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SUMMARY

A Study of Speech Acts: Revealing James Brown’s Personality Based on The
Most Dominant Type of Illocutionary Actsthat Appearswithin His Dialogues
in Get On Up Movie; Alexs Gunawan Ario Yudo, 090110101038; 2016: 101
pages; English Department Faculty of Humanities Jember University.

Speech acts studies can be applied in multiple cases, including revealing
someone’s personality. Someone’s speech acts can be used to interpret personality
because every single utterance shows the way someone thought and act. This
study is found in Get on Upmovie which features James Brown as the main
character. This research is based on Austin’s (1962) theory about speech acts,
Searle’s(1983) theory about five basic acts, Brown and Yule’s (1983) theory
about context, Yule’s (1996) theory about felicity condition, and Wiggins’s
(1996) theory about five personality traits.

Based on that movie, the researcher uses the selected dialogues from
James Brown and his audiences. Those dialogues are gained by purposive
sampling method. The researcher focuses on dialogues of James Brown in earlier
career until he died. Besides, those dialogues have 3 aspects: (i) locutionary acts,
(ii) illocutionary acts, and (iii) perlocutionary acts. The main focus of analysisin
this research is illocutionary acts since it contains intended meaning from
someone’s utterances. lllocutionary acts in James Brown’s utterancesare
categorized in four type, i.e. directives, representatives, expressives and
commisives. The most dominant type of illocutionary act appearing in James
Brown’s utterances is interpreted as his personality.

The goals of this study are (i) to find out the most dominant type of
illocutionary acts that appears in James Brown’s utterances within the movie. (ii)
to interpret the most dominant type of illocutionary acts that appears in James

Brown’s utterances as his personality.

Vi
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This study is qualitative research because it deals with describing rather
than numerical (Mackey and Gass, 2005:162). The data in this research are
documentary data which use movie as the data. The movie shows the entire life
story of the main character. The analysis is focused on James Brown’s earlier
carrier until he reaches his succesful career in music industry. The description
contains the interpretation of his speech acts as his personality. The 50 selected
utterances of James Brown are analyzed in order to find out the most dominant
type of illocutionary act that appear within his utterance. The most dominant type
of illocutionary act is interpreted as his personality through Wiggin’s (1996)
theory of five personality traits.

The result of this research shows that directive type of illocutionary actsis
James Brown’s dominant speech act. It shows that he has a tendency in showing a
show self-discipline, act dutifully, and aim for achievement (Wiggins. 1996).
Based on the theory of five basic traits, those all James Brown’s traits can be
categorized as high conscentious personality.

viii
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CHAPTER 1. INTRODUCTION

This chapter consists of six sub-chapters i.e. background of the study,
research problems, research questions, the goals of the study, the significances of

the study, and the organization of the study.

1.1 Background of the Study

One of so many human being needs is to be connected to each other. It can
be said that people cannot live alone and do everything by themselves in their
whole life. In order to fulfill their needs, human do communication. Littlejohn
(1992:2) says that communication is intertwined with all of human life. And he
also emphasizes, any study of human activity must touch on communication
processes in one form or another. In other words communication takes a very
immportant role for human being. Within that process, it involves the tool, it is
language. The most powerful medium of communication in any speech
community is language. A language is a system of categories and rules based on
fundamental principles and assumptions about the world (Kress and Hodge,
1979:5 cited in Tarry, 1995:5). Thus, it has an important role in human being to
transfer idea and/or message.

Language cannot be separated from linguistics. There is a strong
relationship between them. According to Trask (1999:129), language is the central
study in linguistics. Linguistics has several sub-disciplines, i.e. pragmatics,
sociolinguistics, semantics, phsycolinguistics etc.. The researcher in this thesis
tends to focus on pragmatic study.

Yule (1996:3) said that“pragmatics concerns with the study of meaning as
communicated by a speaker (or writer) and interpreted by a listener (or reader)”.
In other words, pragmatics is the study of language in use.lt means that
pragmatics shows how language is being used in conversation of daily life.

The scope of pragmatics should be concerned solely with principles of
language usage, and have nothing to do with the description of linguistics
structure (Levinson, 1983:7). Further, he (1983:226) acknowledges that of all the
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issues in the general theory of language usage—pragmatics—speech act theory has
probably aroused the widest interest. In another explanation about pragmatics
study, Austin (1962:5) says that there are some utterances which not regard as
false or true, they also not describe or report something. He calls the utterances as
performatives utterances. Referring to Austin’s theory about speech acts, the
speakers do not only speak when they use these performative utterances, but they
involve the action to be in. When we speak, we can do all sort things, from
aspirating a consonant, constructing a relative clause, insulting a guest, starting
war (Sadock cited in Horn and Ward, 2004:53). According to Austin (cited in
Horn and Ward, 2004:54), there are three categories of act within speech
acts:locutionary acts are acts of speaking, illocutionary acts are acts done in
speaking, and perlocutionary acts are acts performed by speaking. For example,
the locution is the fact that | saidl promised to go early to bed. The illocution is
the fact that | promisedto go early to bed. The perlocution is the fact that, by

promising, | may have reassured my parents (Ambroise, 2010:4).

The object of this research is a biography movie entitled Get On Up. The
movie shows the story of the most famous soul singer in that time. It is made
based on a true strory. This research tries to analyze performative utterancesthat
are produced by the main character. It is a biography movie that takes James
Brown as the main character. The movie shows the entire life of James Brown
since he was a boy until he gets his success as the most famous and influencing
artist in soul music. There are several interesting things about this movie. First,
the linguistic aspects which appear in this movie. Those aspects in this case refer
to the use of performative utterances by the main character that will bring some
certain effects. The researcher regards that those performative utterances can be
interpreted as the personality of the main character because someone’s utterances
tend to represent his or her personality. Second, there are some reviews that make
Get On Up deserves to be conducted. Travers (2014)—a television journalist and
filmcritic wrote an article about this movie. He wrote about how great the energy
and dedication of Chadwick Boseman who plays as James Brown. He said that

Mr. Boseman makes the movie become alive. Peter mentions that Get On Up
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shows the spirit of James Brown in civil rights movement through his music.
George (2014) also wrote an article about this movie. George is an African-
American author, journalist, music and culture critic. Based on George’s article,
Get On Up shows James Brown’s strugles in entire life. He claimmed that the
movie brings the reality how Mr. Brown reaches all of his achievement.
According to all explanation above, this research tends to focusing on
applying speech acts theory on a movie entitled Get On Up. In this case, speech
acts used as a tool to reveal the personality of the main character in the movie.
Speech acts theory is used in this research because the aspect that will be analyzed
Is the performative utterances of the main character of the movie. The researcher
considers that speech acts theory is the most appropriate theory for this research
as the main problem within it is the main character’s utterances that indicating his
personality. This research will be focusing on finding out the most dominant one
of five types of illocutionary acts, and those finding will be interpreted as the

main character’s personality.

1.2 Research Problems
The problem of this research is James Brown’s utterances that can indicate
his personality. The most dominant type of speech acts that appear in this movie

will be claimed as James Brown’s personality.

1.3 Research Questions
According to the research problem stated before, the researcher brings two
questions:
1. What types of illocutionary acts appear in James Brown’s dialogues?
2. What is the personality of James Brown based on his most dominant

illocutionary acts within his utterances in the movie?

1.4 The Goals of the Study
By giving a detailed analysis, this study has following two purposes:
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1. To find outthe types of illocutionary acts that appear in James Brown’s
dialogues in Get On Up movie are.
2. To reveal the personality of James Brown based on his most dominant type

of illocutionary acts that appears in his utterances in the movie.

1.5 The Significances of the Study
This thesis has several significances to some different components:

1. It is important for the institution, teachers, and students of English
Department Faculty of Humanities Jember University to consider that
speech acts are useful to reveal one’s personality.

2. This thesis can be used as one of the references to enlarge the knowledge

in term of speech act for the readers of English Department.

1.6 The Organization of the Study

This thesis has five chapters as the organization of the study. The first
chapter consists of the background of the study, research problems, research
questions, the goals of the study, the significances of the study and the
organization of the study. The second chapter provides the previous researches
and theoretical frameworks. The research design and methodology in the third
chapterconsist of the type of the research, research strategies, type of data, data
collection, data processing, and data analysis. The fourth chapter is about the
result and discussion of James Brown’s personality through speech acts analysis.

The last chapter is the conclusion that wraps up the analysis of the study.
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CHAPTER 2. THEORETICAL REVIEW

This chapter provides two previous researches and some supporting
theories that are used in this research. The previous reserches are similar
researches that have a similarity and some differences with this research. The
theories that dealing with this research are speech acts, five basic act,felicity

conditions, context of situation and five personality traits.

2.1 Previous Researches

There are two previous studies that researcher provides in this research.
The first studyis written by Isnawati (2009). In her study, she tries to find out
what types of speech acts that occur in Shrek movie script which are produced by
the main character. She analyzes which speech acts that are dominantly used by
the main character. She also tries to find the purpose of Shrek who uses the speech
acts. She applies several theories for her research, speech act, felicity condition
and context. Another previous research that is provided in this research that also
focuses on speech act analysis is an article written by Alattar (2014:12). The
article is an attempt to find out how politicians can produce a certain effect on
their audience by analyzing what specific types of speech acts they use when
uttering their speeches. The purpose of his paper is to provide the evidence of the
fact that socio-political events witnessed by the country have a great impact on the
types of speech acts performed by the American President resulting in presidential
speeches with different patterns. The article applies Austin’s (1962) theory about
speech acts. It is more likely concerned in illocutionary acts analysis.

From those previous researches above, it can be drawn a point of those
that this research does not only have simillarity but also some differences. The
similarity of this research toward those previous researches is the speech acts
theory as the tool in analysing the object. The differences about this research from
Isnawati’s research are the object and the goals. She tries to find out the types of
illocutionary acts that are produced by the main character, how the main character

attempt in affecting the people and the effect of the speech acts that the main
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character has delivered. The difference from Alattar’s article is the object of the

research. The journal uses presidential speech as its object.

2.2 Theoretical Frameworks
2.2.1 Pragmatics
Communicating to each other is a need for human being. For that purpose,
it must need a tool, which is language. People communicate to each other in every
day as long as they live, therefore people cannot avoid to use language in their
daily life. In other words, people also use pragmatics in their daily life. As
Levinson (1983) argues that pragmatics is a study dealing with the use of
language . The language usage is a daily life conversational situation. The
situations happen in a real life. The language usage in this situation can be used to
affect others depend on the purpose. A real life usage of language, of course, is
not only purposed to address a structural language form, but also to convey an
intended meaning. “There are utterances that do not describe or report, also not
true or false and the uttering of sentences is the doing of an action and would not
commonly be explained as saying something” (Austin,1962:5). Here is the
example of speech act in a dialogue between teacher and student:
Teacher : What are you laughing at?
Student : Nothing
(Levinson, 1983: 279)

The dialogue above is a conversation between teacher and student.
Through that dialogue, the teacher is not only uttering an introgative sentence,
but she is commanding the student not to laugh. It can be seen that it is not only
an utterance, but it is an action by saying something.

Owen (2012:24) defines that “pragmatics is the study of language in
context and concentrates on language as communication tool used to achieve
social ends”. It means that pragmatic focuses on the way language used in form of
communication. Pragmatic is concerning on the study of the speaker’s intended

meaning. Owen (2012:22) says, the intended meaning that is uttered by the
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speaker depends on the context. Levinson (1983:12) also acknowledges that the
study of pragmatics is concerned in all of the aspects that not captured in a
semantic theory.

The theory about pragmatics in this research is used to analyze the intended
meaning of some selected utterances of James Brown in Get On Up movie
according to the context. The context also provides some features supporting
speech act to be understood in order to find out the types of illocutionary act in
James Brown’s dialogues. Finally, pragmatic adresses the relation between the
language, meaning and context in the speech act analysis in the movie script and
interpret the personality of James Brown.

2.2.2 Speech Acts
Speech act is a sub-diciplines of pragmatic study. Austin (1962) begins
the modern study of speech acts with his monograph How to Do Things With
Words. According to his argument in the book, “performativesutterances tend to
do something rather than saysomething”(Austin,1962:11). In other words, the
performatives utterance is an utterance that contain an effective aspect. The
effective aspect in this study means that the utterance involves the action when it
is uttered by the speaker or the writer. These are some examples of performatives
utterances:
I bet you sixpence it will rain tommorow
| hereby cristen this ship the H.M.S. flounder
| declare war on Zanzibar
| apologize
| dub three Sir Walter
| object
| sentence you ten years of hard labour
| bequeath you my Sansovino
I give my word
| warn you that trespassers will be prosecuted
(Levinson, 1983:228)
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Those utterances that have provided above are the examples of
performatives utterances. According to Austin’s (1962) theory about speech acts,
those utterances are not just used to say something. The utterances above are also
not descriptive and true or false. They tend to do something. The words i.e. bet,
hereby, give, apologize, warn etc. are containing the effective aspect, namely
doing the action.

a. Performatives uttearnces do not ‘describe’ or ‘report’ or constate anything
at all, are not ‘true or false’;and
b. The uttering of the sentences is, or is a part of, the doing of an action,
which again would not normally be described as saying something
(Austin, 1962:5)

Levinson (1983:226) says that speech act theory probably aroused the
widest interest. That argument about speech acts theory is an image that the theory
can be found applying in so many other diciplines, i.e psychology, antropology,
philosophy, semantics, and where else. The speech act theory is divided into three
elements. They are locutionary act, illocutionary act and perlocutionary act.
According to Austin (1962), these are the definitions of the three of them:

1. Locutionary act: the utterances of a sentence with determinate sense and
reference.

2. lllocutionary act: the making of statement, offer, promise, etc. In uttering a
sentence, by virtue of the conversational force associated with it (or with
its explicit performative pharaprase).

3. Perlocutionary act: the bringing about of effect on the audience by means
of uttering the sentence, such effects being special to the circumstance of
utterance.

(Austin cited in Levinson, 1983:236)

e The Elements of Speech Acts
Austin (1962) started the study of speech acts trough his book How to Do
Thingswith Words. He stated that there are three elements of speech acts e.g.
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locutionary acts, illocutionary acts, and the perlocutionary acts. Here is the
discussion about the three elements fruitfully:
1. Locutionary Act
According to Austin (1962:94) locutionary act is the act of saying
something. Related to the Austin’s statement, to perform locutionary act
involves linguistic construction. It is such an uttering a sentence using
certain word. This act is producing utterance in obvious meaning . The
grammatical rules are also involved in this kind of acts. Yule (1996:48)
says that “locutionary act Is the basic act of utterance, or producing a
meningful linguistic expression”. Related to Yule’s argument, a fail in
producing a meaningful linguistic expression can cause a fail to perform
locutionary act.
2. lllocutionary Act
Illocutionary act always follows the performance of locutionary
act. It means that when locutionary act is being performed, it also perfoms
an illocutionary act. Illocutionary act is the intended meaning of the
speaker when they are uttering their utterances.According to Saddock
(cited in Horn and Ward, 2004:54) “Illocutionary acts are acts done in
speaking”. As the researcher stated before, illocutionary is the speaker’s
intention in their utterances.
There are some acts considered as illocutionarry act e.g.
requesting, ordering, advising etc. It will be succesfull to perform when
the hearer understands the speaker’s intention.Below are the examples of

illocutionary act :

(1) “Close the window!”

The speaker intends for the hearer to understand the utterance that
the speaker said is an order. Furthermore, the speaker inteds to the hearer

to close the window.

2 “Don’t go inside”
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The speaker intends for the hearer to understand the utterance that
the speaker said is an advice. Later, the speaker intends for the hearer not

to go inside to the old building.

Illocutionary act is the speakers’s intention when they are uttering
their utterances. There are some classifications of act that may the speakers
implied in their utterances. Searle (cited in Levinson, 1983:240) argues
that there are only five basic kinds of actions that one can perform in

speaking i.e.

1) Representatives, which commit the speaker to the truth of the
expressed proposition (paradigm cases: asserting, concluding, etc.)

2) Directives, which are attempted by the speaker to get the addresee
to do something (paradigm cases: requesting, questioning, etc.)

3) Commisives, which commit the speaker to some future course of
action (paradigm cases: promising, threatening, offering)

4) Expressives, which express a psychological state (paradigm cases:
thanking, apologizing, welcoming, congratulating)

5) Declarations, which effect immediate changes in the institutional
state of affairs in which tend to rely on elaborate extra-linguistic
institution (paradigm cases: excommunicating, declaring war,
christening, firing from employment)

3. Perlocutionary act

Levinson (1983:236) states that perlocutionary act is “the bringing
about of effects on the audience by means of uttering the sentence, such
effects being special to the circumstances of utterance”. Uttering
performative utterance will bring some effect to the hearer. This effect is
called as perlocutionary act. The effect in this case is the hearer’s thought
or action after the speaker succesfully performs locutionary and
illocutionary act. According to Austin (1962:99) “the perlocutionary act is
an act of utterance which produces certain consequential effect upon the
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feelings, thoughts, or actions of the audience, or of the speaker, or of other

persons”. For example:
Shoot her! (Levinson,1983:236)

The speaker, according to the example above, may intends to
ordering, urging, advising etc., the perlocutionary act of those may be

frightening the target, shooting the target etc.

Those three elements of speech act are needed to be the tools for analyzing some
selected utterances of James Brown’s dialogues. The result will be interpreted as

the characteristics of James Brown.

2.2.3 Felicity Conditions
In uttering speech acts, there is an aspect that become the conditions

whether the speech act is appropriate or not. The conditions in speech acts study is

called as felicity condition. Yule (1996:50) says that the performative will be
infelicitious (inappropriate) if the speaker is not a specific person in a special
context.

Yule (1996:50-51) classifies the conditions into five contructs that have to
be considered in order to perform speech act successfully. Those five constructs
are general conditions, content conditions, preparatory conditions, sincerity
conditions, and essential conditions.Below are the definitions about those five
classifications of felicity conditions:

1) General condition isthe conditions of the participants. It means that the
participants should have trully understood about the language being used
in conversation and they are being themself, they are not pretending or
play-acting.

2) Content condition is concerned in the appropriateness of the content, for
the examples promise and warning, it should be containing future matters.

3) Preparatory condition is about the preparation of the future event that

will happen. For the promises, there are two preparatory conditions, the
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speaker and the hearer know that the event will not happen by itself if the
speaker does not make it real. Then furthermore, the event will have
benecial effect.

4) Sincerity condition is the conditions about what the speakers intend and
believe in their utterances. In a warning, the speakers believe that it will
not bring a beneficial effect. It also has each sincerity condition in the
other performatives utterances.

5) Essential condition is the condition that combines a spesification of what
must be in utterance content, the context, and the speaker’s intentions, in

purpose to be approriate to perform specific speech act.

2.2.4 Context of Situation
Context has an important influence in pragmatic studies. Pragmatics is the
study of language usage (Levinson,1983:5). Related to the Levinson’s statement,
the study of pragmatic always takes the use of language in any form either spoken
or written. Those use of language should be understood by the speaker and the
hearer. The understanding in this case, means that the speaker’s intention and the
hearer’s interpretation are match. Thus, context takes role in this step. Context
provides information about the perceived environment of utterance.
Brown and Yule (1983:36) set four features of context of situation. Those
features that being involved in the circumstances of utterance, as follows:
e Speaker: the person that produces the utterance
e Hearer : the audience in the conversations
e Place :where the conversations takes place

e Time :when the conversations happens

Forexample : “Ido think Adam’s quick”
Speaker : a young mother,

Hearer : her mother-in-law,

Place : park, by a duckpond,

Time : sunny afternoon inSeptember 1962.
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They are watching the young mother'stwo-year-old son chasing ducks and
the mother-in-lawhas just remarked that her son, the child's father, wasrather
backward at this age (Brown and Yule,1983:36).

The above example is the way how to apply the context of situation theory
into a conversation. According to the sample above, researcher can try to interpret
that the speaker indicates to compare “Adam” to his “father”. The speaker means

that on the same age, “Adam” is quicker than his “father”.

2.2.5 Five Personality Traits
According to Wiggins (1996) personality can be divided into five basic
traits, namely:
1) Extroversion : high extraversiontends to have positiveemotions,
surgency, the tendency to seek out stimulationwhile low extraversion is
characterized by lack thesocial exuberance and activity levels of extroverts.
2) Agreeableness: high agreeableness is dealing with the tendencyto be
compassionate and cooperative rather thansuspicious and antagonistic
towards others as in case of low agreeableness.
3) Conscientiousness: high conscientiousness is one of traits that tends to
show self-discipline, act dutifully, and aim for achievement while low
conscientiousness is the tendency to be careless and indifferent.
4) Neuroticism: high neuroticism is related to experience negative
emotion, such as anger, anxiety, or depression. It is sometimes called
emotional instability, or is reversed and referred to as emotional stability.
5) Openness: high openness is dealing with general appreciationfor art,
emotion, adventure, unusual ideas, imagination and curiosity while low

openness is characterized by conservative people.

Those five personality traits is the theory that is used by the researcher to
reveal the personality of James Brown after the most dominant type of
illocutionary act is found.
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CHAPTER 3. RESEARCH DESIGN AND METHODOLOGY

This chapter discusses about some aspects that become the parts of
research methodology. Those aspects are type of research, research strategy, type
of data, data collection, data processing and data analysis. This chapter clearly
shows the type of data, how the data are being collected and the way all of the

data will be analyzed.

3.1 Type of Research

This research belongs to qualitative research. Qualitative research is a type
of research that tends to deal with descriptive analysis rather than numerical
analysis. Mackey and Gass (2005:162) states that qualitative research is based on
descriptive data that do not make (regular) use of statistical procedures. But it
does not means that quantification is not allowed. They (2005:182) also said,
“altought some qualitative researchers eschew the practice of quantification,
others are interested in patterns of occurrence and do not exclude the use of the
sorts of numbers and statistics that are usually found in quantitative”. This type of
research is used to describe what kinds of speech acts that appear in the main
character’s dialogues and the effect of those speech acts. The most frequently
appeared speech acts in the main character utterances will be interpreted as his

personality.

3.2 Research Strategy

This research uses qualitative method as the research strategy.Mackey and
Gass (2005:162) argue that qualitative research is a research which is based on
descriptive data and does not use statistical procedures. Referring to that
statement, the researcher in this research will use the collected data to be
described and interpreted instead of processed it into statistical form.The collected
data are coming from document archives. In this case, the data are James Brown’s

utterances in Get On Up Movie.
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3.3 Type of Data

The researcher uses qualitative. Qualitative data are the data that tend to
focus on meaning of a text or something that not deal with numbers. According to
Denscombe (2007:285) qualitative data are the data in the forms of words (spoken
or written) and visual images observed. Qualitative data in this research are taken

from James Brown’s utterances in Get On Up movie.

3.4 Data Collection

In this research, the researcher uses a written document as the data.
“Documentary technique is used for collecting data by using documents or written
materials as the basic resource of research” (Blaxter et al, 1996:141). The data in
this research are the utterances of the main character that are captured from the
movie. Thus, it can be said that data collecting method in this research is
documentary technique. In addition, Denscombe (2007:230) states that “document
can be obtained from the internet such as website pages, home pages, or email and
they can be treated like online documents™.

The data are taken from www.gointothestory.blcklst.com. The data are

only utterances that are produced by James Brown in Get On Upmovie script.
Total ammount of James Brown’s utterances are 388 utterances. Purposive
sampling is used in this research to choose the utterances of James Brown. Khotari
(2004:59) said that “purposive sampling is that sampling procedure which doesnot
afford any basis for estimating the probability that each item in the population has
of being included in the sample”. The items of purposive sampling are choosen
spesificly. James Brown’s utterances that will be choosen as the items of sampling
are his utterances when he has reached 16 years old or above. The researcher
considers this age as a mature age. In this study the researcher takes 50 James

Brown’s utterances from the movie.

3.5 Data Processing
After collecting the data, the researcher processes those data based on

these steps:
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1. Marking the utterances that only uttered by the main character.

2. Choosing 50 the main character’s utterances in his age over 16 years
old.

3. Grouping them together to be analysed based on Austin’s theory about
three aspects of speech acts, Searle’s theory about five basic kinds of
actions and Yule’s theory about context.

4. Classifying the personality of James Brown based on the five

personality traits theory.

3.6 Data Analysis

The most important part of the research is the data analysis. Descriptive
and interpretative techniques are used in this research as the data analysis. The
descriptive technique is used to analyze the speech acts that are produced by the
main character and the kinds of actions that the main character has produced in his
speech acts. The descriptive analysis process in this research is based on speech
act theory that is proposed by Austin. Furthermore, Searle’s theory about five
basic kinds of action also aplied in this research. The interpretative technique in
this research is used to interpret the personality of the main character. The
reseacher count the most frequently appeared speech acts, and those are

interpreted as the personality of the main character.
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CHAPTER 5. CONCLUSION

This chapter provides the final result of the analysis in the previous
chapters. The analysis shows that James Brown produces four types of speech acts
within his utterances. James uses directives to order the hearer to do something for
him. James also uses representatives to assert the truth of his utterances to the
hearer. Expressivesis also used by James to deliver his psychological expressions.
Finally, the last type i.e. commisives is used by James Brown to do some future
action.

The first question in this research is about the most dominant type of
illocutionary acts that appear in James Brown’s utterances within Get On Up
movie. To figure out the answer of this question, this research applies speech acts
theory. Based on the analysis, this research finds thatdirectives becomes the most
appeared type of speech acts with 37 appearances of 50 utterances.This finding
shows that James Brown produces directives as his most dominant utterances
within the movie.

The second question of this research is about what James Brown’s
personality is. To reveal his personality, this research uses the finding in earlier
analysis, i.e. directives speech. James uses his directives because he wants the
hearer to do something for him. Therefore, James is categorized as a man that has
high authority within the movie. Additionally, James delivers directivesutterances
mostly to make his career in music runs well. Using five personality traitstheory
from Wiggins (1996), it can be concluded that he has a self-diciplines, act
dutifully and aim for achievement traits.Those three traits represent that James

Brown has high conscentious personality.
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APPENDICES

A. Get On Up Movie’ Synopsis

A man is walking through a darkened hall. From outside, an audience is
chanting his name loudly. As he takes his walk, he hears voices of people he knew

throughout his life. This man is James Brown (Chadwick Boseman).

1988 - Atlanta, Georgia - James, wearing a green tracksuit, goes to a strip
mall that he owns, and learns that somebody had been using his bathroom without
his consent. He returns to his truck and retrieves a shotgun, to the horror of those
in attendance. He addresses the peopl e about who can use the bathroom and when
before he accidentally fires a round into the ceiling. James cries, "Good God!" A
frightened woman, Shirley Buell (Cleta Ellington), confesses to having used the
bathroom. James forgives her, saying she did right by herself. Sirens are heard,

and James realizes he must leave.

During the 1960's, James and his band decide to travel to Vietnam to show
support to the black troops. Their plane flies in the middle of warfare, with the
right propeller getting hit. James addresses the corpora when they land, angry that
someone would dare to try and kill him, and also annoyed with the corporal
telling him how long he can play, but James disregards this because nobody tells
him how long he can keep the funk going. He puts on a show for the troops, and

they al loveit.

1939 - Little James (Jordan and Jamarion Scott) is calling out for his
mama in the woods. She emerges from the trees and runs out, with James chasing
her. Her name is Susie (Viola Davis). They go back to their home, when James's
father Joe (Lennie James) comes back. Susie chastises him for spending his
money on gambling. Joe starts to harass her to get her to bed. She starts to run
from him until she willingly jumps into his arms and kisses him, allowing him to
take her to bed.
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We see some of James's performances with his band, The Famous Flames,
performing live before audiences. At one point, they precede The Rolling Stones.
James's manager Ben Bart (Dan Aykroyd) tells him about this, and they both
believe that The Stones will be has-beens within a year. The Stones watch James
perform, admiring his dance moves and energy. Later, James watches The Stones
perform on TV and seems to enjoy what he sees. On another occasion, James
performsin front of a crowd of white kids, and then imagining himself performing

in front of ablack crowd where he appears more comfortable.

Shift back to James's childhood. Susie has packed her bags and is ready to
leave Joe and her son behind. She walks away, only to return to get James. Joe
tries to grab him away from her, but she fights him off. Susie is forced to leave
James behind when Joe comes back with a gun. James lives with Joe, who abuses
the boy for singing. Later, when Joe goes off to join the army, he leaves James
with his Aunt Honey (Octavia Spencer), where she makes James work. Honey
takes the boy to church, where he takes an interest in the dancing and singing of

the choir.

At the age of 17, James breaks into a car and steals a suit. The police chase
after him and he is arrested, receiving a 5-13 year sentence. In prison, James sees
a group of singers performing, leading him to stand among the other inmates,
clapping and singing along with them. One inmate gets up in James's face, and
James punches him twice, inciting a riot. Afterwards, James meets one of the
singers, Bobby Byrd (Nelsan Ellis), who was hit in the face with something that
was thrown at him. James and Bobby become well-acquainted, and, following
James being granted parole, Bobby convinces his mother to let James stay with
them. Bobby's sister Sarah (Taura Cherne) takes a liking to James, and Bobby
later catches them fornicating in her room.Y ears later, James joins Bobby's gospel
group. They put on a show at a club as The Famous Flames, following a
performance from Little Richard (Brandon Smith). Later, James goes the burger
joint where Richard works. Richard goes on a rant about not wanting to make

music for the "white devil".Another flashback from James's childhood shows him
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and other children being painted with numbers on their bodies and having one
hand tied behind their backs, being forced to fight each other blindfolded. James
gets beaten easily, but he watches a funk band playing in the distance. It keeps his

spirits up.

In the mid-to-late-50's, James and Bobby are at a diner. A man walks in
and asks the waitress if she's seen them, as he is an agent from King Records. The
boys go up to him and introduce themselves. Later on, James, Bobby, and the rest
of the Flames record their first song, "Please Please Please" with King Records.
The executive, Syd Nathan (Fred Melamed), isn't very interested in the repetitive
nature of the song, but he changes his mind when he hears James singing. Soon,
James brings Ben Bart on board as his manager. When the band receives their
records, they aren't happy to see it labeled as "James Brown and His Famous
Flames'. Ben explicitly states that James is the true voice of the group. The
others, except Bobby, admit they never liked James, and they quit.

James and Bobby form a new band, with instrument players Maceo Parker
(Craig Robinson), Pee Wee Ellis (Tariq Trotter), Nafloyd Scott (Aloe Blacc), and
Baby Roy (Keith Robinson). The band performs at the Apollo Theater to an
excited audience. While the band relaxes in their dressing rooms, Bobby goes
over to James and tells him that a lady claiming to be his mother is there. Susie
walks into the room, smiling at James. We then see a flashback of Little James
seeing his mother walking with a soldier. James runs up to her and calls for her.
The soldier asks Susie if she knows him, but she shakes her head. James runs
away, disappointed and angry. Aunt Honey tells James that his mother is a no-
account fool, and that someday, he'll be a rich man, because he has the spirit
(God) in him.

James has a child, Teddy, with his first wife Velma (Jacinte Blankenship),
and then later divorces her. He gets married to a woman named DeeDee (Jill

Scott). On one occasion, the couple hosts a Christmas event outside their house,
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where James hands money to children. Afterwards, James hits DeeDee for
wearing an outfit that allows men to stare at her.

James does his best to reach out to the black community. He gathers a
group of children and records the song "Say It Loud, I'm Black and I'm Proud"”. A
performance at The Garden is nearly cancelled following the assassination of
Martin Luther King Jr, out of fear that riots may break out, but James convinces
the manager of The Garden to keep it going. During that show, severa audience
members try to get on stage and dance alongside James, but the security guards
keep pulling them away. James stops the show to allow the people to dance with
him. His music does end up appealing to the white community as well. While
staying at a hotel, a couple (Allison Janney and John Benjamin Hickey) voice
their complaints over the noise and abundance of black guests, but even they
cannot resist dancing to James's music.

As his success grows, James's relationships with others turn sour. He treats
his bandmates like his lackeys and doesn't allow creative input from the others.
Maceo confronts James one day about the band not getting paid on time and
having to spend their off days rehearsing. Eventualy, they all quit and leave
James.Ben dies after suffering a heart attack during a golf game. James buries his
friend, tearing as he does so.

After another performance, Bobby sits onstage and muses about following
in James's footsteps and taking the stage himself. James is not happy at this
thought, thinking Bobby is trying to steal James's thunder. He argues with Bobby

and berates him.

Move back to the Apollo, where James asks Susie why she came to see
him. He tells her she was never a mother. Susie says she never wanted to be a
mother, but she chose to carry him inside her and she did love him. James gives
her $100 and sends her away. Before leaving, she looks back at him and says
"You so pretty. You so beautiful." When she's gone, James breaks down and
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quietly cries. Bobby comes back in and sees him. James tells him to make sure
that she iswell taken care of.In 1973, James receives a phone call. Teddy has been

killed in a car accident.

We go back to the scene at the strip mall. Prior to this, James smokes a
joint laced with angel dust. Following the accidental discharge of the shotgun,
James is pursued by the police in his truck. He drives through a barricade and has
a police car driving next to him, in which he sees visions of both his mother and
father. Jamesis eventually cornered outside a factory and arrested.

In 1993, James visits Bobby at his home for the first time since Teddy's
funeral. They are on better terms, and James gives Bobby two tickets to his next
show for him and hiswife.

The scene goes back to the very beginning of the film, with James walking
through the darkened hall. He sees visions of everybody from his life chanting his
name (from the pastor at church to Aunt Honey and her friends), and
remembering how far he's come to get to this point. He gets up on stage and
performs "Try Me". The performance moves Bobby and his wife to tears. The

audience cheers James on.

The text at the end says that James Brown was and till is considered one
of the greatest and most sampled musical artists of al time. He continued to
perform into his 70's, at times with Bobby Byrd. He passed away on Christmas
Day 2006.

B. Get On Up Movie Script
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GET ON UP

Story by
St even Bai gel man and Jez Butterworth & John-Henry Butterworth

Screenpl ay by
Jez Butterworth & John-Henry Butterworth
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EXT. ROAD. AUGUSTA. 1988.

A hot nuggy Georgia norning. A pickup truck cones around
a corner and noves towards us. Inside, nusic plays on
the radio. We can’t quite see who’s driving.

| NT/ EXT. PI CKUP TRUCK/ AUGUSTA STREETS. MOMENTS LATER

The driver heads down the road. He beats his hand on the
steering wheel to the rhythmof the nusic. The driver turns
up the nusic. As the rhythm speeds, so does the truck.

| NT. BATHROOM - SAME TI ME

A WOVAN, 40, sits on toilet within a stall using
t he bathroom. She’s smoking a cigarette.

EXT. PARKI NG LOT. MOMENTS LATER

Cars parked in rows. The pickup pulls into the | ot
and screech-stops.

| NT. ADJACENT OFFI CE. | NSURANCE SEM NAR. DAY.

About 30 people are attending a semnar. Behind a
SEM NAR PRESENTER, The truck can be seen outside a
wi ndow, stereo thunping.

SEM NAR PRESENTER
VWi ch brings us on to Denta
| nsurance. Ceneral ly speaking,
when you receive care froma
participating PDP dentist, your
out - of - pocket expenses wi ||
typically be lower than if your
were to accept care froma denti st
outside the group. The | aw deens

it illegal for dentists to charge
any nore than the network
approves... But listen, in ny

three and a half years of
experience in this business people
mai nly care about keeping their
premuns | ow. So, each of you nust
be prepared to sell the network to
your clients and always cater to
their specific condition.

Annoyed, the presenter turns nmonentarily to the truck.
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| NT/ EXT. PI CKUP TRUCK / PARKI NG LOT 6

Afifty-five year, out of shape black man in mrror shades
and a shell-suit. He’s breathing heavily. Patting the
dashboard, as the song ends. The man sits there a nonent
and exits.

JAMES BROMWN hitches up his pants, and wal ks across the | ot.

| NT. NONDESCRI PT OFFI CE 7

There’s no one around. He’s jumpy. His movements
odd. Twi tchy.
JAMVES
(To hinsel f)
Where”s everybody?
Around a corner he conmes face to face with a cl eaner
MAVI S, who is wearing headphones as she vacuuns.

Mavi s screans and renoves her headphones.

MAVI S
M. Brown. You scared nel

JAMVES
Mavis. Where’s everybody at? |
got a meetin’ this mornin’.
MAVI S
It”s Sunday, Mr. Brown.

JAMES
No, 1t’s Tuesday, Mavis.

Janmes is caught flat-footed. SOVEWHERE OFF a toilet flushes.

He rounds the corner. No-one. Opens the bathroom door. Looks
inside. Sniffs. Slans it and storns off down the corridor
passing a sign outside his office that reads: GET ON UP.

| NT. / EXT. ADJACENT OFFI CE/ PARKI NG LOT. DAY. 8

As the | NSURANCE SEM NAR presenter continues, the wonan
who was on the toilet takes her seat.

SEM NAR PRESENTER
Now, understand that not all people
have the sane type of needs. Wen
it comes to an insurance plan
everyone is different.

( MORE)
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SEM NAR PRESENTER ( CONT' D)
You can’t possibly sell the sane
nmonthly premumto just anyone who
strolls through your door. If you
| earn one |l esson this weekend, |et
it be this: W nust accommopbdate the
specific condition of the client.
Bottom line! Their needs are-

The adj oi ning door flies opens as Janmes enters, pissed.

JAVES
K Stop. Sir. Stop. Wio been
in there?

SEM NAR PRESENTER
Excuse ne?

JAMES

| own this building, sonmeone has
been in there used ny commobde.
Now who was it?

SEM NAR PRESENTER Sorry.
We’re actually renting this part
of the building today, and we’re
in the mddle of a sem nar.

JAMES

I don’t care if you’re in the

m ddl e of a heart attack son.
Someone been in there, | hear
the chain flush, | can snell it.
Now who it was?

| NSURANCE SALESMAN
It is. It’s fuckin® him.

BACK AT THE FRONT soneone sni ggers.

Janmes spins round. SILENCE. Soneone sniggers behind him
Janmes spins back round and approaches the sal esman.

JAMES
Somet hi ng funny?

| NSURANCE SALESMAN
No, sir.

JAVES
Then why you cats | aughi ng?

| NSURANCE SALESMAN
I wasn’t laughing. It wasn’t me.
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James stares at the man. Turns on his heel.

He storns out of the building and across the lot to
hi s pickup truck
THE PAYBACK starts: insanely tight, deep funk.

INSURANCE SALESMAN (CONT’D)
I’m telling you that was James
Br own.

Qut si de a wi ndow behind the sem nar presenter, Janes can
be seen rifling through the back of his pickup truck.

The woman who used his bathroom watches James” every move.

SEM NAR PRESENTER

Look, | suggest we just continue..
K. So. How does the program work?
Initially, participating dentists
undergo an extensive credentialing
process which, if approved, allows
custoners to pay the m ni mum
deducti bl e all owed and the

remai nder is insured. But with non-
participating dentists the cost per
visit is much higher and cones
conpl etely out of pocket. So sone
peopl e may want a hi gh deductibl e
because they have nore to cover,
but nost common fol ks sinply want

t he | owest possible plan... and
remenber our key takeaway! ?

Entire sem nar in UN SON

We nust acconmobdate the specific condition of-

The office door flies open. Janes cones back in with
a SHOTGUN

JAMES
K listen up people.

The room goes still and conpletely silent.

JAMES (CONT”D)

Being it’s Sunday and all 1°m gone
ask each of you to imagine you’re
sittin’ in church right now. While
today’s sermon may be good they’s
somet hing el se on your mnd. You
realize you gotta take a shit.

( MORE)
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JAMES (CONT’D)
Real bad. And you don”’t want to
shit at the church house, naw
sir. So you just sit there and
t hi nk about getting home to your
own toilet in your own nmaster
bat h on Beech Island, South
Carolina. | gotta a bidet in ny
master bath. Love ny bidet. And a
big pretty oval tub too.

James spins around to man.

JAMES (CONT’D)
You got a bidet, Sir?

He shakes his head. Janes |ooks to a wonan.

JAMES (CONT’D)
You?

She shakes her head.

JAMES (CONT’D)
Well you gotta get you one. You al
gotta get you a bidet. Are y’all
sure its really Sunday today?

A woman nods.

JAMES (CONT’D)
What was just saying... Oh, that’s
right. Yes! You gotta take shit.
So, after church, you speed back
home and you run like hell to the
house scared you ain’t gonna make
it. But you do. Now i magi ne
unhi t chi ng your pants as your open
your bat hroom door. And then you
see me. James Brown. Sittin’ on
your master toilet taking a break.
What woul d you do?

More sniggers fromall over the room Janes raises his

gun and KABLOOM !!

James accidentally blasts an enornous hole in the ceiling.

SCREAMS AS EVERYONE HI TS THE DECK. James | ooks up the

the hole in the ceiling.

JAMES
(CONT’D) (sotto)
Good God. Tear up the devil. I°m
gone have to get that fixed.
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Janes | ooks to the gun unsure of how it went off.

JAMES (CONT’D)
Now 1°m a busy man, and 1°m
guessin’ you cats are too. But
soneone has abused a personal
conveni ence. Now | ask you nicely.
I’m gone ask you again. Which one
of you gentlefol k hung a nunber
two in nmy commode?

Janes approaches the sal esnan.

JAMES (CONT’D)
Was it you, Sir? Was it you?!

| NSURANCE SALESMAN
Don’t shoot.

JAMES
I ain”’t gone shoot nobody, son.

Then, as if told by God, Janes spins around and | ocks eyes
wi th the woman who used his bat hroom He approaches her.

JAMES (CONT’D)
Ma’am, it was you wasn’t i1t? You
took a break in ny bathroom
didn’t you?

She shakes her head and begins to cry.

FEMALE SALESWOVAN
Yes sir, M ster Brown.

JAMES
Yes you did. Now, don’t cry.
It’s gone be okay.

James |lowers the gun to the floor. As he tries to
consol e the woman.

JAMES (CONT’D)

You had to use the toilet. You
saw an opportunity and you t ook
it. Yeah, | got mad but, Lady,
you did right by yourself. I’ve
spent ny whole life doing right
by myself. 1’m Janes Brown and |
made a difference.

JAMES LOOKS TO CAMERA AND TALKS DI RECTLY TO US
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JAMES (CONT’D)
You cats may not own ny records
but you can bet every record you
have got a piece of me In “em.
Ain’t nobody singing today that
ain’t been touched by James Brown.

Janes turns back to the woman

JAMES (CONT’D)
So, Lady, you did right by
yourself. And there ain’t no other
way to live. You understand nme?

The woman nods. Janes turns back to us.

JAMES (CONT’D)
You under st and ne?

Police sirens are heard in the di stance. Janes turns to
his truck outside the w ndow.

9 EXT. COUNTRY ROAD. DAY. 9

SUDDENLY - a pickup truck passes at a hundred MPH. FOLLOWED
A MOVENT LATER by two city cop cars.

10 I NT. PI CKUP TRUCK. DAY. 10

James rocks in his seat. Odd guttural sounds. In the
rearview. The two cop cars close upon him Hits the
gas, hard.

11 HELI COPTER SHOT: EXT. ON RAMP - |-20. DAY 11

The pickup truck skids onto the interstate where two
city cars are now joined by two H ghway Patrol cars.

11A EXT. STREET LEVEL 11A

A police car pulls up next to him the officer aimng
a weapon and flagging the car down. Janmes sees him
and flinches.
JAMES
Don’t hurt me. Don’t stop me.
Don’t stop me.

He rans the cop car. It retreats.
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13

14

15

16

EXT. 1-20. DAY 12

Three prowl ers and a highway patrol RV form a road bl ock.
A high engine note pierces the air. The police take up
firing positions.

| NT. PI CKUP TRUCK. DAY 13
Janes sees the roadbl ock ahead.

JAMES
Don’t stop me. Don’t stop me.

He smashes through road bl ock. The wi ndscreen is bl own
out with gunfire showering Janes with gl ass.

He glances in the mrror as wind whips around the truck:

Up ahead anot her police car sits in the mddle of the road.
A policeman steps out fromthe car firing his pistol at the
pi ckup truck

Janes makes a hard right down a dirt road.

| NT/ EXT. PICKUP TRUCK. GRAVEL PITTS, DAY 14

James’s front tires are blown out. James struggles to
control the skidding vehicle.

JAVES
C’mon. C’mon.

EXT. GRAVEL PITTS, DAY 15

The pickup truck rolls to a stop. Five various police
cars fromdifferent jurisdictions enter the Pitts from
five different entrances and take up positions bl ocking
exit routes.

| NT. PI CKUP TRUCK. DAY. 16

James sits staring straight ahead. Breathing hard. A
loud hailer off screen: “EXIT THE VEH CLE WTH YOUR
HANDS ABOVE YOUR HEAD.” Janes opens the door scattering
gl ass onto the ground.

Around the perimeter armed police tense. Safety’s
of f. Keeping Janes in their sights. A young officer
sweats nervously.
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Janmes stands next to the bullet riddl ed weckage of his
pi ckup, hands above his head. He | eans back and sings to
t he sky.

JAMES
“1 Don”’t Feel Noways Tired”.

EXT. AUGUSTA COUNTRY CLUB. NI GHT. 1942 JAMES 9 YRS 17

A wi de, opul ent |ooking club has taken residence in a
huge ant ebel |l um hone with wap around porches.
A crowd of Deep Southern white folk, in cocktail attire,

fill both |evels of the porches and spill out onto the | awn
surroundi ng a BOXI NG RI NG

A GROUP OF SI X BLACK MJSI CI ANS FORM A DI XI ELAND BAND. W t hout
inspiration they play nethodically to the all white crowd.
A FAT, SWEATI NG ANNOUNCER, wal ks into the ring, grasps
a dangling mc.
ANNOUNCER

Aaannd now fol ks, before the main
event, the Augusta Country club
iIs proud to present to y’all it’s
Annual Charity ex-travagaaanza..

(Drumroll)
Ladi es and gentl enen..The Battle...
Royal e!

Musi c. HALF A DOZEN BLACK BOYS enter the ring. Hyped. A
glove is pulled onto one hand. The other tied behind their
backs. They are blind-fol ded.

A VH TE MAN wi th a BUCKET OF WHI TE PAI NT daubs a numnber
onto each boy’s chest.
DING DING The boys stagger out, blindly sw nging. The

crowd roars, bangs the tables as they stunmble, lurch, in
t he bayi ng din.

The snal |l est of the boys stands stiff. He struggles to
throw much less land a punch. The number “One” is painted
on his chest.

A much bigger boy, “Number Six” punches “One” iIn the
gut. “One” goes down but then slowly rises.
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The dixieland band watches the exploitation with both
horror and intrigue as they can’t help but wonder who will
be |l eft standing.

The band’s sound begins to change. It becomes as energized
as the match before them They sink into the rhythm and
the effect is one of heightened energy.

The drummer begins to pull the beat and the bass pl ayer
instantly follows suit finding the new pocket. The
drunmer and bass pl ayer share a gl ance.

This inspired pocket soars across the awn and into the
ears of boy “Number One™.

We are now transported into the mind of “Number One”.
Compl ete silence except for the sound of the band. Then
one by one all other instrunents fade away | eaving only
t he drum and bass.

Janmes turns to the band and lowers his blindfold from
over one eye. He catches eyes with the drummer and bass
pl ayer. The drummer nods at Janmes and sm | es.

Janmes nods back and cl oses his eye. The sound norphs again
as “Number One” begins to arrange the music in his head to
hi s own |i ki ng.

Janes opens his one eye and sees only the drumrer and bass
pl ayer on the stage. They are now playi ng what we and
Janmes are hearing in his head.

Janes covers his eye again with the blindfold and forns
a slight smle. H's stance becones nore relaxed. H s
body begins to swing and norph |i ke rubber.

He throws a punch. I T LANDS

ALL AT ONCE *“‘Number One” dances forward, dips, swings and
sweetly CONNECTS to “Number Four”. As the vanquished head
hits the canvas, the victor, “Number One”, bl oodi ed, panting
in the waves of |aughter and sunmmer heat, stands al one.

As the boys hit the deck and are deemed “out” they are pulled
off the mat and carried to the bed of a parked truck.

“Three” goes down. Then “Two” and *““Five”. A ringside punter
THUWPS the canvas with a fistful of dollars, berating him
People screaming with laughter. Only “One” and “Six” remain.
Pani cky, jerky, they stal k one another. Listening.

“Number One” connects with lighting speed. “Six” removes
his blindfold, junps off the ring and runs across the |awn
di sappearing into the nearby woods.
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“Number One” stands victorious. The crowd goes wild.
“Number One” absorbs the admiration as he slowly pushes up
the blindfold and | ooks toward the bandstand.

Al the band nenbers have returned to the stand as in
reality they always were. They clap wildly as the beat and
rhythm of this budding continues in his head.

THE El GHT YEAR OLD JAMES BROWN LOOKS RI GHT AT US. A Ievel
gaze. That million dollar smle, teeth coated with bl ood.

THE BEAT CONTI NUES OVER. ..

CLGCSE UP ON: 18

The June 1968 cover of Look Magazine: A silhouette portrait
of James: “IS THIS THE MOST IMPORTANT BLACK MAN IN AMERICA?”

EXT. PLANE. VI ETNAM DUSK. 1968 JAMES 35YRS 19

A rickety old twin prop arny plane flies | ow over the jungle.
SUDDENLY bel ow, tracer fire BURSTS out of the canopy.

I NT. PLANE. VI ETNAM I N THE BELLY 20

Marva Wi tney, C yde Stubblefield, Jinmy Nolen, MACEO
PARKER, Waynond Reed and BOBBY BYRD sit in a |line opposite
a line of soldiers. The soldiers hold rifles. The band hold
i nstrunents.

PING PING PING

BOBBY
VWhat was that?

They gl ance at each other nervously. PING PING PING

OUTSI DE - A rocket propelled grenade streaks up out of the
canopy and expl odes near the plane, rocking it violently.
BELOW - The worl d expl odes, as Napal m sears across a
football pitch size of jungle, a hundred feet bel ow

BOBBY (CONT’D)
They’re shooting at us.

MACEO
Pl ease, Lord! Pl ease!

They | ook at the soldiers, who are al so nervous. Marva
| ooks out the wi ndow. Nothing but fire bel ow.
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Drumond taps the sol di er opposite.

A sol di er

IN THE COCKPI T -

upri ght.

MACEO (CONT’D)
( Shaki ng)
h. M. od

| ooks out, turns white.

SCLDI ER
Holy shit.

is holding court.

JAMES

See Captain Jenkins, the Janes
Orchestra is a 22 piece, but the
Gov’ment or the Army, powers’t be
say | can only bring six fellas.
Right now I got 16 pieces sittin’
in a Bangkok hotel. If I°m paying
my own noney to be here, and |

am | oughtta bring as many cats
as | want. Breaks my heart, son.
“cause I know they all w sh they
was here right now.

Pl LOT

Mr. Brown, it’s probably best
if you go back now.

JAMES

We gone be fine, Captain.
Pl LOT

We’re under attack Mr. Brown.
JAMES

Settle down, Captain. Janmes Brown
was born dead but then | breathed.
God didn’t want me then and he
sure ain’t gonna call me back now.

The soldier fromthe back rushes in.

SCLDI ER
The port engine’s on fire.

The PILOT | ooks back.

Pl LOT
How far to Tan Son?

The pilots westle to keep the craft
Between them a conpletely unruffled Janes Brown

12

Poi nts out the w ndow.
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IN THE BELLY - Everyone is frozen. Saying prayers.
Mbani ng. James appears.

JAMES

Marva, fellas, Listen up. W
under attack.

MACEO
No shit, M. Brown.

Janmes flashes five fingers at Maceo four tines.

JANMES
Watch that mouth, Maceo. That’s
twenty dollars right there.

The pl ane suddenly lurches forty five degree and | ets out
an awful groan. Everyone screans. Except Janes who is
still standing like rubber even though he wasn’t holding
onto anyt hi ng. Bobby sees this.

JAMES (CONT’D)
Mr. Byrd, 1°ve decided to
open tonight’s show with “I
Got The Feeling®“.
James deneanor sonehow gives confort to Bobby. Janes nods

at Bobby and snil es.

JAMES (CONT’D)
How”s that sound?

BOBBY
Sounds good, M. Brown.

Bobby sm | es at Janes. The plane | urches again,
Bobby screans.

| NT. HANGER - SAME Tl ME 21

A very white female news journalist talks into a camera, as
scores of rowdy troops rush toward a make shift stage. Next
to her, a group of BLACK SOLDI ERS wait to be intervi ewed.

NEWS JOURNALI ST
Soul Brother Nunmber One Janes
Brown, the Hardest Working Man
i n Show busi ness is enbarking on
a tour with a difference.

( MORE)
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NEWS JOURNALI ST ( CONT' D)
In association with the USO, M.
Brown is playing a series of
shows for battle fatigued US
troops across Vietnam

A BLACK | NFANTRYMAN grabs the mc and | ooks into the canera.

BLACK | NFANTRYMAN 1
80 percent of 9th Division is
brothers. W been here 2 years.
VWat do we get as thanks?

Anot her Infantryman | eans in.

BLACK | NFANTRYMAN 2
Country nusi c.

BLACK | NFANTRYMAN 1
Country and fuckin” Western.
But James is ours, man. He’s
comin’. Bringin’ some fuckin”
soul , brother.

The ot her Infantryman grabs the mc.

BLACK | NFANTRYMAN 2
Wel conme to the shit, nigger!
The Infantrymen | augh and sl ap hands. As they wal k toward
st age. ..
NEWS JOURNALI ST

(To Camer aman)
We can’t use that.

| NT. PLANE. I N THE COCKPI T. 22
PI LOT SCOLDI ER

I’m losing her. We’re going On not her of Chri st!

down.

The wounded beast judders in |ow over the canopy and starts
sinking into it when the jungle suddenly clears.

EXT. TAN SON NHUT Al RFI ELD 9TH DI V | NFANTRY CAMP QUTSIDE 23
NOM PEI . JUNE 1968. SAME TI ME

The damaged pl ane breaks out over the field with both
engi nes snoking. Barely regaining control, the pilots nmake
a very hard | andi ng.
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MUSIC: “There Was A Time” begins.

Arny personnel race toward the plane. Next to the runway
an old hanger is teemng with sol diers.

EXT. Al RFI ELD. MOMVENTS LATER

Bi blically pissed, Janmes and Bobby wal k fromthe
flam ng pl ane al ongsi de CORPORAL DOCLEY.

Behind them in deep shock, Maceo and the rest of the
band, clutching instrunents.

CORPORAL DOOLEY
Wel cone to Bear Cat, M. Brown.
Cor poral Dool ey. USO Li ai son
officer. Can I first say I’m a
big, big fan of your nus-

JAMES

You i n charge when Bob Hope
was over Corporal?

CORPORAL
DOOLEY ( proudly)
| was.

JAMES
(t o Bobby)
M. Byrd, You think Bob
Hope’s plane got shot down?

BOBBY
No sir, M. Brown.

As they approach the hanger filled with troops, a
chant begi ns i nside.

TROOPS
Janes Brown! Janes Brown! Janes
Br own!

CORPCRAL

DOOLEY (Tightly)
Sorry about the plane trouble-

JAMES
Pl ane trouble? They tried to
kill Janmes Brown today. You

wanna go down in history as the
man who killed the funk?
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James and crew near the rear stage entrance of the hanger.

CORPORAL DOCLEY.

About the show, if you could
just keep it to 25, 30 m n-

JAMES.

(I'nterrupting)
Whoa, whoa, whoa.

BOBBY (under

hi s breat h)
Oh no.
JAMES
Corporal, let me tell you the

first thing about James Brown. The
first thing is James Brown don’t
tell no man his business. He won’t
tell you how to take Pnom Ri dge or
how you screwed up the Tet
offensive. 1 don’t tell you how to
fight your war Corporal. So don’t
tell me when, where or for how
long I can be funky.

| NT. HANGAR. CONTI NUOUS. 25

HUNDREDS OF HOT, STEAM NG TROOPS ROAR, |ike a thousand space
rockets taking off at once. It’s awesome, shaking the stage.
TROOPS

Janes Brown! Janes Brown! Janes
Br own!

Janmes and Bobby enter the hanger. W wal k with them and
strut up six steps and onto the stage.

Bobby stands back and watches as Janes grabs the mc
and | ooks out over the sea of faces.

JAMES
Sorry we’re late. Are you cats
ready?

The troops roar even | ouder.

James turns straight to canera, flashes his snile and
talks directly to us.
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JAMES
(CONT’D) (quietly)
Are you cats ready?

EXT. A PINE WOOD. 1941. DAY. JAMES 8 YRS 26
A cold fog hangs in the fading sunlit trees.
Ei ght year old Janes stands alone in a forest clearing.
He | ooks all around him
JAMES

Momma?
He scans the trees. He’s alone.
SUDDENLY in the trees he glinpses soneone. A wonan. 30.

Red dress. She giggles as she scanpers from behind one
tree to anot her. She peeps round. He beans.

JAMES (CONT”D)
Mommal

He chases her. She’s laughing.
SUSI E
You can’t catch mel

Each tinme he | oses her she peers frombehind a tree he
squeal s in delight but she disappears. He is suddenly al one.

JANES
( Scar ed)
Momma?

She junps out from behind a tree and scoops hi m up.
SUSI E
| gotcha!
He squeal s and | aughs in her arns.

EXT. WOODED PATH. DAY. 1941 27
Susi e and Janes wal k hand i n hand.

JAMES
Momma, 1°m hungry.

SUSI E
You ain’t hungry baby. That
feeling in yo tumy?

( MORE)
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SUSI E ( CONT' D)
That feelin” i1s the spirit inside
you. He’s in there tickling your
belly right now cause he knows you
such a good boy. You ain’t hungry.
He’s just trying to make you laugh.

Susi e begins tickling James. Janes starts to |augh.

SUSIE (CONT’D)
Are you a good boy?

He tries to speak but can’t from laughi ng.

SUSIE (CONT”D)
I can’t hear you.

Susi e continues to tickle Janes.

JAMVES
(through | aughter)
I’m a good boy!

EXT. SHACK. BROMW FAM LY HOME. DEEP WOODS. SOUTH CAROLI NA. 28

Cold. Janes sits on the porch with a stick. He continually
beats the stick on the porch post formng a beat.

He suddenly stops as a man in a thick worn work coat and
heavy boots, is approaching singing the blues to hinself.
The man puts his pack down, ruffles the kid’s hair,
says not hi ng and wal ks 1 nsi de.

SUSI E

Where you been? | been sittin’ here

for nine days with your child. You

ni ne days |late Joe. Where you been?
JOE

Wor ki ng turpentine, baby.

Chippin” trees.

James peers around the opened door and wat ches.

SUSI E
Where you been? Ganblin? You
spent the noney again?

JOE
No.
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SUSI E

DON”T LIE TO ME JOE! Give me
some noney.

JOE BROMWN
I ain”t lyin”!

SUSI E
G ve ne sone noney!

Susie tries to put her hands in Joe’s pocket. He shoves
her hand to his side.

SUSIE (CONT’D)
1’m here all alone here for four
weeks. And we got not hi ng. Not hing!

JOE

Susi e. Shut your sweet nouth
get those panties off baby.

Joe grabs Susie and carries her into the cabin.

| NT. CABI N. CONTI NUOUS. 28A

Joe and Susie kiss and begin tearing at each others
clothes. Joe’s been gone A LONG TIME.

As they lower to the bed, we see Janes watching through
t he opened door.

James soon turns his head and wal ks off into the woods.

EXT. FOREST. BARNWELL. DAY. LATER THAT DAY 28A

James wal ks down a worn path deep in the woods singing a
song to hinself. He suddenly stops.

There, about ten feet up in the air, hanging in a tree is
a bl ack man. Aged about ei ghteen.

The child stares up at the Iynched man who is dressed in nice
clothes. Then to his feet within beautiful |eather shoes.

Silence. He | ooks at himcarefully.

James reaches his small hand up to touch the suspended
foot of the man. Pulls on his |laces. Hi s shoe cones off.
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Janmes drops the shoe and renoves the other.

CUT TGO
OM TTED 29
| NT. DARK CORRI DCR. DAY. TAM SHOW 1964 30

BEN BART, 50”s, running along the corridor backstage. He
reaches the door wwth JAMES BROMN witten on it. Qutside
sits an enornous, mddle aged bl ack woman, knitting.

BEN BART

| need to speak to Janes.
GERTRUDE

He resting, Pop.
BEN BART

Gertrude, 1t’s important.

GERTRUDE
He resting. Nobody all owed in.

Ben offers Gertrude some money. It’s a twenty. She takes it.

Gertrude kisses Bart on the cheek. She opens the door.

GERTRUDE (CONT”D)
M. Brown wll see you now, M.
Bart.

We go inside with Ben. Sitting slunped, back to us, on a
burni shed throne in front of a lit mrror, Janes Brown.

HENRY STALLINGS attends to the towering bouffant on
James” head. Bobby Byrd sits iIn a chair next to James
goi ng over a play Ilist.

James stares at Ben in the mrror.

JAMES
Gertrude!

Gertrude wal ks in.

GERTRUDE
Yes, M. Brown.
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JAMES
I said I didn”t want to
be di sturbed.
(hol ds out his hand)
That’ 1l be twenty dollars.

Gertrude wal ks over and hands Janes the sane twenty spot
Ben gave her. Ben wi nks at Certrude as she exits.

BEN BART
James, | just spoke to the
producers. They’ve requested the
Rolling Stones cl ose the show.

Janes | ooks confused.

JAMES
Huh?

BEN BART
Rolling Stones, James. You’ll go
on right before them. 1t’1l be

you, then the Rolling Stones top
of the bill.

JAMES
The Rol ling Stones, huh?
James to Bobby.

JAMES (CONT’D)
Then why we here, Bobby?

BOBBY
We here to play, Janes.
BEN BART

You’re here because they want you
here, James. You’re James Brown! 1
want you here. Because this isn’t
the chitlin” circuit man. We’re
done with that shit. This is an
audi ence full of white faces and
you’re gonna make them love you.
You’re just not closing the show.

H s eyes focus.

BEN BART (CONT’D)
James. Now don’t start. Let it go.

BOBBY
This don’t matter, James.
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THE DOOR FLI ES OPEN. JAMES BROM STRUTS DOWN THE CORRI DOR
AS BEN BART FOLLOWS

JAMES

The Rolling Stones ain’t even had
a hit record here.

They pass several dressing roons al ong the way.

JAMES (CONT’D)
They ain’t even ever played iIn
Aneri ca. Have they?

James passes a dressing roomwhere a group is rehearsing.

BEN BART
They’re just kids. In a year
from now we won’t even know who
they are. It’s business, James.

JAMES
And 1t’s my business to hear
what they got to say about this.

He passes anot her dressing roomw th a group of
guys har noni zi ng.

James stops, glances at the VERY WH TE CALI FORNI A GROUP
and then to Ben.

BEN BART
James, don’t...

Janmes is off again. He rounds the corner wal ks strai ght up
to the Stones dressing room On the door it says THE
ROLLI NG STONES.

A guy on the door stands but knows he can’t stop James Brown
who wal ks straight in. Ben stops at the door and watches.

JAMES BROWN

Fellas, how ya doin’. Mr.
Jagger. M. Richard. Hear you
boys are closing the show Did
you know t hat ?

M CK JAGGER
Uh..That’s what they’re saying.
Yeah. They just told us.

M ck | ooks over to Keith and the rest of the Rolling Stones.


http://repository.unej.ac.id/
http://repository.unej.ac.id/

23

JAVES BROWN Uh-
hmm. Well, I was told I’m
closing the show. That’s why 1
fl ew out here.

M ck | eads Janes to a couch. They sit.

M CK JAGGER
Listen man. We’re filming a movie
here today. This isn’t live.

JAMES
| know t hat .

M CK JAGCGER
VWhat | nmean is, the order in which
we play nmakes no difference.
They’re going to edit and arrange
t he show any way they want |ater

James raises and shakes Mick’s hands. James shakes a
coupl e of the other guys hands.

JAMES BROWN
Y”all have a great show, fellas.

W nmarch out with Janes. He turns to Ben.

JAMES

1’1l be on stage in five. They
better be ready. And the white
peopl e.

BEN BART
Yes Sir, M. Brown.

JAMES struts to the side of the stage. On a
tel evi si on backstage we see a |live feed of:

ARCHI VAL FOOTAGE: THE SUPREMES FI NI SHI NG THEI R PERFORMANCE
Janes waits in the wings. On the other side of the stage,

the Rolling Stones watch. Janmes flashes his trademark
smle. They all wave back.

Ar chi val Foot age:

JAN AND DEAN approach the m crophone and introduce
the fl anes.

ZAP -a white follow spot burns into Janmes as he stands head
bowed. Check jacket, waistcoat, black pipes and mrror boots.
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He throws his head back, steps forward and the groove
starts. The screans rise to a deafening pitch-

He’s already on the nove, in a snake hipped side slide, mash
pot at oes, up on one leg, level with the m ke, spin and BAM
JAMES
You got your high-heel sneakers on-
The teens in the audience lose it. Bobby Byrd and the
Flames in i mmacul ate tuxedos snap and step in tine.
JAMES (CONT~’D)
You know you out of sight-

IN THE WNGS - The Stones and Ben Bart watch a
tel evision being fed the showin real tine.

A big smile crosses Ben’s face.
CLOSE ON TELEVI SI OV | NSERT ARCHI VAL FOOTAGE

| NTERCUT FI LMED STAGE AND ARCHI VAL FOOTAGE OF JAMES AND
THE FLAMES ON TELEVI SI ON.

JAMES (CONT’D)
Say I...l...1...1 love you so!

ARCHI VAL FOOTAGE: Teenagers shake their heads conpletely
in the thrall of the mnutely controlled and mani pul at ed
frustration and reward.

BACK STAGE - Janes stal ks of f past the Stones and Ben.
Keith Richards is slack jawed. Ben swallows a | augh.
James continues on. W go with him

JAMES (CONT’D)
VWl cone to Aneri ca.

Janmes | ooks right at us. Sweating. Focused. Wde awake.

CLOSE ON TELEVI SI ON | NSERT ARCHI VAL FOOTAGE

The Rolling Stones begin their first song. TIME IS ON MY S| DE
The crowd goes wild. A sea of white faces screaming for Mck

Janmes is watching the nonitor. His face registers a
realization. James stays on the Stone’s as he talks to us.
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CLOSE ON JAMES MOUTH | N PROFI LE SURROUNDED BY BLACK AND

VWH TE SCREEN

JAMES (CONT’D)
The British Invasion nake a man
strong. Make him stand up. You
ain’t never been down how ya
gonna get on up?

Janmes turns to us with an even deeper intensity.

JAMES (CONT’D)
I can’t never quit cause it get
hard. You quit, you going
backwar ds. You goi ng backwards,
you dead. So, | take it. But I
take it and flip it. | go forward.
And | live.

| NT. SHACK. WOODS. DAY. 1941. JAMES 8 YRS

31

Fal | day. Under the eves, Janes clinbs round the side of

t he house. He reaches the corner to see HS MOTHER

STANDI NG ON THE PORCH of the cabin, a suitcase packed. Her

eye i s swol |l en.

JOE BROWN
You leavin’ you take your child,
girl. You his momma. 1 don’t

need no hungry child.

Confused, Janes approaches. Looks up at his nother.

SUSI E
You keep him You can feed him
I can’t.
(She hol ds him ki sses
him Bye, baby. You be good.
She | eaves. Joe calls after her.

JCE BROWN
That’s right. Why don”t you go try
to sell your ass on Twigg Street.
That’s right. Buy yourself a
dress. Maybe | pay you a visit.

Alone with his son, Joe stares at him The boy stares back.

CUT TGO
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| NT/ EXT. SHACK. DAY. 1941 32

A MORNING IN THE CABIN. Janes watches his father
silently pack a few nmeager bel ongings into a sack.

JOE

Be back in a week or so. Mnd
you don’t makes no mess.

James runs over to the glassless window to watch his father
lead a nule, barrels on its back, away into the woods.

CUT TO

I NT. SHACK. NI GHT. 1941 33

W nd how s and bl ows the door open. Shivering, Young Janes
pulls a chair across the door of the shack and makes a nest

of bl ankets under the bed. He crawl s in.

TI ME LAPSE PHOTOGRAPHY OF NI GHT 34
CUT TGO
EXT. SHACK. DAY. 1941 &5

Morning. Janes tries to fetch water froma stream He pulls a
bucket via a rope. The bucket tips over and spills the

wat er .

CUT TGO

EXT. PRODUCE STAND. 1941 36

James approaches a woman who’s selling produce. Annoyed, she
pi cks up a over-ripened tomato and throws it to James” feet.

James picks up the tomato and wal ks away.

CUT TGO

EXT. WOODS. DI LAPI DATED CABI N. MOVENTS LATER 37

Janmes approaches a dil api dated cabin that has been flattened
by a fallen tree. He raises his stick and begins tapping it

on the cabins rusted tin roof.
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Slowy he begins to work out a sinple, famliar tune.
He begins to stonp his feet, nove his hips.

CUT TO
38 TI ME LAPSE PHOTOGRAPHY HERE - LEAVES BEG N TO CHANGE 38
39 | NT. SHACK. DAY - 10 WEEKS LATER 1941 39

Joe’s back. Fully bearded. He unpacks his sack onto the bed.
In the doorway appears the boy. Half naked. Covered in nud.
Its clearly been weeks rather than days he’s been alone.

JOE
( Chuckl i ng)
Look at you boy. You go clean
yourself up “fore you come iIn here.

CUT TO
I nt. SHACK. KI TCHEN TABLE.

DAY. 1941
Janmes sits opposite his father at the table. Joe eats
and hunms and sings a blues tune, No More My Lord.

Janmes beats his stick on the leg of the table perhaps to
join in and inpress his dad.

Joe acknow edges the beat that James is creating. For a
brief nmonment, father and son are maki ng nusi c together

Joe quits singing but Janes continues beating the stick
on the table.
JOE BROWN
Quit that. Driving ne crazy.
LI TTLE
JAMES Keep singin’.
(Janmes taps the stick quieter

(Staring at his father.)
“No more my Lord”

JOE BROWN
| said stop

Joe gets up. Takes the stick and snaps it in two.
James stares hard at his father’s face.

JOE BROWN(CONT”D)
You gawkin” at me?
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James stays on Joe. Joe quickly rises and yanks Janes out
of his chair.

CUT TO
| NT. / EXT. SHACK. DAY. 1941 41
From out si de the shack, we hear the sounds of abuse.
JOE BROMWN (O C.)
Stop crying. | said stop crying.
Suddenly the shack door opens, and Janes runs out.
He sprints full pelt through the woods. He cones to
a clearing. He slows, approaches us and suddenly
st ops, breat hing heavily, he stops and | ooks
straight at us. Levelly.
BLACKOUT. A THUMPI NG RHYTHM BEGQ NS.
Beneath his tears a smle energes..
CUT TO
| NT. HOLLWOOD SOUND STAGE - DAY - 1964 JAMES 31YRS 42

CLOSE ON: An argyle sweater. The intro to | GOT YOQU (I
FEEL GOOD) ranps up.

W wi den to see Janmes Brown singing.

JAMES
| feel good! And I knew that
| would now. ..

Even wi der to reveal BOBBY BYRD and the rest of the flamnes
dancing in sound stage dressed to resenble a Ski Lodge.

FRANKI E AVALON and THI RTY VERY WH TE EXTRAS dance
around Janes and the flanes. Everyone is in argyle and
bri ght col ors.

To the side, FILM CREW MEMBERS AND A DI RECTOR do their
best to keep up with the rhythm Janmes is killing it. His
| egendary nmoves in full force.

JAMES (CONT’D)
| feel nice. Like sugar and spice.

SLOW MOTI ON  PHOT OGRAPHY
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Musi ¢ stops. (Tom Newran thenme here) Janmes watches the
cast, crew and Flanmes doing their thing for canera.

James turns to us and speaks.

JAMES (CONT’D)
Take it and flip it.

END SLOW MOTI ON.  END TOM NEWVAN THENME.

Janmes renoves his sweater and begi ns danci ng and singi ng
again but now to a faster version of “l1 GOT YOU”. He
smles at us, |ooks into our eyes. W push in tight.

We pull back to reveal James now singing this song in
the future at The Olympia show. He’s sporting a
“natural”. Beautiful girls dancing behind him.

Fl ash- We are back to “Ski Party”. Now the boring extras
are up on their feet. They dance with precision the way M.
Brown woul d prefer. Just for us, Janes has transforned the
“Ski Party” into sonething way cool er

James’ feet slide and move him back toward the door of
the ski | odge set.

JAMES (CONT’D)
| feel good and | knew that |
woul d now. So good. So good. Cause
| got you.

Janmes noves outside the door and does a split in the pile
of fake snow.

We are now back to reality. Janes is again wearing the
sweater. The extras are now seated and clapping in a
corny fashion.

The stage bell rings. Over a | oudspeaker -

VA CE
That was great Janes.

Franki e Aval on runs up to Janmes. Janes renmains in his split.

FRANKI E
Wow, James. You’ve got some groovy
moves ny friend.

JAMES
Thank you, M. Aval on. And pl ease
call me, M. Brown
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As Franki e nods and wal ks away, Janes catches eyes with BOBBY
BYRD, 30. Bobby stares quizzically at Janes as he renmains on

the floor in his split.

BOBBY
CGet up, Janes.
JAMES
How many tines have | done this
split Bobby?
BOBBY
A thousand, maybe five thousand.
JAMES

Exactly, and now the first and only
time | rip ny pants has to be in

front of all those white people.
Bobby cracks up.

BOBBY
In white boy sweater.

JAMES
My trunpet, bass, and druns are
spread out all over this cold

fl oor.

James begins to | augh.

JAMES (CONT’D)
Go get ny towel!

BOBBY
You got it boss.

OM TTED 43

I NT. CAR 1949 DAY. JAMES 16 YRS 44

A man’s three piece suit hangs in the rear of a sedan.

SMASH.  An el bow shatters the back door glass. A hand cones
inside and pulls the suit out of the car.

EXT. RURAL ROAD. MOMENTS LATER 44AA

A picturesque country road flanked by high, earthen
enbankments lined with trees.
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Janmes sudden bolts out of the trees with the stolen suit
and runs down the enbanknent.

Just then a police car speeds down the road towards him
Janmes drops the suit and runs to the opposite enmbanknment.

As Janes tries to clinb the enbanknment, the police car
stops, two officers get out.

James can’t get a footing on the steep embankment. We
now see that James i1s wearing the lynched man’s shoes.

CLOSE ON SHCES:

Di ggi ng deeper and deeper in the soil enbanknent. BLAM
A gun fires.

Janmes stops clinbing and turns to see two guns pointed
at him He slides back down the enbanknent and rai ses
hi s hands.

CUT TO
FLASH Janes gets his nug shot. Front and side.
JAMES (O S.)
I’m seventeen. ..
EXT. RI CHVOND COUNTY JAIL - THAT N GHT 45

CLOSE ON: Janes speaking through bars.

JAMES

Know what that neans, Big Junior?
Means they can try me in Superior
Court. Means they can send ny
juvenile ass down for a man’s
term 3 nmaybe 4 years.

Reveal a young man, BIG JUNIOR, 25, standing on the |awn
by the jail house holding a lantern. He looking up to
James on the second floor speaking out of the w ndow.

Bl G

For robbing a suit?
JAMES

You reach ny daddy?
Bl G

He’s in the Army, James.
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JAMES
I know he’s in the Army. So
you gotta go find him

Big Junior |ooks to the ground and nods.

JAMES (CONT’D)
What’d Aunt Honey say?

Bl G

Aunt Honey say she can’t help
you right now. Not this week.

JAMES
Go find ny daddy, Big. Please!
kay?

Bi g Junior sighs, really unconfortable.

Bl G
Aunt Honey already talked t
him, James. Your daddy say it”
a bad tine too.

0
S
Janmes fills with panic.

JAVES
So, he knows 1°m here?

Big | ooks all around, everywhere except at James.

Bl G

He say ain’t nothing he can do.
Got noney probl ens. Sorry.

He shrugs and wal ks away.

I NT. CELL. NI GHT - CONTI NUOUS 46
James turns fromthe window. He goes to the sink of his
tiny cell, heaving for breath. He | ooks at hinself in the
tiny cracked mrror.

JAVES

Don’t cry Junior. Don’t cry now.

Janes begins expertly tapping his sliding his feet on the
floor. A nore devel oped version of the tune he arranged in
his head during the boxing match is heard. Janes stares at
us in the mrror. He smles.
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WARDEN (O S.)

And you were thinking of this as
a profession...

33

I NT. PAROLE REVI EW BOARD, ALTO REFORM SCHOOL. 1952. DAY 47

James, 19 years old, sits on a bare wooden chair.

James”?

aunt, HONEY, 40, is in attendance. Next to her sit two

young bl ack wonmen dressed very sexy.

WARDEN
So you want to be a singer?

JAMES

Oh no Sir. Truth is I ain’t really
into all that so nuch. Not no nore.

Five white adults sit behind a |ong table, studying him

WARDEN
But the other boys, they call you
Musi c- box.

JAMES

It’s just a old nickname is all.
I’m | ooki ng for sonmething stable.

Steady. | want to be a Mechanic.
WARDEN
So first a singer and now a
Mechani c?
JAVES

Yes Sir. There’s a fella I know
back in Augusta, he owns a garage,
he said he could find ne a job if-

WARDEN

You can’t go back to August a.

In the event of parole, the Court
in Augusta rul ed you not be all owed
to set foot in R chnond County ti
the full term of your sentence.

Janmes is silent. Aunt Honey | ocks eyes with the Warden

and sm | es.

WARDEN (CONT”D)
Do you know anyone outsi de Augusta
who coul d act as your parole
sponsor? Any fam |y? Associates? Is
t here anywhere el se you could go?


http://repository.unej.ac.id/
http://repository.unej.ac.id/

48

49

34

Aunt Honey and the girls raise their skirts up there
| egs ever so slightly with subtle sexual gestures.

The Warden gives Aunt Honey and the girls a
di sapprovi ng stare.

STAMP! A red stanp hamrers down - REFUSED

I NT. HALL. ALTO. DAY. JAMES 19 YRS 48

A BAND, The Starlighters “entertains” the inmates. A tall
black kid in a white tux, flanked by four other boys.

BOBBY BYRD

We the Cospel Starlighters, from
right here in Toccoa. Three Four.

The vocal group rip into a juiced up “Mary Don’t You Weep”.
And its good. Janes watches intently. The mnusic plays over..

James begins to sing along and dance. Two rows back, a
huge, badass | ooking kid is staring. James turns and
stares strai ght back.

The big kid wal ks up to Janes.

BIG KID
You eyeballin” nme, Misi c- Box?

The big kid punches Janes in the gut. Janes struggles to his
feet and punches the BIG KID and fights back fearlessly.

Al'l hell breaks |oose. Two rough factions break out and
the nel ee spreads. Janmes picks up a chair and throws it
at the big kid. He ducks.

CUT TO

I NT. | NFI RMARY, ALTO. LATER THAT DAY 49

Bobby sits in a chair outside the infirmary. He holds a
cold press to his nose.

Janmes, bruised and torn but apparently victorious is |led by
a warden into the infirmary to cheers fromhis friends.
He’s seated next to Bobby and cuffed to the chair.

JAMES
What happened to you?

BOBBY
Soneone t hrew sonet hi ng.
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Gee, that’s too bad.

They sit there. James shrugs.

JAMES (CONT’D)
Wal k in the jungle sonetines
you get bit by a snake.

BOBBY
( Deadpan)
1’1l try an” remember that.

They sit there.

JAMES
Say. What’s that song you done?

BOBBY
We only done half of it. “Mary
Don”t You Weep” is an old gospel,
man. You ain’t heard that before?
Everybody be doin” it.

JAMES BROWN
I ain’t heard nothing since my
radio got busted. That’s a cool
song bro”. You sung it great.
That sounded real sweet.

BOBBY BYRD
Cromd sure went crazy.
(Janes smles
Then:) You like music?

JAMES

Only thing keeps nme sane in here.
BOBBY

How | ong you in for?
JAMES

Five to thirteen years.

Bobby noves his chair an inch or two away.

BOBBY
What did you do?

JAMES
Robbed a suit.

A nurse | eads Bobby inside the examroom

35
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BOBBY
They give you five to
thirteen for...

(Shakes hi s head)
That’s time man

James turns to the doorway and continues tal king to Bobby
as the nurse tends to his nose.

JAMVES
Tell me about it.

BOBBY
You get parole?

JAMES

Board say | need a pernmanent
famly address and a job. But see
I don’t know no folks here.

BOBBY
Where yo~” fol ks at?
JAMES
My Daddy’s in the army. And
my nomma. .. well, she left.
BOBBY

Sorry to hear that.

They sit there.

BOBBY (CONT’D)
Seriously. You think | sung
it good?

Janmes | ooks at Bobby. He noves his seat a bit closer to
t he door.

JAMVES
You got that swing feel. Hittin’
it late. Buh, dum Bop. That’s
what a song need.

James rises up, pulling the chair with him

JAMES (CONT”D)

See wthout that feel, song
just sit there. Don”t move. You
gotta fill it wth sonething.

You know what 1°m sayin’”?
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Suddenly James breathes in deep, and sings “Mary Don’t You
Weep”. It’s sweet, hard, deep, raw all at the same time.
Janmes hol ds the chair and begins to dance.

The nurse shuts the door. Bobby and Janes stay on each
ot her through gl ass.

James” talent hits Bobby like a ten pound hammer between
the eyes. A warden forces Janes to his chair. W hear one
unforgettable line of the song before we...

ESTABLI SHI NG TOCCOA STREET. THE BYRD HOUSE. 1952. DAY. 50

BOBBY (O.S.)

He can do Roy Brown and The
Dom noes and Loui s Jor dan
and and. ..

| NT. BYRD HOUSE. KI TCHEN. DAY 51
Bobby, panting, petitions his inpassively busy nother.

BOBBY
-you should hear’m hol | er nonma!
You ain’t heard nothing LIKE IT.
He sings every day in chapel. He’s
a very, very religious boy Mnma.
He could sing in St. Stephens!

MRS. BYRD
Bobby. We got us enough nmouths to
feed an” enough butts to clothe.
(Yelling out the door)
Daryl! Sarah! Get down here!

BOBBY

He sings every day in chapel. He’s
a very, very religious boy Mnmma.
He could sing in St. Stephens!
Since A d Henry passed you been
shy a baritone...he a showst opper
Momma? This is i1t. It’s like a
mracle. This is what Jesus wants!

He knows he’s over-done it.

MRS. BYRD

Jesus speak to Bobby Byrd now.
He tell you that hinself?
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BOBBY
Monma, he could be in there
another ten year just “cause he
got no folks. He got no-one.

MRS. BYRD
Bobby. The answer is NO Now, go
on outta here and get cl eaned up.

Crestfallen, he plays his final card.

BOBBY
What’s that thing you always told
nme, since | was real snmll. About

Mercy. What’s that saying momma?
That thing you al ways say?

She gl ares at her son.

| NT. BYRD HOUSE. DAY JAMES 19 YRS 52

Di nner at the Byrds. Mom Pop, and G andpa, sister SARAH
ten year old brother DARYL, BOBBY.... and James. He’s
clearly unconfortabl e.

James” eyes dart around the well-appointed dining roomwth
its beautiful wallpaper and curtains hanging froma w ndow.

Janmes traces the lines of the curtain noticing its |ace
and perfect pleats.

MRS. BYRD
Li ke | always say.
(Si ghs)

“I'ts a sin to stand in
Mercy’s way” .

JAMES
Thank you, Ms Byrd.

Grandpa stares hard and Janmes for a nonent. Then...

GRANDPA BYRD
So what you in the pokey for?

BOBBY
G andpa-
GRANDPA
(t o Bobby)

You know how woul d have felt you
bringing this boy over here?
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BOBBY
Big nomma married you and you
were in the pokey before.

Bobby gets a | ook fromhis nom

MRS. BYRD
Bobby Byr d!

GRANDPA BYRD
(t o Bobby)
IT 1I’mgoing to be forced to have a
jailbird in nmy house I at |east
like to know what 1°m dealing with.

BOBBY
G andpa-

Janmes | ooks to Bobby.

JAMES
No. He got a right to ask. I ama
jailbird. 1°ve done wrong and |
gotta own up to that.

James turns to Bobby’s grandfather.

JAMES (CONT’D)
I stole a man’s three piece suit.
You want to know ne? | tell ya. My
daddy is in the arny. My nomma
left when 1 was five. I’m skinny
but 1°m strong. | can read a
little bit and | like to sing.
That’s who’s sittin’ here.

Janes becomes enotional and sincere.

JAMES (CONT’D)
And | think God knew that when
took that suit that I m ght end
up with you. 1 ain’t never sat at
a table with such a fine group of
people in ny life.

Sarah | ooks admiringly at Janes.
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JAMES (CONT’D)
| used to wish | could put that
suit back, but now I’m here with

y’all. Fried chicken. Green beans.

Corn bread. Those nice curtains.

Grandpa Byrd turns to the curtains.

Sarah turns to Janes and gives a tiny w nk.

JAMES (CONT’D)
A house smells good. 1°m happy
| stole that suit. And | thank
you for having ne here.

GRANDPA
Boy, pass them beans before you
get your bullshit all over them

MRS. BYRD
(Changi ng subj ect)
James is going to sing with us
in church this Sunday Sarah.
SARAH BYRD

Real ly. Well naybe we coul d work
up a little harnony together.

st ops chew ng.

| NT. BYRD HOUSE. NEXT MORNI NG

Bobby Byrd sl eeps in his bed.

has been brought into Bobby’s room

Grandpa Byrd enters the roomholding a suit.

approaches the sl eepi ng Janes.

Startl ed,

GRANDPA BYRD
Jai | bi rd!

Janmes and Bobby rise up fromtheir pill ows.

GRANDPA BYRD
(CONT”D) (to James)
This out to fit ya.

Janes

He

Grandpa Byrd throws the suit on top of Janes and
exits. James smles at his new suit.

40

52A

James sleeps in a cot that


http://repository.unej.ac.id/
http://repository.unej.ac.id/

41

53 I NT. BYRD HOUSE. NEXT MORNI NG 53

Bobby comes in with NAFLOYD and BABY ROY who are all
dressed for church

BOBBY

There”s coffee in the kitchen

Naf | oyd. Make yoursel ves at hone.
(Calls)

Janmes!

Bobby vaults upstairs.
BOBBY (CONT’D)
Janes. Come neet the band.

Opens a door. |INSIDE Janes has Sarah pressed up against the
wall. They are having vigorous sex. James” pants are around
his ankles. Sarah’s church dress is pushed up her body.

Sarah has her hand over James” mouth trying to keep
hi m qui et .

Bobby throws it into reverse, shutting the door. Did he
just see that? A full ganut of enotions cross his face.

Ms. Byrd starts up the stairs.

MRS. BYRD
Sarah! | ain’t tellin’ you again.
Get down here.

Bobby panics. He crosses and neets his nother at the top
of the stairs.

BOBBY

She’s coming, Momma. She’s coming.
MRS. BYRD

Sar ah!
BOBBY

Go fix Nafl oyd and the boys sone
coffee. W got guests, Mnmmm.

M's Byrd nods and heads down the stairs.

MRS. BYRD
Naf | oyd?! Where you boys at?
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I NT. ST. STEPHENS CHURCH. DAY. 54

A congregation wat ches as BOBBY, NAFLOYD, BABY ROY, SARAH
AND JAMES sing righteous gospel. “Steal Away To Jesus™.

Above their heads a HOVE- MADE SHEET- BANNER: “The
Gospel Starlighters”

Bobby | ooks to Sarah and Janmes with a searing gaze.
Sarah innocent, Janes really giving it up.

James steps out front. Hi s voice soars sweetly over
the congregation. Bobby’s gaze softens.

MRS. BYRD and GRANDPA watch on. Ms. Byrd |leans forward
and catches Bobby’s eye. Gives a small nod of approval.
Bobby’s smile is...more equivocal.

FLASHBACK: | NT. SHACK. BARNWELL. DAY. 1942 JAMES 9 YRS 56
James is asleep in his bed. Alone. It’s been a year after
his nommua |eft.
Suddenl y, Joe approaches and throws a burlap sack at James.
JOE BROWN
Pack up. W |eaving.

James wakes and sits up in bed. Joe is clean shaven
and wears his nicest shirt and neck tie.

JOE BROWN (CONT>D)
Hurry up.

Janmes waits a beat to make sure his father is gone.

James gets out of bed and crawls deep underneath. He
backs out holding the dead man’s pair of shoes and places
themin the burl ap sack.

EXT. AUNT HONEY?S HOUSE. LATER THAT DAY. 57

Joe and Janmes walk down Twigg street. Joe pulls his
donkey along wth them

JOE BROWN
You m ss your nonma, boy?

Janes nods.

JOE BROWN (CONT’D)
We gone fix that.
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James flashes a hopeful snle.

EXT. TW GG STREET, THE TERRY. DAY. 1942 JAMES 9 YRS 58

Red dirt street. Shacks. Joe and Janes walk around to
the back of “AUNT HONEY’S” house. The donkey has been
tied to Aunt Honey’s fence.

BACKYARD

We find Aunt Honey sitting a chair. She holds a small dog
in her arns.

SEVEN PROSTI TUTES wash cl othes in tubs and hang t hem on
aline to dry.

Aunt Honey clearly runs the house. She rises from her
chair. Clearly she takes no shit.

JCE
..S’much appreciated Honey. Sure
is mghty kind.

AUNT HONEY
What the hell am | supposed to
do with that donkey, Joe?

JCE BROWN
Thought you could sell it.

AUNT HONEY
I don’t sell donkey, Joe. And
Jumpin’ in the Army ain’t gone
make this boy go away.

Joe | ooks away from Honey.

JCE
(to Janes)
Look after yourself Junior.
Aunt Honey and Janes watch Joe cross the street
and di sappear.
AUNT HONEY
Everybody gotta be somewhere.
What”s your nane, sugar?
JAMES
Juni or .

AUNT HONEY
Guess you Little Junior now.
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Honey turns to a small two story building in the rear of
t he yard.

AUNT HONEY (CONT’D)
Bi g Juni or

A huge 15 year old boy conmes out of the building and
begins wal king down the stairs. This is the younger
version of Big Junior who we nmet outside the jail.

AUNT HONEY (TO JAMES) (CONT’D)
You show nme you can bring it in
you an me ain’t got no problem.
(as Juni or approaches)
Junior’ 1l show y”how to do.

EXT. THE TERRY. STREET. DAY. 59

Big Junior leads James away from Aunt Honey’s. Big
Juni or turns to Janes.

Bl G

JUNIOR | do this..

(BJ touches his hat)
You say “Pretty girls”,
unner stand? So when they cone, you
be ready, alright? 1’11 say-
Yessir, yessir, come on down the
street-we got sweet whiskey, we

got nusi c-
(touches his hat)
JAMES
Pretty girls.
Bl G JUNI OR

We got cards, we got dice, dancing-
(touches his hat again)

JAMES
Pretty girls.

CUT TO

EXT. BUS STOP. THE TERRY. AUGUSTA. DAY. JAMES 9 YRS 60

Sol diers disenbark froma troop Bus. Big Junior and Janes
stand on the platform playing and dancing in bare feet.
The sol diers ignore Janes.
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We again begin to hear “James” Theme” in James” head. He
dances faster, sharper. The soldiers stop and take notice
of his ever sharping skill.

INT. AUNT HONEY?S PARLOR. LATER THAT NIGHT. 61

The Brothel is in full swng. Grls. Soldiers.
Drunks. Hustlers. Misic. Ten soldiers scranble over
only five prostitutes.

Janmes hands over noney to Aunt Honey. She bundl es himup and
ki sses him He holds onto her tightly. She sets hi m down.

AUNT HONEY

You done good Little Junior.
You the sweetest little boy in
the world. Hear nme?

Janmes nods as two soldiers begin fighting over one of
the prostitutes. Each pulling her in a different
direction. Honey rises.

AUNT HONEY
(CONT”D) (to James)
Go on in the kitchen. Find you
a scrap to eat.

Aunt Honey pulls out a knife that has been nuzzl ed inside
her bra. Janes watches as she fixes the situation.

| NT. BARBERSHOP. THE NEXT DAY. JAMES 19 YRS 1952 62

The band has just gotten their hair-cut |ike Louis
Jordan (and James Brown).

Bobby Byrd | ooks at his hair in the mrror.

BOBBY
I don’t know, James. This don’t
| ook too gospel .

JAMES
What you talkin” about? Your hair
is rising up to the Lord right?
Li ke a flame.

Nayfl oyd | ooks deep into the mirror in front of him

NAYFLOYD
The flames of hell. We’re the
CGospel Starlighters. W a gospe
group. This is R & B hair.
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JAMES
What you think “Caldonia” is,
Naf | oyd.
NAFLOYD
(Ruffled)

We just playin” around with
“Caldonia” when we practicing.
That don’t make us R & B. W still
CGospel .

INT. BIG BILL*S RENDEZVOUS. TOCCOA, 1954. NIGHT. 63

The place is packed. On stage the 22 year old Little Richard
is all over the piano, singing the hell out of Tutti Frutti.

AT THE BACK -- Bobby and the band stand in shock and awe.

NAFLOYD
I swear he”s gonna break
t hat pi ano.

Janmes is transfixed. Mdtionless. Soaking it up.
ON STACGE -- The song ends. The crowd expl ode.

LI TTLE RI CHARD

We”ll be back in ten to flip
you agai n! \Whoooo! Yeah!

Bobby scans the crowd.

BOBBY BYRD
(Frustrated)

Look at these people Janmes. Man!
I’m ready. You know’m saying?
When it gone be us up there?

James hasn’t moved. He’s still staring at the stage.

JAMES BROVWN
Now.

BOBBY BYRD
VWhat ?

James turns to Bobby.

JAVES BROMN
There’s a piano. And a stage.
And right now.
(Looks at it)
AIn’t no one on it.
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NAFLOYD

What you talking about? We can’t
go up there.

JAMES BROWN
Way not ? Li ke you said,
Nafloyd, “We just playin’
around with “Caldonia”. So
let’s go play around.

Bobby nods, and Janes strides towards the stage and gets
up. The others | ook at each other: HOLY SH T! and scranble
after him Janes gestures to themto pick up instrunents.

JAVES BROAN ( CONT”D)
Ladies “n Gentlemen. Hope
you’re enjoying the show.

Naf | oyd speaks into his mc.

NAYFLOYD
We’re the Star-

James quickly interrupts.

JAMVES
We’re the Famous Flames.

Naf | oyd | ooks at Bobby.

NAFLOYDS
FIl anmes?

BABY ROY
Fanous?

James hollers. The Flanmes hit their queue, bang on, and
they TEAR [INTO Cal donia. Janes |oosens with every bar.
Unhooks the mc. Throws a nove. As he hits the hook again
the audience is drawn to his energy |Iike a nagnet.

BACKSTAGE DOOR - Leani ng agai nst a wall backst age,
Little Richard | ooks up fromhis pocket mrror. Frowns.

LI TTLE RI CHARD
VWhat is that?

IN THE WNGS - the club manager watches on unsure what to do.

ON STACE - Janes and Bobby, hollering into the sane mc
are ripping the place up
IN THE WNGS - Little Richard appears at his side, fum ng.
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LITTLE RICHARD (CONT’D)
CGet those bitches of f ny stage!

Power to the stage is cut off. The performance is over
but the crowd go batshit. NAFLOYD, BABY ROY are shaki ng

NAFLOYD
W the Fl anes.

BOBBY | ooks at JAMES. A new, know ng | ook. They bow as one,
turn, and wal k of fstage, CLEAN PAST a furious Little Ri chard.
Janmes returns his glare with an even straighter one.

JAMES
BROWN ( Deadpan)
Just keepin” 1t warm for ya.

He wal ks past.

LI TTLE RI CHARD
Hey. What’s your name?

JAMES
The Fanpus Fl anes.

Janmes | ooks back | evelly.

LI TTLE RI CHARD
No. What’s your nane?

They | ook at each other. Neither blinks.

EXT. MALT SHOP. NI GHT. 64

2AM Janes sits alone at a table off to the side of the
order w ndow.

Little Richard dressed as a chef cones out of the kitchen
and drops two burgers in front of them James and Ri chard,
cigarette in a long holder, holds forth.

LI TTLE RI CHARD

| play a show in Lafayette |ast
week twenty thirty girls pass clean
out. Need oxygen. 1°m killing “em
James. They should | ock ne away. |
cut loose i1t’s |ike a spaceship
land. Did | say | got a record out?
They drop it five times a day on
WBB. Five tines a day.

(He | ooks at James)
And 1°m flippin” burgers. You
know why?

( MORE)
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LI TTLE RI CHARD ( CONT' D)
Cause W BB antenna reach 60 mle
60 mle. This country is 5000
mles top to toe and 7000 coast to
coast. You catch the wind, get a
hit, a real hit, every inch of
that is yours.

JAVES BROMN
So how we catch the w nd?

Richard smles. Stops the waitress. Al charm

LI TTLE RI CHARD
Sugar, may | borrow your pencil?

He takes a napkin. Starts witing onit. All

LITTLE RICHARD (CONT’D)
You got a hundred bucks?

JAMES BROVWN
No.

LI TTLE RI CHARD

Rob a liquor store. You take a
hundred bucks to WBB in Macon. Ask
for Big Sauk. Say Richard sent you.
You make an acetate. Ten copi es.
You send themto these people.

He wites them down. James wat ches.

JAVES BROMWN
It’s that easy why don” you do it?

LI TTLE RI CHARD

| already did. Baby, this is the
last time you’re gone see my
beautiful ass 'cep on TV. Six
nmont hs t he whol e worl d gone know
me. | gone be bigger than
Cleopatra. It’s written in the
stars James. Yes Sir. I’m gone
have the world on a string.

(Then)
And that’s when the trouble start.

JAVES BROMN
And why that .

He fixes Janes. The air turns cold.

busi ness.

49
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LI TTLE RI CHARD

That when the Devil conme. And he
ain’t gonna be red with no fiery
tail. He gone be white. In a fancy
suit. And he gone | ook you in the
eye and he gonna ask what you
want. And you best not shake, nor
trenmbl e. You best not blink one
eye.

Swats a fly on the table. James doesn’t blink.
LITTLE RICHARD (CONT’D)

You gone be ready for him Janes?
You got it inside?

JAMVES BROWN

You tell me Richard. You tel
me what you see.

Janes stares at Richard, who stares the sane stare back
LI TTLE RI CHARD
What happen to you?
He | ooks real hard.

LITTLE RICHARD (CONT’D)
| know what happened to ne. Wat

happen to you?

Janmes | ooks away.

OM TTED 65

OM TTED 66

| NT. UPSTAI RS AT TW GG STREET. DAWN. 1942 JAMES 9 YRS 67

Janes lies awake in a bed wth four or five other sleeping
bodi es. He | ooks out of the wi ndow. Dawn is breaking

t hrough a cracked pane.

Way off in the distance he hears nusic and singing. He
gets out of bed.

He passes a room TWO SOLDIERS wait their turn with one
of Aunt Honey’s PROSTITUTES.

Janmes reaches the front of the house. He | ooks to Honey,
out cold in a chair. A needle protrudes from her harm
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He wal ks out of the house passing several people asleep
in the yard.

EXT. CHURCH DI RT ROAD. DAY 68

Early norning. Janmes continue his wal k towards the nusic.

I NT. UNI TED HOUSE OF PRAYER FOR ALL PEOPLE. DAY 69

A evangelical congregation lit up by the spirit.

SWEET DADDY GRACE: a suavely coiffed but ferocious
sout hern firebrand preacher wearing a suit nade of dollar
bills screans and berates the congregation into a frenzy.

DADDY GRACE
Do you | ove hinf!

Peopl e are having fits on the floor, beating
t hensel ves. Shrieki ng and weepi ng hal | el uj ah.
DADDY GRACE (CONT~D)

(even hi gher pitched)
Say you | ove him

Daddy rai ses his voice even |ouder ending in a
shrilling fal setto.

DADDY GRACE (CONTZD)
Say it louder for Jesus! Say it
| ouder!

Daddy G ace falls to the floor and is attended by alter boys
who drape a cape around his shoul ders which he flings aside.

Janmes | ooks around the room at the people. Then at
t he preacher

EXT. TW GG STREET BUS STOP. NI GHT. 1942 70

Janmes stands sil houetted agai nst the high beans of the
approaching troop Bus. Janes begins to dance to the thene
in his head. He’s dancing differently now M m cking the
noves of Sweet Daddy G ace. Janes does a spilt in the
beans of |ight.
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OM TTED 71

| NT. BYRD HOUSE. 71A

M. and Ms. Byrd listen to Pl ease Pl ease Pl ease on
the radio. They aren’t pleased.

INT. AUNT HONEY”S BEDROOM. NIGHT 71B

Aunt Honey has just injected herself w th Mrphine. She
opens a drawer and pl aces a needl e and vial inside.

She crosses to her bed and | ays down. Pl ease Pl ease
Pl ease plays on a radi o. Aunt Honey sings al ong and
cl oses her eyes.

I NT. CAR - N GHT 71C

RALPH BASS drives and hears Pl ease Pl ease Please. A snile
crosses his face.

EXT. BOARDI NG HOUSE - LATER THAT NI GHT. 1954 71C

Establ i shing of exterior boarding house with the crappy
station wagon parked out front.

OM TTED 72-73

| NT. BOARDI NG HOUSE - LATER THAT NI GHT. 74

Al the flanmes asleep laying across as single bed in
one notel room

CUT TGO

| NT. BOARDI NG HOUSE. NI GHT. 75

James and Bobby sl eep next to each other. Janmes whispers
t o Bobby:

JAMES
Bobby. I can’t make practice
Thursday. | gotta get married.
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BOBBY
(Wi sper s)
What are you talkin” about ? Wo
you marryin’?

JAMES
That chick | net after the Stone
Mount ai n Show. Vel ma.

A silence falls.

BOBBY
What about ny sister?

Janmes flashes a devilish smle

Janmes reaches under the bed and pulls out the acetate

t hey j ust

JAMES

Oh, 1711 still harmonize with
Sarah fromtime to tine.

BOBBY
I ain’t playin’, Janes. How
you gone do all this?

JAMES
Do all what?

BOBBY

Practice. The road. Makin’ records.

Startin’ a family.

JAMES
I ain”’t startin’ nothin”, Bobby.
Except what we doin’.

recor ded.

JAMES (CONT’D)
That us. We in there Bobby.

53

James hol ds the record close and studies it w th Bobby.

BOBBY
That’s all the money we got.
And some we don’t.

JAVES
But, it is beautiful. Al
those little grooves. That’s
us. It’s been written.

( MORE)
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JAMES ( CONT' D)
Now, men gone lay wi th wonen.
That”’s nature. But a woman ain’t
never gone stop a real man from
what he’s supposed to do. That’s
God. Husband? Daddy? That gives a
man purpose. Man gotta have
purpose. But purpose don’t stop
me neither, Bobby. Ain’t nothin’
gone stop us. Nothin’. And that’s
God too.

CUT TGO

I NT. KITCHENETTE. 1955. DAY. JAMES 22 YRS 76

Janes Brown stares back at his infant son with the sane
wary | ook.

JAMES
You gone smle for ne, Teddy Brown?

He bounces hi mon his knee once.
JAMES (CONT’D)
Come on, boy.

Twi ce. The kid smles. Janmes suddenly beconmes noved.
He | eans over and ki sses his son.

VELMA

We out of greens. You want nme to
go pick sonme up?

Vel ma, a cute nineteen year old girl is fixing dinner.
JAMES
No baby.
A car horn outside. He | ooks out the w ndow.
JAMES (CONT’D)
Baby. | gotta go.

VELMA
But | got your supper.

He hands her the baby, kisses her passionately. She nelts.
VELMA (CONT>D)
Wake e up.
James pretends to look shocked, covers Teddy’s ears.
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EXT. JAMES AND VELMA”S KITCHENETTE 77
Janmes bounds off the porch towards the station wagon.

Vel ma steps onto the porch with the baby. She suddenly
| ooks very young.

James turns to his famly and pats his hand over his heart.

JAVES
(shout s out)
| got you right in here,
Teddy Brown.

Velma raises Teddy’s hand and waves it at James.

James begins to serenade ‘““Lost Someone” to his family...

EXT. CRAPPY STATI ON WAGON. RURAL ROAD - SUNSET. 1955 78

CLOSE ON:

James continues to sing. Only now he’s hummng as if
working out a new way Into ‘“Lost Someone”.

W wi den to see The Fl anes, Baby Roy, Nafl oyd, Bobby and
James pushing an old crappy Chevy station wagon down the
road. Nafl oyd has the easy job of keeping the steering
wheel straight.

Nafloyd is clearly annoyed by James” humming.

JAMVES BROWN

Nafloyd, you know in “Let’s Make
It” when 1t goes (he hums). If you
go up there and hold it, Iike.
(hums). It’s gone be sweet. Make
it like you got a harnonica stuck
in your throat.

Naf | oyd | ooks back at Bobby Byrd.

NAFLOYD SCOTT
You know what? Why don’t you
sing it, James?

JAVES BROMWN
What? 1 can’t sing it. It’s
your song nman.

NAFLOYD SCOTT
But 1 ain’t singing it right
James. 1 just ain’t.

( MORE)
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NAFLOYD SCOTT ( CONT' D)
I ain’t got a harmonica in my
throat. But you do. W all know
you do.

James continues with his humm ng. Nafl oyd stops pushing
and wal ks al ongside with a finger on the wheel.

NAFLOYD SCOTT (CONT’D)
You know how it be done. You got
i t all worked out. Don’t you?

BOBBY BYRD
James ain’t saying that “floyd.
He”’s just hearing something.
Get back to pushing the car.

NAYFLOYD

Let’s all take a break for
a m nute.

Everyone stops pushing. Bobby turns to Nafl oyd. Fum ng.

BOBBY BYRD
What | say in Peterstown? Huh?

NAFLOYD SCOTT
| know what you sai d.

BOBBY BYRD
VWhat | say?

NAFLOYD SCOTT
You said “Fill her up Floyd.

BABY ROY
That’s right. That’s what he said.

NAFLOYD SCOTT

| know you he said fill her up
Baby Roy! Problem is we don’t
got the dough to fill it.

(to Bobby)

We don’t got the dough because
Bobby here | et James spend al
our noney on sone fake record
which is right now sittin” in
trash cans outside King, outside
RCA, outside Chess.

(to Janes)
You took all our noney,
James. Where ny noney at?

They are about to throw down.
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BABY ROY
Cool it Floyd!

NAFLOYD SCOTT
Where ny noney, Janes?!

JAMES

I’m taking you to the
noney, Nafl oyd.

(Janes tap his
head) R ght now.

This lands hard on Bobby’s ears. He smiles

BOBBY BYRD
So, push the Wagon, Nafl oyd.

Naf | oyd resunmes pushing the wagon.

| NT. PEACHES DI NER. 1955. EARLY MORNI NG 79

Janmes stands in the rear of an African Anerican diner
talking on a pay phone. He’s a sweaty mess having walked
t hrough the night.

Hi s face drops. It registers sudden concern.

JAMES
Are you sure, Baby?

| NT. PEACHES DI NER. MOMENTS LATER 80

Janes joins Bobby at a booth of the diner. Bobby is also
a sweaty ness.

BOBBY

The Tuxedo Room al ready cancel | ed
tonight’s show. Said if we
couldn”t show up last night then
why we gonna show up tonight.

Janmes shrugs

BOBBY (CONT”D)

Now we got twenty four hours to get
to Prestonville. Hundred and forty
mles West. W got no gas. No
bread. No show. | m ss anything?
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JAMES
Velma’s pregnant again.

Bobby | ooks at him Deadpan.

BOBBY
Congr at ul ati ons.

Janes nods.

BOBBY (CONT’D)

So now, we gotta make us a
busi ness deci si on.

He reaches in his pocket. Puts a few coins on the table.

BOBBY (CONT’D)

Thirty cents. The question is, do
| call the Two Spot, find out we
got any nessages. Or do | get ne a
coffee. Or do | skip the coffee,
and get ne a donut.

Janmes considers this. Reaches in his pocket. Puts sone
coins on the table.

JAMES
Knock yoursel f out.

A black waitress comes over. Bobby acts as if he’s a
high roller. Living the Iife. Perusing the nenu.

BOBBY
Hey honey. Can | get nme a coffee...

Looks at Janes. Now for the ultimate | uxury.

BOBBY (CONT’D)
..and...let’s see...a donut?

WAI TRESS
You boys fromoutta town?

JAMVES
We’re Musicians. We the Famous
Fl anes.

WAI TRESS
Fl ames?
(noting their dishevel ed
| ook) More like a flicker.

James reaches over and grabs the waitress” hand.
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JAMES

Al we need is a spark, baby. So
we can turn the lanmp down low till
this sun rise up on us in the
nor ni ng.

The waitress pulls her hand back.

WAI TRESS
Y”all’s broke ass is splittin’
that donut, ain’t you?

Bobby starts to | augh.

WAITRESS (CONT”D)
1’11 bring it with a knife.

Janmes wi nks before the waitress wal ks away.

BOBBY
| gone call the Two Spot.

Janmes expression instantly changes.

JAVES
Oh no.

BOBBY
VWhat ?

Over at the door, A white guy. Obviously a cop. He waves
our waitress over.

VWH TE GQUY
Excuse me ma’am, 1 just came from
a place called the Tuxedo Room
I’m looking for the boys who were
supposed to be playing there
t oni ght ?

JAVES

(whi speri ng)

| ain't supposed to | eave Bibb
County without telling ny
parol e officer.

BOBBY
Shit Janes! What we do?

Bobby | ooks around and Janmes has di sappeared under the
tabl e. Bobby drops like a stone under the table as well.

Bobby peers around the booth for a peek.
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BOBBY (CONT’D)

He’s coming this way. Oh shit.
JAMES

| can't go back to prison Bobby.

The waitress sits the man down at a nearby table.

WH TE GQUY

I’ve been driving across over two
states | ooking for these boys. They
have to be here in Macon. Tell ya
what, 1”11 make it worth your while
if you can tell me where they are.

The man hands the waitress ten bucks and a busi ness
card. The woman shrugs as she reads the card.

WAI TRESS

King Records? What did they do?
VWH TE GQUY

Everything right.

Bobby and Janes | ook at each ot her.

JAMES BROMN
(pol e- axed)
Ki ng records?

Bobby crawl s out from under the table suddenly all business.

BOBBY

Evening, Sir. 1°m Bobby Byrd this
is my associ ate Janes Brown.

James crawl s out and stands before RALPH BASS.

JAMES
Hi .
BOBBY

I understand you’re looking for the
Fanmous Fl anes.

LATER AT THE DI NER - Bobby and Janes sit with Ral ph Bass.
The breakfast crowd has cl eared out.

RALPH BASS
I’m Ral ph Bass from Federal records
in CGncinnati. An inprint of King
Records. | heard your acetate. |
want you to cone to Cincinnati.
want you to nmake a record for King.
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Bobby | ooks back at him Nods.

BOBBY
King records. As in King Records.
The King records.

The waitress arrives with a donut and a plate of steak
and eggs. She places the steak and eggs in front of
Janmes and w nks.

RALPH BASS
You sure put a lot into that
cut. The nmain vocal. You got
sonme soul right there.

BOBBY

Uh.. That’s not me. That’s uh.
That’s James.

RALPH BASS
That you singing?

Janes | ooks BACK TO US.

JAVES
Yeah. That’s me.

EXT. FEDERAL/ KI NG RECORDS, CI NCI NNATI. DAY. 1956 81

Janmes stands al one | ooking up at the towering buil ding.
CUT TO

| NT. RECORDI NG STUDI O. DAY. JAMES 23 82
JAVES BROMWN
Pl ease, Pl ease, Pl ease....... !

They put everything they’ve got into “Pl ease, Pl ease,
Please”.

Janmes |leans into a chronme studio mc and sings: Please

pl ease.....pl ease ........ He | eans out and the Flames lean in to the
same mic. “Please please don’t go”..
I N THE BOOTH - -

Gene Redd mans the desk. Ral ph stands nervously while SYD
NATHAN, the inpressively fat 60-year-old owner of King sits
in janm ar spectacles and Bakelite Headphones, |i stening.
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JAMES
Wait...wait a second here-

Raggedly they all conme to a halt. Nafloyd seens annoyed.

NAFLOYD
What we stop for? That was cookin'.
Everyone | ooks pissed at Janmes who seens agit at ed.
Byrd's nervous they're wasting tine.

BOBBY
It's K sir we OK. W can
just start right at the top.
JAMES

It ain’t right. It’s too slow. We
gotta pick up the pace fellas.

Janmes begins to pace. Bobby grows concerned.

BOBBY
What are you doi ng, Janmes? These
men been doing this for a | ong
time. W need to listen to them

JAMES
| need to conme in early..push it.
Drive it. Early. Before the beat.
Then speed it up, man.

Ral ph Bass speaks to Janes fromthe boot h.

RALPH
Janmes, this is a ballad. The
pace we’ve set is perfect.

JAVES
I know it’s a ballad, M. Bass. But
a ballad is supposed to get her in
t he nood, not put her to sleep.

The Flames all | ook at Bobby who | ooks at the inpatient
faces waiting on the other side of the gl ass.
BOBBY
Let's just get it done CK?
JAMES
But it ain’t right.

THEY LAUNCH | NTO PLEASE PLEASE PLEASE. JAMES NAILS HI' S
LEAD but the pace remains the sane.
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I N THE RECORDI NG BOOTH

Syd Nat han, takes of his headphones, and turns to
Ral ph, pissed as hell.
SYD NATHAN ( Takes
of f cans. Yells)
VWhat the hell is this Ral ph?!
Where’s the rest of the song?
RALPH BASS
Syd-
SYD NATHAN

He just keeps hollering that one
word over and over. “Please”.
“Please” what, Ral ph?! Please jerk
my di ck? What the hell does he
want? If he doesn’t tell me,
you’re fired.

IN THE STUDI O

Bobby and Nafl oyd can see sonething is wong. Janes

oblivious still singing, lost in the nonent.
| N THE BOOTH
RALPH
Li sten, M. Nathan. This song-
SYD NATHAN

I don”t hear a song Ral ph. A song
has verses. A snappy chorus. It’s
not just some unfortunate nigger
pl eadi ng. Who needs that? Gve ne
t he fucki ng song Ral ph. The song.

RALPH
It”s not about the song.

Nat han stops. This is sacril ege.
SYD NATHAN
What ?

RALPH
It”s not the song.

Nat han turns to and | ooks again. H's eyes narrow UPON Janes
Brown, his heart and soul pouring out onto the tape.

CUT TO
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I NT. BI G BI LLS RENDEZVOUS. 1954. N GHT. 82A

THE FAMOUS FLAMES are back on stage at Big Bills only
now THEY OM THE ROOM A packed standing room only
house is going wild for Janes and the fl anes.

Si de doors to the club have been opened. Peopl e pour
out si de and dance.

James sings PLEASE! at a much faster pace than at King.
Aunt Honey and her girls bunp and grind to the nusic.

JAMVES
Pl ease! Pl ease! Pl ease.

Janes lowers to the floor and belts his heart out as the
song concl udes.

Janmes wal ks off stage and just outside Big Bills. A bath
towel i1s put over James’ back and head to absorb his sweat.

Janes is breathing hard, conpletely exhausted. The crowd is
not wanting the show to end. The band is vanps am d cheers.

CROWD
James Brown, Janes Brown, Janes
Br own.

Janmes slowy rises his head fromunder his towel and
| ooks right at us. He begins to smle.

He then | ooks over to Bobby and nods. The band resunes
Pl ease, Pl ease, Pl ease.

Suddenly James throws the towel off of hinmself and runs
to the stage. The cape act is born.

JAMVES
Pl ease! Pl ease! Pl ease!

Janmes junps onto the floor singing as if for his life. He
soon di sappears into a sea of wonen pulling at his clothes.

| NT. KI NG RECORD. MEETI NG ROOM DAY JAMES 23 83
Janmes Brown sits on a couch next to Ral ph Bass.
RALPH

James. | want you to neet sonebody.

Ral ph Bass gets up and opens the door. On the chairs
outside the neeting rooma friendly |Iooking man | ooks up
froma magazi ne.
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RALPH (CONT’D)
Janes, this is Ben Bart. Ben is
Presi dent of Universal Attractions.
New York’”s biggest booking agency.
BART
That was a great show | ast
week over in Jersey.
JAMVES
Well thank you Sir, we worked
real hard to-

BART
Not we Janes. Not the Fanous
FIl anes. You. Janes Brown.

James | ooks fromone to the other.

RALPH
What Bart is saying Janes is-

JAMES

| know what M. Bart is saying.
| heard him Loud and clear.

He | ooks at them bot h.

JAMES (CONT’D)

I see where we goin”. Saw it this
nor ni ng when your secretary called
ask me to conme here an hour early.
Alone. | knew it six nonths ago.
Hell, I knew it the day | was born.

James looks back. He doesn’t blink. He looks to us.

JAMES (CONT~’D)
There’s some things I°m gonna want.

83A I NT. KING RECORDS. CONFERENCE ROOM LATER THAT MORNI NG 83A

A receptioni st shows the rest of the band in. The Fl anmes
join Ral ph, Syd Nat han, Ben Bart, and Janes.

BEN BART
Come in Boys. Cone in.

There’s no chairs. They stand.
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BEN BART (CONT’D)
Boys, | have sonething to show you

He hands them each a record sl eeve. They | ook down.

BOBBY

I don’t understand. Is this
sone sort of m stake?

NAFLOYD
(Reads)
H s Fanous Fl anes?

The sleeve has clearly printed on it “James Brown and
hi s Famous Flames.”

BABY ROY
Sir, this ain’t right.

BEN BART
We agree. See | believe it should
say sinply Janmes Brown. The fact is
Gentlemen, James Brown doesn’t need
t he Fanobus Fl anes. King records and
Universal don’t need the Famous
Fl ames. But James has requested
that the nane remain in sone form
Now i f you want to stay, stay, but
fromnow on you work for Janes
Brown, on James Brown’s records.
Shoul d you find this disagreeable
in part or whole, you can go hone.

NAFLOYD
( St unned)
James?

Janmes stares strai ght ahead. Nafl oyd throws the record at
the wall. Bobby stands there, stunned.

Slow y, Janes | ooks at Bobby and then crosses to him

JAMES

Bobby. It’s just a name. Ain’t
not hi ng different between us.
This for all us not just me. It’s
gone be good.

Bobby stares back. Nafloyd steps up to Janes.
NAFLOYD

James Brown. | never |iked you.
Come on. Let’s get outta here..
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He turns and wal ks away with the band. Bobby rises
and foll ows out the door.

PUSH | N
On Janes. Bart sits down opposite him

BART
So. Do you know what you want
Janes?

EXT. WOODS. DI LAPI DATED CABI N. 1941.

FLASHBACK - JAMES, aged eight, outside the shack in
Barnwel |, beating his stick against the shack.

YOUNG JAMES
(I ncredul ous)
| know exactly what | want.

I NT. KING RECORDS. CI NCI NNATI. DAY. 1962 JAMES 29 YRS

SYD NATHAN

Forget i1t. King doesn’t make live
albums. They’re too expensive.

JAMES
| think a |live al bum

SYD NATHAN
Janmes, your audience is Negro.
Negroes don’t buy albums. They
don”t have the resources.
Especially not for a bunch a
songs they al ready got.

Janes turns to Ben Bart.

BEN BART
Janmes, Recording live is five, siXx
ti mes as expensive as the studio.
And that’s for some violin
concerto at the Met. No one junps
up and shouts “Blow 1t fucker!” 1in
the m ddl e of The Magic Flute.

JAVES
But, Pop, you know my show.

Janmes turns to Syd.

67
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JAMES (CONT”D)

Mr. Nathan, you ain’t ever
even seen the show. My show.

SYD
Don’t need to.

Syd rises and begins to dance. He attenpts the

“Mashed Potato”.

JAVES
M . Nat han-

JAMES (CONT’D)
What are you doi ng?

SYD
The “Mashed Potato™.

JAMVES
That ain’t the ‘“Mashed Potato”.

SYD
Exact | y.

SYD (CONT’D)
I can’t do the “Mashed Potato™.
That’s your job. That’s the show.
But what | can do is the business.

Syd goes back to his desk and sits.

SYD NATHAN

So | stick to what | know. You
stick to what you know. And
that’s the showbusiness.

86 | NT. ELI TE RESTAURANT. 1962. DAY.
Ben Bart and Janes, in a booth. Janes silent,

JAMES

Book the Apollo. 1°m gonna spend
my own money on this. Syd Nathan’s
wWr ong.

BEN BART
I’mnot going to let you do that,

Ji my.

tense.

86
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JAVES
Book it out next week for the whole
week, go in, we drill it, we drill
it, wedrill it, then we drop it.
BEN BART

Forget it, Jimmy. It”’s too big of a
risk. Let’s order sonething to eat.

Ben signals for a waitress to come over. Janes
grows intense.

JAMVES
I don’t understand risk?

James stiffens.

JAMES (CONT’D)
I don”t understand cos 1°m just
the “show”? Is that all I am to
you, Pop? The show? The noney?

BEN BART
O course not, Jinmmy.

JAMES
Sure 1t is. That’s all me and
nmy black brothers are to the
“White Devil”. We the show and
you the money. And that’s how
the White Devil keeps it all.

BEN BART
I’m not the “White Devil”. I°m
trying to protect you. I°m doing
nmy j ob.

James becones intense. A waitress wal ks over.

Ben stays

Ben | ooks

JAMES
Pop, look nme in the eye.

on his menu.
JAMES (CONT’D)
Pop.
up. The waitress scurries away.

JAMES (CONT’D)
Yeah, 1’m the show. But, if I°m
spendin® ny own noney on the show,
then 1°m gone be the business too.
( MORE)
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JAMES (CONT”D)
And after we kill The Apollo, 1711
ki ck over a few bucks to the white
devi|. Whatever | think he
deserves. And IT 1°m payin” you,
Pop, you gone show nme howto do it.

Ben takes this in.

BEN BART
1”11 call Nola Sound. They

got these new three track
stereo recorders from Anpex.

JAMES
And | want the best engineer in
town. | don’t care what it takes.
I don’t care what it cost. | want
everyone in uniform the ushers,
front of house, the peanut
peddl ers.

BEN BART
We”ll need the band in New
York imredi ately.

JAMES
And 1 want “em in Sapphire
bl ue suits. Pop. Sapphire.

BEN BART
Sapphire Bl ue. Underwear too.
How does that sound?

Pop sm | es as does Janes.

I NT. / EXT. CAR/ APOLLO THEATER. 1962. NI GHT.

Ben Bart drives a sedan. Janes rides in the front seat.

JAVES
It’s cold. 1t’s cold. It’s too cold
man. 1t”’s too cold. Cold. Cold.

They round the corner.

JAMES (CONT”D)
C’mon. C’mon. C’mon. C’mon. C’mon.

SUDDENLY and for the first tine, we hear the classic
Janmes grunt, guttural.

A THUWPI NG RHYTHM BEG NS. Janes, stock still, no | onger
| ooki ng out of the wi ndow. Head conpletely still.

70
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Qut of the window. a |line of people. On and on. W round
the corner. More people. Another corner. More.
The doors of the theatre open as we pass. People rush

forward as THE CAR PULLS UP. Janes gets out outside by the
stage entrance. Ben foll ows.

GERTRUDE
Evening, M. Brown. Cold
out tonight.

JAMES

Gertrude. See if you can get sone
coffee for the folks in |ine.

James wal ks into the stage door entrance of the Apollo.
Ben follows with a big smile. 1t’s happening.

| NT. APCLLO THEATER. STAGE. NI GHT. 1962 88

ONE BY ONE TWELVE PAI RS OF PATENT LEATHER SHCES HI T
THE STAGE.

THE NEW JAMES BROMN REVUE file in with instrunent cases
i ke sonme ultra hip sect.

In the dimy lit back stage we see the notions of opening
their cases and begin setting up their stations, A beautiful
black girl pulls up her mni to reveal even nore |eg.

James enters | ooking amazing in a cobalt sharkskin.

He approaches the all new band.

A nmenber of the band, whose back is to us, peers out of
the scarlet curtains towards the packed house.
JAMES
You ready M. Byrd?

Bobby Byrd turns fromthe curtains. THE ONLY SURVI VI NG MEMBER
OF THE STARLIGHTERS. His profile lighted by a powerful spot.

BOBBY
BYRD (1 ce cool)
Ready M. Brown.

Gertrude rushes to Janes with his jacket. He snooths his hair.

FATS VI O

Are you ready for star tinme? Thank
you and thank you very kindly-
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I NT. APCLLO. STACGE. N GHT. 89

Syd Nat han and Ben Bart stand in the wings. Syd shouts in
Ben’s ear.

SYD
We got the level on his main mc
way up to drown out the crowd. You
gotta get himto hold back a
l[ittle in the first numnber!
CLOSE UP: Big two inch tape magnacorders turn on

brushed al um ni um spi ndl es. Recording |ive.

Ben Bart | ooks over at Janmes at the curtain edge. A
man possessed.

BEN BART
| think its too late for that.
You ain’t got a breeze, Syd. You
got a hurricane.
Janmes | ooks at Bobby. Bobby nods. Janmes nods back. The
band vanp.

JAMES
Watch ne.
The curtain opens. BANG Janmes Brown & the New Revue are
in perfect timng |ooking inpeccable in their new sapphire
bl ue suits. The crowd goes wild wth excitenent.
M. Dynamte steps on stage-- and floats and dances across
bare planks |like they were polished ice. He reaches the m ke.
JAMES (CONT’D)
You know I feel alright.
(Yeah!)

You know | feel alright
children. (Yeah!)

| feel aaaaaaaal lllriitiiiight.

Les Buie whacks the guitar strings and the world ceases to
spin. Arising 6/8 blues riff pulses up |ike adrenaline.

As he sings the song, a shock wave blasts out fromthe stage
of the theatre on 125th street and into the Universe.

Bobby m ght as well be sitting on the noon. He never
m sses a beat.

CUT TO
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Janmes Brown and the New Revue are tearing up their
second number, “Think.”

SYD NATHAN now sits in the audi ence surrounded by a SEA OF
BLACK FACES. W gather that Syd has never really
experienced “The Show”. He smiles and nods to the beat.

Just then a fenml e seated behind hi mshouts as the horns
ki ck in.
FEMALE | N AUDI ENCE
Blow it fuckers!!!

James stares iInto the darkness. He’s already begun to
sweat. The druns stop a six punch conbination fromthe
horns dead. He reaches for the mc w thout |ooking. Leans
in and | ocks eyes with Syd.

JAMES

Thi nk. .. Thi nk. .. Thi nk. .. About
your bad self...

Janmes drops to his knees. The crowd goes wi | d.

A few rows behind Syd, we find Susie Brown sitting in
the audience. James”’ mother has come to the show.

| NT. APCLLO DRESSI NG ROOM NI GHT. 90

After. The cheers still ringing out. People packed into his

dressi ng room Chanpagne corks pop. Congratulations fromall.
JAMES

Thank you. That’s very kind of you.
Bobby, at the door. Can’t get to him. Turns to Gertrude.

BOBBY
Certrude. Get everybody out.
GERTRUDE
What ?
ACRCSS THE ROOM
JAMES

W gone celebrate tonight. And
then tonmorrow we gone W I m ngton
and do it to it all over again.
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BOBBY
M. Brown. Excuse ne. M.

Brown. (Then)

... Janes.
James stops. Turns to face Bobby’s grave expression.
Bobby whispers in James” ear.

BOBBY (CONT’D)

There’s a woman here, Mr. Brown.

She says she’s your mother.
James stops dead. COWPLETELY STILL. We push in. He
doesn’t blink.

FLASHBACK - EXT. STREET. N GHT. 1942. JAMES 9 YRS 91

Little Junior wal ks Twi gg street at night. Passing dives
and joints.

Suddenly he stops, across the street, he sees a wonman
comng out of a bar armin armwth a BLACK SCLDI ER

He follows her up the street. She’s weaving and laughing
with the drunk sol dier.
JAMES
Momma?
SUSIE and the soldier walk into a side yard where a party
is in full sw ng.
James approaches her from behi nd.
JAMES (CONT~’D)
Momma 1t’s me. It’s me.
She turns. Focuses blearily.
SOLDI ER
You know this little nigger?

For a nonent it looks as if there is a flicker of
recognition. Then swivels her head to | ook at the
sol di er. She shakes her head.

SOLDIER (CONT”D)
Beat it.

YOUNG JAMES
But Mommal

The soldier picks up a rock a throws it.
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SCLDI ER
Get the fuck out of here.

INT. AUNT HONEY>S BEDROOM. NIGHT. 1942

Aunt Honey and Janes lie in bed together.

cryi ng.

AUNT HONEY
Don’t cry, Little Junior. Don’t
cry. Now, child, I want you to

listen to ne. You gone be okay. You
hear nme? Little Junior, you were

born dead. Did you know t hat?

Janes shakes his head.

AUNT HONEY (CONTZD)
When your great Aunt pulled you
into this world you were dead. You
had gone col d. She sl apped your ass
hard too but you never drew a
breat h. Your nonma and daddy had to
say goodbye to you. But then your
Great Aunt breathed in you one | ast
tinme. And then you turned warm and
t hen you screaned. So | oud we heard
it all the way here in Augusta.
You’re special, boy. Cause you got
the spirit in you. And that spirit
told ne you gone be a rich man,
Little Junior. And Everybody gone
know your name. Ain’t nothin’ can

touch you. You hear me? Nothin’.

Janes nods.
| NT. TOUR BUS. DAY. 1964

The band on the bus.

Bobby Byrd. A new girl, YVONNE FAIR, gets on.
DO THE BUS -- The ot hers watch.

MACEO
Who’s this?
BOBBY

BENNET (qui etly)
Janes gone wear that seat out.

MACEO
Which seat. Her’s or the bus?

Bobby Bennet frowns and turns to

75
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James has been
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Havi ng over heard, Yvonne spends around.

YVONNE
I’m Yvonne! 1°m a singer. Let me
worry about my seat.

Bennet and Maceo sni cker.

EXT. STREET/ FI SH HOUSE. DAY. 1965

James and Ben Bart walk up a street. They turn a corner to
see a gl eam ng new Cadill ac parked next to the Fi sh House.

W see a DRIVER inside. The driver exits.

BART
Conmpl i ments of Universa
Attractions.

JAMES

This for nme? Looky this! W got
us a chauffeur.

JAMES ( CONT' D)
(to the chauffeur)
G mme the keys. Wat they
payin’ you?

Janmes takes the keys and then pulls out a roll of bills
and counts out six hundreds. He hands them to chauffeur.

JAMES (CONT’D)
This here’s a month’s pay, help
you get yourself another job. |
gone drive nysel f.

The chauffeur smles, hands Bart his hat and wal ks of f
down the street.

JAMES (CONT”D)
Don’t mention it.
(turns to Ben Bart)
That’s six a month goin
sonmewher e el se.

EXT. FI SH HOUSE - DAY

James and Pop sit at a small dining table outside the
Fi sh House.

93

94


http://repository.unej.ac.id/
http://repository.unej.ac.id/

77

JAMES

Pop, see there’s something |
been neaning to ask you.

BART
What’s that Jimmy.

JAMES

| got a seventh grade education
Pop, so you’ll have to excuse me.
| was | ooking over those figures
you sent me, and sonethi ng occur
to me: we don’t pay the promoter,
t he pronoter pay us.

BART

Just standard Ji my. Guarantee
agai nst fluctuating ticket
sales. Lets plan a-

JAMES

-sure we planning, see | ask
nysel f, what if we don’t got
fluctuating sales. Wat if you
knocki ng the tar out of every show.

Ben Bart watches Janmes with a new outl ook on his partner
and friend.

BART

Well let me explain the way it
wor ks. When you book a show.
Take Chi cago. Now our pronoter
in Chicago is-

BART (CONT’D)
Lenny J Frank. Lenny’s the
nunber one pronoter in Chicago
has been for twenty years.

JAMES
I don’t doubt I1t.

BART

Now when Lenny pays us a fl at
rate, we can account. You know,
number one, you’re getting top
rate and nunber two-

JAMES
What if we took the gate?
(Bart stops JAMES | ooks over)
VWhat if we took it ourself.
( MORE)
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JAVES ( CONT' D)

And still got the show
pronoted, but better.
BEN BART
Better than Lenny Franks?
JAMES

Lenny Franks a James Brown fan?
How old he, sixty? Why”’s he gone
try harder for Janes Brown than
for Sam Cooke? Or Ray Charles. O
Tom Jones. See Pop. W go to the
radi o stations.

BART

Jimy, | understand your
frustration but you gotta realize
you’re entering a game where the
rules are set out. If you were a
ball player you can’t walk in and
change how many iInnings they’re
gonna play just because..

As Bart drones on, Janmes |oses interest and starts
addressing us directly.

JAMES

You see ny point right? OK Listen
up. W go to the radio station. W
go to the young cats. The hungry
cats. The | ate night cat.

| NT. RADI O STATI ON. 95

James tal ks to us as he stands next to a DEEJAY, ALAN LEEDS,
The deejay doesn’t hear Janes tal king to us.

JAMES

The twenty year old white deejay
in Richmond Virginia who’s getting
paid nothing and is only doin” it
because he | oves nmusic. W go to
himwe ask himif he want to be

t he sol e James Brown pronoter for
the Ri chnond show. For a

per cent age. He gone say:

The deejay suddenly | ooks up to Janes.

YOUNG RI CHVOND DEEJAY
Are you fucking kidding nme? Do
you know how nuch they pay nme?
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JAMES WALKS PAST THROUGH THE STATI ON TALKI NG TO US

JAMES

Bet ween nothing and fifty bucks
a week. But he | ove ny nusic.
He digs James Brown. And he got
a m crophone and a turn-table
and four hours airtime to kill.

YOUNG RI CHVOND DEEJAY
Screw Payol a.

LATER - THE RADI O STATI O\.

He spins it. MUSIC starts: “Papa’s Got a Brand New Bag.”

JAMES BEG NS TO GROOVE.

JAMES
And at the end he gone say..

ARCHI VAL FOOTAGE. VO CE- OVER OF DEEJAYS ANNOUNCI NG THE 95A
UPCOMING SHOWS OVER.. “MAKE SURE YOU CATCH JAMES AT THE ARENA

IN RICHMOND THIS TUESDAYItI “ ETC.

I NT. FI SH HOUSE. DAY. 96
BACK AT THE FI SH HUT, JAMES IS TALKING TO US AS HE ORDERS A
PLATE OF FI SH.

JAMES
Now because he’s twenty he’s got

strong | egs. And he knows everyone.

EXT. THE STREETS. 1965. 97
THE VARI QUS DEEJAYs -- riding around town on bikes, on
skates, diving out of cars, pasting up posters everywhere.

JAMES (V. Q)
He know the guy in the barber shop
knows the guy at the pool hall,
the guy at the garage.


http://repository.unej.ac.id/
http://repository.unej.ac.id/

98

99

| NSI DE JAMES PAYS FOR A LARCE PLATE OF FI SH

JAMES
(to us)
That way we get our record pl ayed
out si de Payola, we get our show
pronmoted better, harder, cheaper
and we keep the gate.

EXT. FI SH HOUSE - CONTI NUCUS

James exits the fish house and sits down at a rickety

card table with Bart.

JAMES
(to Bart)
And the best part is, you can
put it all through the books.
Item Pronoter.
(He turns to Bart)
What>d you think Pop?

BART

Its beautiful Jimmy. 1 can’t do it.

Bart picks up a piece of fish and eats it.

JAMES
Wy not ?

BART

Uni versal Attractions pronotes
many acts. 1 can’t piss off the 60
or 70 promoters in this country to
skima little extra on the Janes
Br own Show.

JAVES
It’s not alittle. If the show
sells, and it’s sellin’, we
tal king thousands of dollars a
night. Difference per year between
2 and 3 mllion dollars.

BART
And 1°m out of a job. Think
you’re forgetting 1 don’t just
wor k for James Brown.

JAMES

And there’s my next point Pop.
Wy not ?
(Bart stops)
( MORE)
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JAMES ( CONT' D)
| can do sonething for you, and
you can do sonething for ne, and
it ain’t buy ne no Cadillac. D d
you buy Wl son Pickett a Cadillac?
Did you buy Jackie WIlson a
Cadi Il ac? You know which way this
thing is going Pop. | got people
around me who don’t see 1it.

Bart | ooks at himfor sone tine as a bl ack 1965
I imousine pulls up to the fish house.

Janes | ooks straight back to us. Smles. Ben Bart rises
and grabs a piece of fish.

BEN BART
(to James)
I thank you for the fish. And 1°m
gonna need sone benefits, boss.

Bart crosses to the |linp and | eaves.
BLACKQUT. SCREAMS. HORNS VAMPI NG

100 | NT. THEATER. NI GHT. 1965 JAMES 32 100

The whol e band on stage | ooking sharp. Knocking the shit
out of MAN?S WORLD. James falls to his knees

Janes turns to backup singer, YVONNE and wi nks. She
w nks back.

Janmes scans the front row and sees a very beauti ful
bl ack worman, DEDE, dancing in the audience.

Janmes and Dede | ock eyes. The attraction inmediate.

Man’s World continues over the next three scenes.

CUT TGO

101 | NT. SECURE ROOM 101

Ben Bart counts bundl es of cash. He shuts a case ful
of noney. Hands it to 300l b M NDER. An ASSI STANT tries
to handcuff it to his wrist. It won’t close.
BART
Po-1ice have the same probl em

Bart | ooks at the three hundred pound m nder. Tacitly
decides 1t’s probably safe.
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EXT. STREET I N CI NCI NNATI. 1965. DAY. 102

Two shiny cars pull up to the bank. The 300l b M NDER, and
a couple of his fellas, head into the bank each carrying
several suitcases full of noney.

| NT. BANK. DAY. 103
They forma queue as the good fol k of C ncinnati stare agog.
The carriers hand over BUNDLES AND BUNDLES OF CASH

BEHI ND THE COUNTER The manager spots how many suitcases
t hey have.

| NT. THEATER. NI GHT. LATER THAT SAME NI GHT. 103A

Janes is concluding his showwth Pl ease, Please, Please.
He is at the tail end of his cape routine. The cape is
brilliant blue with rhinestones.

He gl ances at Dede one last tinme fromunder the cape.

| NT. BACKSTAGE. POST SHOW NI GHT. 1965 104

Janmes wal ks down the corridor backstage. Stops. Sniffs.
Opens an equi pnent room door. NEW BAND MEMBER i s inside
snoki ng reefer

JAMES
Who you play Sax with son?

NEW BAND MEMBER
Janmes Brown Orchestra, M. Brown.

JAMVES
What’s the rule?

NEW BAND MEMBER

No hopheads. No reefer heads.
No j unki es.

JAMES

Not on the bus. Not backstage. You
a talented horn player, son. You
gotta keep your gane tight. Now you
wanna snoke a little groove on your
own time, that’s yo” business.

But we out here to work hard and we
gone do just that you dig? Fifty.
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Puts out his hand. NEW BAND MEMBER counts off bills and
wal ks down the corri dor

Janes turns around to find a beautiful black wonman
staring back at him She holds a notebook and pen.

JAMES (CONT’D)
Hello pretty thing. You want an
aut ogr aph?

She nods.

James approaches and tries to grab the notebook. She
pulls it back fromhis grasp with a smle

JAMES (CONT’D)
You want to conme with ne? So |
can sign it sonewhere private?

Janmes flashes that mllion dollar smle. They wal k
away toget her

105 INT. JAMES BROWN”S HOME. BEDROOM. WALTON WAY. AUGUSTA. 105

James wal ks into the bedroom of his home. Dede is sitting at
the end of their bed | ooking beautiful in a sexy negligee.

JAMES

| called you yesterday, you
ain’t home.

DEDE
| was hone all day.

JAMES

You were hone all day. So why
you didn’t pick up the phone?

DEDE

I don’t know. What time you call?
JAMES

| call you at one and quarter

past one, then | call you at two.
And | call again at three.

DEDE

You must’ve wanted to talk to
me pretty bad.

JAMES
Were were you?
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DEDE

Yesterday. | don’t know..in
t he bat h?

JAMES
For two hours?

DEDE

You want nme to take shorter baths?
You don’t have a phone in the

bat hroom Janes. What you gonna
do? Fine me?

He | ooks at her levelly as he wal ks past and grabs a
phone fromthe bedside table.

He yanks it out of the wall. Dede turns, James races
towar ds her but passes and heads into the bat hroom

106 | NT. BATHROOM - CONTI NUCUS 106

Janmes wal ks in with the phone. Janmes throws the phone at
a bathroommrror. It shatters.

BACK | N THE BEDROOM

Dede is still as stone. Janes | ooks to Dede and then
begins to smle.

JAMES
I ain”t gone fine you, baby. You
fine enough al ready.

Dede sm | es.

DEDE
Then get over here, M. Dynamte.

Janes approaches Dede and begi ns taking off his clothes.

JAVES
Got you a phone in the
bat hr oom now.

Janmes and Dede begi n making | ove.
MUSIC. MONEY WON”T CHANGE YOU. Over.
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EXT. CADI LLAC. 1965. DAY. 107

James, Dede and Bobby are standing outside James” Cadill ac.
Dede has her hands over Bobby’s eyes. Dede has a huge
di anond ring on her finger.
DEDE
Keep your eyes cl osed Bobby.
Keep “em closed.
BOBBY BYRD
They’re closed, Dede.

JAMES
You peekin’ brother? OK. OK.
(Janmes stops the car.)
You ready. You ready? OK Open
“em. (Bobby does. )
Check it Bobby. Is that sonething?
Bobby opens his eyes and sees a Lear Jet stands on a

runway. “James Brown” on the side.

JAMES (CONT’D)
That sonet hi ng Bobby? Is
t hat sonet hi ng?
BOBBY
Yeah brother. That’s something.

Velma pulls up In another car. It’s full of James kids.
Teddy plus four nore. He picks themall up and hugs them
As he does, Bobby sheepishly greets Vel ma.

BOBBY (CONT’D)
Hey Vel ma.
VELNVA
Hey Bobby.
James and Dede cone over. Bobby takes a step back.

VELMA (CONT’D)
Teddy got i npeti go.
JAMES
| mpeti go?
DEDE
It’s a skin iInfection.


http://repository.unej.ac.id/
http://repository.unej.ac.id/

108

109

86

VELNVA
Al'l that nmess round his
mouth. That’s impetigo. It’s
hi ghly infectious.

Vel ma turns to Dede.

VELMA (CONT’D)
I’m just sayin® Mrs. Brown, |
wouldn”t go too near Teddy. Not
unl ess you wanna catch i npeti go.

DEDE
Thank you, Velma. 1711
consi der nysel f warned.

VEL VA
Warned? Oh, that’s a whol e
ot her conversation. Wl cone to
the famly.

Dede and Vel ma smile at each other.
James | ooks at the two wonen then to Teddy. He pulls
Teddy in close. Janmes turns to his other Kkids.

JAMES

Li sten up. Wich one of you
cats want to fly to Reno on
daddy’s airplane?

The kids all say “me!... me!” The kids, Bobby and Dede
wal k up the steps onto the plane as Vel na gets in her car.

Janes |ingers.

JAMES
(CONT”’D) (to Velma)
You need anyt hi ng?

VEL VA
1”11 let you know. 1°m putting
a big list together right now.

Vel ma sm |l es and cranks her car.

EXT. RENO PRI VATE Al RPORT. ESTABLI SH NG DAY. 1965 108

I NT. PRI VATE Al RPORT TERM NAL. LATER THAT DAY. JAMES 109

James is giving a press conference to a group of journalists.
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Bobby, Teddy and Dede stand next to

| NTERVI EV\ER
Wel come to Reno, M. Brown

exactly do you call your
of nusic?

JAMES BROWN
| call it James Brown mnusi

I mean i1s, 1t’s so far ahe
it’s time that they ain’t
name for it yet. Take anot
record, any record fromyo
at home. 1 don’t care i1f 1
Mot own or Stax or whatever
put it on your box. None o
are gonna sound |ike m ne.
even ny own old records. J
the title says, it’s a “ne
See the funk is in the bas

Janes.

. \Wat
style

c. \What

ad of

got a

her

ur stack

t’s from
...and

f them
Not

ust |ike

w bag”.

s. The

bass never changes. It”’s a groove,

| ady. Soon as you hear tha

groove, | know | got you
| NTERVI EVER

And what exactly is the gr
JAVES BROMN

The groove is sonething you
The groove is solid. Bam Ba
don”’t move. It’s like a hea
It’s inside you, driving

everything. Hard. Flat. A g
| NTERVI EVER

But how exactly do you def
JAMES

BROWN | just did.

(Then)
See Miss. See there’s some
things, they’re just too b
fit in a nmagazi ne. But we
feel it. Even little Teddy
know it when he feel it.

James groans “Um booga chooca. Um™.
up; thrilled. He sings.

TEDDY
“Um Booga Chooca™

t

oove?

feel .
p. It
rtbeat.

roove.

ine it?

ig to
al |
her e

Teddy is lit
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JAMVES BROWN

See. Right there. W all feel
it together. And that’s the
groove. Understand?

I NTERVI EVER
(Checks her questions)
So what’s your favorite food?

James catches Dede’s eye. She and James share a know ng
| ook with Bobby. Bobby takes the mc as Janes wal ks away to
a side roomwhere Ben Bart is waiting.

CUT TO

110 | NT. Al RPORT MEETI NG ROOM - MOMENTS LATER 110

BART, Janmes study at a map. BOBBY sits across the aisle.

BART

Then we got a day between
Ral ei gh, Carolina and Col unbi a
two days after.

JAMES

Day off?
BART

Sure. Regroup. Rest the horses.
JAVES

We ain’t payin’ the horses to rest
“‘em Besides, we got a day off in
two weeks in New Ol eans. The boys
can get their wives, girlfriends
along, kick back. What’s between
Ral ei gh and Col unbi a? Spart anburg?

BACK THE PRESS CONFERENCE

BOBBY BYRD

Wl |l see, Janes started out in
Augusta. Then his famly noved to
Toccoa. That’s where we met.

JOURNALI ST

And tell me about James’ first
band, the Fanpus Fl anmes.
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BOBBY BYRD
Well there was five of us to
start with. Nafloyd Scott, Baby
Roy Scott, Sylvester Keels..
JOURNALI ST
And they left...

BOBBY BYRD
Yeah. They | eft.

Janmes wal ks into the intervi ew area

JAMES
(i nterrupting)
Bobby? What’s the nanme of the
theater in Spartanburg..

BOBBY

Uh.. The Viceroy. The..
JAMES

The Regal !
BOBBY

Yeah. That’s i1t. The Regal.
JAVES

(to Bart)

On Howard Street and main. Hold
about 750 people. Guy nanmed Bennett
used to own it. Yeah, Spartanburg.
Yeah, we’ll play there and 1 can
bring in ny masseuse from Ander son

Janes di sappears agai n.

JAMES (0.C.) (CONT’D)
Call “em up, Pop.

The journalists |augh.

JOURNALI ST
Wow. He’s got an amazing memory.

Bobby nods to hinself.

BOBBY
Yeah. Janes renenbers everyt hing.
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EXT. JAMES BROWN?S HOME. WALTON WAY. 1967. CHRISTMAS. 111

On the lawn of James” and Dede’s new home a Christmas
spectacular i1s staged. The Brown’s Colonial is smack dab iIn
the middle of Augusta’s most elite, white neighborhood.

Fake snow is being sprayed on the lawn by Teddy. Kids of
all races play in the white stuff.

W widen to see a huge line of people waiting to neet
Janmes who is dressed as Santa C ause.

Dede is dressed as a sexy Ms. Cause. Dede wears sexy
fish net hose which rise up her |egs, disappearing into a
short red skirt. Dede holds an infant girl.

One by one, kids and their parents approach Janmes. He
hands each Kid a five dollar bill.

Alittle white boy approaches.

JAMVES
Hey little man, you been good
this year.

LI TTLE BOY

Yes, M ster Brown.

Janes hands hima five spot. Dede hands the little boy
a candy appl e.

Another little white boy and his father approach. Janes
as Janes speaks to the little boy.

JAMVES
Merry Christmas, Little Man.

James then notices the boy’s father checking out Dede.

The little boy noves on to Dede. She |eans over and picks
up an apple froma tray.

The boy’s father takes full notice of Dede’s ass. James
takes full notice of the entire thing.

INT. JAMES BROWN®S HOME. WALTON WAY. AUGUSTA. LATER THAT 112
DAY.

Janes and Dede enter the Brown hone, passing a huge life
size portrait of James hanging in the foyer.

DEDE
Great crowd today, Baby.
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James passes Dede without a word and heads to the back of
t he house.

Dede foll ows Janes thought the living roomand into
t he kitchen.

Janmes di sappears around a corner.

DEDE (CONT’D)
You want sone di nner?

Dede foll ows Janes around the corner and di sappears.

JAMES (O C.)
You stand up In James Brown’s yard
dressed like that? So every man

can see you?

Then suddenly, A SMACK is heard. Dede’s Body falls back
into frame and col | apses on the kitchen floor.

Atowel flies into frame and | ands next to Dede.

JAMES (0.C.) (CONT’D)
Cover yourself up

INT. JAMES BROWN?S HOVE. WALTON WAY. AUGUSTA. CONTI NUOUS 113

W are now with Janes in the room off the kitchen. Behind
James we see Dede starting to get up off the floor

The camera is on James” face. W get the sense that James

wants to look at us and talk directly to us but he won’t.

Out of Shame, James leaves the room and goes to Dede’s aid.
CUT TO

EXT. HOTEL POOL. NEW ORLEANS. 1967. DAY 114

The I ong awaited day off. The Janes revue kicks back by
the pool in the sunshine, wves, girls, and kids.

An idyllic scene. Kids playing with fathers. Kids
towel | ed down by not hers.

EXT. HOTEL POOL. CHECK I N STAND. CONTI NUOUS 115

A VH TE FEMALE TOURI ST in swi nmng kit has been conpl ai ni ng
to a HOTEL MANAGER. Her HUSBAND, tries to nake peace.
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HUSBAND
(regardi ng the nmanager)
Honey, his hands are tied. The
pool area has been reserved for a
private function.

W FE
We’re good people and we’ve paid
good money. We didn’t come all
the way to New Orleans to swmin
a pool full of-

WIFE (CONT”D) HUSBAND
Ni ggers. Ent ert ai ners.

Just then a band member’s kid does a cannonball in the pool.

BACK AT THE POCL

Bobby, pool side, nesses about with the new singer, Vick
ANDERSON.

VI CKI  ANDERSON
You a bad nan Bobby Byrd.

Suddenly he pulls her to him They NEARLY share a ki ss.
But | augh i nstead.

Bobby turns his head to a hotel bal cony. Vicki grabs
Bobby”s face and turns it back toward her.

VICKI ANDERSON (CONT?’D)
Quit lookin” for James Brown and
keep your eyes on nme, Bobby Byrd.

She sexily rises and goes and sits on a | ounger.

Bobby watches her all the way. She catches his eye. Looks
at him, raises an eyebrow like “what you looking at?” He
feigns innocence, turns, and sniles.

EXT. HOTEL BALCONY - SAME Tl ME 116
Janes discreetly watches frombehind a blind on his

bal cony hi gh above.

EXT. HOTEL POOL. CONTI NUQUS. 117

Pee We, in janms, wal ks with a new band nenber, FRED
WESLEY, who is still wearing a suit.
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PEE WEE
Fella’s this is Fred. | thought
we’d show him how things work?

Pee We pulls out a cheap wig fromhis pocket and puts it on.

Everyone around the pool begins to | augh as Pee We begins
denonstrating how things work to Wesley. Pee We is ful
on imtating James Brown

PEE WEE ELLI S

So when | do this..

(Turns head, stanps foot)
Means you give it sonme punch.
See. When | dip like this.

(Di ps hip and sli des)

BOBBY
Means | ess sharp. Bring it down.

Fred nods.

PEE WEE
ELLIS When | do this.
(Juts chin back and forth)
MACEO
Mean | give it some heat.
PEE WEE ELLI S
Ri ght. Now when | do this.
(Stanps foot and noves
el bow.) And you stab.
ALL
On the one.

PEE WEE ELLI S

See? And when | pop his head
like this, it nmean.

ALL
Take it to the bridge.

MACEO
VWhat about when he do this..?

Maceo crunches his shoul der bl ades together.

PEE WEE ELLI S

I ain’t ready to tell you that one
yet. I’m in control Mr. Parker. Got
it. Don’t ask about that again.
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Pee Wee fl ashes his hand at Maceo.

PEE V\EE
That’1l be ten thousand dollars.

The band | oses their shit at this one. Laughs all around.

An hotel enpl oyee wal ks out with a note and hands it to
Pee Wee. Pee We reads. Pee We renoves the wg.

PEE WEE (CONT’D)
He’s called a rehearsal.

BOBBY
When?
PEE WEE
Now. We gotta go get dressed.
MACEO
You’re kidding. Tell me
you ki ddi ng.
118 EXT. HOTEL ROOM BALCONY / POQOL. 118
Hi di ng behind a partition, Janes raises a cigarette to
hi s nout h.
119 I NT. NEW ORLEANS HOTEL REHEARSAL ROOM 1967 JAMES 34 YRS 119
The band, all in their suits, with their instrunments. Al

glaring. One nore pissed off than the next. Vicki stands
in the corner.

James is in the mddl e of an extended anecdot e.

JAMES
See My great grandnother on ny
momma’s si de, she Asian. She
got Asian bl ood. See Asians are
a flexible race.
You get with an Asian chick? That
a whol e other story. No spank but
they got it baby they got it.
Anyway what was | talkin “bout?

MACEO
Your Chi nese knees M. Brown.

JAMES

That's right. That it. | got
t hese Chi nese knees.
( MORE)
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JAMES ( CONT' D)
That's how cone | can dance the way
| do. Anyway. One. Two. Three.
Four. Hit it.

The band starts up. During the introduction to COLD
SWEAT, MACEO cones in late on the Sax. Everything stops.

JAMES
(CONT”D) Stop. Maceo.
(Laughs)
VWhat you doi ng man? You coming in
maybe a little too late. What’s the
matter son. You |lost your feeling?

MACEO
(Flatly)
No Sir. I ain’t lost no feeling.

S| LENCE. Janes tunes into the vibe for the first
time. SOMETHING”s wrong.

JAMVES
(I'nnocently)
Sonet hi ng w ong, Maceo?
(SILENCE. Directly)
| s sonmet hi ng wong, Maceo?

BOBBY BYRD
Janes-

Janmes rounds on Bobby.

JAMES
You got sonething to say M.

Byrd? (Silence. Smling)
Because a man got sonething to say
he should say it. You got
sonet hing to say?

SILENCE. Vi cki | ooks away. Al at once Janes loses it.

JAMES
(CONT”D) (Shouting)
Wel |l then you just HOLDI NG UP
THE REHEARSAL M. Byrd.

JAMES (CONT’D)
I can’t have people HOLDING UP THE
REHEARSAL. If 1 can’t do it right
I ain”t gone do it at all. We got
to GET ON. CGET AHEAD. Now you know
the rule.

( MORE)
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JAMES (CONT’D)
You |ate, you off or you hold
us up, It’s no good, M. Byrd.
Its gonna cost you 50 doll ars.

Bobby’s jaw tightens. Everyone holds their breath.

JAMES (CONT”D)

Now are you ready M. Byrd. Are
you ready M. Byrd?

Pause.

BOBBY BYRD
Yes, M. Brown.

James gl ances to Vicki and w nks.

JAMES
Good. I ain’t fattening frogs for
snakes. Fromthe top. One Two...

COLD SWEAT resunes. Bobby sings his backing part.
Janmes stands in the mddle of the floor. Its good but-

JAVES BROWN
Quit it.
(They all stop)
Clyde man. Lets get that POP! Dee..
app. . POP! Unnerstand? It drop
before you reach the beat. D g?

Jimry Nolen | ooks worriedly at Pee We.
MACEO

(Whi spers to Waynon)
Does he mean top of the bar?

PEE WEE
(To Maceo)
He nmeans the down beat.
JAMES

It goin” wrong there Pee Wee,
when it rise up

MACEO
But M. Brown.

Maceo pauses and waits to be acknow edged by Janes.
James turns and gl ares at Maceo.


http://repository.unej.ac.id/
http://repository.unej.ac.id/

97

MACEO (CONT’D)
We rehearsed it like you told
us. W got it like you like it.
Jimmy can’t do that with the
part he’s playing. We can change
the part if you want.

JAMES BROMN
(Suddenly angry)
Did 1 say change the part? Don’t
change the part. How many
records you got?

James sarcastically responds to Maceo’s silence.

JAMES
Thank you! | like the part he
playin” now. 1 just want it in
a different place.

Blank stares from the band. James walks over to Clyde’s
snare and points.

JAMES (CONT”D)
What’s this, Maceo.

MACEQO.
It’s a snare, Mr. Brown.
JAVES
A snare what ?
MACEQ.
Drum
JAVES
Correct.

James noves over to Jimry. Points to his guitar

JAMES (CONT’D)
What’s this, Maceo?

MACEO
Guitar, M. Brown.

JAMES
No 1t’s not.

James goes back to Clyde and points to Maceo’s sax

JAMES (CONT’D)
What’s that, Pee Wee?
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PEE \\EE.
A drum M. Brown?

JAMES
Now you’re getting i1t.

James crosses to Pinckney and points to Odum”s guitar

JAMES (CONT’D)
What”s that he’s holding.

PEE V\EE
A drunf

James points to the horn section

JAMES
You Fellas. \What are those shiny
t hi ngs you hol di ng.

EVERYBODY | N THE ROOM
Dr ums.

JAMES
Now we all got our druns. Now when
you’re playing the drum it don’t
matter what key you’re in, what
bar your in or what planet you on.
D g?

MACEO

(Wth trepidation)

But M. Brown.

Maceo pauses and waits for JB to acknow edge hi m

MACEO (CONT’D)
Clyde’ll be in a different time
to the rest of the band. That
doesn’t work musically.

They all know it.

JAMES BROWN
But does it sound good?

The band nods.

JAMES BROWN (CONT’D)
Does it feel good?

Mor e nods.

98
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JAMES BROWN (CONT’D)
Then i1t’s musical. So play it like
| say. Fromthe top

The groove of COLD SWEAT cones to |ife. The beat
heavi er, alnost irregular but actually in the pocket,
the horns and Bass clipped, drumlike, the off rhythm of
Jimmy’s guitar bringing the whole room together.

EXT. POOL AREA BAR. SAME TI ME 119A

Qur racist couple has now bellied up to an outside bar.
Col d Sweat |eaks out into the bar area.

Unabl e to hel p thensel ves, the couple rises and begins
to dance.

BACK | NSI DE THE REHEARSAL: 1198B

The band is really hitting it hard. Vicky,
Bobby. . .everyone feelin” it.

JAMES BROWN
Mrmm! Huh! Now t hat a groove.

By God it is. Janes starts singing the cut.
| NT. HOTEL BAR. NI GHT. 1967 120

The recording session is over. Janmes has |ong since
gone. Maceo and Bobby relax at the bar.

MACEO
Bobby, James Brown’s my meal
ticket. So | just shut ny ears and

chonp down his bullshit. But why
you soak it up man? You his best
friend. You know himfor tinme
brother. And he treat you I|1ke
that. 1 was you 1°d bust him In
hi s damm nout h.

Bobby Byrd nods his head.

BOBBY BYRD
I hang in there cause | renenber
the day that | knew. Knew I was

never gonna be in front.
He | ooks at Maceo with a calm neasured sense of reality.
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BOBBY BYRD (CONT’D)
You work so hard at this one thing
and then one day you realize it
ain’t supposed to be you. You can
get mad. Try to fight it but if
it’s God’s truth. It’s God’s
truth. Janmes is supposed to be in
front. | saw it happen. And the
man in front has to BE the man in
front . It ain’t always pretty but
that’s the man’s responsibility if
he wanna stay there. And you and
me can’t know what that is. W
ain’t supposed to. So, don’t lie
to yoursel f Maceo.
Every man in this band wal ks
tall er because he with Janes
Brown. Every man in this band
believe in hinself a little nore
because he’s with James Brown.

MACEO
You sure you just ain’t too
scared to be in the front?

BOBBY BYRD

No. But my ears a’ open. Open
your ears, Maceo. He’s a genius.
And he’s takin” us with him.

CUT TGO

121 I NT. KI'NG RECORDI NG STUDI O. DAY. 1968 JAMES 35 YRS 121

Boi | i ng studi o. Janes drenched in sweat how s at
t he m crophone.

JAMES
Mot her, she got to have. Say, you

got to have a nother for ne.
Yeah, popcorn!

The band sit right into the groove of MOTHER POPCORN and
sweet thunder rolls onto another master tape. Everyone’s
eyes are glued to Janmes standing in the centre: directing
themw th body novenents and gestures, playing the whole
band |i ke a single instrunent.

JAMES (CONT”D)

Quit it.
(They stop.)
We m ssing sonet hing.
(They 1 ook at each other. It was perfect.)
( MORE)
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JAMES (CONT’D)
Pee Wee, get over here by the
m crophone. And bring that horn
box. That’s where you keep the
wi g, right?

They all stop. Ch. Shit.

PEE W\EE
M. Brown?

CUT TGO

Now Pee We stands at the M crophone, unconfortable, wth
the wig on, singing the song.

James is in with the horns, who are all crying with | aughter,
enjoying the hell out of this rare nonent of levity. Janes,
deadpan, eggs himon. Pee We calls for a horn solo from him
SUDDENLY there’s a commotion in the mixing booth.
James brings themto a stop
JAMES

VWat is it? Wiy we stop Henry?

The engi neers hands go to their faces. Shaking heads.

JAMES (CONT”D)
VWhat ? What is it?

Bobby enters the room

BOBBY BYRD
It’s King. They shot Dr. King.

BLACKQUT: SFX: BURNI NG SI RENS. GUNFI RE. 121A

TELEVI SI ON FOOTAGE. Riots all over Anerica. Police
beati ng back groups of rioting youths.

| NT. KING RECORDS - SYD NATHAN?S OFFICE - NI GHT. 122

Janmes sits watching the carnage unfold. Ben Bart knocks
and enters

BART

Jimmy, Mayor of Boston’s office
called. Wanted you to know they’ve
cancelled tomorrow’s show at the
Garden. For reasons of public
safety. He’s worried about rioting.
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James doesn’t look away from the screen.

JAVES BROWN
Tell the Mayor, | sold 30 mllion
records and ninety five percent of
themare to the black comunity.

They listen to me. They won’t riot

BART
We have virtual race war | oom ng
across the South, Jimmy. Politics,
101? Don’t put 10,000 angry blacks
together in one place in the mddle
of a city, and broadcast it live to

the worl d.

JAMES
Get the Mayor on the phone.

CUT TO

INT. KING RECORDS. SYD NATHAN’S OFFICE - N GHT. 123

Janmes is on the phone with the mayor

JAMES
M. Mayor, the way | see it, you
al ready | ost your next election.
You lost it at 7:05 PM Menphis

tinme.
CUT TO

| NT. BOSTON MAYOR OFFI CE - NI GHT. 124

The mayor listens intently with the phone pressed to his ear.

JAMES
Now t onmorrow ni ght, you either got
10, 000 angry fol ks in the Boston
Garden, or you got 10,000 angry
fol ks on your front |awn. Take your

pi ck son. Which one you want ?

| NT. BOSTON GARDENS. NI GHT. 1968 JAMES 35 YRS 125

Tension in the air. Police on every exit. Dogs. On stage,
MAYOR WHI TE speaks to a restless audience.
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MAYOR

Al'l of us are here to night to

listen to a great talent. Janes

Brown. But we’re also here to pay

tribute to one of the greatest

Anmericans, Dr. Martin Luther King.

So, let us | ook at each other and pl edge that
what ever el se any other conmunity m ght do we
in Boston will honour Dr. King in peace

Janmes steps forward

JAMVES
Brot her before | get to this next
thing | wanna say. He’s a young
man you dig.
He”’s a young man so he’s thinking
together. The man is together. Gve
hi m anot her round of appl ause.
James watches the restless, shouting, crowmd. He | ooks at the

canmeranmen. The tension is unbearable. He lets it build.
JAMES (CONT’D)
Ht it.
A fast, rhythm c drum solo. Building. Faces in the crowd.

The police. Tense pronoters and politicians to the beating
rhyt hnms.

The band whipcrack into | GOI THE FEELI NG Janes
pulsates. Spins. Pushes the stand away. Zip! It’s back.

A kid at the front gets onto the stage and sprints for
James only to be tackled by James” security. Another

cl anbers up but is kicked back by a police officer. The
audi ence react badly.

Anot her kid gets on stage and cops harshly push himto the
floor and throw him back into the audience. Police cone
out onto the right side of the stage and shine torches
down into the audi ence. They shove peopl e back down.

A kidin a white jacket |eaps on stage right in front of
Janmes. For a nonent everyone stops. A white cop appears
from nowhere and vi ci ously bodychecks the kid back into
the front rowin full view of the caneras

The mayor stands in the wi ngs flanked by policenen.
Dede stands behind them wat chi ng nervously.
MAYOR
Oh no.
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On stage Janes stops the band.

JAMES
Wait a mnute. Step off. Mowve off.
1’1l be a’ight here. 1 be fine.

James waves the police off the stage on either side to
cheers and whistles fromthe audi ence.

Suddenly a ten year old kid appears next to James from out
of the audi ence. He seens anmzed to find hinself there.

JAMES (CONT’D)
Do you wanna dance son? You dance.

No | onger held back by police nore kids invade the
stage. Janes respects themall, shaking hands and

| ooking at themeye to eye. Kids throng around hi mon
stage. He’s losing control.

JAMES (CONT”D)

C’mon. C’mon now. Y’all go down. Go
back down. Don”t nobody else come
up. Wait a mnute. Wait. Ladies and
gentl eman. This is no way. This is.
We are bl ack. We are bl ack.
(Cheers.)
Wait a minute go back. Can’t y~all
go back down and lets do the show
together. We’re black don”t nmake
us all look bad. Let ne finish the
show. Step down there. Be a
gentl eman. Lets represent our own
selves. Lets represent our own
sel ves.

One by one they step back down into the crowd.

JAMES (CONT”D)

Now | ask the police to step back
because | figure | could get sone
respect from ny own people. Now
we together ain’t we.

(Cheers! Screans!)
Hit that thing man.

The band strike back up and James kicks back into *“|
Can”’t Stand Myself” The stage clear. The crowd cal ned.
The pani c over.

MAYOR
(to a policeman)
Holy shit. He did it.
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DEDE
(sotto)
O course he did.

Dede sm | es proudly.

I Don”’t Want Nobody To G ve Me Not hing kicks in over
intercut Archival footage of Newscasters discussing the
| ast m nute decision for the concert to go ahead.

| NT. ARCHI VAL NEWS REPORT. 126

HEADLI NE, under a picture of Janes: RACI AL PEACE RESTORED
| N CAPI TOL AFTER RI OTI NG

ARCHI VAL NEWS REPORT
City officials in Washi ngton DC
have prai sed James Brown. O der
has returned to the city hit by
rioting largely because of radio
and tel evision appeals fromthe
soul singer over the weekend.

OVER JAMES” PERFORMANCE AT THE GARDEN AS YOUNG BLACK
GQUYS DANCE

JAMES (V. Q)

In America today you’ve either
got to be an entertainer or a
bal | player or what? If you poor,
young and bl ack, what is there?
And you ask nme why they on the
street? It ain’t politics we
watchin’. It’s economics.

| NT. JAMES BROWN PRODUCTI ONS LEAR JET. NI GHT. 127
Janes is on the plane with Ben Bart.

JAMES

You got kids out there that can’t
eat, robbing and stealing and doi ng
what they have to do to nake it.
And 1f you don’t do sonet hi ng about
it we gonna | ose the country. | go
to Harlem talk to Rap Brown, talk
to the Nation they call ne a
separatist. Here we’re on our way
to the Wiite House, Pop, and they
already calling me an Uncle Tom So
what | supposed to do?

( MORE)


http://repository.unej.ac.id/
http://repository.unej.ac.id/

106

JAMES ( CONT' D)
Wite a check for Rap so he buy
rifles, machine guns, rally on
125th and take it south? What
it say to you, a street kid
from Augusta, Georgia in the
Wi t e House?

BART
It says you kissin” up to the Man
Janes.

Janes is taken aback. No-one else in the world could
say this.

JAMES
You asking ne to turn this plane
around and stand up the President?

BART

No. I’m saying who gives a shit.
You’re al ready screwed, Janes.
Think about it. If you stand up
Lyndon Johnson to go kiss up to
the Panthers, you ain’t gone be
playin”’ Vegas anytime soon because
if they think you can stop a riot,

they sure as hell w Il expect you
to start one.
JAMES

So here | am Just a sorry soul
brot her whining inside his
private jet, huh?

They both |augh. But Janmes is troubled. Bart tone changes.

BART

Don’t be scared my friend.
Because if you’re scared, it
doesn’t end well for the black
man. Do your thing, Janes.

(He | ooks at hi m hard)
It’s worked for you so far.

128 I NT. VWHI TE HOUSE - NEXT MORNI NG - 1968 128
CLOSE ON JAMES WTH H'S HEAD TI LTED BACK TALKI NG UPWARD

JAMES
| want to go to Vietnam | want
to show unity for the boys out
t here. The bel eaguered, the tired
and in the dark.

( MORE)
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JAMES ( CONT' D)
And we need to bring awareness,
and M. President, we need to
bring the super heavy funk.

We widen to see 5”77 James looking up to the 674~
Lyndon Johnson. President Johnson shakes James” hand.

| NT. HANGER. VI ETNAM 128A

We are now back in Vietnam at the hanger concert.
Janmes | ooks right at us.

JAMES
Take it and flip it.

EXT. GOLF COURSE - MORNI NG 129

Ben Bart is playing golf with several friends. Bart drives
the ball straight and hard. W watch as the ball |and
t hree hundred yards down the runway.

Back on the tee box. Ben Bart |ays face down dead in
the turf. His friends race to his side in shock.

CLOSE ON:

Ben’s face is pressed sideways on the grass. His
opened, dead eyes stare right at us.

EXT. CEMETERY - DAY 130

A casket |lays at the bottomof a grave that has been dug.
TEN MALE FUNERAL ATTENDEES IN SU TS AND YAMVAKAS t ake
turns shoveling dirt onto Ben Bart’s casket.

Dede and Janes stand to the side. Conpletely distraught.
James starts to panic and lowers to the ground. Dede
catches hi munder the arm

One of the men approach Janmes with the shovel. Janes
can’t bring himself to put dirt on the casket.

| NT. RECORDI NG STUDI O. LOS ANCGELES. NI GHT. 131

BAND MEMBERS FI TTED W TH THEI R AFRI CAN DASHI KIS are rolling a
funky vamp together into a groove. Clyde hits a fat “pop pop’
beat. Sweet Charles |ocks the bass line in to the beat.
Country finds a chunky B-flat-9 rhythmon the guitar and

t he groove takes shape.
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The door opens. Janes and Teddy wal k in. Janmes and
Teddy’s hair 1s cut into a short natural. Everyone looks
at each ot her.

JAMES
Hit it.
The band starts. Janes nmakes a few adjustnents. Jimry Nol en

strikes up a wonp-wonp sound on a single string. The horns
do the Janes trademark | adi dadi dat.

JAMES (CONT’D)
Quit it.
(he pushes the intercomto the
booth) Bring “em in.

The door opens. 32 children enter the room Mst kids are
bl ack, except for a few Mexican children. Dede and Teddy
are there, along with some of James” other kids.

JAMES (CONT’D)

How we all doin’. Hope this
ain’t too late for you folks.

James and Teddy stand before the group. James puts his
arnms around Teddy as he addresses the kids.

JAMES (CONT’D)
| brought you all here today so
| could tell you sonething very
i mportant.
| want you all to know that you
can do or be anything you want in
this world. Don’t let anybody tell
you anything different. You
under stand? When | was a boy |
used to shine shoes in front of
radio station. Now | own that
radi o station. You got to build
it. And then you gotta learn it...
and that’s when you earn it.

Janmes gets all the kids around one mc. He puts Dede
and Teddy to the side of the kids.

CUT TO
Later everyone is cued. Maceo whispers to Pee We ElIlis.

MACEO

You think they fuck up he gone
t ake they pocket noney.

Pee Wee | aughs and nods his head.
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JAMES
We ready fellas?

The groove starts again. Janmes flies into I”’m Black and 1°m
Pr oud.

VWH CH PLAYS OVER ADDRESSI NG US DI RECTLY

JAMES (CONT”D)

| think about a | ot of things.
About probl ens. About sol utions.
You know one way of solving a | ot
of problems that we’ve got in
this country...is letting a
person feel that they inportant.
Feel that they somebody. It’s it.
Man can’t get hisself together...
...until he know who he is and
be proud of what and who he is
and where he cone from WHERE VE
ALL COVE FROM

Janmes | eaves us and continues with the song. He | ooks to
the children

JAMES (CONT’D)
Say it | oud!

They screaminto the mc.

CHI LDREN
I’m Black and I°m Proud!

Janmes catches eyes with Teddy. He nods proudly. Teddy smles.

JAMVES BROMN - GHETTO REALITY BEG NS TO PLAY AND
CONTI NUES OVER THE NEXT FEW SCENES

EXT. AUNT HONEY?S 1968 HOUSE IN THE LATTER YEARS - DAY 131A

Janmes and Teddy pull up in front of a small shotgun house in
the Terry. They exit and wal k up to the house.

INT. 1968 AUNT HONEY’S 1968 HOUSE IN THE LATTER YEARS- 131B
DAY

Aunt Honey, now 70, sits in a chair in front of a snal
TV. We soon gather that she has “retired” and is at the
end of her colorful life.

James has brought Teddy to nmeet Aunt Honey for the
first tine.
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Teddy extends his hand toward Aunt Honey. Aunt Honey shakes
his hand and then brings himin close for an enbrace.

132- 134 OM TTED 132-134

135

135AA

135A

INT. JAMES BROWN PRODUCTIONS. JAMES BROWN®S OFFICE. NIGHT 135

Janmes is standing in his office bathroom snoking a joint.
He lights it and has four or five epic pulls as he scans
the walls admring his franed accol ades and gold records.

END GHETTO REALI TY:

I NT. JAMES BROWN PRODUCTI ONS. NEXT MORNI NG 135AA

James Brown enters his recording booth to find Teddy at
the controls. Gertie sits in a chair behind Teddy.

JAMES
You the man, Teddy Brown?

TEDDY
I’m the man, Mr. Brown.

James notices the band sitting idle on the other side of
t he gl ass.

JAMES
Gertie. The band ready?
GERTRUDE
They’re ready Mr. Brown.
JAMES BROWN

Don’t look like it.
James grabs Teddy.

JAMES BROWN (CONT>D)
Come watch how Poppa don’t take
no ness.

He and Teddy wal k straight into the-

I NT. JAMES BROWN PRODUCTI ONS. STUDI O. DAY. 135A

The band is there.
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JAMES BROWN
Y”all act like y~all don’t know
what time it i1s. What you doin’?
Not hi ng happens. Janmes | ooks Maceo in the eye.
Maceo appr oaches.

MACEO

I’ve been elected spokesman to
speak on behal f of the band.

JAMES
Spokesman? El ect ed?

MACEO

W asked to get paid on tine. W
haven’t been paid in weeks. W
asked for schedul ed days off.
Every day off we get you make us
rehearse.. W asked to get paid
for recording but you included it
in our salary.

James turns to Teddy. The two stare at each other.

JAMES BROWN
Teddy, go on and wait outside.
TEDDY
Yes, Sir.
Teddy exits.
JAMES
Fellas. | hear ya. | really do.

And | appreciate the honesty. That
can’t be easy. No Sir. You got
grievances. You got your own
selves to think about. Hell,
you’re men. 1 dig it.

PEE WEE
I don’t think you understand.

Janmes | ooks to Bobby.

MACEO
We know you owe the governnent
back taxes.
Your restaurant, radio stations,
recordi ng studi os, |abels, al
di fferent businesses, Unaccounted
cash passi ng between them

( MORE)
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MACEO ( CONT' D)
It’s a mess, Mr. Brown and if you
want us to be a part of it, we
gonna need our cash too. Right now

James | ooks at themall for a very long time hiding
hi s shane.

MACEO (CONT”D)
And nost of all none of us ever
want to be fined for anything
ever again.

James nods. Studying them

JAMVES BROWN

111 tell ya what 1°m gonna do. 1°m
gonna think about 1t. That’s all.

They | ook at each other and file out. Waynon, Pee \We, Maceo,
Kush and Jimy Nolen file out. Leaving Bobby and Janes al one.

SI LENCE.
He | ooks at the enpty room Smling. Unable to show any pain.

JAMES

(He shakes his head.)

It’s like 1 always say Bobby. You
gotta know who you are. You got to
know where you are in this world.
Fi ve m nutes ago, those boys were
t he best band on the planet. Now

t hey not hing. Now they a bunch of
sidemen with their hearts beatin”
fast. Maceo comin” in here talking
about my taxes. All 1’ve done for
this country and they comin” after
James Brown? How you gone keep
everybody happy? Huh? And stay on
top? You along for the ride while
everything is groovy and now t hey
gone kick me when I’m down? People
either on the bus or they off it.

James crosses to the door and opens it for Bobby to exit

JAMES BROWN
(He turns to Bobby.)
Well go on. Get out of here.
Y”might catch “em they gone need
a singer.

Bobby rises and wal ks past Janes into the foyer. He turns.
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BOBBY

Negro, what makes you think 1°m
| eaving? | been here all the
time, Mr. Brown. I°m still here.

Janmes | ooks at Bobby.

JAMES

See that’s the thing about the
funk. The funk don’t quit.

BOBBY
Last tine | checked.

JAMES
Cause if the funk gone
up’n’quit that’s it.

BOBBY
That’s why the funk don’t quit.

JAMES
Are we done here M. Byrd?

BOBBY
I’m afraid we ain’t Mr. Brown.

JAMES
Are we done?

BOBBY

| think we got nore funk in
t he trunk.

Janmes | aughs.

JAMES
That’s right. Two Musketeers.

Bobby | ooks at Janes. Renenbers. Beans. Janes beans
back. Then, Janes is all business.

JAMES (CONT’D)

What’s those kids from Cincinnati.
The New Dapps. .. Bl ackeni zers? Wo
that kid play bass?

BOBBY
(Sm | es)
Boot sy.
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135B I NT. OLYMPI A THEATRE 135B

A pre-show theater in action with stagehands and riggers busy
setting up. The new kids are now all in suits and bow ties.

CATFI SH
Fancy suit bro’.

BOOTSY
Backat cha slick. How you doin,
Chi cken?

CHI CKEN
Just shit ny pants.

BOOTSY
Easy now. Don’t forget. Don’t ever
call him James or nothin’. He
ain’t no-one but M. Brown.

CATFI SH CHI CKEN
Check. Cot cha.

James Brown wal ks in fromthe wi ngs. They al
stand straighter. He | ooks at them

BOOTSY (CONT>D)
Good evening M. Brown.

CHI CKEN CATFI SH
M. Brown. M . Brown.

JAMES
Do that button up son
(Chi cken does)
You know Kansas City?
(Bl ank faces)
You know Cold Sweat? Do you know
Pl ease Pl ease?

BOOTSY

Can | stop you M. Brown. W been
learning off yo” records since we
was ni ne years ol d. You already
taught us the songs. So with
respect. We ready. M. Brown.

JAMES

They say they ready M. Byrd.
What you thi nk?
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CATFI SH

We been waiting for this nonment
our entire lives, M. Brown.

JAMES
How ol d are you son?

CATFI SH
Twenty.
(Then)
M. Brown.

JAMES
Cats know Super Bad?

Boot sy | ays down a mamot h bass line on his plugged in bass.

135C I NT. PARIS HOTEL ROOM LATE AFTERNOON. 135C

The backup singer, Yvonne, nude, carries two gl asses of
chanpagne froma wet bar to a very sweaty Janes who is
lying in bed.

YVONNE
Why won”t you say 1t? I said i1t.
Why won”t you say it back?

JAMES

Baby, | gotta get to ny show |
can’t be playin” around right now

YVONNE
| love you.

Yvonne rests the cold glass on James” stomach. He squirms.
JAVES
You know 1 don’t drink.

Yvonne pours a little champagne onto James” stomach.
She then begins licking it with her tongue.

YVONNE
Say it, M. Brown. Say you |ove ne.

In a flash Janes rolls over and pins Yvonne down on her
back. She screanms with delight.

He whi spers in her ear.

JAMES
Happy now?


http://repository.unej.ac.id/
http://repository.unej.ac.id/

135D

135E

135F

116

She ki sses him

YVONNE
I1’m pregnant.

Janmes stares back at her w thout expression.

FLASH FORWARD - ADULT JAMES, | MVACULATE, LOOKI NG AT US. 135D
THE SKYLINE OF PARIS IS BEHHND HM 1971

James wal ks al ong the outside of Aynpia Theatre in Paris
in full costune.

JAMES

Now it’s true, we work hard. A
man gotta work hard if he wanna
break ground. And we breaking new
ground everyday. ..

James enter the theatre front door.

| NT. OLYMPI A THEATRE. LOBBY. CONTI NUCUS. 135E
James begi ns wal ki ng toward us.

JAMES
My record Live at the Apollo is
the first R&B al bumin the history
of the world to go top ten. Stayed
up in there for 66 weeks.

James wal ks into the rear of the packed house.

G RLS AND GQUYS SCREAM NG, DANCI NG. JAMES | S I NVI SI BLE
TO THEM

Fromthe rear of the house, Janes watches hinself and the
band perform ng on stage. He and his band are IN M D- GROOVE.
A BEAUTI FUL BLACK DANCER DANCES ON A Rl SER BEH ND THE BAND.

Vi cki Ander son, sings backup

JAMES (CONT’D)
That record cone across. | nean
it hit hard!!! Uhn!

I NT. CLYMPI A THEATRE. STAGE. CONTI NUCUS. 135F

James wal ks anmong his perform ng band nenbers. He wat ches
hi nsel f on stage at the m crophone driving the crowm crazy.
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JAMES
And slowy, the whole Wrld
knew who we were

Janmes wal ks to each band nmenber and places a twenty dollar
bill in each of their pockets. They don’t see the James
who is talking directly to us.

He straightens a band nenbers tie. Janes turns to stage left
and sees his son, Teddy Brown, dancing. He then gives Yvonne
a wink who’s also standing in the wings looking HOT.

JAMES (CONT’D)
See in showbusi ness, you got two
parts. You got the show and you
got the business. And brother.
(Deadl y serious)
You better believe. You | ooking
at bot h.

He spins around and runs up to the m crophone. He
repl aces hinself and begins to sing.
SCREAMS. HORNS VAMPI NG. Janes perforns out of his skin. A

medley of three songs, “Soul Power,” into ‘“Sex Machine,”
into “Super Bad”.

Backup dancers and singers are tearing it up!

On James” signal the rag tag band of kids behind the
godf at her of soul take off |ike a rocket ship into one of
t he above songs. It sounds nothing |like the old version.
Its raw urgent, stripped down. The Bootsy’s bass rumbles
i ke trouble brewi ng and Catfish’s over driven guitar
slicing clean through the hook.

Bef ore them a standi ng room crown dance and sing from
the stage to all the way back to entrance

Janmes and Bobby | ook at each other. Holy shit.

Janmes drops into the splits, flips up again.

The crowd is seeing sonething for the first time on European
soil. They erupt with joy and begin dancing in their seats.

CUT TGO

136- 138 OM TTED 136- 138
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I NT. CLYMPI A STAGE. SAME NI GHT. 139

The crowd has left. A custodian roans the isles picking
up trash. Janmes and Bobby sit on the edge of an enpty
stage, | aughing.

BOBBY
You know what | think? After we
put out ny next solo al bum 1 bet

| could play Paris or the Apollo.
James TUNES | N

JAVES BROMN
How’s that?

BOBBY

| was just saying when ne and
you put out my new record, | bet
| could fill this place al
nmysel f. No probl em

Janes stiffens at this comment.

JAVES BROWN
VWat the hell you tal king about?
“Fill this place all myself”’? “No
problem?” You sayin” 1°m slippin’?

BOBBY BYRD

No I don’t think you slippin’. You
James Brown. You ain’t never
slippin”’. I was just...

JAVES BROMWN
Peopl e copy nme, M. Byrd. People
gonna copy my noves till the

earth goes dark. You understand?
You t hink people are gonna buy
that record |ike they buy ny
record? That what you sayin’”?

BOBBY
No.

JAMES BROWN

Who you been tellin” this too? You
been telling that to the Apollo?

Bobby gets nad.

BOBBY

No, James! 1 haven’t told nobody
but you. We were just talking.

( MORE)
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BOBBY ( CONT' D)
I thought you be cool with that.
You al ways been tal ki ng about. ..
About... About... standin” on

my own feet.

JAMES BROWN
Bobby, how you gone stand on your
own feet? You just spent twenty
years gettin’ fat on a man’s
dollar. | produce a record for you
and now It’s gone to your head.
You go tal king big behind ny back.
You go sneaki ng round, raising
heat off another man’s name. We
here, we doi ng sonet hing and you
meki ng pl ans sucker?

Bobby gets more upset. He’s using a tone with James
we’ve never heard before.

BOBBY
( Shout i ng)
I ain”’t told nobody or nmade any
plans. We just talkin”® about
it. Now. That’s 1t.

JAVES
I’m ashamed of you, Bobby. And you
shoul d be ashaned of you. Now you
tryin® to run around with Vicki.
Don’t jive yourself bro”. Now,
Vi cki, she could fill this place.

BOBBY
Well, Vicki ain’t yours. So,
Vicki and me ain’t none of your
damm busi ness.

Janes sml es.

JAMES
But she’s been my business before.

Bobby wal ks up close to Janes and stares himin the eye.
He balls his fist.

BOBBY
I can’t do this no more, James.

JAMVES BROWN

Damn right you can’t do this
no nore.
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BOBBY
I said | can’t do this no more.

Janmes | ooks absolutely pol eaxed. THEN. He | aughs. And
| ooks at Bobby, al nost affectionately.

JAMVES BROWN

See, the funny part. You say
that like i1t’s a big thing. Like
“oh my God, Bobby Byrd gone
leave James Brown on his own.”

Bobby fights to control hinself. To find anything |eft
to give.

BOBBY

I ain’t leaving you on your own,
M. Brown. You already on your own.
Al ways were.

He shakes his head and wal ks across the stage. He turns.

BOBBY (CONT’D)
|s that God too0?

Bobby turns and | eaves Janmes ALONE

I NT. CLYMPI A NGHT. 1970 140

Bobby wal ks across the big enpty stage and for a split
second | ooks right at us. He continues past us and away.

CROSSFADE TO

| NT. APOLLO CORRI DOR / DRESSI NG ROOM 141

FLASHBACK - Corridor in 1962. The N ght of Live At The
Apol | o.

MJSI C. Wonder When You’re Coming Home pl ays over:

A woman in a flower print dress and a cheap hat sits on
a bench with a coat over her arm A young Bobby cones
out of the dressing room She stands.

| NT. APCLLO DRESSI NG ROOM NI GHT. 142
BOOM A flashbul b goes off.
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James sits next to his nmother, on a couch, SM LING Happily,
havi ng the nonent docunented. She is smling too. Bobby and
ot her guests in the roomwatch the photographers.

The phot ographer is ushered out of the room by Bobby Byrd.

JAMES

Bobby? Get everybody out of
here and wait outsi de.

Bobby ushers the guests outside.

Janmes sits opposite his nother. She is very, very
unconfortabl e but trying to appear rel axed.

SUSI E
| was on the Subway | ast week, and
the two kids next to ne was
argui ng who was the best, Janes
Brown or Little WIly John. And
this one boy, he was saying “James
Brown the best” “There ain’t no
one better than James Brown”, he
got so mad | thought he was gonna
whup this other boy. And then-

Janes holds up his hand. She falls silent.

JAMVES
VWhy toni ght?
(She stops, her face
falls.) Wiy you conme here?

She starts to flap.

SUSI E

Well. Sugar, | live over in
Br ookl yn... and you ny baby and
you here playin” the Apoll o.

JAMES
I don’t want you to feel proud.
I ain”t your sugar. | ain’t your
baby. Not then. Not now. And I
don’t want you to tell anyone
you ny nomra, because you and ne
know that ain’t true.

SUSI E
Your daddy beat ne. Beat you. |
stayed because | |oved you.

didn’t know nothin” about being a
wife. Nothin” about being a mother.
| did the best | could. | did that.

( MORE)
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SUSI E ( CONT' D)
| left because | |oved you.
ain’t had nothing to make no other
choice. | was shaned. | was.

He hol ds up his hand.

JAMES

See | thought about this. | know it
weren’t personal and that’s why
this ain’t neither. It turned out
fine. | didn’t need you. | | ooked
after Janmes Brown. Made sure he was
OK. No-one el se. No-one help ne.

She starts to cry.

SUSI E
| never wanted to be a nomma. But
I carried you, boy. I didn’t know
nothin” about being a wife or
being a nomma. But | carried you

and | |loved you when you were in
me. | chose you. | chose you
JAMES

Don’t cry. Don’t cry. Don’t cry.
He stiffly offers her a handkerchi ef.

JAMES (CONT’D)
Clean yourself up. That’s it.

Janes softens

JAMES (CONT’D)

I’m James Brown. And James Brown
don’t need nothing. Don’t need
no- body.

Susie looks back a James. She doesn’t move.

JAMES (CONT’D)
Wy are you really here? What
do you want ?

She shakes her head, searching his face. Janes | ooks back
unnmoved. Janes reaches in is pocket and pulls out sone
noney. He hands it to her.

JAMES (CONT’D)
Here. That’s a hundred dollars.
I’m sorry but 1°m gonna ask you
to | eave now.
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He sits perfectly still as she gets up. She wal ks to the
door and turns to Janes.
SUSI E
You’re so beautiful. You’re
SO pretty.

Susie exits into the party outside and shuts the door.

EXT. CABIN - BARNVELL S. C. 1941. JAMES 8 YRS 143

We return to the day that Susie left. W stay on her face as
she | eaves her famly behind. Tears stream down her cheek.

James tries to chase after his nother but Joe restrains him
Joe pulls a pistol fromhis belt. He fires.

Bark explodes froma tree a few feet fromwhere Susie

i s wal ki ng.

Susi e flinches but never turns.

| NT. CORRI DOR. 144

Bobby waits. The door opens, and Susie cones out, tears in
her eyes. She looks wildly into Bobby’s face who has
clearly heard everything. She runs off down the corridor.
Bobby | ooks through the open door. Devastated, Janes

sits staring at the floor. He | ooks up at Bobby.

JAMES
Tell Pop to make sure she’s taken
care of. Watever she needs.
As Bobby nods, Janes gets up, wal ks over to the door,
and slowy closes it.

INT. JAMES BROWN”S HOME. 1988. 18 YEARS LATER. 145
JAMES 55 YRS

CLOSE ON - Nunerous franmed pictures of Teddy span all ages
of his life now fill the top of James”’ dresser.

W widen to find Janes Brown sitting very alone in
his bedroom staring at the pictures of his son.

He wears a bathrobe. His hair is up in rollers. He’s
tw tchy and sweating.
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He raises a glass pipe to his mouth, lites the PCP within
and inhales it.

146 EXT. COUNTRY ROAD. LATER THAT DAY. 1988 146

A peaceful road. SUDDENLY - a pickup truck passes at a
hundred MPH. FOLLOWED.. A MOMENT LATER - by nine cop cars.

A cop car pulls up next to James” truck. James looks to
t he car.

SLOW MOTI ON SEQUENCE

In the front a cop drives but James” father, Joe, rides
in the back next to his nother, Susie. They stare
bl ankl y at Janes.

d ass shatters in the truck.
SLOW MOTI ON ENDS.

James turns back to the cop car next to him The vision
of his parents is gone.

Two cops ride together. The cop in the front seat ains
his revolver directly at James. It’s clear he iIntends to
kill him

James speeds up as the cop fires. The bullet strikes
the truck just behind him

147 EXT. GRAVEL PITTS. 1988. DAY. 147

The pickup truck rolls to a stop. Police cars fromdifferent
jurisdictions take up positions blocking exit routes.

148 I NT./ EXT. PICKUP TRUCK/ GRAVEL PITTS. DAY. 148

Janmes sits staring straight ahead. Breathing hard.

JAMES
I’m OK. 1”m OK. I°m OK.
LOUD HAI LER

EXIT THE VEH CLE W TH YOUR HANDS
ABOVE YOUR HEAD. DO NOT RUN. DO NOT
ATTEMPT TO START THE VEH CLE

Janmes opens the door scattering glass onto the tarnmac.
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Around the perineter armed police tense. Keeping Janes
in their sights.

ONLY NOW YOUNG JAMES STANDS I N PLACE OF H'S ADULT SELF. He
stands next to the bullet riddl ed weckage of his pickup,
hands above his head. He | eans back and sings to the sky.

YOUNG JAMES

“1 Don”’t Feel Noways Tired”

I NT. PRI SON W NG DAY. 1988 149

A warden wal ks a di shevel |l ed Janes al ong the corridor. They
stop. The cell door buzzes open. They put himin the cell

| NT. CELL. DAY. 150

The doors slide close. CLANK. Janes |eans on the tiny sink.
He looks up Into the mirror and faces what’s he’s become.
His face is bloated, his eyes wild, hair unkenpt. W feel

James wanting to turn to us but shame won’t allow it.

FLASHBACK - | NT. ST. STEPHENS CHURCH. DAY. 1952 151
BOBBY, NAFLOYD, BABY ROY SARAH AND JAMES sing righteous
gospel that first time together in St. Stephens Church.
Janes is Really giving it up singing Send it on Down. H's

voi ce soars sweetly over the congregation.

MRS. BYRD and GRANDPA watch on. Ms. Byrd | eans forward and
catches Bobby’s eye. Gves a small nod of approval for Janes.

Bobby looks to James. They catch eyes. In awe of James’
tal ent, Bobby unconsciously, stops singing. He just stands

their watching and listening to his friend.

END FLASHBACK - BACK AT THE M RROR 152

James pulls back fromthe mrror and splashes some water on
his face and begins to press his hair down with his hands.
He breathes harder and harder as he assesses his life.

He stands straight and proud. Still looking in the
mrror, he begins to chant quietly to hinself.
JAMES

Janes Brown, Janes Brown. Janes
Brown, Janes br own.
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EXT. SUBURBAN STREET. ATLANTA. MORNI NG 1993 JAMES 60 YRS 153

A pool cleaning truck pulls up outside a suburban hone.
A thirty sonething white guy gets out wwth a satchel.
He rings on the door.

Bobby Byrd, aged sixty, cones out of his house in a
robe and sli ppers.

POOL CLEANER

Morning M. Byrd. Cone to open
up the pool.

BOBBY
Got a real al gae probl em

POOL CLEANER
1’11 take a look.

BOBBY
Sure. You need anything, |
be i nside.

As the Pool O eaner wal ks around to the back yard,
Bobby wal ks towards the pool cleaning truck parked on
the street.

EXT. STREET. BEH ND TRUCK. MOMVENTS LATER 153A

Bobby pulls out a pack of cigarettes fromhis pocket
as he wal ks behind the truck. He pulls out a snoke
and |ights up.

Bobby soon notices a Lino parked on the other side of
the street. He stares at it for a while. The door
opens. Janmes Browns gets out of the Linpb and waves.

Bobby watches as James approaches. He’s clean and
sober iIn a suit looking sharp. James” appearance and
presence t hrows Bobby.

BOBBY
M. Brown.
They shake hands.

JAMES

What you doing out here in
your robe, M. Byrd?
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BOBBY

VWhat? Oh. See, | snuck out for
a smoke. 1 s’posed to quit.
Vicki don’t know.

He | aughs. They both do.

JAMES
Well 1 ain’t gone tell.

They laugh a little. When they stop, there’s a long lull.
JAMES (CONT’D)

Well | was just passing. Playing
a show tonight at the Omi.
BOBBY
Ri ght .
JAMES

Say. Maybe you and Vicki could cone
al ong. W& got a great new horn
section. Tight. W getting there.

BOBBY

We got plans tonight. Vicki
got famly com ng over

JAMES
Wel | you think about it. See what
Vi cki say.
Bobby | aughs. Runbl ed.
BOBBY
Yeah. She still in charge.

They both chuckle at this. A nod of understanding. But then:

BOBBY (CONT’D)
You look well.. Man. 1 ain’t
seen you since-

JAMES
Teddy’s funeral.

Bobby pauses, grows unconfortable. Bobby throws his
cigarette to the ground and stonps it out.

BOBBY

Right. Teddy’s funeral. Damn. You
| ook well. You shoul da call ed-
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JAMES
You know, Bobby, they stil
don’t know what happened to
Teddy and that boy. Those boys
weren’t drinkin” or doin’ drugs.

BOBBY
| know, Janes.

JAMES
No sir. Nothin” like that. He was
a good boy. The car just hit that
bridge head on. We ain’t ever gone
know how or why. They say he
didn’t feel a thing.

Bobby nods.

BOBBY
That’s good, James.

JAMVES
But we brought him back to
Augusta didn’t we? Got him home
then sent himon to the Lord.

BOBBY
W did, M. Brown. W did.

Janmes stands there, fixedly. The Pool cleaner cones
fromaround the truck, breaks the tension

POOL CLEANER

K M. Byr d. I fixed your
problem. 1’11 be back 1In the
Spring to open her up.

BOBBY
I’m much obliged. Do 1 have to-
POOL CLEANER

No no. We’ll send the bill on. Wl

that’s that. Good day Gentlemen.
He gets in his truck and pulls away | eaving Bobby and
Janmes standing in an awkward sil ence.

JAMES
Look at that. W got white folk
cl eaning our pool. Cone a | ong
way huh, M. Byrd?

BOBBY
Yeah. W cone a | ong way.
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Suddenly this is awkward. For both of them Bobby defuses it:

JAMES
You still makin”® the steps, Mr.
Byr d?
BOBBY
Here and there.
JAMES
You hurtin” a little in the hips?
BOBBY
Alittle. You?
JAMES
Not ne. | just get stronger ever

day. Gettin’ better every day.

James pulls out two concert tickets fromhis jacket and
hands themto Bobby.
JAMES (CONT”D)
Maybe you and Vi cki got sone

friends who could cone
toni ght. Good seats, too.

James turns sharply and wal ks back to the Lino. He sings
to hinself.

JAMES
(CONT’D) (Sings)
Oh, Mary Don’t You Weep...

Bobby |istens. And renenbers.

JAMVES
(CONT”D) (Sings)
Tell Martha Not to Moan.

He stops and turns to Bobby.

JAMES (CONT’D)
What”’s the next |ine?

Bobby | ooks at Janes.

BOBBY

I can’t seem to recall. Was a
| ong tine ago.

Janmes nods. After a nonent Bobby nods.
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BOBBY (CONT”D)
See you around M. Brown.

Bobby turns. Janmes watches as he wal ks back to his house.

JAMES
See you around M. Byrd.

James wal ks towards his Lino.

SFX: Audi ence noi se, cheering, whistles, clapping.
Louder. Louder.

154 | NT. DRESSI NG ROOM 1993. N GHT. 154

Show tinme. James sits in front of the mrror, putting on
greasepaint with the assistance of a make-up artists.

A much ol der Gertrude cones in

JAVES BROMN
How we doin, Gertrude?

GERTRUDE
To the rafters M. Brown. To
rafters.
JAVES BROMN
That”s good. You two ginme a
m nut e here.
Certrude and the nmake-up artist | ook at each ot her.
They | eave him
Al one, he | ooks around the dressing room At the walls.

The ceiling fan. Finally at his reflection. He holds his
own gaze. W push in, as he fights it. And fights it.

Slowy, inevitably the sound fromthe auditorium grows.
Thousands of peopl e shouting his nanme: “JAMES BROWN
JAVES BROWN, JAMES BROWN, JAMES BROMN. ™.

155 FLASHBACK - | NT. JAIL CELL. 1949. DAY. 155

JAMES AGED SI XTEEN, SITS ALONE, staring at the
wal |l . Incanting his nane, quietly. Intently.

JAMES
(Quietly)
JAMES BROWN JAMES BROWN,
JAMES BROMWN, JAMES BROWN. .
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| NT. AUDI TORI UM 156
The crowd are going wld.

CROND
JAMES BROMWN JAMES BROWN, JAMES
BROWN, JAMES BROWN.

EXT. CHURCH DI RT ROAD. DAY. 1941. 157

Young Janes, 8, wal king through the forest alone,
hol | eri ng his nane.
YOUNG JAMES

JAMES BROWN JAMES BROWN, JAMES
BROWN, JAMES BROWN.

| NT. AUDI TORI UM - EVERYONE CHANTI NG 158

CROVWD
JAMES BROWN JAMES BROWN, JAMES
BROWN, JAMES BROWN.

EXT. BARREN PATH. DAY. 1942. 159

YOUNG JAMES, nine, battered, bruised and shirtl ess wal ks
toward us with the number “One” painted on his chest. He
says his nane to hinself over and over.

YOUNG
JAMES (quietly)
JAMES BROWN JAMES BROWN,
JAMES BROWN, JAMES BROMN.

We soon realize this is the sanme path where he discovered
the body of the | ynched young man.

| NT. AUDI TORI UM - EVERYONE CHANTI NG 160
We see Bobby and Vicki in the crowd.

Sl owl y Bobby begi ns to whi sper.

BOBBY BYRD
(To hinsel f)
Janes Brown. Janmes Brown...

CROND
JAMES BROWN JAMES BROWN, JAMES
BROAN, JAMES BROWMN.
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EXT. RIVER  DAY. 1942. 161

Bl oodi ed 9 year old Janes begins wal king by the side of
ariver.

YOUNG
JAMES (quietly)
JAMES BROMWN JAMES BROWN,
JAMES BROWN, JAMES BROWN

| NT. DRESSI NG ROOM 162
SLOALY James stands, buttons his jacket and opens

t he dressing room door.

JAVES
Janes Brown. Janes Brown. Janes
Br own.

| NT. BACKSTAGE CORRI DOR. 163

James marches out of the roominto the corridor.

CROND
JAMES BROWN JAMES BROWN, JAMES
BROWN, JAMES BROWN.

...two assistants fall into step and we follow on his
shoul der as he struts his way past the dressing roonms, to
t he wi ngs, where the band stand.

| NT. STAGE W NGS. 164
Al one, JAMES cl oses his eyes. Bows his head.

ANNOUNCER V/ O

...the Hardest Wbrking Man in
show busi ness, M. Dynamte...

EXT. RIVER DAY. 165

Over announcer’s iIntroduction we watch Young James reach
the river’s edge,

ANNOUNCER V/ O
M. Please, Please hinmself..

Hi s head and body proud, overlooking the m ghty river.
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DANNY RAY V/ O

..ladies and gentlenen its
showtine...the one and
only JAAAAAAAMES BROWN! !'!

YOUNG JAMES, eyes cl osed saying his nane over and over.

YOUNG JAMES
JAMES BROMWN JAMES BROWN, JAMES
BROMWN, JAMES BROM.
YOUNG JAMES suddenly opens his swollen eyes and | ooks
right at us.

YOUNG JAMES (CONT’D)
| paid the cost to be the boss.

Janmes | eans back, w dens his arnms and | ooks to the sky.

| NT. THE STAGE. 166

Janmes steps forward and strides across the stage to the
m c stand.

CROND
JAMES BROWN JAMES BROWN, JAMES
BROWN, JAMES BROWN.

He | ooks out over the crowd. Then... He begins to sing
a capella. He stares right us.

JAMES
Try nme. Try nme. Darlin tell ne.
| need you. Try me. Try ne.

And your love wll always be true

The crowd goes silent. AlIl we hear is Mr. Brown’s
soul ful voice.

JAMES (CONT~’D)
Oh | need you (I need you)
Hold ne. Hold ne. | want you right
here by ny side. Hold ne. Hold ne.
And your |ove we won't hide

Slowly Bobby smiles. Tears in his eyes.

THE END.
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