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CHAPTER )
INTRODUCTHON

L1 The Background of The Stady

Language 15 a signaling system thatl we use to express our thought and
our fechng. Through languspe people store, acquire and transmil information.
Hofmann (1993) states that our languages ean communicate apparently anythina-
locations, cmotions, facts, procedures, possibiiities, fantasies and many other
things. When people communicate they use the similar languase 1o share the same
wea they have m their minds.

When we talk sboul langusge, we soon teler o words, phrases and
seffenves. Words and other expressions including phrazses and cenlences express
cerlain meamng (Hofmann, 1993) As a nataral janguage, English has a wide
range of meaming or interpretation. An Tinglish word may have more than one
meamng, For example: the noun “loot” has scveral meanings. 1 mesns terminal
part of a fep and lowest part of a hill or mountain (Lyvons, 1995}, Therelore.
sentences and utterances also convey several interpretations. et us now, consider
the example below:

{1} John 15 a tiger

Fhe sentences above means cither {a} John is a name of a tiger or (b) John is &
humsan bemng who s ferocious and ageressive. When the semence is uttered to
ilescribe a person named John, then the interpretaion will be (b

Language 15 not static. [t changes fiom lime o tme, Sapir in Ullman
(1975:195) pomnts out that meaning is the feast reststunt o change. One of the
most widely recognized processes in meaning change or semanlic chanpe is
metaphor. 1115 a figurative language that becomes creative force in languaee
Lhere can be ne doubt about the crucial importance of metaphor in lunguage and
tierature. Bergman el al (19747 deseribes metaphor as the most powerful figure of
specch and the most essential act of poctic intellipence. Some famous poels such

as Walt Whitman m “Song of My Sell™ wrote that grass seemed to be the



beautiful uncul hair of graves. or Emily Tackinson with “Hope is the thing with
leathers”. However, not only does poetry vee metaphor, bul also everyday speech
uscs at,

hMetapher, accordmp o Webster Dictionary (1981) comres from CGreek
meiaphensin which means W wmsler or (o change (from Mela: change |+ phercin:
beark It translers [rom a basic, vsoally concrele meaning to eme more absiract.
Metaphor 1= alse said as an explicit or implicit comparison of any two things Tor
the purpiee of modifying one of them through a selective transier of qualitics
e the other (Menn 1962:133) Funthermere, Shaw (19723 savs  tha
metaphonical expression is am:h'-:ﬁ e a person. wdea or object to wineh o 15 not
hierally applicable. Whereas Ullman (1972, 214-217) calegorizes mataphar intn
four major groups: (a) Anthropormorphic Metaphors, includes human body and
s pani e Adam's apple, appie of the eve. (b) From comcrete to abstiaci c.p
metaphor conmected with light: fo enfighten, ifupinatmg, hesming. (0} Animal
metaphors includes the source of animal kingdom e.g, cock of @ wim, pig headed
vic, (d) Synaesthelic meiaphors, tansposition from one sense o anothor co. from
soungd o H'i!_-'.hl. from touch to sound; warm cr cedd wisee,

SInce metapior ransters a concreie meaning 0 more aisirac] one, i
aecasionally presents some problems, firstlv recommixing that an ExprEssIn 15
metaphonc. T s sometimes more difficult than one might think. However, we can
do the basic test, that s to ses wheiler the attribution litsrally possible or noi, I
nod, then we proceed on the assumption that i is a metaphor, The second problem
15 1 analyee (s literally impossible alirmbution to see how i works: that is (o see
the connection between the tenor and vehicle, the aspect it has in commen. Tenor
8 the word or phrase being stood for and vehicle is the word or phrass doing the
standing tor. When we have idemified the three parts of a metaphor (ienor, vehicle
and comnection} we have explicated it See for an example: when Wordsworth
compared the 1enor “evenimg’ o the vehicle *pun’

158 henteons eveneng, calm and free
The haly time is guiet as min

Preathless wath ademtion



Fle pennts 10 a single similarity, namely stillness or hush, atrbuting 1o the kind of
saniity or revercncs. The evening 15 ‘breathless’in the sensc that it is calm, no
breeze 1s blowing andl this is like the breathlessness of the nun, as she adores hey
Savior {Chatman, 1968:45-47),

Analyzing motaphor is somewhat dilficelc. Eventhougpin 1 is said as the
moed ellective way of making meaning, metaphor 15 a Ogore which can pive rise
1o polysemy-a source of ambiguity. Since a fipurative wonl can be given one or
mere figuraiive senscs without loosing s onginal meaning. therefore, metaphor
al=n has more than one senses and mav radiale from the central sense. Comsider
the followmy example; The word ‘eve” may be applied 10 3 wide ranee of object:
the eve of a dome, the eyve of @ needle cte (Ullman: 1972). As the C-I:lTi.':'..‘:'.i.'.:.'.'.:':.:-:: ol
the ambiguily cavsed by metaphor, some approaches are regquired to give a betier
meTprefation on metapiom .

This thesis focuscs on metaphor as a central semantic process that gives
nse 1o semantic theomes of metaphor, The theomes comprise Tnteraction and
Comparisen Thedary a3 proposcd by Miller {1979,

Then, especially for the topic thal will be discussed i this thesis, such
theorics arc applbied 0 inierpret metaphors m e work of sahlil Gibeae's
“Nympdis of the Vallev . Kabhil Gibran (1883-1931) is a | ebanese- American poct,
philosepher and artist. Lic wrote many books and is well-known for the prose
poem “The Prophet”. Gibran's mvslicism, evideni here as in ali his werks, reveals
an infense preoceupalion with the spirineal and visionary (Hilu: 19743,

Therelore, such theories provide the wavs to a better understandine on
metapher, especially (o the reador of lehlil Gibran's "Nywmpds of the Fullen ™.

1.2 The Scaope of The Stady

1oz thesis specifics the discussion solelv on metapher found in Eahlil
Gibian's Mvmpas of The Palley since  is one of the wope which s miostiv toumid
ity Cribran’s work. he discussion will be based on semantic approach

Sume theorics will he applied on the anaivsis of metaphor, which imeclude
Comparison and  Interaction Theary as proposed by Afiller (1979)  ihe

Comparisen Theory converts metaphors into complex=simile like (om o give a



clearer analysis on the interpretation of metaphor. In addition to this theory,
Imteraction onc. deals with the Feature analyvsis of words as peoposed by Fodor

(19037 and Lyvons {1995% Thos. i would pive us a Teature mag o yeeld o better

way 1o deline the meamng of 1 word and metaphors

1.3 Problem to Dnscuss
The problem that would be discussed are:
1. How to interpret metaphor by using semanbie theenes, comparison and

inferaction theory,

=2

How the semantic theories wark mo (he process of deteomimng  the

appropiate meaning of metaphors 10 Kahlll Gibran's Nymphs of the Valley.

()

How the perceplual svstem in human mind and the cultural concept of

metaphors contrebute  basic concepts to get an appropriate interpretabon.

Lo he Niganificance of The Study

By this stedy, the wrier hopes that this thesis will be able w0 give
contnibubon 1o the readers who are inlerested n learming and understanding o1
interpreting metaphor, The benefit of knowing the natures of metspher and the
theores used in this thesis 15 that the reader will comprehend that such theones

can be used to give clearer and better understanding on metaphor.

1.5 The Gvoal of The Study
The discussion in this thesis has two objectives, they are:
p pencral objective
It gives general picture on metaphor and helps the language leamers to
understand and interpret metaphorical expressions,
k. specific objective
[t presents the process of interpreting metaphor and sives clear semanlics
analysis on metaphoncal expressions in Kahhl Gibran's “Nemehs of the

|-'|_.-.!'_.'|;'_|_- “.



CHAFPTER I
THEORETICAL FRAMEWORK

The literature review plays an imporant Tole 1n construching the thesis. In
peneral lerms, a lierature review is @ enbcal summary and assessments of ihe
ranpe of existing materials dealing with knowledge and understanding in a given
field. Blaxter ( 1997 states that the mam function of hiterature review 1s 1o provide
conceplual and theoretical context in which the topic [ research can be situated.
Moreover, Nunan {1992 wrote thal a systematic review of htemture wiall be
conducted by examining and reviewing currend theories in a oumber of related
disciplings with respect to the wopic discussed. As deseribed by Roentjore Nimgral
{1981} theories funcnon as a framework to analvee and 10 classity the facts
collected in the research  Thereloee, some theones are necded o oblim a
comprehensive and broad understandig of the 1opic discussed in this thesis,

Since the discussion of this thesis deals wilh semantic analysis on
metaphor, certainly the theories are laken from such areas. Before comng o the
specific discussion dealing with the sermantic analysis on metaphor 1118 better to
know what metaphor 15, what the characienstcs ol metaphor are, and what
distinguishes metaphor from other figures of speech, The next discussion, afler
knowing metaphor and 1ts charactenstics, are about semantic approach used 1n
analyaing  metaphor, This approach  includes several theones  from which
metaphoer 15 viewed and analyzed. There are two theones that arc i the held of

semantic. They are interaction and companson theory of metaphor {Miller: 1979

2.1 The Concept of Metaphar

Metaphor is known as the most powerful figure of speech. I translers
one thing or idea into another. Some poels use metaphor in their poems. Those
melaphors are easily found in literature. Even Bergman (1974} savs thal melaphor

is the most esseniial act ol poetic intelligence. Let us now sce the poem below:

: \ ﬂjﬁ #.i& UPT Perpustakaan
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Watcrmelons

Lareen Buddhi's

O the fruil stand
We et the smite

Sad apit oan b 1esih

(Charles Simic 19318-)
This poem s full ol metaphorical expressions. The poest who has seen
walermelons displaved i a fruit stand describes them in their round wholencss as
Buddha Thev rest peacetully on the fruit stand. When he thinks of eating them,
the watenmelons become smiles. And the seeds as he recalls spitting them out
become tecth that he imagines in the red mouth of the smile. 'Fhe watermelon i
shiort has Deen trans{ommed to express the poet’s delight inall s shapes.

Metaphor docs not only exist in poctry but also occours in cveryday
language. Therelore, there we 3 lol of metaphorical expressions used in the
lanpuage, Consider thas followme exampie:

{2} The compauter s pumishing me by wiping out my buifer

{Lakollin Hatch et al: 1993)
The sentence above shows that metaphor works both ways, Here, the machine is g
person who pumishes and the person 15 8 machine contmmng a buffer. Some other
metaphorical expressions are also used Lo describe people. Masi af us ars awsre of
the descriptron of @ man or person as ammal or things. The expression below
(31 The stonc died iLevinson, 19949
might be addressed 10 a person whoe possesses the similar nature of 2 stone. e s
possibly & stubborn, determined and strong person and passed away. The
expression above seemed o ansler the churactenstio ol 3 stone (o man.

In order to get a better comprehension on metaphor seme concags about
metaphor will be introduced. Therefore, some defimtions of metaphor, how to
wdentify a1, the structurs and its perceptual system, also the sub calegorzution will

be discussed in more detals,

2.1.1 The Definition of Metaphaor
Metaphor, according 10 The Dhichonary ol Lilerary Terms (1972), s a
hipure of speech m which o word or a phrasc is applied to 2 person, 1dea, or ohject

to which it 1s not literary applicable. 11 is an implied analogy, which imaginativelv



wentifics one thing with anothor. Shaw (1972 defines analooy as a partial
smmilanty of featmes om which a companson mavbe based, for example: an
analegy between the heant and a pump.

Another detminion of melaphuy comes from Websier Tholhiomary (1981 ),
Tt says that metaphn 15 a Dgure ol speech m o which a word or phrase denoting one
kind of obgect or action 18 used m place of another to suppest a ileness or analogy
betwesn them; {as n the ship plovs the sea or g vollev of outh) an mnphied
companson (s in.a mariie Grose) i contrast b the exphbold comparison of the
gimale (as m Srenw winte av marbie). 10 is a compare frope, a deviee by which an
author tums, or twisiz the meaning of a word.

I'urthermone, mataphor 18 not merely 8 hgurs of spesch or lpure of
language at all. It s a figure of thought, an explicit or implicil comparison ol any
i thonigs fut the pupose of modilyme one of them through a selective ransfer
of gualitics from the other (Merrit, 1969:132) Thus, althoeph the definition ol
metaphir may vary, most Rave a cortsin concepl In commen; especially
upderstanding and cxporicncmg one kimd of thimg in tams ol mmother, amd
dircctionality a transfer From basic usvally concrels meaning o one more absirac

(Tiopmer of ai; 1993).

1.1.1 ideniifving Mowtaphor: e Strocliure and The Perceptoal System

1o wdentily melaphor amongst other kinds of bourative langnapss s
delmitely mmportant i order to obtain a briet account of the psvchological
background and to describe some of its characterisuc forms, Therelors, it
porssesses o cerlam nziure which 1@ known as the strocture and the perceptual

sysiem of metaphor,

2.1.2.1 The Structure of Metaphor

A miclaphor ® an cxpressiom ino which a word or pluase and he concgpt
represented  stands figuratively for another word or phrase and ils concepl
(Chamman: 1908} Baszd on this delmition, Timan (1973) statcs that metaphor
hins a basic structioe, There are always jwo thimos nresent tenor and whicle Tenor

15 the thing we are talking about or the word or plrase being the stood for.



Whereas the thing to which we are comparing or the word or phrase domg the

stamding for is vehicle. Chatmam {196a8) also poind= owl that the sense of vehicle

mamfestation of something. Whereas the sense ol lenor 15 as purport or drift. as of
il il'iEH'IIIL'-'II.[.

However. metaphor merely works when we see the comnection between
lenor andd vehicle, Ullman (1973) describes this connection as the proumd of
metaphor. 1t & the aspect or feature that they have in common. See for an
cxarnple:

Time = Thict

In this metaphor "Time" @5 the fenor, Thief is the wvehicle, and the fancied
supifarity between the two forms the ground or the connection. the commeon
clement underiving the tamsier. Instead of explicitly stating that a time is like a
thizl im the form of comparison, the tenor & identified with the vehicle by the
similanity of them i the capacity o sieal something valuable, Chatman {1968)
turthermors, stales that meiaphor works only to the extent thal we excluds sl the
characteristics of the lungs, which are not relaled, The copneclion mavbe more
iiriisual of less,

Lllman (1975) notes that there are twe kinds of similarities between
tenor and vehicle. They are objective and emotive. Tt 15 objective when semething
resembles another, for instance, when the ridege of a mountain is called a cres
because 1l looks like the crest of animals’ heads. Another similarity is of emative
khind. Yor cxample, when one talks of bitier disappomimen since its cfficet 18
siimialar [0 1hal of & biller taste.

It should b noted that there 15 an important $actor in the eftectiveness of
a metaphor, It 35 the disiance borweon tenor and velucle or the anele’ of ihe
image. Ullman (1973) explams that i distance 1= vory close to cach other, (for
example one flewer 15 compared to another) then the inetaphor will be appropriate
bl withow! any expressive quality. On the contrary, the more remete the dislaace
will be, the greater the lemsion is crealed, In short, afier knowing the three

elements of metaphor. 1t s casier for s o dentify metaphor. Therelore, il



or net. [T not, then il is metaphor. The next step is to find out what the tenor 15 and
on what ground the vehicle can in Bact stands Tor the 12nor. Therefore, by applymg

such steps, 1he milerpretation o metaphor will be casily done,

2,1.2.2 The Perceptuaf System of Metaphor

Metaphor, as stated by Lakoff and Johnson m Hatch et al (1995), 15
commuon and pervasive not just in English but in all languages. Theretore, 1t 15
ohviously known that the system behind metaphor does exaist. Metaphor, whatever
the tvpe, has the same underlving process: the speaker or reader applies some
aspects of similanty from the source 1n erder 1o lalk about the Largel

Simee we talk abouwt many things in a less than breral way, LakefT and
Johnson { 1995} report that Clark. the copmitive psychologist, found that many of
our arhingry ways ol alking about our expenience relate to our human perocptus
system and our experence with the real world, This system s also quite clearly
found in ihe many visual metaphors in Eonghsh, See for example: wlkmg about
pnderstandimy us thowsh 11 were @ visual phenomenon ( "ol £ see [ see! ™), the use
ol directional preposition, up and down to talk about fecling (Um feeling wup’™ or
he's really down)

l'e explain the vp and down metaphor, Clark in Hatch et al. (1995) and
also Lakoff and Johnson { 1980 15-17) relate: the use ol metaphors to the three
physical reference phrases and the three associated directions. Before coming Lo
that chireetion, it 12 important (o know that the normal encounter in Conversaton 1%
face o face. Our eyes, cars and feet all pong o the [ronl. The feilowny are the
details o the directions
a. Ground level

[t 15 the first of the three physical reference planes. This directton paints to the
place where we are standing. Everything that 1s above ground and seen s up
and posilive On the contrary, things unseen, down, below ground are
negative. The up and down 1s used as posilive and negative inovalue when B s

applicd to a vancty of tarpets. Here are the examples of this direchion:




I

when we talk aboul our conscious or unconscious states (2o “wake wp ' vs,
Foll asleep”). It corresponds with the physical basis that humans and most
other mammals sleep lying down and stand up when they are awaken

up and down 13 wsed for being subject to contral. (e we are held dovwn!
or we rive on the eccasion”’). 1L 1z supponed by the physical basis that
physical size lypically comrelstes with physical strength, and the viclor in g
gkl 15 usually on top.

status ton 15 related whether one 15 up or down {e.p. Fuph o the fudder”
V& Cfal! freem office ') since social and physical basis stales thal status 15
correlated with (social) power and (physical) power is up.

ratienal and emotional terms are contrasted in terms of up for anenal (e
“heepr the discusson on a fugl plane ) and down for emotion (e.g “fadl
fove ') This is due o the physical and cultural basis in eur Lile that people
view themselves as bemp control over animals, plants and their physical
environment. Humans have g unague ability to reason and 11 places them
above other animals and gives them this control. Control is considered as
up and thus nrovides a hasis for man is up and therefore rational is up
happy 18 up and sad 15 down, It correlates with the phvsical basis that
drooping posture typically describes sadness and depression wheress ercul
posture with o posiive emotional states, Some examples are, ‘feeling up',
“my spicits rove ', amear gl spieee ' ete,

health and Tife are up, sickness and death are dewn This statement
cormelates with the physical basis that the condition of having serious
illness forces us o le down phyvsicallv and death represents the condition
i which we are physically down, For instances: “he fell il “he dropped
dead ', he as ar peak of health ' cie.

zoodd 15 up; bad 15 down. This concepl is based on the physical basis lor
personal well-being such as happiness, health, lite and control that
mrincipally charactenizes what s pgood lor 8 person are all up. For
cxamples: “things are looking up ', e does Sigh qualioy work’, 'we it the

preak fasi vear ' el



- more 15 up; less 5 down Tt correlates with the physical basis that the
addition of more substances or  physical objeets o a cerlaim conlasner or
pile causes the level goes up. For mstances; “my income rose Jose vear
‘the nimber of errar he made is low’' the hooks that the publishers
printed keeps gog up ' ete.

- wirtue 15 up: depravity is down. This concept correlates with the physical
and social basis that pood is up for a person. Socicty 15 also viewed as a
person, To be virlue means fo act in accordance with the standards set by
the socicty or person to maintain its well-being, Virlue is up since virtuous
actions correlate with social well being from the society or the persen’s
point of view, Here are some eéxamples; "she o an upstanding ciizen .
‘that was g fonwe trfcl, S weldl il st fo tlret " eto.

b, The nght and lefi

This 15 the second physical reference as we look “out” 10 standing position.

Baoth directions are postive but are viewed as distracting from what 15 straighe

ahcad. Therefore, when we talk about “side isswes ™, "wide fafls” and "fanving

v deke sides”, all e viewed as distractions 1o our normal straight-zhead

orlcntations.

¢, The front back vertical plane

This third physical reference shows that things in fronl are positive. while

those behid are usoally less posinive, (Eop. ok ahead ' us 'don 't ook back '),

It correlates wath the physical basis, as stated by LakofT and JTohnson ((P980),

that normally our eves look 1n the direction 1in which we typically move (zhesd

or forward). As an object approaches a person or the person approaches the
object), the object appears larger. Since we know that the ground is fixed, the
top of the object appears to be moving upward in the person’s field af vision

This reference plane 15 the basis of many of the metaphors we have for life

because we use this spatial reference plane 10 wlk about wme. Let us see for

the examples on how time and space relate to our phvsical referenee planes.

- Viewing time as though we are moving ahead along a highway



- Talking about future time as “coming evenis " {e.p. "'m looking forward
fea vanr porty” )

- Saying that tme comes and poes by us (2.2 "this week really rusied by,
“the week flew ")

Such examples show us that metaphors are related 10 human perceptual
systems and furthenmore, Lakoft and Johnsom (19807 siales that ‘the most
fundamental values in a culivre will alse be coherent with the metaphorical
structure of the most fundamental concept in the culiure”, 1t can be seen in the
concept of up and down metaphors that is coherent with seme cultural values in
the culture and the opposites of these concepis will not be. Thus, such cueilaral
values pre:

“More is betler’ 15 coherent with MORE IS5 UP and GOOD 15 UT. "Less is
hiciter” 15 mid coherent with them,

‘Bigger is better' 15 coherent wath MORE IS UP and GOOD IS LIP. "Smalle
1% better” is not coberent wath them

“T'he Tuture will be bener” is coherent with the FLITURE 15 UT and (3000
15 UP. “The fture will e worse” is not

“I'hers will be more in e Tuwure” 15 coherent with MORE 1S UP and THE
FLITURE 15 UP.

“Your status should be lagher in the future” 15 cobeent wath HIGH STATLAS
IS UPand THE FUTURE IS LIP

Adapted from Lakoff and Johnson ( [980: 23)

Such valucs consider all things as being equal. Since things are not usually equal,
there are often conflicts among these values Thus, it also leads to the conflicts
among melaphors, To explain such conflicts among value and therr metaphors, the
different prioritics given 1o these values and metaphors must be found. LakolT and
Johnson {1985) pive a clear example of the conflict between MORE 15 UIP and
GO0 1S UP in the metaphoncal expression of “the orime rare 15 going up’ In
such cxample it is obwioosly seen that MORE IS UP value has the prionly over
(3000 18 UP sinec it s assumed that the crime rate 15 had, thus the sentence
means what il does.

Since gl humans have the similar perceptual mechanism, 11 05 believed

that these similar metaphors occur across lanpuages or in other words, it s




universal. As metaphor is likely based on the human perceprual mechanism, Haich
ct al, (1995} pives the illustration of the notion of system in perceptual metaphor.
I'akc an cxample, the metaphor of cmotion. Sinee emotms arc abstract feelings,
theretore, naturally, we would use other source ficlds to falk about the target ficld
of cmotion. However, in emotional states, humans have perception of tension of
heat or chill, or perhaps agitation. These perceptions are clearly seen in the
metaphors of love and anper. Some examples of such metaphor are given below:

1. Anper

Thete are some metsphors expressing anger which relate o the peroeptual

system. Consider the foflowing examples adapted from Lakoff in Hatch et al

[T955)

4. Body heat: e.g hot under the collar, all hot and bothered. This fecling of
heat leads us to s fire source as a motaphor of anper (e, wflammaroen
remarks, add frel to the fire”

b. Pressure: eog “hurst a blood vessel, ' have o hemerrhage”

v, Redness, e.p. “scarier with rgge . Flusied with anger red with anger’

d. Agitation: ep Cxhaking with anger’, hoppmg mad’ Cguivering wiith
revee . all worked wp”. In our apitation we may take on our oppanent and
that agitation becomes a souwrce of metaphor Tor anger for instance:
strugmrle’, Chaitle’, fight’, wrestle witk', “overcome, surrender e, come
to grips with " elc

e Interfercnce with perception
Some examples of metaphors of these Kinds are “blind wirh rage’, “seeiny
red . Ceowldnt see sirenphe . Such examples give us the metaphors of
anger as insanity: o “drives me ot of my oened | deives me mas, o
grazy” efc.

Kovecses in latch etal (1995) states that there 15 a swstem within
metaphor of emotion and the basic notion 18 that we contain our emaolion 10 our
body it 1= what so-called the body 15 a comainer metaphor. He, furthermore, states
that the intensity ol the emotion relates o how much the container is filled. Some

examples are the use of depth as a measure of tensity, the {ull of the container,
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the emotion over flows and (he pouring out of the feelings as it overflows. Lakoft
i Hatch et.al (1995) apain, gives us some example as follows:
p. Body is a container €.p. filled with anger, tave, despair, lonelwmess, containg
v feny, Brimeming with happness,
b, Emotion is the heat of a fluid container
E.¢. why are vou so cold?
etrt oolid flerme
i sk v Bloodd bodl
stmmeer down ' keep cood
Feach tie boidmg poeet
¢. Dmotion increases, the [lund nises
e g anger welled up, Buileling wp tnside, i a fowermng rage, ot
d. Emetion produces steam, pressure, explosion
e.p. exploxive all steamed up, floning, she blew up, erupted fvofoann), Slew a
Suxe felectricite), on o short fuse, set me of (banfy
e. Parl of comaner gocs up n the ar
e hlew m stock, flipped her fid, it the ceding, weat through the roof, el
£ The Quid comes out
e poured out her love, eanzeed Swesiiess. ol
In conclusion, all these metaphors relate to the human perceplual sysiem,
o Lhe wav we perceive the world around vs and the feshop within us. Such
metaphors for emotions are so common that they are considered as dead
metaphors. Shaw (1972} defines them as words that began as metaphor but are
now accepied in a literal meaning But above all. metaphor can be found 10 all of
languages and reflects the way we perceive our worlds and thus helps others
understand us
2.1.3. The Categorization of Metaphor
serpit (1969:132) points out that metaphor 15 a Tigure of speech that
compares two things explicithy or implicily for modifying one of them through a
selective transfer of quality from the other. He categorizes metaphor inte [our

subratepores
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a. Simile
It is a figure of speech in which two things, essentially Jifferent but thoughl Lo
be alike i oue v iere respec s vorpared, Generaliv, 1t s expressed by, hike,
as, or as i For instance: ‘the moe i fike @ weterfill ™ {(Shaw: 1972),

b Personification
It i5 a kind of metaphor in wlich abstractions, animals, ideas and inanimate
object are endowed with human form, character, traits or sensibility for
instance “the book tefl ns’, ‘the experiment show s {1bid: 1972),

c. Synecdoche
This figurative languase covers case where we use a part for a whole or the
whale to talk abowt the part For example: Yer san’s " may be used to refer o
ten ships in describing a sailboat race i “ren sadls con be seen rounding the
buy? of ' pray beard ' can be used 1o refer w old man in ‘we meed Girey heards
ter el us ', efe (Hatch eral: 1995),

d. Metonymy
It is category where something closely connected (but not # part) 1s used to
refer to the hole, Ep ‘the crown ' tefers o a king, “rhe berch” for a judge
(Hatch et al,: 1995}

Such categories may be shghtly different in several ways. Consider about
two similar catepories, simile and melaphor.  Let us now fake a look at the
example: “The noise is Tike a waterfall”. This senlence 15 a simile. As stated ty
Chatman {1968), simile is an exphicit metaphor in which the term X and ¥ exast,
Stantord in Chatman ( 1968), furthermore. explains that the teom X is used o refer
to an object or concept A, and the term ¥ is for another object ar concept 8. Thus,
in simile. the reader 12 asked 1o consider X is similar to ¥. Then, the companson is
made by transferring the charactenstics of ¥ o X Therelore, the phrase “X iy fike
¥ can be apphied 1o the explication of the example above. In ‘the neise is like a
waterfull’, \he ‘noise” is X and waterfall’ 15 ¥. Here, the characenstic ol
‘waterfall” is translemed to “woise’. However, unlike simile, melaphor does not
say that ‘something is like a source ficld, vet it uses the source ficld w deline ihe

warget’. For instance: “the fog comes on litle cat feet. 1t sus looking over harbor
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and citv on silent hounches and then moves on.” Here the metaphor is that the fog
is @ val, 11 15 not just like a eat (Hateh et al.; 1995),

Personilication, as stated by Chatman {1968 is stmply a metaphor whosc
fenar 15 an abstraction that is represented by the wehicle human being
Persenification is peculiar, unlike otwr meaphors, 118 1enor is always stated, but
not 1ts vehicle.

The other sub categorics, melonvmy amd synecdoche are shightly
different from metaphor. In metaphor, a whole schematic structure 15 mapped
onto another whole schematic struciure”. Whergas metonymy has only one
conceptuz] domain and 1w things belong toiw 1t is about part whole relation. 10is
sard that there 1s no distinction between synecdoche and metonymy (Lakoll and
[urner in Hatch et.al, 1995:89)

Such figures of speech may deseribe diverpent categornics, yet they share
the same provess 11 s the transferring characteristic from one thing o anather

Another cateporization comes from Ullman (1973:214-217). These
catepories have been introduced earlicr in the first chapler, However, some of the
cxplanations will be discussed lurther. According to Ullman {1973, there are four
major proups of metaphor, which recur i the most diverse languages and literary
styles
a, Anthropomorphic metaphors

This type of metaphor trnslers human body and its parts, human senses and
passions to refer to mammate objects, See lor examples: the metaphors in
which an imanimate object is compared to human body, ¢ g he brow of a ull,
the heart of town, the mouth ef a nver elc
b, Animal metaphors

There are a lot of metaphors that come from the world of animal. Such ammal
world are applied to many objects, such as plant or even human, These
metaphors move ine two man directions. On the one hand, animal 1mages are
transferred into human character in which they create a humorouws, an ronical,
or a strange connatation. For instance; human being may look or behave in the

way those amimals do, such as catty, dogped or owlish way
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O the other hand, some of them arc applied w plants. There are many plants
whose names come from a resemblance, fanciful 1o an ammal, c.g. *dandehon’
is from French word *dent de lion” which means lion’s looth et
c. From concrete to abstrac
This metaphor translates abstract experiences into concrete terms. Take loc
example the metaphor connected with light, e.g. to throw lights on, leading
lights, to enlighten, beaming, dazzding, radiant, dlwminabing ete,
d.  Svnaesthetic metaphors
This metaphor is bascd on transposition from one sensc to another For
snstance: from sound to sight, ete. The transposition happens Sce wWe Pperceive
somme kinds of similarities hetween a thing and the guality of a certain thing,
Consider the following examples: Yowd color’, “warm or cold vofce, “sweef
Vi ;L'.1l'_‘|. II-'II!-!.-'T'-'.-'!J": 4 [
All these catepories help us classify and know the nature of metaphor
Afterwards they give us @ prior insight to interpret and understand the metaphor

found either in evervday language or Inerary stvle.

2.2 The Concept of Semantic

Semantic is defined as the study of meaning (Lyens. 1993). Mormis in
Levinson ( 1995) states that it 15 a branch of semioiics {the studv of signs). He
defines semantic as the study of “the relation of signs to the ebjects o which the
sign is applicable’. Whereas Hatch {1995) refers the term semantic to the study of
meaning and the systematic ways those meanings e eapressed sl His ldlguage.

There are a aumber of signs emploved in human communication. | hese
sigms are grouped into two kinds; non-linguistic symbols (e g expressive gesture,
sipnals, road signs, Mags, traffic lghts and many more) and language itself,
spoken as well as written (including symbols, Morse and other codes, Braille etc).
Languape is ‘the most ariculate form of symbole expresston’. [n other wirds, it

15 made up ol signs (Ullman, 1973.13-15).
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2.2.1 The Concept of Langnage

Liiman {1973 states that “the way to define languape is by contrasting 1t
with specch’ Sauvssure pives a fundamental distinciion. lle opposcd la famge
'language’ to la parole “speech” and saw another aspect, e fangaee. As pointed
ou! by Lyons (1995-9) e fangage " is used to refer to the artificial (non-natural)
formal language ol logicians, mathematicians and compuler scientist it 15 also
used as extralinguistic or paralinguistic communication system such as body
language and non-human svstems of commumication,

Ullman (1973) shows that as a means of communication, language 1= a
system of signs that exists in our mind, These sipns, then, arc realized nto
phvsical sound in the process of speech. Language belongs to the society and has
y fixed nature in which the speakers in the sociely have a small opportunity Lo
make phenetic alleration as well as adjustment i the vocabulary. Furthermore, it
15 pavehological m nature since language comprises of impressions ol sounds
warrds and gramimatical features 1n our mind

Speech, as stated by Ullman (1973), on the other hand, 15 spoken by
individusl 1 a particular occasion. Through speech, the speaker encodes a certain
message that will be decoded by the hearer Speech s the process of “ranslating,
sigms amio physical sound’. Speech 1s frecly spoken and Tully controlled by the
speaker. However, it is restricled in ime i a way that only short time 15 needed
even though it eccws in a long oration, Speech, unltike language, has two aspects
of nature: physical and psycholopical. It means that speech 15 o combination
hetween “sound”’ and ‘meamny’.

Therelore, the essennal distinction of language and speech 1s belbween a
system (comprising a set of grammatical ruies and vocabulary) and the products
of {thc use of) a system {Lyons: 1995) ‘I'his brings us to 8 poinl 1n which
Chomsky's distinction also gives us the definition of languape.

Chomsky, as stated by Lyons (1995), distinguishes competence [rom
performance, Competence is the language svstem, which 1s stored in the brains of
individuals who are said to know the language. This competence mav be

identified as the Saussure’s Lermgwe”. On the contrary Chomsky’s performunce
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cannot be identified with “parole’ since it applics both to the use of the systern and
to the products of the use of the system. Whereas ‘parole’ 15 employed and
apphied soleiy 1o the product of the systein.

1 is essential to know what the Janguage 15 Therefore, such a definibon
and some accounts of lansuage are expected 10 help us understand the basic

concepl of 11,

2.2.2 The Conecept of Meaning

Analvzing a language can be done by identifying the unit of which it 15
made up. From the physical nature of speech, 101s as a unit of sounds and from the
psychalogical ong; it is #s & unit of meanings. The smallest meamngful uml i3
morpheme. But it is beyond the discussion Another significant unit of speech 1s
word, Lyvons (1995:46) points oul that word may be considered purely as forms or
A5 COMPOSE EXpressions

The meaning of words can be defined. For some words, especially nouns
such as “table” or “shirt’ in English can be readily defined by sdentifying what they
stand for, It is what so-called by Cgden and Richards as Referential Theory of
mcaning [yons (1993:79) draws a disunction hetween reference and denomtion.
He states that ‘“denolation of an expression s invanant and ulleruance-
independent” 1 refers w the part of the meaming which the expression conveys.
Furlhermare, the use of depotation docs not depend on a particular eccasion in
which if is unered. See for example: the word ‘g’ alwavs denoles the same class
of amimals (or alemanvely, the defining property of the class). Wherzsas
reference, 1n contrast, is vanable and utterance dependent. For cxample the
phrases ‘the dog' or ‘s dog' or ‘the dog bit the posiman ' will tefer 1o diiferent
member of the class on different occasions of utterance. The word "dog’ denotes a
class of entitics in the external world, is also related, i varions way to other woid
and eqpression of English, including ‘animal’, “howmad ', erver’, Ssperiiel” ete.
Each such relation that holds between ‘o™ and other expressions ¢! the some
language system is identified as one of its sense-relation.

The sense, as described by Lyons, is defined as the sel, o network, of

sense-relation that bolds between it and other expressions of the same language.
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Furthermaore, sense and denotation are not only inmerdependent. They arc inversely
related to one another in the wav that the larger the demotation, the smaller the
sense, and conversely, For instance, the denotation of “animad " 15 larper than, and
includes, that of *eugz” (all dogs are anamals, bul not all animals are ‘dee . But the
sense of ‘arimal ' 15 less specific than, and included in, that of ‘s’

However, words cannot be defined independently of other words that are
isemantically) related to them and delimit their sense. From the semantic point of
view, the vocabulary structure of languags can be reparded as a network of sense-
relations. Therefore, Lyons (1995) states that there 1s one of some approaches o
describe the semantic structure of the vocabulanes of languapes oy precise and
systematic way 1t is known as componential analysis. This approach will be

discussed later in details.
2.2.3 Componential Analysis

There are many wavs of telling what a woerd means One of the way 15
that we just point 1o the item and sav for cxample, "#'s o sfhur”, "o ofer 7 2l
However, another way to define a word mught be to give a detail explanation on
the word rather than merely poinung it. Therefore, we meght sav that a shin 15
spmething that covers the upper part ol our body, has sleeves and usually boitons
down the front and sa on, This is what so-called a feature or componenual method
of defiming a word (Hawch and Brown: [995)

So far, there are some linguists that put their concerns 1o this kind of
method. 1t 15 said 1o be cconomical and svstematic way of detiming & word, This
componential method or semantic fealures analvsis, as stated by Lyvons
{1993:107), is an analysis of the sense of a word and its component pails,
Furthermore, Kempson | 1996:18), states thal il gives an explicit representation of
the svstematic relation between words™ The component is assumed 1o be
universal acress languages. Let us see the example of the synonym “mueder” and
‘kelt . Both words are said o have sumilar complex components of causation and
death However, there is a distined component that distinguishes those two words

It is the ‘miention’. Thus, the component of “intenion” bhelongs to the word



2]

‘murder’. Therefore, we can obtain the result of the analvsis that ‘waerder” has a
complex of components: “mmienbion’. “causation’, and “death’. Whereas 57" has a
complex of comnponents only “causaton’ and “death’. Hence, 1t 15 obviously seen
that this analvsrs s considered o be economical since the relationship in which
wird holds to other word in the system can be stated cxphcitiv m terms of related
but distinet component complexes.

Hatch and Brown { 19495 savs thal componential analysis 15 based on the

similanty among sets of words. Let us now take a look at some examples below

(1} 'man” = [HIUMAN] [MALT] JADULT]

(23 ‘woman’ = [HUMAN] [FEMALE] [ADULT)

(3) “boy’ = {HUMAN] {MALE] [NON-ATILT]
(4) “girl’ = [HUMAN] [FEMALE] [NOMN-ADULT ]

Adopted from Lyons {1995 108)
The examples above show that the words are anzlvzed as semantie complexes
made up of the features {equally called components or markers) The word “hay’.
el man " and worar” all denote human being, Therefore, we can extract from
the sense of cach of them the commaon feamre human, Similarty, we can exlrac
from “hoy” and ‘man’ the common [cature “male” and from “oird " and “woman * the
common feature female. As for ‘mes ' and ‘womar ', they can be said 1o have o
feature ol adul, in contrast with ‘hev” and ‘giel* contain the feature of *non-adult”

Furthermore. as stated by Lyvons (1995), the formalizabon can be

developed further, Firstly, we can extract the negative component from “non-
acdult” and replace 1 wath the negative value. By distinguishing a positive and a
negative value of the two variables, we can obtain a featlure: +/— ADULT (plus or
minus adult), where the two values are 1ADULT and - ADULT. Therefore, we
can then rewrite the analysis of 'mar', “woman”, "hoy"and ‘grel as:
la *man’ [HUMAN] [MALE] [ADULT]
2a ‘woman’ = [HUMAN] [-MALE] [ADULT]
da “hoy [HUMAN] IMALE] [-ADULT]
da “girl” |[HUMAN] [-MALE] [-ADULT]

Adopted from Lyonis (1995:110)



12

Such semantic featurcs are needed to differentiate the match between
words and meaning. Although there are a lot of features needed in this analyss,
vet a much smaller number of features would be needed in wrinng the description.
Most of languages have arbitrary classitication schemes. They classify object in
terms of a series of hinary oppasition. Hatch and Brown (1993:23) gives us some
of the most typical noun oppositions as [ollows:

Singular vs. plural

Counl vs. mass

Human vs. non-human

Antmate v§ Inanimate

Male vs. female

Yertical vs, honzontal

Rigid vs. flexible

Liguid ws, solul
These oppositions are useful wavs of determmming the feature ol a word.

However, that analvsis apparently 15 not sufficient o determine the
meaning of a word. Consider the example [or the word &/ in the binary feature
below
3 ksl = [+CALISE] [+DIE] {Kempson: 1996)

This is unsatisiactory because there 15 no representation of whal the features are
prodicated of. In a cerlain case ol antonym such as ‘give " and ‘take . where there
15 a converse relationship, there is no means of disunpgwshing their semantic
representation. Therefore, a simple binary feature notation would vield a
representation [or both verbs:

6. give’ and ‘take’ = [+CAUSE] [+CHANGE POSSESSION]

To avoid this indeterminacy, wo can apply the noialion in the followmg by
specifying for every predicale the number of required argument. For instance. Fa
1= a representation of b (predicate) 1s predicated by some individual o {argument}.
Therefore, Te represents subject and object in reverse erder. For further

development. Fud is considered as a representation of a proposition in which
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halds refation between two individual @ and A (Fab = verb, subject, object).
Consider the following representation;

7. “RKll" = [CAUSE] x (|DIE] »}

B, “ake” = [CAUSE])x ([HAVE]x”)

= [CAUSE] x (—-|HAVE] 21

9 cgive’  |[CAUSEf ([HAVE]s=)

= [CAUSE] x {[-HAVE] xz)

This formulation 1s sitable for the word fake ' that the agent x causes a change of
possession such that he has the object and the person who had the object hefore,
diowes not have 1 anymaore. Conversely, to give something to someons 15 1o effect a
change of possession in the other direction, It means that from the word “geve” we
can see the analysis that & causes v to have - or x causcs huimscll loose = In other
words, ¥ docs not have = anvmore. Anvihing in the round brackets in the analysis
shove s the representation of a proposioon, which consists of a prodicate
followed by at least one argument ( Kempson, 1956, 82-91)

Kempson {199%), furthermore, states thut the semante specilication ol
the lexical flem can be stated most economcally by using redundancy rules to
state the generzl relanons that hold between components. These rules present an
explicit statement of relations ol hyponymy and anmonymy. For example,

[HUMAN] x — [ANIMATE] x

JADULT] x — [ANIMATE] x

[ANIMATE] x = [CONCRETT] =

[CONCRETE]x — [ - ABSRACT ] x

[MOFFIOMN ]| x —» [ACTIVITY | ¥

[MARRIED] x —» [ADULT] x

Adopted from Kempson ( 1996]
Thus, we can shorten the specilication for the "wite” as
112 "wife’ = [MARRIED]x [ADULT] x [-MALE] x [HUMAN] x
[ANIMATE] x [CONCRIETE] x [ - ABSTRACT| &

become merely as



b ~wife’ = [MARRIED]x[-MALC]x
(adopted from Kempson: 1996)
S0 far, the use of componential analysis 10 defimng a word in semanbic
point of view has been introduced and discussed in detail, This analysis wall be
applied to define the meaning of metapbor, which 15 1o be the concern ol this

thesis. Therefore, now 1e4 us furn o metaphor as semantic process.

224 Metaphor as A Semantic Process

Language 15 changnge and o shows that it is alive. Every word, every
arammatical form, every locution, every sound and accent slowly changes.
Meanng 15 one of the aspects of a languape that is casily changing. There are
some associations in the meamng change. TNman { 1973 ) wrote that metaphor 15 a
kind of semanic change which 15 based on the association among the similaritics
of the senscs.

Hopper and Traogott (1992} also states that metaphoncal process
mativates  semanfic change  that lewds 1o the development o meaning.
Furthermore, they explain that it 1s "a process of nference across concepiual
boundaries and is @ typcally referred to 0 terms of mapping or associate lesaps
from one domain to another”. The meaning 15 not randony bul motivaied by
analogy and 1conic refationship. These refationships tend 10 be observable and
interpreted cross-linguisocally.

Crose (19935 moreover, poinis oul that the metaphorical strategy of
mterpretation 15 most hkely to be megered oft as a perception of incongruity or
inappropriateness in a sentence when interpreted literally. Consider the following
cxample:
i2. Sally 15 a block ol wce

i Scarle in Hopper and 'Traugott: [9935)
When such semience 15 mterpreied hierally, the meaning will be inappropriate.
Since Saltly 15 human being and not a thing or & block of e, (herelore. Sally
might be compared to a block of icc thar possesses a nature of coldness. Such

inlerpretaiion requires an approach to vield an adequate meaning,
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Metaphor is viewed as & semantic process. In order 10 comprehend it
Miller in Levinson (1993:149) proposed two Semantic Theory of metaphor
Companson and Ineracton Theory. The central tenets of such theorics are laid

oul 1m 1he next discussion.

2.2.4.1 The Comparison Theory
Let us turn now to the so-called Comparison Theorv of metaphos. The
pssential claim is that “metaphors are similes with suppressed or deleted
predications of similarity” or in other words, metaphors are denved from exphent
similes. Therefore, the sentence (12 15 cguivaicnt fu {13}
{12} lago is an ecl
[ 13} lapo iz hke an egl
Adopted from Levinson (1995:148)
Furthermuore, Miller in 1 evinson { 19951 viesws the Comparison Theory as
pevehological theory of how metaphors are comprehended. He states that i order
1o comprehend metaphors, thevy must be converted into a complex simile-like
form. It is complex because there are alwavs a number o extm implicit predicates
or variahles that have to be reconstructed by hsteners. Theretore, some rules ane
proposed to convert melaphors into their complex  simile-like form  for
understanding, The rules classify metaphors o three kinds: nominal, predicalive
and sentenhal metaphors.
|, MNomimal Metaphor
Metaphors like (12) have the form BE {x, ¥). To understand them we must
construct # corresponding sanile in hine with the following rule
(the sign + = should be understood as “interpreted as™)
BE (x, ¥} +>3F 3G (SIMILAR (F (x). G (7))
Le. metaphor of the x is o p kind is interpreted as “there are two
properties F and G such that x having propesty F s like 3 having
propesty 7
The claim then is that a mctaphor of the x5 » vanety is not actually 2
comparison between two proposition (x being F, v being G), The job for the

listener is to infer what these two similar properties are. Therefore, (120 might
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he decoded as “logo's ability to get vul of difficwlt situatien is like an eel’s
abilsiy in wriggle off hooks ™.
7 Predicative metaphors
Let us take a look at the following example:
{14) Mrs. Gandhi steamed ahead
Metaphors like (14) have the conceplual form G (x) or G {x, ). To understand
themn we mus! construge! & cormesponding comples simile in accordance with
the following rule:
Ci xy = 3JF dv (SIVILAR (F (x), G (1
e, metsphors of the r Gy kind {ie with metaphoncal
predicates) are interprered as “There 15 & propery I and enfity ¥
such that x Fireg 1s like p G
The interpreter here has (o reconstruet another predicate and another entily so
that once again 1Wo Propositions may be found to be compared. Thus, for (14)
the rule will produce a simile-like form (13] and more speeifically hike (18]
(157 Mrs. Gandhi is doing something that is fike something steaming ahead
(167 Mrs. Gandhi’s progress in the ¢lection is like a chip
steaming ahead
3. Sentontial metaphod
Sorme metaphors, like B remark n {17}, are not categorically false (in the way
in which lapo cannot teally be an eel, or Mrs, Gandhi cannot really steam
ghead); rmther they are identified by being irrelevant to (he surrounding
discourse when literally constroed:
(17} A: What kind of mood did you find the boss in?
I3 The lion roared.
Lere a senlence of the conceptual from G (v) is interpreted usmg the follewing
rube:
G (v =3 F S (SIMILAR (F (x), G el
Le. given an imelevant proposition pGs interpreled as: “There is

another property F and enether entity & such that the propuosilion
‘vls “is similer to AGs  (and 2Fs s relevant to the discouns)’




k-
-1

Therefore, from (17) B we have the imlerpretation (18), and thus more

speetfically in the context, (19%

(1) The Hon s roaring 5 like somethang doing something

(1% The hon’s roanng 15 like the boss displaying anger.
Cienerably, there are three Tules for comverting metaphors into simile form. Since
{hose rules apply some svmbols, therefore, each symbol represents a cerlain
meaning. The relation BE is presumably predicative rather than an identity
relation. 1t should be noted hore that F and G oare predicate varables (Levinson,
1995 151-153).

2.2.4.2 The Interaction Theory

The theory views metaphor as special uses of limpwstic expression where
e Cmetapiorica! ! expressiom {or focus) s embedded o oanother  frerad’
expression (or frame). such that the meaning of the focus interacts with and
changes the meaning of the frame, and vice versa™ (Levinson: (993),

The theory can be formalized vsing the frame work of semantic feature
as proposed by, for example Kaz end Fodor (1963} or componential analyvsis
(Lyons: 1995) Let us now consider the following example:

{20} 'The stone died
The noun ‘siome " vmght have the following sct of scmantic foatures associated
with it which jeently define its sense

Stone = phvsical object

natural

non-living

mineral
concreled
or
aone = |+ PHYSICAL] [+ NATURALJ |- LIVING]

[+ MINERAL] [+ CONCRETE]
and the verb “die " might be represcnted as a sct of features related in particular

wiay. as indicated.
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Die = process with resull, namely, thal some living entity « ceased to be
living or die
Cir
Dic = [PROCESS] |- LIVING] X
[n such cases, it is swd o be contradictory. However, this theory proposes that the
leatures of a word are mapped on to another. Thercfore, when the features
analvsis 15 applied to the sentence above, we can oblain the reading,
(21} the stone ceased to be
whers the features non-living 15 added to the verb's specification for a living
stbicet and the specification Thirg ™ o simply dropped irom ‘eeaved to be fovinge ',
wr yield ‘ceave 1o be ' In shor, the verh's meaning has changed 1o become newtral
to living and non-living subjects or alternatively the reading
(225 The hving natural runeral concrered thing died.
can be obtained bv replacing the feature ' ros-fiving ' in the spectlication fo
wione " with the fearure living transferred from the verb. so that ‘srene ' might here
refer o solid buman imdeviduad (Levinson, 1993 148- 1449
Furthermore, Levinson (1993} states thal such theory attempts to descnbe
that the semanhc process of interpreting metaphor 15 not always disonet trom
ordinary process of language understanding. Thus, such- interaction between the
senses of words replaces the standard process of semantic interpretation.
S0 tar. the two secmantic theones have been discussed imoa great detail.
Such theones would be expected o help the readers to comprehend and interpret
metaphors Tound cither 1o iterary or evervday lanpuases,
2.3, The Hypotheses
The hypotheses of ths thesis can be drawn as follows:
| Metaphor can be iterpreted and comprehended by using Companson
Theory and Interaction Theory
2. The perceptual svstem and the cultural concept of metaphor can be wsed
lo gel an apgropnate interpretation of metaphor,
3. Semantic feature analysis can be usced to define the meaning of a certain

waord in the interpretation of metaphorical expressions



CHAPYER 1T
METHOMM.OGY OF RESEARCH

Methodolopy 15 the knowledge of method, The understanding s regarded
as a system to conduct 8 cenain acovity. The clanty of research and 1ts scientstic
outcome can be seen from its methodology (Falimah, 1993:1) Meanwhile, Best
{1987 statcs that the purpose ol research s to impose a product or a process,
testing a theoretical concept in actual problem situations, Therefore, in this
chapter the discussion deels with some rescarch methods used in this thesis. They
are type of the data, methoed of data collechon and method of analysis.

The method used in this thesis 1= descriptive method, Nunan (1992)
explains that descriptive rescarch establishes the existence of phemomena by
explicitly describing them. Moreover, Best (1987:24) states that this method
mvolves the process of deseribinge. recording, analyzing and  intcrpreting

conditions that exist. In short, it cxplams and interprets the exasting data.

‘The following is the process of how the vesearch is conducted. First of all,
the problems ae identified. Collection and organization, and analysis ol the data
are the second step. The third one is that the data would be analyzed and

imterpreted. Finally, ihe final procedure is formulating conclusion

11 Type of the Prata

ANl researches irvolve the collectnon anatvsis of data. The data used in this
thesis are qualitative data. Best (1981:56) states that qualiative data arc not in
ordhinary expressed i quantitative term. In accordance with this, Blaxter et al
(1996:607 point out that this kind of data is in the form of non-numerc data as
many as possible Therefore, all of the data m this study are o the Torm of
description. The sentences are all metaphoncal expressions thal are taken rom the
work of Kahlil Gibean, *Nvwsphis of the Valley ™,
3.2 Method of Data Collection.

I this thesis, the data are taken from (he work of Kahlil Géwan (T883-

19315 entitled “Nymphs of the Velley”™. Gibran’s work 12 chosen sinee he 1s

o Wik ﬁmummn
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known for the beauty of the lanpuapge he wrole 115 works also express a
passionale beliet in the power of universal love, nature and the essential goodness
of man (Hanna: 1994 Metaphors are mostly found in his works, ‘Lhere arc a
number of metaphors expressing the beauty of Gibran's language.

To obtain the required data lor tus study. the decamentaton method 15
wsed. Such method is applied since all of the data collected are written material in
the form of metaphorical expressions found in “Nvmphs of the valley’" which
was published in 1948 11 s originally written in Arabic by Gibran and translated
into Fnglish by Nahmad. The book compriscs three short stories; *Meartha®, "Dist
of the Ages ond ihe Eternal Fire' and ‘Yuhanna the Mad”.

From those three short stories, there are 51 metaphoncal expressions., 20
metaphoncal expresions from “Marthe®, 19 metaphoncal expressions trom “Duss
af the Ages and The Eternal Fire'. Finallv, from “Vahanaa the Mad”, ol can be
collected 12 metaphornical expressions,

After collecting 51 metaphorical expressions, they are then selected and
prouped anto thres kinds of melaphors, sentential, predicative and nominal
metaphors. There are 20 metaphorical expresstons for two kinds of groups:
nominal and predicative. Each of them comprises 10 metaphorical expressions
that are going lo be analyzed using Comparison Theory. Whereas for semential
metaphor, there are 6 data to be analyzed. Another theory that will be used to
analvze the duta is the Interaction Theory and there are & data that are going to be
analyeed wsing it Those expressions are selected for the repson that they are
characiensed as metaphors and they can be interpreted by using semantic analysis

ol metaphors.

3.3 Method of Data Analysis

To analyze the data, the descriptive method is used Tt is a2 method 1o
describe the facts with adequate interpretation of the available data in pnnted form
(Whitney. 1960),

In this thesis, the data thal have peen grouped will be analvzed by using

lhe semantic analvsis. Therefore, the data, which are metaphorical expressions,
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are analyred by applving the semantic theories of metaphoer using Tnteraction and
Comparison Theory

the Companson Theory i: wsed to gel ke nlerpretation of the
metaphorical expressions. The fheory works by converting metaphors into
complex simile-like form of semences. Then, hopetuily, the most appropriale
interpretabion of the meamng will be vielded from this anaiysis.

Secondly, the Interaction Theory will he used 1o define the meaning of
metaphodical expressions or words, This theory analyzes metaphors by using
componential analysis, which will be apphed to define the meamng of an
ERTESSIN,

Since this study is in the Geld of semantic, therefore, the meanangs of the
words are analvzed based on the lexical meaning. It means that the analysis also
relies on the dictionary. To obtain 3 comprehensive description, some dictionaries
are used. pamely, Advanced COxford Learner's Dictiomary (Hornby: 1974) and
Wihster I ciionary (19741 as well as The Dictionary of Lierary Terms shaw:
1972].

This analysis iz wsed to give the descriphions and  appropreate
interpretations of metapharical expression found in “Nymphs of tee Valley™. 11 1s
expected that it would give the resders a better understanding of the story in the

bicknaks,



CTIAPTER Y
CONCLUSION

After the sequence of the works consisting o collecting, analvaang and
inlerpreting the data, the last work s to consouct the conclitsion from the result of
analyzing the previous data through the interpretation of the mesings by vsing
the Semuntic heory.

[he semantic analvsis uses the Interactiom and Comparison thoory to
mtcrpret the data, They provide wavs and describe the process ol inlerpreting

metaphorical expressions m Kablil Gibran's  Sympis of e FPailey. The

comparison theory works by converting metaphorical expressions into simile-like

forms. Therefore, the data were converted bue simiile-like senfences and then were

macrpreted by using the miles. There are throe muies for three dillorent kmds off

metaphor: nominal, predicative anid sentantial metaphor. As the name of the
theory implies, o attempts 10 wterpret the metaphenical expressions and compares
them wilh suilable analegies based on the rules, Fitly,  the theory comparea
tungs to another by transferring the characteristics of one corlain thing mio
another i he nominai melaphor and thus he simmlaniiss betwesn Gen can be
found tos get the interpretations of the metaphors. Secondly the theary applics the
comparison 1o precicalive melaphors, in which a sulable analogy needs 1o be
determined. The analogy should be appropriale and maich with the actiony or [he
predicates in the metaphorical expressions. Thirdly, the rule of the theory applics
the comparison 1o sentential metaphors. The imerpretations were bazed on the
surroending discourse oblamed from the preceding or the [ollowing ssalences,

The iterpretation of the meaning i the data were based on the lexical

meaning n the dicbonaies wsed o thos analysis such as The Dhotomory of

Advanced Learner's Dictionary of Current Fpefish (Homby: 10740 and Websrar
ficiierary (Webster: 19740 However, (s meanmimg was nol sofficient to gat ihe
iplerpretalion. Therelore, the perceptual svslem ol melaphor provades a clesrer

way to gel dhe appropriate meaning of the data. This svseem and the reference

S
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directtons ax well as the cultural concept of metaphor give basic meanings
underlvine the interpretation.

Bnellsy, the Godings of the stdy are as follows. In sencral, the study
proves that semantic analvsis can contribute 10 make a comprehensive analvsis on
metaghoricai expressions i literary works, This analvsis, using (he Semandic
Theory and the perceptual syvsiem as well as the culhwral concept of metaplors
shows how the process of the mberpretaiion oceurs inour mund, This linding 1s
very useiul for those who are mderested in studying semantics 1o determene the
appropriate inderpretation of mctaphors existing literary as well as in evervlay
fampuaps

[ particilar, the result of the study shows soweral points. Fistly
metaphors in Kahlil Cibran's Nemiphy of the Valley can be interpreted using the
semantic Lheory and the porcopiual system amd alse the culnmed concept of
metaphor. The theory shows that metaphor 1= omiversal across languages.
Therelore, i can be proved that the usage of the percepoal svstem and 1he culiural
concepds existime around us plays an important role o contibute the aprropriaie
interprefation, Secondly, convertimg metaphor inde simile-like [orm by applving
Ahe rales ol 1he Companson theory provide the readers an ezsier wav 1o inferpued
and comprehend them. Thirdlv, the semantic feature analvsis used in the
nterachion theory also mves a lot of conftribution to define the meaning of
miclsphorical expressions and pives more obvious meaning in the mapping
process of the their characteristics,

the semantic analvsis also reveals that Gibran™ s work wses metaphors {o
show (he beawty of the language. His metaphors are nol only comsilered as those
of literary but also those of cvervday language. Fusthermore althoush it wase
avipinally writlen m o Arabic and then was wanslacd e English, the metaphom
are siill able to be comprehended since metaphors have the basic perceprial
gyslem and the subtural concept thatl are commonly exist in the wind and the
HI.JI_"!:'I}-.

In comolusaion, this sivdy shows that the semantic analysis can be wsed ax

an aliernaiive way o understand and to interprel the meaning of the mciaploncat
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expressions in literary works as well as in everyday language. Meanwhile, this
studv is expected to be able 1o contribute to Semantc and to the study ol

metaphors.
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Appendix: The List of Data
From Martha

=]
'

10
11.

12.

13.
14.

15

L6

-

She slept and sighed, wishing that lifc were one long deep sleep undisiurbed
by drcams or awakening {p.4)

We drink the cup of life, a liquid clouded with bitlerness, despair, fear,
wearineses {p.al

Her soul was a polished mirror reflecting all the loveliness of the Gield, and her
nearl was like the white valleys which threw back voices in echo (p.&)

Ung autumn day when nature seemed hilled with sadness she sat by a spring
()

She pazed on the flowers and saw thal they were withered and their hearts
dried up and broken inte litile picces (p.6)

Youth is a beautiful dream, bul its sweemoss is cnslaved by the dullness of
books and its awakening is a harsh onc (p. 10}

shail there come A day when man’s teacher is nature and humanity is his book
andl lile 15 his school (p. 11}

Behind Ins wastlul looks was curtained off the act of the tragedy... (p.12)

An ast seldom seen bocaase it is a tragedy (p.L2)

--oo.. the air was leavened by the breath of death. (p.14)

A lamp whose feeble light cul the gloom with its vellow ravs and a coach
apoke of dive poverly and destintion and wamt (p. 15)

I have naught for save a fow gasps of breath, and those will deaih soon buv
with the picce of the grave (p.13)

[ am a leper dwelhng amidst grave (p.17)

The dross of the flesh canmot reach out its hand to the pure spirit, and the

masses of snow cannol kil the bving seeds (p. 19

. The soul is a link in the divine chain (p.19)

The fiery heat may twist and distort this link and destroy the beaury of its
rounidness bul il cannot transmute its gold fo apother metal, rather will i1

become even more glitering (. 19-20)




i7. Ay, Martha, you arc a flower crushed beneath the feet of the ammal that 1%
congealed in a human being (p.20)

18. Heavy-shod feet have trodden you down, but they have not destroyed that
fraprance which goes up with the widow's lament and the orphan’s cry and the
poor man's sigh toward Heaven, ... (.20

19. 1 am a flower trodden underfoot (p.21}

0. Then T went out into this darkness from between the embers of pain and the
bitterness of weeping (p.22)

From Dhust of the Ages and The Eternal Fire

1. Al Life slept in the City ol the Sun (p.27)

B

Ihe rsing moon spilled its ravs over the whiteness of the tall marble columns

{p.27)

3. She is a flower that has not lived o enjoy the sumner of its life; a bird whose
joviul song arceting the dawn is cut off (p. 25}

4. ‘lThen he continued: “Alas, sacred Astarte, my dreams are shallepsd and the
breath of my life is fast ebbing: my hear s dyving within me and my oyes are
burmt with tears (p.30)

5. But the twin cups of Tove and youth are still full in our hands and the ways of
sweel life he betore us {p.31)

6. Midnight came and heavens cast the sceds of the momow into its dark depth

(p.34)

He supported himself on his arm while sleep crept upon him and coversd his

-]
'

wakcfuiness lishtiv with the folds of its veil as the finc mist touches the
surface of a calm lake (p.33)

8. His teeling overflowed wilthin lam ke the flowing of blood from an open
wonnd (p.38)

9, Tle tell an aloneness that wounded and a distance that anmintated (p.38)

1. he felt the light fluttering of wings in his bummg bonss, and around the
relaxed cells of his brain a strong and mighty love taking posseesion of his
heart and soul (p.38)

11. A love that we hear speaking when the tongue of hite arc silent (p.239)
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12. That love that god had fallen in this hour upon the spint of Ah Al-Hussain
and awakened in it feclings bitter and sweet as the sun brings forth the Hower
sitle by aude with thorns (p.39)

13. What 15 this winc which courses through the veins ol one whom maidens’
glances lell unmoved? Whai are these heavenly melodies that vise and tall
upon the cars of a Bedouin who heard not vet the sweet songs ol women?
(p-39)

14, The down broke and (he silence trembled at the passing of the breere (p43)

15 He sighed, and with his sigh was a flame sipped from his buming heart
(P44

14, Shic viclded as the frasrance of the jasmine sive s sclf up to the currenis of
air {p.A43)

17. ... That lowve should be a soul in 2 body of words (p.46)

1%, She felt bewitched fingertips caressing her tongue and lips, and her will was a
prsoner (p4o-47)

19. His face lighted up and his spirit was refreshed, ... {p.47)

From Yuhanna The Mad

1. ....and the trees denuded of ther leaves (p.52)

2. OUn the moumilaimiops some snow 8111 remamed uniil 11 in um melied and ran

down the mountain sides. ... (p.33)

voeo 1o him hife iselfl was one long [ast-av (p.54)

His angry face prew hand as he spoke (p.57)

From his cyves shone a light and has featores expandad with jov (p.39)

The ewe may fall as prey to the wolves in the darkness of the night, ... in.62)

The monks fell wpon Yuhanna as the lion Galls upon his prey;..... (p.63)

ol - i

On the one side, power in 115 velvets and sating; on the other, nusery in 115 raes
and tatters (p.68)

9. T4 tyranny a stromyg ree thal prows nol excepl on low pround? (p64)

ik For verily our life is naught but & darkacss whose inhabitants are evil spivils
v (PT3)

7Y



11. “At the sound of his voice 1 folt within me an awtul trembling that shook my
very heart for he spoke with a strange power” {(p.74)
12. As the crics from all sides and swelled into a rear hke the sea . (p.74)
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