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Motto:

- The study of the texts we participate in from day to day is a way
of studying ourselves, and the unity of such a study is just our own
position in relation to them, our subjectivity.

{Haynes, 1992: 137-138)
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CHAPTER I
INTRODUCTION

1.1 The Background of The Study

Commumcation 15 very important for human beinps in order to make social
inleraction in their seciety. Commumication brines the information and the mes-
sage. People chanpe the way of thinking because of communication. Besides
knowledge. people get new information that is needed 1 their daily fife. Through
language the communication happens in the socistly.

Language 15 as a means of communication. The primary social function of
language 15 clearly to facilitate communication because human beines can com-
municate each other through the lanpuaps

There are many ways of communication through language. For examples
i business, the communication happens between the seller and the buver. the
salesman and the consumer. The businessman uses business language in order (o
attract the consumer or the costumer. In mass media, lor examples: in radio and
television, One of their programs s news. In this case the communication happens
between the listener or the audience and the reporter or the news correspondent. In
enteriamment, for example: o song, through a song the communication happens
betwesn the histener and the sinpei

A song s as one of the way of communication, A song can express a way of
lifee 1t shuws the emotion of someone for examples: love, jov, fear, hate, eic, A
song 15 the combination between words and music. Webster's (19851124 defines
that “Song 15 a shorl musical composition of words and music”. This beautiful
composition attracts the stener w listen to the song, Besides enjoy listen o the
song, spanlanceusly there 15 an intemaetion between the singer and the listenss
The singer is like the narrator who tells a story o the listener by his or her song.
either orally or in writing.

Celine [ion s one of the best entertainers. She is the famous pop music
smger 1n the world. Celine Dion becomes one of the biggest international stars in

oy music hslory, selling more than 100 mithion albums worldwide. She comes
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from the small town of Charlemagme, Cuebec. Dion grows up in an environment
which is full of the inherent chaos and malerial austerity that comes with such a
large working-class farmly

Celine Dion began singing in her parents’ piano har when she was just five
years old. By the age of 12 she has wrilten one of her first songs “Ce Qu’un Reve”
(I Was Only Dream). In 1982, Dion won the gold medal at the Yamaha Workl
song Festival in Fokvo. In 1983, she became the first Canadian 1o receive a gold
recaord in Prance when her single “127 Amour Ou TV Amite”, sold over F00 000
copies. In 1Y8%, she won the prestipious Eurovision Song Contest in Dublin, On
December 17, 1994, Celine ion and Rene Angelil were married at Notre Dame
Bastlica i Montreal,

[n 1999, her husband Angelil was diagnosed with throat cancer. While the
disease responded well to treatment and wenl nlo remission, the iflness was o
wake-up call lor Thon. She decided to put a new emphasis on her family life and
announced & temporary retirement so that she could spend more time at home and
have a child. After undergoing fertility treatments, she gave birth (o a son in Janu-
ary 2001, his name was “Rene Charles™.

She s very happy with her new life because she feels a mother’s soul afier
she has dreamed 1t for a long time. She has released her new album “A MNew Day
Has Come” since Muarch 25th 2002, A New Day Has Come is the singer’s first
relense since her two vears hiatus, In her new album she tells about her new life
and expresses her feeling. She cannot imagine how wonderful his life because of
the birth of her first son “Rene Charles™.

Discourse analvsis focuses on the structure of naturally occurring spoken
languape, as found i such "discourses™ as comversations, interviews, commen-
raries and speeches (Crvstal 1997:116). Discourse analvsis involves the study of
lampruaee in use.

A sung can be reparded as a text in which aspects of the realization arc
taken over from the intonation ol language by music (Haynes, 1992-199) We can
erjoy 8 song because the singer has a pood performance. |e or she has a beautiful

voice, We can enjoy o song because we understand what the song talks gbou,



what s the message and what is the slory anside. From the Celine Digm’s
bropraphy above it is very mteresting o be analysed through her song. She alwavs
expresses 1 in her songs especially in her album “A Kew Day Has Come™

By wsing metafunction analysis, a song can be analvsed in order 1o e
better understanding within a song, I'he fovel of discourse can he looked al from
the points of view of three broad Tunctions. There are the interpersonal function,
the textual function and the ideational function

Any text combines these, rather as a rope or an electrical wire, combines
different sirands (Havnes, 1992:23), We can see each function as of an equal
importance, even though one or the other may g2amn more atention, or be more
convenment to concentrate on, i looking at 2 particular aspeet of fext. or tvpe of
lext. For examples: it would be reasonable w give preat attention to the ideational
funclion in a factual reporl, or a peometrical proof. In the study of conversation
most adention has been given o the interpersonal function,

Halliday (in Butt (1997:13)) states thai language seems 1o have evolved for
three major purposes. These are:

*  To talk about what 15 happening, what will happen, and what has hap
pened;

* Totalk aboul what (or 10 do things with language) and for to express a
point of view,

* 1o turn the output of the previous two [unctions into a coherent whale

Halliday calls these main funclions metafunctions

In addition, Halliday (in Butt) explains the definition of these metafunc NS in
more conventional and formal wavs He states

The Ideational metafunction uses language 10 encode vur experience of
the world and to convey a poture of realitv: that s, it makes ideational
meanings. The Interpersonal metafunction uses language 10 encode
interaction and to show how defensible or binding we lind our propositions
or proposals; that s, it makes interpersonal meanings. The textual
metafunction uses language to organize our experiential, lopical and
imlerpersonal meanings into a coherent, and in the case of wriltten and
spoken language. lincar, whole, {1997 13-4,

tn 4 song all these three functions presents, especially in the Celine Dion's

songs in her album "A New Day Has Come”™ The interpersonal function is




shown by the interaction, the one between the singer and the band (wha also
inleract with each other), and that of singer, supported by the band, and the
audience [Haynes, 1992:199) In this case, the interaction 1s between the SIngeT
and the histener through his or her words in the sang. The ideational function 15
shown by the words in Dien’s song which represents things, ideas and relations.
The textual function s shown by the words in Dion's sone which shows the
coherence of experiential, logical and interpersonal mesnines. With a [urpose o
tocus the wpic that is wekled, then, this study 15 entitled: Metafunction Analysis

on Celine Dion's Album “A New Day Has Come™.

1.2 The Problems to Discuss
The problems will be presented in this thesis are.
1. How cun we understand Celine Dion’s son2s an her album “A New Dav Has
Come” through the mefunction anulysis?
2. How can we explain and deseribe Celine Dion’s songs inher album ~A New

Dray Has Ceme™ through the metafunction analysis”

1.3 The Scope of The Study

s study emphasizes on the analvsis of the three broad tunctions of
discourse’s level The data of this study arc taken [rom Celine Dion™s song in her
album “A New Day Hus Come™ There are seventeen songs in this album and four
of them will be tuken as the data They are I'm Alive, A New Dav Has Come,
Goodhye’s (The Saddest Word) and | Surrender., They aze chosen hecause they
have a close relationship with Celine Dion™s new lifie They teil aboul Celine

Ihon’s feching and emotion. while the other somgs are as (he supporting song,

1.4 The Goals of The Study
The general poal of the study is Lo apply linguistics |heory especially
discourse analysis on Celine [ion’s song m her album A New Day Ias Come",

while the more specilic goals arc.



L. To explain and describe the understanding of Celine Dion's song through the
disvourse analysis [fom the points of view of three broad funclisns ithe
interpersonal function, the textual function and the ideational [unction)

2. To get better understanding of Celine hion’s song from the lenpustios ponl of

view especially discourse analysis.

1.3 The Organization of The thesis

[his thesis comprises five chapters. The first chapter 1s iniroduction thal
dealks with the background ol the studv, the problems to discuss, the scope of the
study, the goals of the studv and the organization ol the thesis. Theoretical TeViewW
that shows relevant references that underlic this study 15 presented in chapter two.
The method of research used in this study is presented in research methodology
n chapter three. This includes type of research, data collection, lype of the duta
and Lype of the analysis. Analvsing the data already obtained from the research 1@

deseribed in the next chapter, data and discussion brielly presents conelusion.



CHAPTERII
THEORETICAL REVIEW

L1 Sang

Every day we recognize the people we know by their voices, we can tell
who s speaking and whether he is calm or cheerful or prumpy. If we listen to
what he says we mav know why he feels as he does, for voices help us to know
what 15 1n the muind and heart. Usually it 15 through our voices that we share our
experiences, our thoughts and our feclings In the same way we can know a sreal
deal abowt people through their songs, because people have always sung abour the
thirgs that mean most W them.

Bong is ong of a communication form. As a communication form, we listen
W a song everywhere and every lime in our life Through a sone we can
communicate with athers. A song brings & message and information to people. It
also entenains us when we are sad so that we can enjoy it and relax, There ae
many kinds of song such 2s: pap, jazz, pop rock, rock o' roll, hip hop ete. | hey
can be histened by people 1o all generation.

Song has been a part of human life, Almost every day we can hsten to a
song. Song s oot only listened [tom the tape recorder, but also from stores,
supermarkets song can be found. At the supermarkets or stores, the song has many
functions. It entertains us and also gives information as an advertisement to their
CONSUMIERS OF COSIUMCTS.

In advertisement song is as a commercial medium 1 brings a messags and
information for the consumers. Through the sung they will always remember the
product so that they will buy it

[t is realized that song 18 one of the communication forms. As a
communication form, song hus some conditions to fulfill that are speaker,
message, medium and the recerver of the messagze. In the occasion, the speaker is
the singer, the message is the experience or idea which 1s expressed, medium is

the language and music whereas the receiver is the listener

ur] Permuziakang
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Song and music have a close relationship. Music 1= one of the most
urversal of man’s arts. People have expressed emotions in music from carlicst
umes Music s the science or arl of incorporating pleasing, EXPIessive Of
mezlligible combinations of vocal or imstrumental tones inta a composition having
definite structure and continuity (Webster, 1988:1490). Horhy (1974:557)
supports the previous detimtion with his statement that music is art of making
pleasing combinations of sounds m rhythm, harmony and counter point: the
sounds and composition so made: written or printed signs representing these
sounds. In the World Book Encyclopedsa { 1966:5207, it ctates that:

Music can be deseribed as sound and silence presented in a planned form for
the purpose ol artistic communication. There are two key words in this
description, plavned and ardistic. First, music is planned because 11 15 man-
made and can usually be repeated The sound of the wind in the tress may
seem 1o be music, but it 1s not generally considered to be music, because il
does not resull from any human plan o intention. Second, music convevs
artste signilicance. communicating the compaser’s musical ideas and
teehngs 1o the listeners
Un the other side, song can be defined as a picee of music rung or compsed
for singing {Webster, 1988:1278). The word song ilsell is derived from the word
i leeland, German, and old English meaning 1o sing (Shaw, 1977350,
Furthermore, he delines song as “A shorl metrical composition intended for
singing”. Song 15 often employed in literature to refer to ynic poem adapted to
expression in musie” (1972:350). Another definition about song is found in the
World Book Encyclopedia. [t says that
Song s one of the most concentrated expressions of feelings or ideas in
musical form. Songs express religious ideas, such as those found in hvmns,
and romantic ideas, such as love, nostalpia, patriotism, fear and hate, as
lound in folk and art songs. Songs are also expressions of wavs of working,
as found in sea shantics and work songs { 1966:408),
Furthermore it also stated that songs can be divided into two proups
popular songs and art sonps. 4 popidar song needs a good tune or o catchy b
and usually enjoys only brief tame (1966:522). Besides this statement, it is also

explamed that popular songs have melodies and words that are casy to remember

(1966:622), Many of these songs, often called pops, become popular quickly, and



then are forgotlen just as tamdly as the wind. A popular song has some
charactensties. [t has a stiong, regular bear and the lvnics which are usually
sentunental {World Book Encyclopedia, [966:632) Some pop sungs are comic
and some are balluds that tell a swory, while many of the best-loved pops are
hullbtlly and cowhboy song (1966:6221

A popular song 15 wnotlen by a simple languape. 1t has purpose to attract (he
listener guickly. The writer wants w sell it as o commercial enterprise so that
sometimes he or she ignores the value of an inside tus song. It depends on the
writer of the song. Grolier Encvelopedia of Knowledge {— 190} siutes that
pepular songwriting 15 essentially a commercial enlerprise.

The composer of art sonmgs chooses a poem with some literary merss and
sets il 1o music. To support this statement, Grolier “Encyelopedia of Knowledpe™
(=== 190) states that an song 1s the furthest removed from singing’s folk wols and
It the  listener's own experience. [ts techmques  of composition  and
performance have mvolved along with other forms of classical music

From the explanation above, it can be sad that song and music work
logether W make a good combination and harmony in order 1o produce a beautifyl
art for the hstener or audience Song and music complete each other. We can
cnjoy and hsten (o music withowr song or song withowt music. but the
combination between song and music are very beautiful to be listened and

cnjoyed.

2.2 Text

Text s one of the written fanguages. There are many kinds of text. They can
pe an the form of conversational narratives, recipes. television adverlisements,
shotl storics, songs, peems, @i, Halliday (in Nunan {1993:9)) sugpests that

wntten languape is used for action (for example, public signs, product
lahels, television and radio puides, bills, menus, telephone directions, hallot
papers, computer manuals), for information (for cxample, newspaper,
current alfarrs magazines, advertisements, political pamphletsy; and for
enterfamment (for example, vomie strips, fiction books. poetry and drama,
newspaper fealures, {ilm subtitles)
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All the text can be analysed in order 1o understand the meaning of the text
and the information within the ext One of the ways is thrpuph the metafunchion
analysis. Song is a kind ol text which can be analysed through the metalunction.
A song can be reparded as a ext in which aspects of the realization are taken over
trom the intenation ol languape by music {1 lavnes, 1992 1949,

i general. the meaning of 1ext can be explained as group of leters that
actualizes. Crvstal (1992) (in Nunan (19936)) states (hat “lext is 3 picce of
naturally occurming spoken. written or signed discourse identificd for purposes of
analysss™, It is ofien a language unit with a definable communication function,
such as a conversation, a poster. Cook {1989) {in Munan [19%93:0)) supports this
opinion; he states that “Text is a sirelch of anguage mtarpreted formally without
context”. Purthermore, Richards et al ¢ 1985300 states that “Text is a mece of
spoken or written language”™ A text may be considered [rom the point ol view of
its structure and ¢ or dls function, g warning. instructing, and carrying out a
TiansEcton

The term text in the simplest way can be defined as language that s
functional (Halliday, 1985:10). 1t means that texl is a lanpuage that is duing some
1obs i some contexts. [ may be either spoken or written, or indoed myny other
medium of many expressions that someone likes to think of

Hasan (1985:53) gives an additional option upon the content of the text, It is
called text structure that refers to the overall structure of the messaee form, [ we
find there is no single message as the general content structural lv, we will not be
ahle to claim it as a text

fext s also a semantic unit (Halliday, 1985:10), Phus, 1t just cannot he
concerved as an extension of grammatical theorv or other formal definition reluled
1o the lunction of the text itsell” When someone writes down words and sentences,
115 really the process of making meanings. OF course, the meanings have 1o be
expressed or coded, into words, sentences or structures in order 1o COomImuncale
the mtended meanings and messages.

Again, text 15 not something that can be defined as a stretch of words or

sentences, only higger. There is something hidden heyvond its parformunces,
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[From the social semiotic perspective, text can be seen in s “process™ aspect as an
interactivi event, a socal exchange of meanings. Halliday ( 19851 1) states

Text w5 a form of exchange. and the fundamemal form ol g text is that of
dialogue, of imleraction between speakers. Not that dialopue 15 more
unportant than other kinds of 12x1. but in the last resor, every kind of text in
every languape 16 meaningtul because o can be related to interaction among
speakers, and ultimately to ordinary every dav spontansous conversation.

Within a text there is cenain meanmy, (hal needs our inerpretation. The
author or the writer has some messages that are given 1o the reader or listener or
viewer beo (1981) in Tarry (199528} ¢luims that “The very existence ol texts..
cammet oaly be fréely interpreted bul also cooperatively  generpled by the
addressee”. The use of comtext of situation halps the readers in interpreting the
texl. Moreover., using context of suuation will betier caplure the intended
meamngs and messapes of the texts. Context ol situation can be defined as the
enviranment of the text. Furthecmore, Ceo (198 1) i Tarry {1993.29) states

He believes all fexis have o degree of openness. A rangs of interpretalions

and a range ol meanings, the degree being dependent on the extent w which

the lext is potentially speaking to everyone (a closed text) or the extemt 1w
which the text has implicit in it an image of a good reader {open text). An
open lext 15 nothing else but the the semantic-pragmatic production ol ils
own Model Reader where the reader 15 sirictly defined by the syntactical
organizalion of the text
However, that dees not mean that the writer or speaker has nothing w do with the
lext-what 1t means 15 that the only means we have of constructing a reading for o
text s through our own socially determmed lsnguape as reader or hearer (Birch

cited in Tarry, 1995293,

2.3 Theory of Communication
2.51 The Definition of Communication

Communmication 15 a basic human activiee, 1f it suddenly disappeared, our
whele way of hife would crumble. As one of @ communication form, song has

information which is given w the listener.



11

Song expresses 4 way of life by which we find happiness, sudness, joy, etc.
B0 the communication happens directly between the singer and the listener. In the
Warld Book Encvelopedia ( 1966:447). 1t siates that

Communication is the exchange ol information. We communicate with cach
other 10 many ways A baby cries when it is hungry, We wave halla or
ood-bve to our {Hends. Ammals use sounds and movemeants o share
mformation, For example, a dog barks and wags its tail to show Uy,

Communication can be understood as the practice of producing meanings,
and the ways i which systems of meaning are negotiated by participants in

cultures (Schirato and Yell, 2000:1). Kosensren defines the word communicanan.
e stutes that

Phe word “communicate™ is histoncally related 1o the word “common™ Tt
stems from the Latin verb communicare, which means “to share” “lo make
common” and which 1 turn 15 relared 1e the Latin word for common:
communiy. When we communicate, we make things common. We thus
increase our shared knowledee, our “common sense’- the hasic precondition
for all community {2000 1),

In addition, Emery et al (1967:3) have a simple definition about communication,

They state that communication 1s the art of transmilling information. ideas. and

altitudes from one person to another

2.3.2 Kinds of Communication

Song 15 @ kind of communication which uses lansuage und WTIting
According to the World Book Encvelopedia (1966:447), there are many kinds of
commumcalions.
| Cresture and Signals

Much of our personal communication is made fiee to face and without
wards The expressions of the people lrom their faces bring a messape and
mivrmation for us. For examples: Peaple smile, it shows that they are happy or it
means that thoy say hello o us, Men tip their hats. it shows his respect o us.
Peaple frowm, it expresses anper, thought. ete [esides. peaple also give a
messaps o nformation by the tones of their voices For example: people scream,

1t shows that she or he 15 afraid of something
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People have also learnt 1o use sipnals so that thev van communicate oves
preater  distances. For examples: door-bells signal the arrival visilors, the
telephone rings, it means someone is valling, student listen for the buzzer that tells
them when a class begins and ends
2o Prorures and Symboly

In a prehistonic people communicate by using pictures and symbols. in (he
caves of prehistoric men, explorers have found colorful. llelike drawings of
prefstone animals and hunters. These cave pictures and sculptures are symbaols
that man once used for communication, Words are the casiest of all symbols 1o
e, whether writlen or spoken. Words are the names given to everything people
see and know
3 Lawruage and Weiting

Adter the development of words, the development of languase becomes the
MEXD gredl step i commumication. Through the language people can share
mivrmation efficiently. Every language has two clements g aroup of words
whose meaning 15 understvod and an accepted way of linking these words so they
can be used topether,

INot all written languages use words The ancient Egyirians write a languays
that use picteres called bicrogdyphics, Language and writing pive people o way 10
communicale casily. People can use lanpuage and writing to get and share g

MESsHLE or information 1o other people.

1.4 Figurative language

Language can be used figuratively, By using figurative language, it neads
vur mterpretation in order fo understand the meanng The meamnyg is implicit
which has o be interpreted by the teaders or the listeners. Most of the Crpurative
languape can be found in the literary work, for examples: novel, drama, poetry,
song, cte. The writer wants to express his idea throueh the word which is shown
by figurative language. Cole and indemann (19901207 say “Moving heyvond
Ieral companisons, writers may use figurative ones or “figures of specch™ (o

ereale cven more powerfal images that surprise readers with their unexpected



leral compansens, writers may use fizurative oncs or “fipures of speech™ 10
creale evin mare powerful images that surprise resders with their unexpected
precision”. We also find the use of figurative language in the song. I'he Nyurative
languape makes the song beauliful to be listened. The feeling and the emotion arc
obviously expressad.

There are many delinitions aboul Agurative laneuase. Keaske (1966:33)
states “Figurative Janguape 15 that kind of laneuage which depants from the
language employed in the tradinomnal, literal ways of desenibing  persons o
objeets™. Furthermore Cole and Lindemann (1990:111) say " igurative language
lells the apparent truth as well as the indirect truth”. From the definition abuve
shows that the figurative language has the power to portray  reality which
implicitly hodes behind the sentences

’ There are many kinds of Hgurative language, for examples: metaphaor,
simile, persenification, metonymy, ete, The first is meraphor, in Haw to Anaivze
Poctry, a metaphor 15 the figure of speech which compares one thing to another
directly. Lsually a metaphor is created through the use of some form of the verb
“to be” (Reaske, 1966:36). For examples: (1) Life 15 @ humery animal, hungpry
animal has become a metaphor for lile (i) by love 5 o bird, Nving in all
dircetions, the ird has become » metaphor of the poet’s love. (iil) 4 Sl of
protest poured in following the announcement, a flowd has become a metaphor of
a large quanmity... _come in. A metaphor stafes that something is something ¢lsc
{Reaske, 1966:36)

The second 15 swmile. Heaske (1966:41) delines 3 simile as “A direcl
companison between things which are nol particularly similar in their essence™, | le
also states “A simile savs that one thing 15 “like” something else” (1966:361 In
addition, Cole and Lindemann (1990:121) say “A simile exphicitly suppesis o
comparison and are often called “direct”, “stated”. or “explisat”. For examples: (1)
I was as fapey as o fark. 1t shows the comparison between the happiness and that
of a lark. (it} She is like the ocean al dawn or she 15 us lovely as the ocean at
down. The writer shows the woman's loveliness which is compared wath the

OCean at dawn



cxamples: (1) Let the rofn come down and waskh awily My lears. The rain is giver
human characteristic. It has the abifity to wash away the tears. il Where has
spring gone, where's he mone! The writer personilics spring as a voun & man.

The last s metompnne. Reaske | 196636} defines a metonvmy as “The
substitution of a word closely associaled with another word i place ol the other
word, For examples: (1) We speak of the guvernment as the “White House™, (i1}
The pen is mightier than the sword “Pen’” s 4 metaryiny tor the writer or the act
of writing while “Sword™ represents a warrior or (he act of war, (11 1 won't

happen while ©still drearhie (live)

2.5 Cohesion and Coherence

Atext consists of sequences of sentences ur utterances which seem 1o “hang
together™. There is a meaning within the text which is knilied together. 11 has a
means of doing this which is known as cohesion and co herence,

Richards et al (1985:58) defines cohesion as 1 he gramimatical and ;/ or
tenical relationship between the different elements of a texl”. This may he the
relationship between different sentences or between diffirent parts of a sentence,
Furthermore | laynes {1992-33) says “Uohesion 15 a relation between reanings,
net of grammatical units” Havnes {1992:33) jdentilies fous lypes ol cohesion.
They are: conjunetion, lexical cohesion, reference and ellipsis.

Lhe first type of cohesion is comjunction. This type of cohesion supplies the
logical connection belween parts of the text Nunan {1993-26) identifies four
differant types of conjunction: temporality, causaliny, addition and adversatives,

1 Femporal relationships exist when the events in a text are related in tenms of the
trming ol their occurences, for example: Larst, Breck iea is growd o o dust,

Then a o8 usticelfy cooked i mifk.

I

el The relationship is one of cause and co nscquence, for example Chinese
e o8 Mecomting mercasinely popular in restaurants, ond even in coffee shops,

Ty is hecawse of the prow ing belief that 8 has severo! fealtleyivivg properies
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4. Adeditroe represents the additional information. For example: From o morketinge
viewpould, the popuiar fablod encourages the reader to read the whole paye
imstead of chonsing stories, And isnt that what amv publisher waniv?

4 Adversatrve moderates or qualilies the informatian o the first, for example: {'m
afraid DI be home late tomgphe, However, T won't have to go in wany) lote
PR TR,

Aosecond type of cohesion is lexiee! colesion. Here an individual wored a
one stapge in the development of the text refers back 1o another, or athers, which
have related meaning. or to an earhier occurrence of the same word.

A third type ol cohesion s reference, the way in which the speakers can
refer back (or somenmes forward) o another pan of the text. A fourth type of
cohesion is effipwes, where part of an utterance is Jeft unsaid, in such a way thar the
unsaid parts can be exactly supplicd. for example: 1 like the blue b, | prefer Hie
green. Nunan (1993:24) defines “Ellipsis s deseribed as a form of substitution o
which the original item is replaced by zero” Furthermore Haynes (1992:36) savs
“Substitution and ellipsis are fundamentally the same phenomenon, and ellipsis 15
sometimes called “zero substitution™, '

In another term, Coherence is 2 more general term than “eobesion’. 1| refers
to factors other than cohesion which help us to see the text as a whole (I faynes,
19972:36). One way of louking at coherence is 10 see it as implicit cohesion.
Havnes pives an example: | reckon yon're over optimestie, Mlueberev. We're too
Ser o o stap the Edliee now, The second clause has a “hecause” relation o 1he
first, and this could have been made exphicit, as cohesion (conjunction). Munan

[1995:33) mives the summary of cohesion as shown helow,
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COHESION IN ENGLISH

Personal
| Demonsirative
(Comparativa

Relerenee _

Mominal
Substiinon H'I'l-:[]:_:hr_ﬂ_;.m — | %erbal
Clausal

| Adlversanve
Conmunction | .:':'.md-:ilin-:-
lemporal
| Causal

¥ c | Reiteration
Lexical ¢ohesiopo— c |
1 Collocation

2.6 The Level of Discourse from The Paint of View of Three Broad Functions

The study of discourse or discourse analysis involves many aspocts ol
linguistic performance and of soctolinguistic as well as linguisiic COmMpelence.
Discourse analysis involves question of style, dppropnateness, cohesiveness,
thetenical force, topic/sublopic structune, differsnces between written and spoken
discourse, and 5o on,

Richards ct al (1985:30) defines “Discourse i3 a general leom for examples
of language use, i e language which has been produced as the result of an act al’
commuricalion”. Furthermore he siales that “Discourse analysis 15 the study of
how sentences in spoken and written language form larger meaningful units such
as paragraphs, conversations, inlerview, etc” | | 985301,

ey thie past the name “discourse analysis™ has been applicd 10 « range al’
tather different approaches 1o social science. [n linguistics it has been apphed w
work on the way sentences or utlerances cobere into diseourse. For example, 1l
has examined the way words such as “hewever” and “hut” operale along wilk
different kinds of relerences that secur between sentences {Bryman and Burpess,
1999:524).



Haynes (1992:23) savs that the tenn “discourse™ refers to linguistic Jevel
roughly equivalent w the evervday sense of the worl “meaning”, but it also
includes the aspect of meamng which can be described by words that label speech
acls: persuading, obpecting, promising and so on.

The level of discourse can be looked al lfom the points of view af three
broad functions. They are! the imterpersonal function, the textual function and the
ideational Tunciion. Halliday (19721047 defines the term “function™ i two ways,
He says that the term froncrian 15 used in two distinet throuph related senses, at two
dillerent poants m the description of laneuapee,

| Itis used i the sense of “grammatical (or “symactic™) function™, to refer
o clements of inguistic structures such a3 actor and goal or subject and
abject or theme and theme. These “function”™ are the roles occupied by
classes of words, phrases and the hke i the structure of higher unis.

It 15 used to reler 10 the “function” of language as a whole: for example
in the well-known work of karl Buhler in which he proposed a three-
wiy division of language funchion into the representational, the conative
and the expressive,

P

The other defination about the funclions of languase 5 stated by Halliday
{1983:13). He savs “In the simplest sense, the word “lunction” can be thought ol
as a svnonvm for the word “use” So that when we talk about functions of
language, we may mean no more than the way people use their lanpuape or their
languages it they have more than one.

People use their language with dafferent aims and differem purposes. They
do different things with their language. It 15 achieved by talking and writing.
Halliday (198524 savs “The notion of “functions ol language”. These may be
identified as the functional components of the semantic system of languape: (a)
ideatianal, subdivided into logical and expeniential; (b interpersonal, and i)
textual™.

All languages have a meamimg, [ s shown by words and senlences which
are expressed by writing and talking, The fundamental components of meaning in
language are funcoional components, Halliday ¢ 1994 xii) gives his statement

All Janguages are organized around lwo main kinds of meaning, “the
ideational” or rellective, and “the imerpersonal” or active. Thesec
components, called “metafunctions™ i the terminology of the present
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theory, are the manifestations 10 the e nguistic system of the two very
general purposes which underlic all uses of language; (1) lo understand the
eovironment (ideational), and (11310 act on the others in it [ilerpersonal |
Combined wath these s a third metatunctional component, “the texiual™.
which breathes relevance ita the other two.

-

Fvery sentence m a text s multifunctional i Halliday, 1983-23) We cannol
clmm thal this sentence has just one function, The three of the t"un-:lmns [ the
ideational funetion, the interpersonal function and the textual lunction) are woven
together within the senience. Halliday ( 1985:23) explains

it has offen been assumed that cach sentence has just one. or at least one

pnmary  function. or cven if the  sentence (s recognized o he

multifunclional; that it oughl 1o be possitle (e point to each separate part ol

||'H,- semtence and o SHY 1|_'\-'|l. p:“'r I'..IH h'b 1U1'||:'1.|li'|'||. ”1-:“. pHTl h-ﬂ.q '[l'l"l.: It JT[“.."I."DH

and the ather part has the other function

Furthermare he explams 1t the meaning ol metafuncton is “that part of
the system of a languape-the particular semantic and texico-prammatical resources
that has evolved to perform (he function in question™ (198529} From the
delimuon above, 11 shows that we can claim text as 4 metafunctional construct
tecause cach of the three functions 15 realized within a text 11 can be analyveed

through the sentences within the texe

2.6.1 The Interpersonal Funection

In the interpersonal function. the speaker is using language as the means of
his awn intrusion o the speech event: the expression of s commens, his
attitudes and evaluations, and also ol the relationship that he sel up between
nimsclf and the listener-in particular. the communication role that he adopts, of
infurming, queshioning, greeting, persuading and the like (Halliday, 1975 106).

The interpersonal [unction 18 w0 indicate establish or maimain social
relationship between people, ot includes forms of address. speech  (unction,
madality, ete (Richards et al, 198333,

Haynes (1992:75) slates that the interpersenal function of language allows a

speaker to indicals his or her involvement in what he or she is SHVINE,




[4

Besides The interpersonal function, the text also has the interpersonal
mesmny, It concerns with the type of interaction which s taking place, the kind of
commadily winch 1= being exchanged and the way speakers lake a position in
their messages. In this kind of meamng, the clause within the 1ext has function ws
a glonise gy exchange which uses language w exchange information, poods and
Services

In describing the interpersonal function of language we have 1o break down
the clause imlo two functional constituents: Mood and Residue. The Mot 15 (he
combination between Subject and Finite, while the Residue 15 the remuinder of the
vlause, The Residue consisis of the Predicatori sy, Complementis) and Adjunct|s)

The explanation about the Mood and the Residue is shown below:,

2.6.1.1 The Element of Mood
The element of Mood 15 Subject and Finite, Halliday {1994:73) has some
delinions about subject. He says

1 Subject 15 noun or pronoun that 15 in person and number concord with the verb:
subjects fe, vhe, it go with fas, and 1, vow, we, they po with heave,

2. Subjeet 15 nown or pronoun which is in the nominative case, is cven mone
resineted, since the only words in Enghish which display case are [, we, fe, she
and they {and in lormal language also who).

A Subject 15 a nominal group that is repeated in pronoun form in the tag-can he
followed up in every declarative clause. For example: my aunt has been

=
siven a bag, hasn't she't

5
The definiion about Finite is given by Rutt et al (1997:67)

‘The linite is that part of the verbal group which encodes primary tense or the
speaker’s opinion 11 has two main imerpersonal toles in the verbal gToup: it
can be a sipgn of TIME in relation to the speaker, or a MODAL sign of the
speaker’s opinion.

Furthermore they alse mve the function of Anite. They states “The function of the

Fimiz 15 1o te down the ver (o its Subject so that the proposition in the clause 15



debatable or arguable (1997:80). 1o support the explanations above, Bull ef s
L1997 68] pmves the statement about the Subject-Finite relationship, They say

Thc stgnthicance of the Subject-Finite relation can sometimes be seen in the
effeet of the Subject on the Finite. When the nominal group in the Subject
role changes lrom singular to plural. or from the first person (1, we) 1o third
parson {she, the team, they), the Finite inay rellect the chanpe in its form.

2.6.1.2 The Element of Residue

Che elemerts of Residue are: Predicator, Adjunct and Complement, The
tirst 15 Predicator. Butt et al (1997:09) defines Predicator s the rest of the verbal
group, ancluding any other auxiliaries. |lavness (1992:78) pives the other
detinmion. He says “Predicator 15 the part of the process {verbal oroupd that comes
i the restdue”. Furthermorne Halliday ( 1994:79) gives the Tunction of Predicalor,
He states

The function of the Predicator is fourinld

(1} 1t specilies time reference other than reference o the time of the speech
event, Le. "secondary’ tense: past, present or futere relative to the
primary lense.

(i} it specifies varwous other aspects and phases like seeming, trying,
hoping

i) 1 specifies the voive: adtive or passive,

(vl it specifies (he process (action, event. mental process, relation) that is
predhicated of the subject,

For example

Heen trving fo be heard, expresses: (1) a complex secondary tense, been —

w1 a conative phase, -+ o7 (i) passive voice, be + -gd- v the

mental process fcar

The second is Adjunct, Adjunct is adverbigl groups, nominal groups and
prepositional phrases which acted as Circumstances for (he experiential MUATInE
of 2 clause (Butt et al, 199769}, In addition, Halliday (199480} defines Adjunct
15 an element thal has not got the potential of being Subjeet. It s typically realized
b an adverbial group or 8 prepositional phrase.,

The third 15 complement. A complement is an clement within the residye
that has the potential of being Subject but is not 1t s tepically realized by an
adverbial group or a prepositional phrase (Halliday, 1994:80)  Furthermore

Hayness (1992:78) says “The complement of a clause is the component which
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would become the Subject 1 0 1s made passive; that is, if the processed and

provessar swilched position™.

20,2 The Ideational Funetion

Language serves for the expression ol content: it has a representational or
1 called wleational function. Halliday (19731067 states thay thene are two points
wed to be emphasized concermnyg this wdeational function of language.

L. It is through this function that the speaker or writer embushies 1o lunguase
hes experience of the phenomena of the real world: and this includes his
experience of the miernal world of his own consciousnass fis reaction
and  perceptions. and  also his bnguistic acts of  speaking  and
understanding,

One component of ideational meamng which | while not unrclatable to
cxperience, 15 nevertheless organized in language ina way which marks i1
oIl s distinet: this s the expression of certain [undamental logical

relations such as are encaded in language in the form of co-ordinanan,
oppositon, modiicanon and the like.

Besides, the wdeational function 15 1o orpaniee the speaker’s or writer's
expericnee of the real or imaginary world i.e. language refers 10 real or imagined
persons. things, actions, events, states, ote (Richards et al, 1983 33}, Furthermaore,
Havnes (1992417 states that the deational function of languape allows us 1o
cateporize expenenue, to represent events, things, states of afTairs.

The weational function 15 divided into logical and experiential  Halliday
{19853:45) pmves the explanation of the two funchions. He states

. & Experiential 15 10 understand the processes being relerned to the
participants in these processes and the circumstances-time,  efc-
associated with them.

b. Logical s to understand the relationship between one process and
another, o one parheipant and another, that share the same position in
the lext.

The expenential meaning within the text has the function as ofomss uy
representation 1L concerns with the use of language which enables human beinps

to butld a memal piclure of reality, to make sense of what poes on around them

prd insicdy them



I describing the experiential function of language we have to break down
the clause into three constituents, Particivant, Procesy and Circumsionee, The
first constiluent is Participant. Butt et al {1997:52) defines “A participant cun be a
person, a place or an object (this is the notion of “thingness™) and in the SIAMMAT
of 4 clause the participant is realived by 2 Nominal Group”. The parficipant also
can be described in terms ol various parteipant roles such as: Actor, Agent, Gaoal,
Carmer and Saver { [997:43).

e second constituent is Process. The process is divided into thiee basic
process types Material (process of doing), Relational {process of being) and
Progecting (process ol seeing). The process is realized by the verbal oroups § Butt
et al, 1997431 They show the expenence of cventness- whatever is happening.
aching. doing, sensing, saying or simply being {1997-55) Furthermore Butt ot al
(1997 46 ) mves the definition abowt those three processes, Thev stutes

| Processes that describe what is happening or being done 1 the extemnal.
material world, often known as Matenial Processes:

2. Processes which simply. describe relationships, known as Relational
rocesses,

+. Processes which projeet the mner world by speech or thought, known as
I'rojecting Processes

The third constituent s Circumstance. The adverbiyl group and (he
prepsitional phrase are the two mam ways in which Tnglish constructs 3 modz|
of circumstance (Butt et al, 1997:56) He also explams the function of
cireumstance. Cireumstances function to illuminate the Process in some Wiy
Among other things, they may locate the Process in time or space, supgest how
the Process oeceurs. or ofler information about the cause of the Process | 1997:56)

Halliday (1994:143) explains the Participant and The process clearly, as

showr 1 the table 1 balow,
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Table:1 Process types, their meanings, and key participants
| Mucess type Larcgery meaning, Pamicipantz
hfatenal “deving’ Accton, ol
Agrion “daing”
Event ‘happening |
[
Behavimral “Behiavan” Elebaver
Maental "sensing Senger, Pheacmenon
Perceprion “reeing,”
Alfection “teeling”
Coendion ‘thinking'
| { Saver, Turpet
Yoerhal ‘raying’
|
Fclarzanal bezing” |
Attribution annibuatimz’ Larrier, Arrifwre
Identification “ilernafyine’ [dentified, Idengifier,

loken, value

exiztential "xisling' Extsmen

2.6.3 The Textual function

The textual lunction concerns with the creation of text It is a funclion
miernal to language, and for this reason 15 not usually taken into account where
the phjects of investigation are extrinsic: but il came to be specilically associated
with the term “lunctional™ in the work of the Prague scholars who developed
Buhler’s idea within the frame work of @ linguistic theory (cf their terms
“functional syntax”, functional sentence perspective) {Halliday, 1973:107),

Halliday (1973:107) states thal 1l is through this function that lan s e
makes links with sell’ and with the situation: and discourse bevomes possible,
hecause the speaker or wriler can produce a text and the listener or reader can
Tecognize one

The textual function is to create writlen or spoken texls which cohers within
themselves and which fit the particular situation 1n which they are used {Richards
el al, 1985:33). Funhermore Halliday {1985:45) adds the explanation above. He
says That the textual function grasps the news value and topicality of the message,

und the coherence between one parl of the text and svery other pant



I'he textual meanings within the text are shown by Theme and Bheme, The
Theme and the Rheme cxpress a message which organizes ihe clause as message.
We call the first element as Theme and the rest of the clause as Rheme.

Theme is the clement which serves as the point ol departure of the TICERR
{Halliday, 1994:371 Butt et al {1994:92) delines “Theme as what the MIESSHENE 15
concerned with: the point of departure Tor what the speaker 15 going (o say”. So il
functions as a starting point or signpost, the frame the speaker has chosen [or the
message. e also says The whole nominal group, verbal group, adverbial aronp
or prepositional phrase filling the first Participant, Process or Corcumstance
functions as Theme (199792

he Theme is divided into: rexfud, mrerpersonad and foprical elements and 11
15 calledd Multiple Theme, while the Simple Theme contains only the expericntial
ot tepical element.

Halliday (1994:54) explains the component of Muluple Themes, They arc
shown 1n the table 2 below,

Table: 2 Compuonents of a multiple Theme. The arrows indicate that a WH-

relative or interrogative is also a topical element.

[ Metafunction Companent of Theme

| textual conlinuative

stciural (oonjunciion or WH-relative]
coutjunctive { Adiune

Eazerper sonal ineaelal { Adjunct)
Firiite {operaror
WH- irﬁtrn:u%ari Vel

|
voaElive ‘

| i = i

Fxperiential wopical {participant, vrcumstance, process) |

From thz three of memlunctions above (Textual, Interpersonal  and
weanonal), they can be summarized clearly. Hallday (1994:36) gives the
summarized of metafunctions and their reflexes in the grammar 1L is shown in the

tahle 3 below.
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Table 3 Metafunctions and their reflexes in the grammar

Metafunclion Drefinition (kind of Corresponding statis Favoured oype af |
{wechmizal mame} nLesAning | ot clausz structure
Experieniial coitsining & model of | Clause as representation Sepmental  (based
| CAPETiCnoe e cumslluency |
|
Inierper=onl angiing apgial | Clause as exchange Prosodic
relaricrship
Teiual | ercating relevance to0 | Clowse as message [ ulmma e
cey |
Laaizal l congiructing  legical LCrarve

relations

2.7 Hvpothesis
Based on the theories above hypotheses that might be taken in thas thesis

arc

|, We can understand Celine [hon’s songs in her album “A New day Has Come™
throwgh the metatunction analvsis by analysing all of the three functions
(Interpersonal function, ldeatonal function and Textual fanction). They are
shown in the wntlen text of Celing Dhon™s songs

2. We can explain and describe Celing 1ion’s songs in her new album ~A New
Day Has Come™ through the metafunction analvsis by dividing the senlences
inte clauses. The clauses show the structure of each of the three functions

{Interpersonal function, Ideational function and Textual function).



CHAPTER I
RESEARCH METHODOLOGY

3.1 Twype of Research

The type ol research apphied o this thesis covers library research  The
research underlying this study 15 done by pathenny (he data which are taken from
the imternel compuler, Besides, finding some books relate to the problem being

discussed.

3.2 Data Colleetion

To achicve the required data v this study, documenation technigues are
useal. Blaxter e al (1996:141) states that “Documentation means using written
materials as a hasis for the research™,

Two tvpes of data commonly realized are primary source and secondary
ane. [n Bryman and Burgess mtroduction of Cheadiatove Revearch Metlodology,
primary sources are matenal reduces first hand by the people studied which
consists of. minutes, contracts, imemorands. autobiographics and reports, public
and provate dovuments; and the secondary sources provide commentaries or
sumimaries ot original sources {1999 xx ).

The wntten text of Celine Ihon's song 10 her album “A New Day Has
Come” acts as the primary Jdata whereas articles taken from magazines, Celine
Lion web sites i inderngl and some books as supporing relerences are the
secondary data.

The dlata used i the thesis are collecied [rom the written texts of Celine
[hon's song. ‘| here are sevenleen sengs m her new album and four ol them will be
taken as the data. 'These selected data are obtmined by doing purposive sampling
technique,  hand-picking  supposedly tvpical or inieresting cases  (Blaxter,
|96 7: 70,

e



3.3 Type of Data

The dara which are used in this thesis are qualitative dala, The data collegied
are m the [orm of words or pictures rather than numbers {Boedan and Biklen,
1992:30% Blaxter (1997:177) (lluminates that “Among these different kinds of
data, we may recogmee a basic distinction between the guantitative (e numbers)
and the gqualitative {1e words)”, Moreover, he [ 1997607 notes (hat. “Oualitative
data are in as many forms chiefly non-numeric, as possible™

In addition Bryman and Burgess {1999, xxiv) states that qualitative data can
take many different forms, but the main types are field notes, transenpts and texts,
Ficld notes are likely to be the product of a participant ohserver's record in the
lield of what he or she sees and hears. Transcripts are likely 10 be the outcome of
transeripiions of recorded interviews (including focus eroups) or of recorded
natural conversations, Texts can come in g variety of Torms, mmcluding hastorical
matenals and organizational records.

All of the data used in 1his thesis are in the [om of words, phrases or
sentences @aken from Celine Dion’s songs in her album “A New Day Has

Coame™,

3.4 Type of The Analysis

The coellected data will be analysed through the descriptive analvsis, It is a
method to deseribe the facts and 1o interpret them (Nawawi, 1994-73)

Based from the definition above, the data of this thesis will be described and
interpreted. The analyss is done by classilying Celine 1hon's songs which is
analysed by using metafunction analysis, whereas the next step is to analvse and
mterpret the metafinetion within Celine Dion's songs. Shortly, in this type of
analysis. the researcher just describes and cxplains the recorded data and also

makes interpretation of them



CHAPTER V fl
CONCLUSION

A song can be regarded as a text I has a meaning which needs
interpretation and understanding, By vsing cerlain analysis. we can understand the
meaning well, The metalunction analysis taken from Celine Thon's  songs
demonstrates hinguistic application which can help the listeners to prasp and
meerpret the meaning of the song well. There are three functions:  Interpersonal
function, Ideational function and Textual funchon

Hach of the three functions has different types within the song, The analysis
uses cach of the three fumctions through the sentences which s divided into
claowses, The interpersonal funchon represents the Moaod and the Residue, Whils
the ideational function shows the transitivity which concerns with a process. It is
realized in the grammar by means of a verbal group. So that the text has an
ideational meamng The texiual lunchon represents the Theme and the Rheme
which concerns with the message of the text. The three functions { Interpersonal,
ldeational and Textual) apply in the songs.

The interpersonal lunchion has been applied in the song well rmther than the
ideational function. It analvses the clause more detail 50 that we know the
function of cach the words. The interpersonal consists of Subject, Predicator,
Complement and Adjunct which encode the Mood and the residos

The ideatonal function has a small part in the Celine [hons songs, 11 has
been applied on one of the four songs because the other sonegs do not need to be
analysed with this lunchien. The three ol the Tour songs are more clearly o be
analvsed by textual function and meerpersonal functton. They are suitable to he
applied in those songs. The use of Agurative languape supports the ideational
lurction well

The extual Function represents the Theme and the Rheme 1 concerns with
the messape ol the sonie. There 15 two kands of theme: Simple Theme and Multiple
Theme The Theme as the starting pomnl of the messape. So (hat the texlual

function makes the hsteners understand the messages of the songs well

&l
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The analysis shows that the metafunction can be applicd in the song well,
The three of the functions have been applied in the songs by dividing the
sentences info clanses. The metafunchon s us means of analvsis of the 1ext such
as a song, while there are the other analvsis which can be used o analyse the othes

[exls
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