‘ar first sight, the world of experience must of necessity include the
sum of human knowledze'.

To some points, the arguments saving context can be excluded might be
correct. However, Palmer imphieily reluses Tor excluding it. He states “instead it
might well be arpued that knowing that twao sentences are sumilar 10 meaning 1s
snowing that they can be used in similar comexts. In that case, 1o set up a sel of
ahstract relationships between sentences without cven considering what it is thai
they reter to, is rather like describung all the equivalences in 8 measuring svsem,
g Thal there are |2 inches moa foot, 3 feet in & yard, 1760 vards in g mile,
without cven indicating how long an inch, a lool, a yard in g mile actually is’
(1973 48)

Considering Buman knowledge, the second argument. Palmer beligves thai
Hor, the argument goes, ANY kind ol non-hingueistic information may be used in
the understanding of a sentence” Take an example of Kempson™s sentence dhere o
i Sl en tise freded For the beginming, reader/speaker completely understands, waith
Bis lmgnstic knowledze that the sentence 15 a declamiive one ecause it is ended
v the penod { ) He has the preture of @ ball 1o nry mind. moreover, comprehends
Ihe symtactical structure of it 'Then what comes 1o s nind 15 e what extend the
serlence works. In other words, what the function of the senlence is. And talking

about  function,  this  indirectly  means cmploving its  meaning a5 well.
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Unforumately, in fact, the sentence s ambiguous without the presence of s
context. [le probably 1s doung self-talking and sav there 1s w budll i the fricld when
he sees there is un uncastraled males of any ammal in the ox family (Oxford
Advanced Learner’s [hetianary) in s field; or a friend of lus tells him that fhere
is @ bull fnoche field as a wam: ot the speaker implicitly wanls o [odad the hstener
to enter the field

Fo mclude context m lingwste bas bopun since garly o the 19705
Linguists have become inereasinuely aware of the imporance of context in the
interpretation of sentenees (Brown, 198530 35} Many of them support contexl into
account 1o myvestieate meaning  Palmer imphoitly thinks that context must be
considered “it 15 not possible to draw a clear theorenical division belbwesn what s
in the world and what is m the language” (1973 311 Simlarly, alliday sees
since lanpuape is a syslem of sign from social structure and they have
relationship, therefore “the words that are exchanged i these conmexis get their
mearing from activities i which they are embedded, which apain are socul
activitizs with social agencies and goals™ (1985 51 Whereas Lyons directly srares
She noun “mearmng’ and the verb “mean’, from which it is denived. are used, like
many other Enghish words, in a wide range of contexts and 1 several
distinguishable senses™ (1995 37 In short, the study of comext in linguistics has
undoubzedly pamed 1ts own place. For the analysis of the wizardry word, the
standpainl ol view 15 fo omelude context. As Kiess wides ‘meamings ind their
expression 0 text though the orgins of meamngs are outside the text  and arc
negoliated abeut i texts, in conerele situations of socal exchange’ (Leche-Tamy,
3o bl 3 8

The study of context especially contexr of situation, cannot be separated
from Bromislaw Malinowski., an anthropolomst whoe concerns his study of
language. Ilis research in a group ot 1slands in the Seuth Pacitic known as the
Trobrnand Islands whose mbabitants hve maonly by fishong and  gardening
(Halliday, 1985: 51 He had trouble when producing satisfactonly translations for
the fexts he had recorded though he had adopted vanous methods. His translation

was intelhipthle but conveyed nothing of the language or the culture, Then, he
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argued that s translations made senss only 1 the utterance was seen in the
context m which 1l was used (Palmer, 1973: 51). 1le referred to the conlext of
situation as the environment ol the texi. Insprired by Mallinowski's work, 1.1 Firth
has sel up his own theory of context of situation, Finth viewed that Mallinowski's
contex! al situation was not adequate to use lor analyang linguistic phenomena.
Therefore, he has his own wdeas of situational context. But, there is ong primary
canclusion as the core of s study, “all linguwistics was the study of meaning and

all meaning was function o a comtext” (Firth (1935) in Halliday, 1985: 8).

2.3.1 The Pheory of Contextual Analysis

CUne way to define meaning of a word, phrase, or sentence is by looking at
s context as previous discussion has proposed. Leech calls the theoretical aspect
includes 1ts practical event or empincal-observational backpround of the word,
phrase or senlence as cerexfualism, The approach 15 mamilested uself in the
attempt to base meaning on context, He states 1 meaning is discussed in terms of
ideas, concepls, or intermnal mental states, it remains beyond the scope of scientific
obscrvation, so instead, poes the argument, we should study meaning in terms of
siluglion, use.  context outward and observable comelates of languape
behaviour.” (1974: 71}

The word “contextual’ 1= derived lrom the noun “context’. Before defining
what the conlextual analvais 15, context must be clearly observed first. Nunan
{1953 23-4) dehines a context refers to the situation giving rise to the discourse,
and within which the discourse 15 embedded e classifies 1t into linguistic
context and non-lingwstie one. The first relers to the language that surrounds or
secompanics the piece of discourse under analysis, and the later is expeneniial
context within which the discourse takes place.

They are wmclude the type of communicative event (for example joke,
story, lecture, greeting, conversanon), the topic; the purpase of the event;
the seting; ncluding lncation, time of’ day, season of veur and physical
aspects of the situation (for example size of room, amangement of
fummiterey, the participants and the relationships between them and the
bhachground knowledge und sssumptions underiving the commuocalive
CVCIILL
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For Halliday, a text always ocours in two contexts, one wiihin the other, firsl,
context of cullure placed in the outer part of a text, including diflerent forms ol
gotivities related o different cultures (e addresses, ceremonies, and pohteness )
It may deseribe as the sum of all the meanings to mean in the particular culture.
Secondly, context of siluation is the inner one and more specific. The combination
hetween these two results in the differences and similaritics between one piece of
language and another.

Finally, the comtexiual analvsis 15 an analvsis which looks everything
beyvond the utterances or sentences which relate linguwistic svstems and social
svstems to which contest of situation and culture are embedded w and support the
prosiuction of a text or uttcrances. Considering the contextual anaivsis of Harry
I*otter, there is an mmportant thing that must be noticed that s, s a children book
that Tull of imagination, Harey Potter and the Phafosepher's Sione bas 1ts own
contexts, The vontexts found mside the story must be assumed as contexts of
imagination, the world of wizerd. Though there may be recogmzed sonte penis of

culiural representatwons of real hife.

2.5.2 Context of Siiuation

In the subchapter 2.5, Malinowski and Firlh have proved that context
cannut be separated from utterances to construct their meanngs Contexts of
situational features have developed through years resulted varous theones
according to different linguists. Hvmes {1964) in Brown (1983 38} “sets about
specifying the features ol context which may be relevant to the identificabon of a
tvpe of speech evert in a wav remimscent of Firth's® He abstracts “persons
pasticipating in the event as the addressor and addressee within their knowledge
of stluanen Later he aiso distingwishes andience: topie W reler whal s being
ialked about: where the evenl s situated 15 termed wath setting. He, then imcludes
larpa-scale teatures of channel Chow contact between the participants i the event
15 being maintingsd — by speech, wnong, signing, smoke signals), code [what

lanpuaze, or dizlect, or style of language 15 being used), message form
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(whal form iz intended - chat, debate, sermon, Gairv-tale. somnel, love-letter, e1c)
and event {the nalure of the communicative event within which a genre may be
cmbedded). Later, he adds key (which involves evaluation — whether it was a
pood sermon, @ pathetic explanation, ete.) and purpase (what the parlicipants
intended should come about as g result of the communicative event). The other
contextual theory of sitvation is proposed by Lewis {Brown, 1983 403 More
detai] “the package ol relevant factors’ can be found in Brown (1983 Hallidayan
context of situational theory { 1985: 12} has the 1deas of conceptual frameworks
that context of situation consists of three major elements: FIELD, TENOR and
RACHIE .

I The FIELD OF DISCOURSE refers to what 13 happemng, to the nature
ol the social action that 1s raking place: what is il that the Participants
are engaged inom which the languapge laurss a5 some essential
conmpoient?
The TENOR OF IMSCOURSE refors o who s taking part, o the
nature of (he parhcipants, their statuses and roles: what kinds of male
relationshup ohtain among the pamticipants, includimg permanent and
temporary relationships of one kind or smother, both the vpes al
speech role that they are taking ou in rthe aialogue and the whole
cluster of socially significant relationships in which they are involved?
. The MODE OF DISCOURSE refers o what part the language 15
playing, whiat it 15 that the participants are expecting the lunzuage m do
for thent in thar situation: the symbolic vreamzation of the toxt, e
atarws that 1t has, and its fmehion in the conrext, including the channel
15 il spoken of wrillen or some combination ol the Lwar™) and alsa the
theterical mode. what 15 being achisved by he text in rerms of such
cilegories as persuasive, cxpasitory, didactic. and the like

[

Field of the discourse dees not merely refer 1o the place where cvents
happen. It has wide ranee of elemenis including setting: locatien, time of day,
seuson of the vear, relevant vbjeet, opic domain to which Leckie=Ta rry cails them
as semantic domain, possible world (1o account Tor states of a Matrs ), and so forth
Readers” knowledie to a particalar event which is revealed from sentences ar
utterances their produce, at the simplest level, can be reparded as o representalion
of some composite phenomenen in the real world (Hallidav, 1955 19 I 1 hus,
Halliday realizes this as experiential meaning, Leckie-Tarrv observes elements
of field which are taking part in context of situation in association with Hallidevan

three metalunctions. Thev are arena / activities refers to “the location of Lhe
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interaction, both in fenms of therr inherent Teatures, and of the socal instilulions
which determine them'; participant refers to “the physical and mental attnibutes
and The knowledge participants brimg fo bear on the setiing and events” imeluding
such arttributes as race, pender, class, wealth, age, appearance, intelhigence
cogmitive and cducstional level, occupation. etc, and alse their backeround
knowledee . semantic domain 15 the broad domam, “the peneral subject matfer or
content of the speocific lansuage cvent’. The concept of semantic domain
resembles iopmc

Tenor 1s the “tvpe of role inleraction, the sel of relevanl socrl relahons,
permanent and lemporary among the partiepants’ (Halliday and Hasan, 1976 22
in Lecki-Tamy: 39} 11 15 expressed by the interpersonal knowledge whach “relates
0 how people behave in particular siluations” [ Leckie-Tarry, 1993 23] And the
clements sugpestcd hy Leckie-Tarmrv are formality, the degrce of formality
pasociated  with  arena, particularly  from  the degree of  nstilulionalesation
involved'; role refers to the participants’ roles in soecial relations, and focus
“where the subjecl maller 1 specighzes, or absiract, the focus wall end o be
strangly informational”

The third, mode, according to Halhiday and Hasan 15, ‘the function of the
lext i the event, incluching, therslfore. boih the charnel taken by ihe language
spoken or written, extempore or prepared — and 1ts genre or thetoncal mode, as
marrateve, didactic, persuasive, “phatic commuomon” and so oh” (1976:22 1n
Leekie-Tarme ddy The clements are planning whether the arena 1s spontancous or
fess and 1f 1= determined by the whole elements stated previonsly, fecidback refers
o participant responses o Clnterpersonal  aistance  (Leckie-Tarry) of the
participants 0 the langoage event; contextoalization whoere “an inferaction, or
iext, 1% embedded in the activites immediately surroumnding 117, and mediom
whether spoken or wrillen production. Halliday has ssmplified those meaninps
{experiential, interpersonal, and texiual meamng) of a particular discourse moa

svstematic way by miving cach a diagram (see appendix 3)
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2.3.3 Context of Culture

Now, the discussion arrives at a wider area: context of culture. Any text
prodduced alwavs brings ils own conlexi ol situation and a typical coliure If
context of situation occurs 10 a particular event and limitation of time within its
personalitics who nvolve . and functhons, while context of colture. on the
confrary, has become o part of socal hife, being mmbenied lrom seneralion o
gencration. So 1t 15 reflected i overy aspect of socsal precess. Halliday
exemnphlies the process i educational system. [n every class interaction, there 15
conlext of situation: the lesson, with 1ts coneepl of whal 15 10 be achieved, The
relationship of teacher w0 pupil, or exthook writer to reader; the “‘mode’ of
question and answer, cxposttory wrting, and so on (1983 46), All of (hem
constifute the context of culture.

Context of culture determines collectively human knowledze including
mstitutional and weologcal ones, thes wea s what Leckie-Tarey proposes 1o
mclude it in her studv of register. She views “the listenerreador. speakeriwriter,
operates ‘not a5 gn solated individual, but vs g secial apent, located ing network
ol social relations, i specific places of a social strzctare” {(Kress, 1985 55
Leckie-Tarry, 1995: 20). 'rocess of interaction telated to context of culture 15 the
pecumulation o complexily o koowledee,  imterpretation. and  discourse
coherence. as Fairlough {1989} has shown (ibid: 20-1)

You do not simply “decode’”™ &0 offcrance, VouU SITTVE S0 AN nlerpretanon
theeizh an achive process of matching features of the uiterancs gt vanous
lewvels wilh sepresentations vou Tove slofed in vour long-ferm memory
These representutions are prodotypes for a very diverse collection of
(himgs — the shapes of words, the prormmmapcal fonns of semences. the
wpecal amucre of 8 namatve, rhe propermes of tvpex of object and
persoi. the cxpecled sequence of evenis in & parucular sitvation type and
so fiorth.

The knowledes stored in buman brain is warking simulianeously 0 concept of
‘schemata or “frames of roference” which wall be discussed o the next
subchapter

Furthermore, the analysis requires a  bref  explanation  related 1o

mertevival knowdedge or intertextuabity. To constrict a complete knowledae of
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Harry Poiter and the Phodosopher's Sione, readers are expected not o solely rely
an the baok lself. Chher texts - the second up w the fifth book, magarzines, text
mforming Enghish culiure and fairy tales, will be surely helpful in building
wheational knowledge which wltimately makes readers easier w comprehend.
Harry Potter’s context of culture, as s author’s background. is English. Readers
who are not an Tnglish native speaker or a Furopean. may find unfamiliar
concepis thal hard to understand. For consider, kedpie, poblin, efver, or gromes are
little people hved in Dnglish faime tales. In Indonesian culture, there is no concept
of what they reler w and how they look. Indonesian readers have to explore their
Imagination to get in into the Harry Potter's adventure. More difficylt, (hey do not

supply backyround knowledge of Enghsh requrred in reading it

134 Context, Sense anid Relerence
In the semiotic angle of CGgden and Richaris {see lipure 4 p. 33) there is

a noton referonce. In this subchagier, the relation between context and relerenc:
can be more imielligible. Palmer ( 1976; 46) descrbes disinctve notions between
reference and scnse:

Relerence deals with the retationship between the lmguistic clements.

words, sentences, ete, and the pon-linguistic world of experience. Sense

telates to the complex system ol refatonship that holds between the

lingmstc elements themselves (mostly the werdsk 1t 15 coneerned only
with mtra linpguiztic relations,

Almost similar W Saussure and Palmer, Lyons (1968 404 writes:

i osimple words, relesent 13 8 modemn term for “things” in so far as they
are “mamed’, or “sipmificd’. by words. Wherens the relanonship which
holds between words and (hings (their referenrs) 15 the selationship of
reference; words rofer to (rather than “sigmify”, or “name’) things.

In simple way. reference concerns with what 15 in the world and sense deals with
what 15 10 language Dichonanes hist sense relation rather than reference becaunse
thev relate words to words. When the inquiry of meamng imcludes context, this
means il deals wilth reference. Reference exisls m the real world of expenicnce.

I'he relationship between sense and reference lormulated by the concept in the
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laler chapier. Sense and reference logether with context will consiruct meaning of
word as Palmer believes that “any kind of information can be the basis of a sense
relation and thal sense. no less than reforence, uitimately involves the whole

human knowledge

2.4 Joanne Kathleen Howling and Harry Potter and the Philosopher’s Stone

Harry Potter 15 an amazing name: an cleven vears old boy created by LK
Rowlhng He has brought new experences {or childred and adults in reading a
book. The readers wall o to a warardry world: a world of tmasmnaton, They can
Il how to v with the “Nembos Two Thowsamd® Harry™s amazing broomstick,
experience vanous potions 1o Professor Snape's potion class. or spell miraculous
magie with a wand to tum a mouse mte @ snufibox m Prodessor MoGonageall™s
Transfipuration class.

The successtul story beean when Joanne kathleen Rowling senl the
manuscrint of Harry Potter and the Philosepher's Stone (m USAc Harmy Potter and
the Sorcercr’s Stonc) to publisher. Then, i June 1997 Bloomsbury Chaldron®™s
Book pubhished 1 A couple of month afier 1hai, an Amencan publisher bought
the copyvright o pabhish Harry Potter. The fad of Harry Potter attacked either
children or adulis. Gin the other band, (he book has won some awards, including
Smartest Book award (overall wanner), the Biemingham Cable Children's Book
Award  the Young Tolepraph Paperback of the Year, the Bntish Book  Award
Children’s Hook of the Year and many other (| lello, 20011335 )

The Harry Potier boomang docs not stop here The madnoess happens i
miemnet os well. There are a lot of web sites discussing the book s sales, children’s
comments, Harry Potter fans clubs, news reports, etc. Warner Bros, one of mowvic
producers in Holbvwood, has booghl Hamy Potter’s copyright and planned (o
make a movie hased on his adventures. 'The director 15 Chris Columbus, who has
mvien box-office it movies for children and adults ke o Afome and Afes.

Hdozebifire (Hlello 20000 31) The movie has been released in the summer 200
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i scienlihic matter, |larry Potter also aftracts the teachers 10 study. Nelson

Wood and Quakendbush use the baok 10 the classroom, Their SUZZCStIon 18

We also pul om our thinkmg caps (leaving the Sorting 18 aside for the

mement) and came up with four supgestions for the I'ngiish language

classroom
They apply the book in four ways: (a) translurming text by oiving opportunitics to
the studens 1o choose a poem and instruct them 1o wrile from the point of view of
one character m Harry Pouer. The students could write a new, copy-changed
version of the poem; (b} undersianding genre: the famasy of Harry Pouer, (v}
responding the text the persons] connection to Harry Potter; and (d) analvzing
literary elements: close textual rending of Harry Potier In other word, they start 1o
analyee Harmv Potter moa differemt way  They assume that students who have
cnjeved resdmg the book for pleasure might alse enjov reading it apmn to locate
h["tf'i."ilr'i'i.! CHHJ’I'I[TIJE.Q nl the aothor's skilllnl pse of |'ﬁ|ﬁ::.!:1jﬂ?_)ﬁ .'['|||_,:i||;|-| [ovrmal i
)

Fven though the book has become sensation, however. criticisms are
unavesdable Anthony Holden, a Broesh crse believing Harre Patter is no
Beowwldf, labels the popular new ook “derivative, traditional, and not paricilarly
well written (Melson and  Quackendbush, 2001:1027 Additionally, Richard
Bernstein wnles:

The hev here i3 the hero Harry bimself, Hany Poner's stony oflers
pvchological depth with s carly booges of alienation. rejection
tmehness and powerlessness leading to its classically fairy @le ending.

Harry Potter is & baby when Voldemort, the most powerful dark wizaid
kills his parents who are wizards as well Because of this, Albus Dembledore, the
Headmaster of Hogwarts, the School of Witcherali and Wizardry, and Minerva
MeGonagall, his Depury Headmistress, send him o live wirh bis oneles family,
the Durslevs who de nor possess wizardry power. Harmv lives 10 miserahle

sitation until on his eleventh birthday, Rubeps Haperid, a heeile-eved siant of a
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man rescus him. Hapgrid 1ells kim that e is not an ordinary bov because he is a
wizard, Harry, who has a bolt of lightning scar on his forehead, pels surposed
Having told this his hle s slowly changed He emters the world of wizands
and witches that stands separately from non-wizard's, He finally knows (ke
Muggles® 15 used 1o call human hike the Dursleys who do not possess wizsardry
power;, Cwidditeh s his sport i which he plays as Grffindor’s Secker; and
Hogwarts 1s his schood. Though his e m the Mupgple world 15 miserable, he 15
happy. He has friends and people in Hogwarts who love and take care of im.
Harrv never realized that he is a famous fipure. Voldemon or You-Know-Who the
strongest wizard of black magic has mned to conguer the wizard world. When he
meets the Potters, he looses s power. Unloriunately, Harey’s parents cannot
survive from his strongest curse and they die Harey survives from the curse
becanse of his parents” love protects him. Smee thal e, Volidemorn disappears
and attemptes to eain his power backs then linally 10 ger revenge to Harmy,

A1 Hogwarts, Harry has two close friends: Ron Weasley and |lenmione
Ciranger. Kon is an ordinary boy bul he is g pood chess player, while Hermione 15
a genius studenl. She learns everything easily. They are Grvihindors, one ol lhe
houses of Hopwarts, Together they experience amazing sdventures in the world of
wizard.

There are towr houses i Hogwarts: Gnffindor, Hulllepull, Ravenclaw,
and Slytherin, First vear students must put the Sorring Sae on their beads o
determine whieh houses they belong to. The members of houses are competing
nae ancther to pet points becavse the highest point will be awarded the House Cup
given al the end of ine vear of schonl. Each house has the mam door wherne a
maving, piciure guards and protects the members. To enter the houses, students
must say the passwond Az the schoot of witcheratt and wizardry. Hogwarls has
unigue lessons and classes, fn Harpy Potter and the Philesopdier s Meane, there are
classes such as CHARMS, DIEFENSE AGAINST THE ARK ARTS o protect
students from evil creatures or wizards. FLYING CLASS where quiddicch 1s

taught by Madame Hooch, HERBOLOGY — the sindy of plants, HISTORY OF
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MAGIC, POTIONS where Professor Severus Snape teaches how to make potions

trom odd magical’ plants and ngredients. TRANSFIGURATION how students
leamn to transform one thing into another.
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CHAPTER LI
THE THEORY OF CONCEPT AND WORD

3.1 The Theory of Concept

Concept is relatively discussed in semantics and it 13 closcly related 1o
psvehology and philosophy. Concept, basicallv is a matler of naming things, A
classical guestion arising in concept 3 why English native speakers call a thing i3
e cfrie, ol kurst as Indonesian. The study ol concept and naming, sense and
reference, are extremely complicated oncs. Since concepl 15 not three dimensional
entities. 11 deals with what Palmer called “a ghost-in-the machine’ grgument, To
koo how exactly the human brains work, moreover how g word comes [ human
ming snd relirs o something and constilutes o meaming, are sull a queston,

Two-best theones explammg concepts are e sigr theary ol de Saussure
and Hee semioiie iangle of Ogden & Richards. In Semaniic, Palmer describes
(1976; 64}

According (o de Saussure (sec | 2), as we have szen, the linguislic
sign comsists of a signifier and a2 signified: these are, however, more
strictly a sound image and a concepl, botl linked by a payvchological
‘wssoctalive’ bund. Boith the noises we make, thal 1s @ sav. and the
objects of the world that we talk abhout are mamored inosome way by
concepilual entilies:

Caden & Richwds (1923 [194%11]) saw the relationship a3 a
manale (fgure 1}, The “symbol” is, of course, the himguistic element  (he
word, sentence, elc, amd the ‘referent” the objecr, ete, i the winld of
experience, while “thought o reference’ 15 concept. According (o (he
theory there is no direct link between symbal and referent (hetween
fanguage and the world) — the hnk 15 vie thowght or reference. the
cincepls of our minds,

(houghe or reference

svimbial retizrent

[auwre 2. The Semiotic Tmangle of (mlen and Richards

Similariv 1o Opden & Richards, Lvons desenbes the mature ol meamng using

el of sorreficaden (1968 405,
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form relerent

ligure 3 The Toangle of Swemlication of Lyvons

The dotted line betwesn the form and (he relerent s intended 0 indicate
that the relanonship berween them s indrrect; the form s refated to its
referent through the mediating {concepral) meanng associated with hoth
independently,  The diagram makes clear the important from the
comhinanon ot a particnlar form with 8 parmenler meamng,

N s obwioos that there is no a direct relation berween a thing and 115 name.
sometmes. people are just smply naming things without refernng to 1ts features.
Concept in this thesis 15 used o refer to the wizardry words tound in Harey Poiter
ezl the Plalosopher s Stone. Sinee those words are not three-dimensional entriics,
this means that they are 1n conceptual tizld

Concept has been closely related to the backeround knowledpe T'he
process o knowlesdge amd confex! work can be recognuzed from sehamora. The
discourse of a text 15 interrelated wihin the phyvsical world. Nunan (1993 71
provides o short inlormation ol schemata

The term “schermata” was comed s long aeo as 1932 by the psvchologs
Butlett m lus clessic stody of how homan memory works, Like frame
theory. schemata theory sugpests that the knowledge we cammy around in
our fisnds is orgenized into mterrciated pattemns. These are constructed
fromm sl our previous expenences and they enable us 1o make predictions
about tumre experience. Given the [aot that mukimyg sense of discourse 18 a
procees of wiing both our lingmstce knowledee and also oor coment
knew ledpe. these schemuts or meneal film scripts” are extremely woportant.

Widdowson delines schemala ss thetoneal rounines” or “conventional sequences

of speech acts” (Leckie-Tarrv, 1993: 22, | le distmpuishes two significant types of

schemata in which he associates with Hal bday™ s meafunctens:

A, Seleatione! sefcmara to représent patierns ol conceplual organizatdon and
relationship between physical world and knowledge aboutl cenam properties of

obeets.
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b, Ieterpersonial sehemaia (o represant pattems of parlicipation in social life.
Leckie-Tarry sees the importance ol schemata o explain the relatonship between
lhe vanous levels of context and 1o provide an explanahon of the means ol access
from one level of situation to another frem one knowledge svstem 1o another.
Simultaneously, schemata helps readers o elaborate his previous knowledge and
predict to what kind of meaning 15 being cmploved 1na text.

Knowledee and interpretation of situational or cultural context work in 4
machine in which Cambourne (1979 in Nunan (1993 ¥1) provides a

dingrammatic representalion of fop-down processimg in relation w reading,

TOP W™ PROCESSTNG MODEL |

S . ¥ |
Past gxperience — Selective aspocts = Meanng 3> Sound '

and lananapes oof primd pronunsiation it
INbLLions TIECEREArY
=

fipure 4 1 op-down Processing Modal

Lop-down processing, for readers, is helptul in several ways assisting to
comprehend a particular text, scanning for headings, subheadings, praphics,
diagrams and skimming the text for its contenl, idenlying the genre of the text,
and selecting more and less important mformation [rom the text {Nunan, 1993
§21 Readers of Harry Potter wrad the Phdosapher's Sione will carry wop-gdown
processing rehed on those functons. Schemala and top-down processing work

imlerrelated with fetd. tenor and mode of the discourse in the 12xd1,

3.2 Defimition of Concept

Concept 15 4 mental entity an which psvehology and philosophy aiso take
part 15 existence is needed (o state a wav of thinking and sel oul regularity m
reader’s mind woward one thing. As onc of enines ol Wehster's "Third International
[Mctionarics, concepl has meamngs:

Coneept /m! something conceived i the mind: THOUGITL, 112
NI
a pinfor & peneral or abstract idea: a universal notion:
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(1 The resuliant of & petieralizing mentad operation: 4 genecic menial
urtape abstracted bom percepls; alse o divectly mtwted object of
thoughi.

(2} A theoretical construct

b Jegric

i1} An idea comprehending the essential attributes of a ¢lpss or lowical
SPECIES. A universal lermm or EXPressiom or ils memming.

(2} A propusitional function, lopical relation, or property

& An idea that mcludes all that 15 characteristically associated wich or
sugprested by a terme: COMNOEFTIONMN,

As an abstract entity, concept is stored in menial images creating & generl
understanding The word “concept” 1s included m the analvsis duc to some
reasons. First, the storv is fully a Nehon, an mapginative creation revealed by the
wizardey words, Anviling imaginative 15 usually conceptual. [t 15 reader
interpretation and crealivity o project the thing. The second, concept has a
universal value, there 15 o peneral sgreement that a small furry ammal having four
legs often kept as a pet or for catching mice s called @ cal

Concept in written language 15 transterred by author through his wordings
m the former sub chapeer {see 3.1) It has been explamed how concepl works
hased on some theonsts and how background knowledge of situation and culture
have affected readers It 15 author responsitility o produce a possible toxt to
which readers are able 1o comprehend his conceptual story. Author/writer can run
his assignment in several wayvs, such as enclosing glossanes at the end of s
writing. references, pictures, or proyviding satusficd context. Rowling has taken the
second wav, For example, Indoncsian readers surely do not share the same
background knowledge of what sobdm 1s, what il looks like, where it lives,
whether or nol 1L is g lving thing. On the contrary, Tor Enghsh readers. (hey will
not find any difficuliy 1o recognize goblin — which appears in Scotland under ine
name of drenemie smee 1 belongs w one ol Enghish Gairy creatures. Here, the
concepts of the wizardry words play the main role to gencrate an idea of the

easenial relerences bound 1 therr contexe

3.3 TheTheory of Word
Lingwsts have proposed a number of delintions of words. Bloomeld

{1933 178) oflers a solution by suggesting the “word” as the ‘minvmum frec
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=
form’, the smallest form that may ocour i selation. While Fromkin & Rodman
conssder it as ‘e sound-meamng unil {stored 0 owr mental dictionaries) that must
be stored with its umque phonological representation. which determines s
nronunciatton (when the phonological rules are apphed), and with s meaning’
(1989 641 Delimng the notion ol “word’, in the simplest way, solely refers to
dictionary and Webster's Third New Intermational Dictionary Unabnidged. has
produced a preat number of word meanings 0 dis onginal sense and use 10 a

Fill'EIC".l'l’lF CONtEX: WTITCn or Slflli}kq.'l'l.

Warnim
| & something thar is said: L'TTERANCE, STATEMEN
b wiodds o
L1} TALK, [MSCOURSE, SPEECH, LANGITAGE
{2) The text of a vocal musical composition
c 1} a shorr conversanon
{21 a short remark
2o (1) a speech sound or sevies of speech sounds ar svimbolizes and
conunucates o meamog withioul beme divisible o sinaile
ity capable of mdependent vse: lpgpwistiic foim that i3 a
rmmmmum free form.

i 2} the: emiine 2ot of lingmistic forms produced by combming a single
basc with various inflecuonal glements (a8 affixes) wihour
chanpe in the pal of speech.

b a wmtten or primted character or combinarion of charncrers
representing a spoken word; @gec any betwioon spaccs or beraeen A
space and & punctuation mark,

coCCHAE GROLP

d. a combanaton of electricul or papnelic oppulses convesing a
gussium ol mdormation 1 cormrmumcntion ad computer werk, et

Bevond all ol the delinitions, basically, hingists have set up their own wavs to
define what word is, and in fact, there is no lixed delimbion of word meaning as
what Matthews savs “there have been nany definitions of the word, ard if any had
been successiul T would have gven 1 lone ago, instead of dodemng the issoe unhl
noow” (1974 208) Palmer definitely siates ‘rhat the word moreover, 158 not a
clearly delined ingumstic uymt” {1974 33),

Heddleston (1984 225 (rom grammatical point of view, the word is the
‘one ol the most basic umils of syatax besides the seenee and the lowesi umt of
synipx,” He sugpests such terms have associated with “word” as stem e imdicate

the basic word occurs 1n a semience. Another 1erm of word 15 lexeme, which
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usually can be found as an entrance ol a dctionary. Palmer’s delimon of word
{in derm ol lexeme) 15 the unil for our dictionanes and he completely avords the
problem of identifying the scparate clements took. Whereas Cann (1993 5)

provides clearer understanding of lexeme:

Within scmaniics, the nation of waord thar = most usefiel 15 thay ol the
lexeme which i3 an abstact wrammarical construct thar underlies a ser of
word forms which are recopmeed as representalives ol “the same ward’
i different synlache envirimments,. For exwnple, the word fomms sing,
simgs, yimgrimg, oy oand sunp oare particalar mflectional vanants of g
lexeme which we may represent for the tme being as SIS

Like compounding, [Hlmann 1n Palmer (1976: 35 cotegonzes  belween
transparent and opaque word o refers to words whose mesning can be
determined from the meamng ol their parts and those for which this 5 nol
possible. Chopper and doorman are transparent, wnereas axe and porfer are
opague, Jackson, in & practical area, directly defines words according to their
contexts and results three differcnt classifications. First. word of written and
spoken forms, second 15 relaled (0 molt-word lexemes mcludir‘:g_l phrasal vers,
compound, and iomatic phrase, and the third 15 the lexical and grammatical
words. Jackson's suggestion to put context o comprebend word meanimg, o me,
15 the best way 11 this is pecepied, the word meaninos listed i this thesis,
altimately act like the entry words in dictionanes, more specific s a dichionzry ol
wizatdry words, Then, my inguiry resis on the word wizardry.

Fhe word “wizardry' 15 derived from the noun “wizard™ and 1l can work
either as adjectve or noun. Accordmg to Webster™s Thind International Dictionary
wizardry meuns

Woirardrudi:

I,  Possessed of the pover or characlenstics of a wicard: Deing a wicarnd
having magmeal mfluence or power.

1 Of relsong o, or  associmted  woth wieardry: MAGICATL.

BEEWITCHED, CHARMED, ENCHANTELY

Chiefly Brir superlative in design, appearance ot performance:

worthly of (he highest praise. EXFLLENT, EXTRAQRIHNARY

Wienrdrvm! pf -es

|, The at or practices of a wizard: moagie skill: SORCERY,
WITCHCRAFT.

Lad
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2. Sometiing held to resemble the wt of a wiezand: a seomingly magical
tranaformiug power or mfluence.
Wizardry, based on those definitions, 1s evervibing has association with a ceriain

degree of skill for which ordinary people are hasd 1o possess.

3.4 Genre and Register

The nelus:on ol register in the discussion 15 working on some 1€350n8
Firstly, as Halliday says ‘regster 15 a semantic concept” (I1983:538). 1t has
correfation with the way of meaning 15 built up using lunguage  Secondly, it 13
neaded 10 correspond what kind of lanpuape used in farey Porrer and e
Fliilosapher s Stong

Hallicday delines registar as “a configuration of meamngs thal are Iypcally
associated with a particular situational conligaration of field, mode, and tenor, T
alse includes the expressions, the lexico-grammatical and phonological features
that typically accompany or REALIZL the meaninps’ (19830 38-U) He
distinzuishes twao kinds of remsters: closed and open regster. Register “inowhach
there 15 no scope for individeality, or for creativiiy” belengs 1o the closed one. On
the other hand, having listed several delinitions of remster, Leckie- larmy simply
comctisdes registar as ‘the preduct of functional vamulion’. She assocales her
register within Halliday's the three metalunction of fanguage i FIELD, TENOR
et WA

epister is resulted from context of situabion and linguistic features of the
contexl “When we observe language acnivity i the vanous contexts 1o which gl
takes place, we lind differences i the type of language selecled as approprate o
different tvpes of situations.” {Halliday in Leckie-Tarry, 1993 6) Each situation
results a dilferenl register. Halliday simplifies register as “saying different things”
1lis register 15 determined by what iz taking place, who s taking part and what
part the langua e s plaving, in realizanon of field, tonor, and mode.

For some linguests, there 15 confusion between register and genre. Note
sevieral delimbons taken [rom Leckie-Tarry. Kress and Threadgold define 14 as the

socially sulilied texi-tvpes m a community. Halliday views penre as “a lower onded
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congepl, and register 15 the higher order coneept, subsuming penre”. While Hyvmes
savs that “the notion of genre umples the possibility of wentifving formal
charactenstics, maditionally recopmized” And Nunan simply stales genre ™ has
been usad lor many vears o reler 1o ditferent sivles ol hterary discourse such
sonnets, trapedies and romances’ { 19932 48, [t seems that the term genre can enly
be used nowritten lext, wherens regisler bas more complex system of language
realizes within the context of sttuation. The conclusion 1s genre has more penel

sense al text-iype, and Harry Potter’s penre befongs to a chuldren fary tale.,

3.5 Maming

The problem of naming is more less about things. How can people simpiy
call things with words attached as labels of therr names? Withoul concesnming with
words, it seems gitficol: o state the name of various things. Naming also cannot
be separated from reference; Their exastence i the real world Palmer {1973 17-
24§ reveals that naming 15 0ot an casy task for theorists. Fiest, it scems always to
deal with NOLUN {or nominal expressions m gencraly; thouwgh 1t 15 assumed as “the
name or § person or thing. [ 15 hard w0 denote naming within verb, adjective,
prepositien, ete. s dilTicult, of net impossible, 10 extend the theory of naming to
include there other parts of speech. To explain ths, lake the verb e which reler
oy ar action and ils agenl ar doer The denotalion 15 ewf within s movement of
chewing, the work of the mouth, tongue. and teeth, |s cor being wdentified as the
apent or the acl of chewang? Similar problem holds Tor preposition (Aelow, i, o)
and conjunction {and, or, whes), “while pronouns nse when more severe
problems, since they denote different things at ditferent oimes’ {1973: [9).

Second dilTicully anses when in applying the theory of naming o NOLIK
itself. “An obvious problem, to begin with, 15 that some nouns, ¢z unicom.
poblin, Fury relaie to creatures that do not exisl, they do not, therefore, dencote
ohjects in the world." This 15 exactly the problem of mv thesis. To surmount the
malter, Palmer olTers to distinguish between the real world and the world of Tairy
stories, Rur, the problem of naming, he says, is not that simple. It involves “somc

fairly sophisticated explanations of the wav which by some kind of analogy.
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move T piving names o objects i the workd W mving names 1o ohjects that do
not exist” {ibid: 19 x

[t hus been zrgued earhier that imaginalive objects play existence in the
world ol concepl Indeed. hinguists have assisted 1o resolve the problem by
classifying between abstract and conerete nouns. Concrete noun refers to those in
which therr exastence can be found i the world of expenence. Amimates are ubie
to see, tecl, touch, and smell them Bl stll there is5 5 problem o some words such
as car or gy, To gvord this, the defimtion of noun must be emphasized on 1he
second one, abstract nouns refer 1o things play 1 the conceplual ficld for which
therr references cannot be found in human life or they are absence inoour

environmernt of speaking when they are beine talked about.
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CHAFTERY ™
CONCLUSION

Semantics, basically, is (he study of meaning. The peneral lingurstic
semiantics to which the analvsis relies on, is discussing meaning in a contextual
point of view, Since there i difficulty in drawing the nature of Meaning - the
classical problem of semantics recognized by Kempson  the contextual anulysis
1s expected to resolve the problem. [t is an approach that considers extra-linguistic
features 1o be included fur constructing word meaning: what s the subyject matter,
wha is taking part, and what fanguage is being used by the participants. Here, the

leus is the meanings of wizardry words taken Irom a children book farry Poiter

avdd the Phodosanber's Sione. Fog readers, the book has invited plavtul readig,
Tl of imagination, and interesting phenomeny of meaning for Laguists It 15
necessary 1o find oul their reference because several words do not (ind their
existence as the entrance word of dictionaries

It has been stated in the hypothesis thal contex cannot be separated from
wold meaning. The dilficulty 1o state one meaning, Turner cluims, 15 the resylt of
the exclusion of cantext in study of human language - prammar, Halliclav has set
up & brilhant theory of contest of situation and culeure refated 10 meaning |l trics
to hink between closed siudy of gramimar of languape and language practics in
daily life. He believes language as< a4 semiotic svslem: of human, o plays a
stenificant role o construct people™  knowledze  Every lingwstic  fesiure
produced 15 closelv related 1o social meamng. Then, he recogmess that three
hnguistic elemeits occur in every situation: field of the discourse “relirs 1o what
's happening, to the nature of the social action that 15 laking place’; tenor of the
discourse “refers 1o who is kg par o the nature of the participants, (heir
statuses and rofes’; and mode of the discourse “refers 1o whut part the languaue is
playing”. Other linguists has propused their own contextual theonies, but they
stand in the same point of view of Halliday

[n gencral, il iy Mecessary o describe the feld, enor and mode of the

book. First, the fHeld bappens an two different worlds: the real world and the

bk


http://repository.unej.ac.id/
http://repository.unej.ac.id/

wizard world, which is full of imaginative things. Therefore, no wonder 1f the
tepor 15 also two of kinds: the Mugeles refers to those who do not possess wizard
power and those who have, Characiers hive in twao dillerent worlds, Since there 15
difficulty in defining the apent social role on scveral wizardry words. the
supaestion o solve this s by dilTerentiatmg two kind relationships among the
partcipants. Firstly, the relation of among human being and sceondly hetween
human and non-human: an object or ammal’beast. The mods ol the discourse ol
the book where planning is sicated, 15 recognizable as a well-planned process.
Author’wrniter has arranged cvents, conflicts, characters, suspense and so [orth. He
15 s able o rearmanee or omil unempartan! inlormabion [0 contrast, o readers,
the book is full of expectation. The clauses are written in simple manner
Creafures o ammale or inammate are hiphly presentes as f they were aparnt ol
readers invited creative interpretation. For the purpose to give a particular cifect. a
number of words have unfamiliar constructions.

COne impertant thing concluded from the analysis of context 15 that the
analysis can be started from any point of view. Mode can be put as the staring
paint, or who 15 taking part as enor, or field at the end Halliday has stated that hies
siiuational context s interwoven and cannot be separated to construct a complete
discourse of weaardry words of flaery Potter and the Phidosopher s Stone. Ths
seems o confront with Leckie-facry in "held’. However, basicalty, the contextual
theorics: the context of situation and the context of cufture are oripginally inspired
by dady activities, To put all the theones to a imaginative thing 15 relabively a new
experiment.  Therefore, there is a particular difficulty that secms irrelevant to
analvze. It 15 natural that a theory has its own streneth and weakness.

In ftact, all the wizardry words have their meanings 10 the text It is
readers’ schemavzed background knowledge and perception working on lop-
diwn processing, whach wall build the amiy of the story Al the interpretation of
field, tenor, and mode vary according to the perceptions of readers. The wizardry
words have been listed, are possessing diflerent emphasice associated- with

author/writer's purpose. That 15 why those words are presented i different pages
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Second hvpothesis concerning grammaticalily of the wizandry words,

There are affixes which are unidentifiable and ire which their meanings are deviant

from dictionarics. The classilfication of the compounds according to their clements

results three catepones

Lil

The compounds whose refirences can be predicted from their parts withoul
the presence ol therr comtext They resemble transparent words (Lilmann)
whose meaning can be delermined from the meaning of their parts. The
wizardry words are Godre s Hollow, Dwagon Allev, wizard chess, wizard
!

The compounds to which their references cannol be determined by their
lexemes bui their context. 1t s sumilar fo opaque words {Ulmann) whose
meaning cannot be predicted (rom the meaning of their pars. But we can find
their fexemes in dictionaries, The words are Heufflepnfl, Rovenclaw, ( renideR
Snitch, Remembrall, You-Knew-Wha, Pu-Ower, wormwood,  Morksiood,
olfibane, Rowfire niel, Mrbus Two Vhousard, and omet Twe Sive, Leaky
Centtdedrean.

The compounds whose reference completely cannol be predicted from their
parts. Moreover, we do not find the meamng of their parts in dictionaries
Winaardivan leviosa, Cuapnt draconis, Alofomora, Pefrifices rofaluy and
Chuidedelodn belong to these categonies. Those words are compounds due they
are regarded as onge word, a lexeme. Wizards do notl only spell wingordiom
withoul feviesa, or pefeficus minus toteles. They assign as a unit of word
repardiess their sense complesily

Concept has plaved promiment roles in building meanings of the wizardry

words, creating coherence discourse of Harey Potter and the Philosapfer s Mone,

and constructing complele comprehension on the coniexd, either situational or

cultural, of the book. Therefore. people enjoy reading the book and no wonder il it

becomes the finest children ook
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Appendix 2 The Texts of the Wizardry Words Aceording to their

Classifications

4.1.1 Monsters and Ghosts

4

fad

Ciabdin

P73 Wizand have bonksT
Just the one, Gongotts, Bum by pobfiog”
e T
“veal — sooveh'd be mad ey toe an” ol ot U5 wll yeli that Mever mess with
Foklas, Harey, Gringotts is the satiest place o the world Ter anvibung yeh wani
for keep sale - “cept v e Flopwarts,
p.82  Stnding beside 115 humished hronze doors, wearme o umiform of scarler and
ol was
Yeah, that's a gobln sad Hagnd queetly a3 they walked up (e white
stome sieps woweards om The gobdn was about a head shoser than Hlarey, Tle
had @ swarthy. clever Tace. a puinked beard snd, Harmy nonced, very tonp
fingers and leel e bowed as they walked mside.
p.8% “Mormune, said Hoend to a free goblin. “We've come fer take some money
euita br. Hurry Postter’'s safe
“You have has key, =i
“Got i here somewhere.” samd Hipnd and started .

Liniphook

p.il The poblin read the letter carelully.
Very well,” he sod, handling 11 back 0 Hagnd, *1 will have someone take vou
down Lo both vaults, Cirihong!”
frrphook was ver another goblin. ., e and Hany followed Orplook
rowards one of the doors leading olT the hall.
pi3 Gmphaok unlecked the door A Lot of preen smoke came billowme oo, and a5
clearcd, Harey gasped.

ety

P 175 They were looking straight mnto the eves of 8 monsirons dop. a dog which filled
the whole space between ceiling and floor. 1t had three heads. Three pairs of
rothing, mad eyves: three noses. twitching and guivering in their divection; thres
drootmg mouth. saliva hanging in shippery ropes fom yelliaish Gmgs.

p 17 Indeed. by next moinmp oy amd Ron thooght that mesting the three-headed
dog had been an excellent adventure and thew were quite keen 1o have another
ang.

p 250 “We were wondering il you could lell uws what's puarding the Philosopher's
stene apart Trom Seaff)”

p. 251 - 158" ppose veh ve worked that out an’ all? Beats me how yeh cven know abon”
Fluffy’

“Well, | don” s'pose ot could hort ter el veb that .. let’s see .. he
berrowed Fugh from me .. then some o the teachers did enchantiments .
Professor Sprout — Professor Flitwick  Professor MoGonagall —* he deked
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them off on his fingers, |, ‘except, it seemed, Chomed]’s spell and how o get
past Fluie,

4 Peeves

p.l4]-

3. Trodl

A

T A bundle ot walking sticks was floanng in midair ahead of them and as Pecy
lrrk i step lowarids e they stated Unowing themselves at him

‘Peeves,” Percy whispered to the Lirsl-years. " A pollergeist.” He raised his
volce, *Heeves — show voursel [

A lond, mide sound, hike the wir being let out of o balloon, answered.

Do vow wanl me 10 g0 to the Bloody Baron ™

There was o pop and a hittle man with wicked dark eves and o wide
muth apperred. Douating cross-Jesped in the ai. cloiching the walking sncks

‘Claoocnoh!” he said, with an evil cackle. “1ckle firsties! What fin'”

He swonped seddenly ar them. Fhey sl ducked.

Gio away. Meevey, or the HBaron'll hesr abowt s, [ mean 11! barked
Feicy.

Heevey stuck out s tongee and vanished, dropping the walking sticks on
Neville's head. They heard him zooming away.. tattling coats of armour as he
pagsed

And they heard it a low groming and the shuithing roorfalls of moantic feet.
Ron pointed: at the end of a passape o the lell something hoge wa: moving
towards them They shrank mta the shadows and witched as i emerged into a
pateh of moonlight

pd90 [ was a hoible sight. Twelve toet rall, s skin was o dull, pranite geey, i

ereat lumpy body like a boulder with its sinall bald head perched on top ke 2
goconut, It had short fewrs thick as tree runks with fat, hoimy toer. The smell
coming from 1t was incredible. It was holdme a hope wooden ¢lub. which
dragped along the floor becanse 1ts arms were so long.

The traff stopped aext 10 a doorway and poerod mside | waggled 115
lomyr ears, making op ks oy mind, Gen slocched slowly o the room

4.1.2 Amimals

|. Tibbles, Snoww, Mr. Paws. and Tufiy

p29

ihe whole house smelled of cabbage and Mg Fige made um look ar
photographs of all the cats she’d ever owned.

Harry knew he ought o feel sormy that Mrs Figg had broken her leg, Dut
il wasn’L easy when he reminded himseli it would be 3 whole year before he
had w look ot Tibbdes, Speow, Me Pows. aed Tui@e agaim,

2 Llnecom

p 116 He mammaged around in his runk and pulled oul o very battered-looking wand

It was chipped m places and something winte was slinting at te end.
*Uinicion hair's nearty polang out. Amyvwy -
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p.271 “Look there,' said Hagnd, “see that stuff shinin’ on the ground? Silvery stutt?
That' s rnicores bload, There's & waieoes in there bea hart badly by suumat.

p-272 Mot fast encugh,” seid Magrid. 105 wol easy tor catch a weicarn, they're
poweriul magc creatures. | never knew one ter be hort before,”

p.277 Something bright white was glearmmg on the pround. They inched closer

It was the wmicorr all nght, md i wos dead Hamy had never seen

anvihing so beautiful and sad Itz long slender legs were stuck oul at odd
prardes where it hod fallen and s mane was spread pearly while on the dirk
lewves

Lrapon

p. 250 “0f course there are ' Said Ron. “C'ewemon Welsl Clreen and Hebridean Hlocks,
The Ministry of Magic has a job hushing them wp. [ can well vou
p.254 All at onee there was 8 seraping nodse and the spp split open. The paeby dragon
opped on w the wble. it wasn't exactly prefty; Harry thowpht it leoked like a
crumpled, black umlnelle. [s spiny wings were huge compared Lo its skinny
et body and it hid 2 fong snoul with wide nosmils, stubs of horns and bulgzing.
OTANEE EVES
It sneezed A couple of sparks flew out ol 11 snout.
Haerid." said Hemmone, * how fast do Nerscesan Rudgelock grow,
exicily
p.257 The thres of dhem pul their heads wgether to read the note,
Dicar Reon,
How are vou? Thanks for the leter — 1'd be glad 1o lake the NMarwegian
Rideeback, bu it won't be casy petting um here. | think the best thing wili b
tor send birmooves walh some Fiend of ming who sre cimming @0 vistl me me st
week, Trouble i3, they musm't be seen carrvinge an dlegal dragon
Could vou ot the Ridpeboack up the allest tower at midnight on
Saturday™ They can maet vou there and take him away while 1t"s soll dark
Send e an answer as soon as possible.
o, Charhiz

Centaur
i

273 And into the cleanmug came  was il o man. or a horse? To the wusl, o man,
with red hair and beard, bt Below thal was a horse’s gleaming chesimul body
with 2 long, reddish tail, Harmy and Hermione’s jaws dropped

“Oh, it"s vou, Ronan,” said Hamd m reliell Tlow are yeh™
He walked frrwird and shook the cetane’s hand
“Vhere's summat bad loose in this Forest. This 15 Hamy Potter an’ Hernmone
{iranger, by the way, Stidents up al the school. An” this 13 Reman, you lwi
11e’5 7 cerpione
p274 A movement i the trees behind Ronan made Hapnd ruse lns bow again, bt o
was omly a second oo, Dlack-haired and —hodied and wilder-lookmig than
Fonan
p.275 “Never,” said Hagnd omatahly, “try an® get a straizht answer out of a centaur.
Ruddy star-pazcre. Mot mierested m o mnyihim® closer n the moon.
0Ol a lair few ... Keep themselves o (hemselves mostly, but thoy're
ood enoush aboul wurnin® op if cver 1 want a wird. They're deep, mind,
centaurs ... they know things . jus” don’ let on much.”
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4.1.3 Places
1. Girngofts

p.73  'They didn't keep their gold in the houss, boy! Nah, first stop fer us s
Orrimpgofly, Wizsrds" hank, Hove a sansage, thov'ne nor bad cold — an® |
wititldn® sav na the a bir o' ver binthday cake. neicher,”

“Wizards havg barky?

“lust the one. Coaweodis, Run by goblins.”

“Goblins?”
.. Cfrimgrotiy 1y the safesr place i the world for anythmg veh want ter keep
sufe — ‘cepr maybe Hogwars As a maner o fact. | goma visio Gringotls
amvweay,  For Dumbledore, Hopwans busmess” Haend drew lomsell up
provdly. “He vsually eciz me ter do woportant stoll G i, Felohin™ vou
aetting” things from Coriveetts — knows he can trust me, see.

p.74  “Why would you be musd 10 try and sob Gringods? Hame asked
“Spells — enchantments,” smd Hagnd, unfoldmg his newspaper as he spoke
“Thev say there's dragons gwardin® the hegh-scounny vauirs, And thon veh
gotta find yor way — Uringofs is hundreds of miles snder London, see. Deep
pnder the Underground, Yeh'd die ol hunger trvin’ ter ool oul, even o vels did
erranape e gel ver hends on summant”

p.82 CCraapons,” sad Hagrid.

They had reached a snowy-white building which oweied over the viher Little
sivppa, standing beside s burwshed bronee doors, weanese o uniloom ol
scarfet and gold, was

poE3 Mo they were focimg o second pair ol doors, sibver this ame, with wonds
engraved apon them:

Lwder, stramger, hudiake Beed

{ M wiar aneaies the seneaf precd,

e eRose Wik weRe, Dad o mof e

Adftest pory meast deariy fn their e,

o it vow seek benearh aure floors

A freavure that Way Bgver 1oues

Vheef, vou feove been warned. beware

CN R move than lreasiies Ihere.
Aboul 2 bundred more gobling were sittmg on high srools ochind & long
counter, =ctibbling in large ledgers, weighing comns oa brass scales, cxamining
precious stones throngh eyveglasses. There were oo many doors o connt
fcading, oft the hall, and yel more pobling were showing people 1 and owl of
these

B2

¢ Houses of Hogwarts {Slytherin, Hufflepuft, Grythindor, and Ravenclaw)

88 7 do — Futher savs it's a cnme if |'m not picked to play tor my honse, and |
gt say. | oagres, kaow what house you’ll be in yet?
Mo, said Horry, Teeling mors stupid by the minote.
“Well, no one really knows antil they get there, do they, but | knew 'l
be in Shiferi, all vur femily have been — tmagime being in Hufflepe 1 ik
[ leave, wouldn ™t you™
P-4 And what are STvtherin and Hufflepuif™
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‘Hchool houses, There's Hwr. Evervone savs Suffleps we a Lot o
duffers, hut =
1 et U in Aoyl sand Harry gloomily
‘Better Mufflepndi” thom SOtherin.” said Hagrid darkly, "There’s not a
single witch or wizard who went bad whoe wasn 't Sfetfern. Y ou-know-Who
WS One.
. L30 You might belong in Cievffindor,
Where dwell the brave ar hear,
Theer daringe, werve and cluvalry
Set Crevifiodfory apart,
¥ou might helomg i Hufflepult,
Where they arg just and lonval,
Thwse patient Hulflepot™s are tre
And wnadizud ol il
Or wet i owise ofd Sovewclone,
It wou ve & resdy mind,
Where those of wit and learmmg,
Will aiways find their kmd;

Laa

Hargwarts

pal Hamry stretched out his hiand at last 1o take the yellowssh envelope, mldressed
emerald preen 1o Mr. IL Povter, The Floar, Hut-on-the-Hock The Sea. Tle
publed out the lemer and nead:
HOWARTS SOOI Q8 T RAFT AN W ZARIRY
Headrmanter: A Moy Duembledore
(Crder of Medhin, Piest elgss, Grand Sore., Ol Wardock, Supreme Mugwamg,
frtermotions Confed. ©F Wizardy)
p. 123 sYeh'll get ver A’ sight o Heguars i a sec, Hagnd called over his
shoulder. “ms’ round this bend here
There was alond "Oooooh!”
The narrow path had opensd suddenly om e the edege of a grest black
take, Perchied alop a high mosntain on the other side. i1s windews sparkiing
the starmy sk, was a vast castle with many turrets and towers.

4 leaky Cauldron

.78 ‘This is 1t said Hagrd, coming o a bhaly, “ehe feoby Canldeon. 105 Lamous

Place.”
[ was a tny, grbby-looking pub. 1T Thapeid hadn't point it out, Harry
wantldn 't have noticed il was there, The people hurrying by didn’t plance at 1.
Their eves shid from the big shop on one side to the record shop on the other
as il they conldn’t sec the Leaky Canlfdron al all.

For a Iamows place, it was very dark and shabby, A fow old women were
sitting in a comer, drinking finy glasses of sherry, One of them was smoking s
long pipe. A lidle man in a wop har was falking o te 0ld barman, who was
quite hald and looked like @ pummy walnt.


http://repository.unej.ac.id/
http://repository.unej.ac.id/

5 Ihagon Alley

p.8-2 “Welcome.” smd Hagnid, “to Dvagor Afer.”

The sun shone brightlv on o stack of cauldrons outside the newest shop.
Couldrony — Al wizes — Copper. MWrms, Pewter, Silver — SelfSStrring
Clodlapsible sad a sign hanginge over them,

Harry wished he bad about eight more eyes He turned his hesd in every
dirsction as they walked up the streel uying o look al cverything at once the
shops the thimps ouiside themn. the people doing then shopping.

A low, soft hooting came from a dark shop with a sipn saymp Sy
Chal ot - Tovaan, Screech, Haen, e coned Snoney,

P92 The last shop was nmrow and shabby. Peching gald letters over the door rend
CHivaralers . Mok ol e Wandds spnce 352 R

t Apothecary s

p.21 Then they visited the apasiecany s, which was lascinaling enouph 10 make wp
for its hornble smell. A misture of bad cegs and moted cabbages, Barrels of
slimy smtt stood on the tloar. jars af herbs, dred roots and bright powders
lined the walls, bundles of leathers, swings of fangs and snarled claws hmg
from the cetling. While Hapnd asked the man belund the counter tor a supply
of sopmo basc ponon mgredients for Harmy, Harmy himsell examined sibver
umcom homs at mwentv-ane Gialleons each and muinoscole, ghttery hlack
Deetle eves (live Anuls A sooop]

4.1.4 Magical Spelling
. Wingardium leviosa

p. 86T It was very difficult. Harry and Seamus swished and thcked, but the feather
ey were supposed o be sending shywards just lay on the deskiop, Scamuos
ool sn trnipartiend thal he prodided i wath bis wand and sed fiee ool Tiany had
tor put i ont wich his hat
Ron. at the next table, wasn™t having mach more luck
"Wingordien Lovicsn!” he shouted, waving s long arms lie a windnull
Woutre saying il weong,” [arey heard Hermions snap. "Hs Wing-gre-
dim Levie-o-sn, make the “gar” moe and long.”
“Yon do 11, then, 1f vou're so clever,” Rom snarled.
Hermione ralled up the sleeves of her gown, thcked her wand smd smd.
CW e Leviava”
Thair feather rose of the desk and hovered aboul Towr feel above thewr
heads
p.192 Hermiong had sunk to the floor in fright; Ron pulled our his own wand - not
knowing what he was going 1o do he heard himselt cry the fivsr spelt thar came
ooy bis leeadd: “Hmedivme foveova ™
The club few suddendy oot of the woll’ s hand, rose oghe high up o e
air, tummed slowly over — and dropped, with o sickening crack, on 1o its
owmer s head.
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!:"_I

Logcomotor mortis

240 Ron and Hermione, meanwhile, had found a place in the stands next to Neville,
wha couldn™ understund why they lnoked s0 gnm and worried, or why they
bad Both brought thear wands to the march. Lirle did Hammy know that Bon and
[Termiome had been secretly practising the Lep-1ocker Curse. They'd pot the
icdea from Maltioy using it on Neville, and were 1eady 1o use it on Snape il he
showed any sipn of wanting o huil Harry

Mo, doo™t lget s Lecemedor Aords,” Henneone muttered as Hom
shipped Tus wand up s slesve.

Nivwit! Blubber! COddment! | weak!

1.

125 Albus ombledore had ot o s leel Tie was bewming ol the siudenes, s
arms opened wide, as i nething coold lave pleased Bim rmoere than oo see them
all there.

Welcome to g new vear at Hopwarts! Hefore we hegm owr banquet, 1
wiuld like to say a few words, And here they are; Niowie! Blabber! Oddmem!
Dweak!

“Thank wou!’

He sat back down. Evervbody clapped and cheered, Harry didn®t know
whether o laugh or not

Petnlicus totalus

.j'

. 299 She raised her wand

“Hewrifious Yodalus!” she coed, pomntinge 10wt Neville,

Moville's unms snapped to s sides. His legs sprang topether. His whale
body ngad, e swayed where he stood and then f21 flat an lus face, =07 a8 a
(BT

Hemmone ran 1o turn hon over, Neville's jaws were jarmmed lngether so
he: couldn 't speak. Chly his eves were moving, looking at them in hornor

“What ve vou dene 1o lam?” Harmy whispered

‘I the full Bodv-Bmd," smd Hermione nscrably

4. 1.5 The Other Magical Words
4.1.5.1 Balls

I Remambrall

P59 t1's a Remembrall” he explamed. “Gran knows 1 frgel things — this fell youf
there’s sometiigg you’ve Torputten w do. Look, veu hold it righe hke this and
i turns ged  ob L7 Tlis foce fell, because the Hemembrall had suddenly
slowed securlet, *. . you ve forgotten somcthing

2. Bludger. Quatfle and Crolden snitch

p-182-5 “Three Chasers,” Harry repeated, as Wood 1ook out a Tright red ball about the
are of a foothal b
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“This ball” called the (uaffle,” smd Wood, “The Chasers throw the
C2uaffle to cach other and trv and get o through one of the hoops o score a
godl, Ten points every time the Chaffle poes through one of the hoops. Follow
me?

‘U'm poing o show vim what the Shadeers do,” Wood smd, “These rwo
are U Blvedloere”

He showed Harry pwd pdentical balls, gel black and slizhily sooaller than
the ved Cluaffle. Harry notices that they seemed to be sleaining Lo escape the
srraps halding themn insude thee o,

Stand back” Wousl warned Hammy He Bent dovem and freed one ot the
Hievedirers

At once, the Black Dall rese Tugh i the wr and len pelled strasbl ol
Harmy s face. Hary swang at it with the bat 1o stop it braking his nose and sent
it zip-eapgeng away mto the ar 0 eovined around their hesds and then shot
at Wood, wha dived on top of 1t and managed to pin 1t 1o the ground

“See?’ Wood panted, forcing the struggiimg Afedger back mto the crate
and strapping 1t down safchy

W meacked into the crate and ook out the fourth and last ball.
Companed with the Cheadffe ond the Sfudpers, it wos omy, shout the size of a
farge walnut 1 was bright goelil smd had hitie fluttering silver wings

This.” smad Wood, “15 the Ciodden Seicch, and 11's the most impontant ball
of the lot. It's very hard to catch because it's so st and dilficull W see. it's
the Sockers pole o cach il You've ot o weave inoand out of the Chasers,
Baters, Bladfeery ond Oradle to get o before the other team s Secker, bocanse
wlichever Seeker catches the Snitch wins his tcam an extra hondred and fifty
paints, so they nearly always win Thar's why Scckers pet fouled so0 much. A
came of Chodditch only ends when the Suitch is caught, so il can g om for
ages — | think the record 15 twee mmonths, they had to keep bomging on
auhstitutes so the players could pet some sleep.

4.1.5.2 Sobriguet
1. Muogple

p. 11

Pl

pb2

"Don't e sy, my dear sir, for nothimg could upser me today! Rejoice. lor
You-Enew-Who has gone ar lase’ Fven Mugoder hke voursell should be
celebranng, this happy, happy dav!’

Mir. Dmrsley stood rooted to the spol. ITe had been hugpeed by a complete
stranper. He also thought he had been called o Afugnre. whatever that was
You'd (hunk they'd be a bl more cameful, bt no - even the Afugglis have
noticed something’s gomeg on. .
A fine thing it would be il on the very day You-Know-Who seems to have
cdisappeared at last the Mweelfes found oot about us all | suppose he really hay
pong, Dumldedor?"

T'd like ter see a great Moggle like vou stop i, he sad.

“A what'!” smd Hany, inferested.

“A Muggle,” said Hagrid, 'ICs whal we call non-magic fulk like them.
An”at's your bad luck you grew up in a family o the higgest Muopggles | ever
laid eyes oo’
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“We awore when we ook him in we'd pul a stop ip thal rubbish,” sad
Unele Vernon, “swore we'd stamp it cut of him! Wizard, mdeed!”
“you knew? said Tany. *You &sew 1'm & — a wizard?”

Y osui-bonosse-YW ho { Veldemort )

p.l 1 Repice, for You-Roow-Who has gone at last! Fven Mupples lthe voursell
shivuld be celebranng. this happy. happy day!”

p. 1 7-8 As | say, oven if ¥ ou-Know-Who has gone

My dear Professor, surely a sensible person like vowrself can call Tum by
his nmoe? Al s © Yo Snow- e’ nonsense — for eleven years [ have been
trying to persuade people 1o call him by s proper namc: Foldemord” T
gl gers confusing 16 we keep saying “You-Know-Who".” | have never seen
any reason o be fphiened of smanp Voldemor?s nome.”

| know wou haven'n.” said Professor Molonagall, sounding  hall-
exasperated. halt-admiring, *But vou e different. Everyvone knows you're the
cnly one Fon-Krow o, all right, Foddemors — was fightened ol

anal until Hagrid wld me, 1 dida’t know anytiing, shout bemg o wizard o

about my parents or Foldeman -

Fon gaspaed

What™' said Harry

Nou spid Fou-Know-Wheo's name!” said Kon, sounding both shocked
and mpressed.

polil

Mavers { Secker. Beaters, Keoeper, Chaser)

p 182-5 ‘Raght,” smd Wod “Now Chedditeh 1s easy enough to snderstand, even if it
not too easy o play. There are seven plavers on each side. Three ol them are
cubled ¢ fasira "

Three Chasers,” Hany repeated, a5 Wood took out a brght sed Dball
aboud the sire of o Toothall.

This ball” called the Cuafle” sad Wood, “The Choses tluow the
Duadlle 10 ench other and try and get 1t through one of the hoops 1o score &
coal. Ten potnls every tme the Quattle goes throueh one of the hoops. Tollow
me?

e Chavery throvw the Cruallle and put il theoegh the hoops to score,”
Harrv recicd “So — thar's sort of like bashelball on broomsticks with six
hsops, En'

“Mow, there’s another plaver on cach side who's called the Kecper - 'm
Keeper for GryfAndor. 1 have to Oy aronnd our hoops and siap the other Learrn
from scorng '

“Three Chasers, ong Keeper,! sid Hamry, who was detenmned o
remmetnber it all, "And they play with the Onaffle. CFk ot that

‘Three (Chasers trv amd score with the Cuafile, the Keeper guards the
coalposts; the Remiers keep the Bludgers away from thew wam,” Hamy reeled
off.

“This,” eaid Wood, ‘15 the Golden Smitch, and 10°s the most unportant batl
al the 1ot it"s very hard 1o catch becanse 11's s fast and aiflicull 0 scc i0's
the Seeder's job w cateh it You've got to weave n and ool of the Chasers,
Heaters, Bludgers and Quallle to pet it betore the other icam's Seeker, because
whichever Seeher caiches the Snitch wins his team an extra hundred and fifty
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poinds, a0 ey nearly always win, Thal's why Seekers pel fouled so muoch. A
parne of Duwiddich only ends when the Smitch 15 caughi so i con o eooon o
ages — | think the rccord 15 three months, they had to keep bringing on
subshitutes so the plavers conld pet some slesp

L5353 Clurrencies
Knut. Galleon, Sickle

p 856 Inmde were mounds of gold coms. Columns af sthver. Heaps o hinle bronze
ATy
Hapend belped Haoy pile some o010 o g bag,
The wold vnes are Crolffeons.” e explioned, “Seventeen silver Sooffes Lo o
Cratleany and twenty-nine oy toos Siokle, 1F's easy enough,

2 Muovele money
p.216-7 A second, very small parcel contained & nore
We recoived yoor message and enclose vour Chrstmas present. Fromm
Logle VMermon and Awil Petuma, Sellotaped e e oole was a Jfiv-peiee
[HEGE.
“That's friendly,’ said Harmy
Hon was tascinated by dhe fifny pence,
Wooird!” be sad, “What 4 shape! This is inoney?”
Nou can keepil.” smd Heny, langhing at how pleased Ron was.

4.1.5.4 Sports
|, Chutdditch

n X8 “Play Cwiddirch arall?
“Mo Harry said again, wondermg whal oo earth Chidadived could be,
p 90 T Laprid, whol”s Oedafiich ™
‘Blimey, Harry, | keep forgetin® how hittle yeh know — not knowin
about { fuidditeh!’
Aron't make me fool worse,” sand Harry, He teld Hagnd abow the pale
oy im Madam Malkin's.
oand he said people from Muopele Families shouldn®™ even be allowed
i

S0 whar &y Chadditein”
s e sporl. Wisard spocl 0= ke like [ootball i (e Mugale world
evervone [ollows Chudditch — plaved up i the wir on brivmsbicks and
there’s four balls — sorta hard ter explain the rules.”

p 182-5 "Righr,” eaid Wood, “Now (hwiddiredi 1s casy cnongh to underseand. cven it it”
ot oo casy o play, Theee ae seven plavers on cach side. Theee of them are
called Chasers.”

Thiee Chasers,” Hamy repeated, as Wood wok out o broght ced ball
absout the siee of o foothall,

This ball” called the Qusffle” sod Wood “The Chasers throw the
i atfle to cach ather and ry and ger it through one of the hoops 10 seore a
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anal. Ten points every dme the Quallle goes through one of the hoops, Follow
!

"The Chasers throw the Quatfle and put it through the hoops W score,”
Harry recited. “Se that's soit of like baskerball on broomsncks with six
hoops, isn't 1it?

“What's basketball?” smd Wood curiosly.

“Mever mind,” said Harmy quickly.

‘Mow, there's another player om each side wha's called the Keeper  1'm
Keeper for Grylfindor. 1 have wo fly around oor hoops snd stop the other Leam
[Fim scoring,”

“Three Chasers, one kesper,” sand Harry, whe was determined to
remember 11 all, “And they play wath the Quaffle (0 pol that. 50 whil we
they fon? He pointed at the thres halls left inside the bosc

1 show vow nos.” said Wood, “Take this’

He honded Hirry a small elub, a bt like a rounders bat

T'me poing to show vou whal the Bfudgers do.” Wood said. “These two
arc the Bludgers

He showed Hamy two tdentical balls, jet black and slightly smaller than
the red Quallle. Harry notices that they scemed to he smaming to escape the
siraps holding therm inside tie bos.

Htmd beck.” Wissd warrned Harew, [He bent down and 1recd ong of the
Bludgers

Al once, the black ball rose high o the air and then pelted strsight
Tlarry™s Gice. Tlany swung al it will the bat to stop it braking his nose and sent
il wng-raapine qeiy into e air @ zoomed around thear heads and then shoi
at Wood, who dived on top of it and managed to pin i 1o the gromnd.

‘Hee? Wood panted, foreimg the stmegghing Bludeer back into the crale
and stirapping it down salchy, “The Bledgers tocket aroamd trying to knock
plavers ofl' their brooins, That™s why you have two Beaters on each team. . -
think wou v pot all that™

“Three Chasers my and score with the CroalTle, the Keeper pusrds he
poalposts: the Beaters keep the KBludgeers away from therr team.” My reeled
oll,

Wood reached inte the crale and took ouwr the fourth ano last ball
Compared with the Cuaffle and the Bludeers, il was tny. about the size of o
laree walm [t was brght gold and had hile foltering slver wings.

“This," said Wood, ‘15 the Golden Smitch, and it's (he most moportant ball
of the lot. 1t's very hard o cateh becanse it's so fast and difficult to see. 105
the Seeker’s job do calch 1. You've got o weave in and out of the Chascs,
Beaters, Bludgers and Chuaflle we get it belore the other team s Secher, bocnnsc
whichever Scoker carches the Smitch wins bas fewn an exia hoodeed and Gy
points, s¢ they nearly alwavs win, That's why Scckers get fonled so much. A
pame of Chevededitch ool ends when (he Smitch i5 cavgid, o W can po on for
geres — [ othink (he record is three months, they had to keep bringang on
suhstitutes so the plavers could get some sleep.
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2 Wizarnd duel

p.167-7 ‘I’d take vou on any time on my own.’ smd Maltoy. “Tonight, 1f you wanl.
Wizard s dieel, Wands only 0o contact, What's (he marter? Never heard of o
wizard ‘s duel before, | suppuse?”

“OF cowrse he has,” said Ron, wheehing round. 'T'm s secomd, wha's
yours!”

Crabe, " he said Midnight ail nght? We'll meer vou in (he trophy room.
thast s abwiys unlocked.”

When Maltoy had gone, Ron and Harry looked at each ather.

“What iy o wizerd s deelf”” smd Harry, ~And what do vou mean, WL TE
iy sesond”

“Well_ a second’s there o take over it you die.” said Fon casually, gertng
started al last on his cold pie. Carching the look on Hary's face, he added
quickly, ‘butl people only die m proper ducls, you knaw, with reul wizands,
The mast vou and Malfey 1 he able 1w do is send sparks o each other, Neither
ot you knows enough magic to do any veal damase. [ bel he expected vou Lo
refuse, anywin.”

4.1.5.53 Rroomstick
. MNimbus Two | housand

p. 179 Harry ripped open the letter Grst, which was jucky becanse 1t sed:
ININOTOPEN THE PARCEL AT THE TALRLE
I contams vore sew Niwhuy Dwo Thonsaned, bur I odon's want everybod
knowing vou've gol a broomstick ar they I el wani cre, ey Wiz will
et vou oniszhi on the Ohddditch pitch at seven o clock for pour fisst ireining
SERION
Prafessor & Aded ol

4. 1.5.0 Days
| Honfire nuoght

223 “Well, Ted,” said the wearherman, “I don’t know about that, bul 175 nol anky
the owls that have been acting oddly today, Viewers as far aparl as Keal,
Yorkshire and Dundes have been phoning in to lell me that instead of the i
| promised yesterday, thev’ve had 3 downpmer of shooting stars! Perhaps
people have been celcbrating Bonfire NMight carly — it's not until next wick,
folks! Bul | cun promise a wet mght tonight”

2. Hellowe'en
p. 187-8 Hermione didn’s turn up for the naxd ciass and wasn't seen all atiemoon. On
their way down to the Grear Hall [or the Hedlowe ‘en feast, . Ron looked sl
more awkward ot this, but 8 moment later they Bad entered the Great Hall,
whare the Halfowe ‘'en decorations put Hermione oul of therr mimds.

A thousand live bats tlumersd fom the walls and ceiling while a
thousand more swooped over the mables me low black clonds, makimg the
candles m the pumpking stulter, The feast appeared suddenly on the folden
plates, a5 1L had at the start-of-term banguet,
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4.1.5.8 Wands

1. Put-Chuter
p. 13 He had found whal be was looking B bus mside pockel I seemed o be a
silvier cigarette lighter. Te Micked it open, held it up n the arr and choked 1t
I'he nearest street lamp went out with a hitle pop. He elicked it again - the
next lamp flickered it inte darkness. Twelve times he clicked die Pwi-Chuter,
unatil the only lights lelt m the whole stieel were two oy pimpricks mthe
distance, ..

p 23 Dumbledore tumed and walked back down rthe smeet. (n the comer he stopped
imd took oul fhe sifver Put-Chader, He chicked 1t once and twelve balls of hpht
spesd buack tne their street lamps 3o thar Priver Drive slowed suddenly orange
and he could make ot a tabhy cat |
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Appendix 3 Halliday’s Contextual Analysis on A Text

Text 3.1
Migel: [smali woeoden train in hand, approaching track faid along a plank
sloping from chair to foor]
Here tha raibvray ine |, but o nst far ha ez 3o go on thal,
Fatharlsnt it?
Miget Yestis ., . |'wondar 1Rz fraincwill carry Iha lorey
[puls fraim an lory (5i2]]
Father;| wonder.
Migal Ohyesitwill ... | don'l want o send the train on iz figor . . . you
want {2 send the train on the rdilway hna [runs tram wa plank 1o chair|
bud ot doasn'l go very well an the chai [makes train go round
in circlas], The train all reund and réund . . . i going all round and
réaurid Itrigs lo raach aolher {rain] | |, have that train . .. have the
blue train [ ="give it to ma'; F, gives it to him| . . . send the Blue train
down tha rdilway line | . . |piank fzils ol chair] i@t me put the railway
ling on the chair [ = 'vou put the cailway line on the chair!; F, doas
50] [iocking at blue train] Caddy put séliciape on il 'praviousiy|
Cthare a very fierce danin the rain . - . Daddy 9o and seeif the
lion still théra | Have yvaur éngioe [give me my anginel].
Father;Which enqina? The litle biack engine?
Migal: Yés ... Daddy oo and fing it 150 you . .. Daddv go and find the biack
gngging for you

=

infenalion; ~ = failing tene; ' = nsing tone) © = alling-rising lone. Tanic nuciews
falis an syliables paving lons marks; ione growvp boundaries within an ullarance shoawn
Ly

Sitnation

Freld: Child at play: manipulating movable objects (wheeled ve-
atclesy with refated fixrares, assisted by adull; concurrantly
associating (1) similar past eveats; (2) similar ahsent abjects;
evaluating objects in terms of cach olher and of processes
in which they are involved; and introducing imaginary ob-
jecls i the play.

Tenor: amall chidd and parent interacting: clind determining course

of action, (1Y announcing own inteniang (2 controlling ac-
trons of narent; concerrently shiaring and seeking corrobo-
ration of own cxparience oy verbal interaciion with pareni.
tlode: spoxen, alternately monologue and dialogue, (ask-onented;
pragmatic, {1) referring to processes ang objects i the sit-
earion: (Z) refatiog (oo and furthering child's own z2ciions;
(3) demanding other objeots; interspersed with narrative and
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Text 3.1

Migel: [srmali wooden train in kand, approaching track laid along a plans
sloping from chair ta fleor]
Herc the raibyay line bt it not lor tha 1rdin o go an hatl.

Father.isn't it?

Migel: Yes tis ... | wonder tha frain will carry Ihe larry
[puts train on forey (sic)]

Father:l wonder

Migel Ohoyssitwill L Ldon't wanl bo send e train on 1S dlaar i
wan 1o sand the rain on the rafway hine [ruas ram ug plaak o coair]

. bt it daesn't go vary well on the chais [makes frain o round

in circles]). The frain &l raend gaa rond il gaing ali round And
riund .. ltries 1o each othes traie! have thal frain . . havathe
blue train [ = ‘give it 1o me’; +.grees it 1o bom| send the blue ramn
diwn the rdilway fine iplank falls off chairl i1 ma put the railwiy

line an the chiir | = ‘you put the railway bne on the chairl; F, docs
sn) .. [iacking at blue tean) Daddy put séllclzpe an il "praviausly|
(here @ vary ligrce Gonoan tha frain . [Faddy gn and see it the
ko 2l there . Hava your gadiog ['givs me nmy cnginal]
father, Which engine? The Fule hiack angina?

Migsi: Yeés .. Daddyooand fino il [r ol Dradcy goand fisd the biack
dnginge lor vy
Intanatian: falling tone, * = rising tone = iathng fsing fong. Fanic mucleus

falls o syliables naving 1one miarks, fnne grovg prendaties willnn 2n ubloranas shown

Ly

silnalien

Field: Chitd =1 play: manipulining movable objects {wheeled ve-
hickes) with related hxraces, assisted by adult: concurrently
accociating (1) similar past eveats; (2) similar absent objects;
evaluating objects in terms of each other 2id of processes
in which they are invalved; and introducing imaginary ob-
jects inta the play.

Tenor: Srmall cluid and parent neracting: chiuid AelErmuimng course
of action, (1Y annowncing own interiions; (2) controiline ag
rions of pareat; concunently slharing and sceking Corrooo-
ration of own cxparience by verbal interaciion with pareni.

Riode: Spoken, alernately monologue and diglogue, task-urisntad;
pragmatic. (1) referring 10 procosses wna abjects i the sit-
ustion® {2) relating 1o and furthering childs own gciiong;
(31 demancing other objeos; inferspersza with narrative and

exploratory slements,
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Fipure 3.1  Fxpericatial systems in Text 3.1
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Fieure 3.2 Inlerpersonal syslems in Text R |
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Fistre 3.3 Textual systems in Lext 3.1
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Figure 3.4 welatinn of semantic to situational Teatures in Text 3.1
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