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CHAPTER 1
INTRODUCTION

1.1 Rationale

Literature cannot be separated from human life, for it constitutes the reflection
of human experiences. Rhythm of life whether it concerns with happiness or human
misery is depicted through the imagination of an author, and it is presented in a
literary work he or she creates, while “language is the material of literature as stone

or bronze is of sculpture, pamts of picture or sounds of mslc (Wellek and Wmen
1956: 22)” Hum ms

ordeal befalls him once more since Godfrey Cass intends to take Epple the baby
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found by him, from his upbringing. Such conflicts support the establishment of plot

of the novel.

1.2 The Problem to Discuss

Reading a novel does not merely give entertainment but also moral teachings to
us. Some philosophies of life conveyed through its good arrangement of words,
which reflects social reality around us. Courage, disillusion, weakness, struggle,
conflict etc are created by a novelist through character’s action, as though they really

happen in real life. It is in accordance with Jones’s statements:

Each person has a desire to live life as full gsyoss1ble- to do and see many
thmgs or hea! about ny fille '

with a speclﬁc dnsposmon, placed ina specxﬁc sntuatlon and motivated to act ina

certain way.
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Conflicts between the main character against others and also, his struggle against
the fate falling upon him constitute a prominent factor supporting the establishment
of plot of Silas Marner. Such conflicts encompass; first of all, the conflicts between
the main character, Silas Marner, against William Dane; secondly, his struggle
against the fate falling upon him which finally changes his attitude toward his belief
in God and man, and the last, conflicts between him and Godfrey.

In relation with conflicts and plot, Silas Marner begins with religious life of Silas
Marner in Lantern Yard where he lives with his bosom friend, William Dane and
other brethren. He relies on William strongly, and this bec(;mes the beginning of his
mnsfortune William sumders hun okallmg the Semox Deacon Thns happenmg

analys%s is 0 4?X§&1nod.onthemmn &R "
the novel. Bythehmx“'is- a——_

will be gained.
Studying plot means discussing sequence of events knitted chronologically from

the very beginning or exposition up to the end of the story or denouement. Based on
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that point, the exposition, rising action, climax and denouement of Silas Marner
which their establishment are dominated by the main character’s conflicts will be

analyzed in detail.

1.4 The Approaches to Use
Suitable approaches which are appropriate with conflicts are needed to analyze a
story. In Silas Marner, it seems that Silas undergoes the psycological conflict which
leads him into his alienation from God and man, that is wlly the writer of this thesis
uses psychological approach for analyzing the novel. Scott states that there are three
applications of the psychological knowledge to art;

m ] ’ i :

1.5 The Method of Analveis

~ Library research is done in writing this thesis. It concerns with collecting data

and information taken from several books and dictionaries. In this analysis, inductive

method which means “a method of logical reasoning that obtains or discovers general
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laws from particular facts or examples (Hornby, 1995: 607)” is used. Such a method
is applied by picturing the specific discussion about three dominant conflicts faced by
the main character, first, and then go on with the general discussion about the
development of the plot of the novel. By the application of the method, it is hoped
that it can find out the fact that the main character’s conflicts constitute a prominent

factor supporting the establishment of plot in Silas Marner.

1.6 The Goals of the Study
The main purpose of the mdy is to understand Si’tas Mamcr s conflicts in

thereﬁre\ thg mter of"tfﬁs
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A

CHAPTER 11

THE BIOGRAPHY OF GEORGE ELIOT AND THE SYNOPSIS OF
SILAS MARNER

2.1 The Biography of George Eliot
George Eliot, who wrote under the pen-name of Mary Anne or Marian Evans was
a well-known English novelist of the Victorian Era. She was born on November 22,

1819, at South Farm, Arbury, Warwickshire, where her father, Robert Evans was the

estate agent for the Newdigate family. In 1828, she went as a boarder to Mrs.
Wallington’s school at Nuneaton, tben from 1832 to 1835, she went to schoal &t

remained strongly mﬁuenced by rehgwus concept of love and duty, therefore her

works contain many affectionate portraits of dissenters and clergymen.
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From 1843 to 1846, she devoted herself to complete a translation of D.F
Strauss’s Das Leben Jesu, published as Life of Jesus, which appeared without her
name, then she began translating Spinoza’s Tractus Theologico Politicus. After a
period of uncertainty following her father’s death, in 1850, she met John Chapman,
the publisher of Life of Jesus. Not long afterwards, she became a contributor to the
Westminister Review, a leading liberal intellectual journal.

In September 1851, she moved to Strand, London and accepted assistant editor to
the Westminister Review until 1854 when her translation of Ludwig Feurbach’s 7he

lsssence of Christianity appeared. Early in her London career, she met George Henry

ly popular novel which

established her in the front ranks of Victorian nove;list. It was perhaps the finest
pastoral novel in English. The Mill on the Floss, her next novel, appeared in 1860. It

related with her own early experience. She published Silas Marner in 1861, which
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was well-known as her most objective rustic novel. Her other novel, Middlemarch
was generally considered as her masterpiece. It was published in instalments in 1871-
1872. Her last nove]., I)aniel\])eronda was published in the same way in 1874-1876.
Since then, she was at the height of her fame and widely recognized as the greatest
English novelist, even though she also wrote some poems such Spanish Gipsy (1860),
How Lisa Loved the King (1867), Armgart (1870), The Legend of Jubal (1870) and
Impression of T heophrastusSuch (1879).

Lewes died in 1878 and she devoted herself to prepare his manuscript works for
publication. Two years later, she married the forty years old John Walter Cross, her
financial adviser whom she met in Rome in 1869. The marriage distressed many of
her friends bu%«eauwd a close 1 atien with her brqm *Im who had not

L %.(! L a’,‘ i? “u

culprit. In his woun@d spmt he leaves Lantern Yard and settles at Raveloe.

In his new life, he becomes a weaver who concentrates on his work only, without

trying to make any relationship with his neighbors. He weaves like a spider, his gold
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as his payment heap from time to time as a result of his hard work. His treasures
which he adores much then are stolen by Dunstan Cass. His neighbors feel
sympathetic toward his lost. They consider that the robbery is caused by his absence
from going to church during his fifteen years living at Raveloe.

An opportunity for bettering life finally comes to him. At the New Year’s Eve,
he finds a child in front of his hearth. Many people may consider the foundling as a

nuisance and a burden but he makes a right choice. He does not think about trouble or

worry about responsibility; he does not feel disturbed or seek an easy way out. He
loves Eppne the foundlmg and takes care of her tenderly Smoz *then as his
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CHAPTER III

THE MAIN CHARACTER’S CONFLICTS AND THE CONSTRUCTION OF
THE PLOT OF SILAS MARNER

Sometimes people undergo unexpected circumstances in their lives which lead
them into tension. Such a state may arise because goals are not always easily attained.

There are obstacles which must be overcome, deficiencies to supply and choices to

make. Even though the goals at last are realizable, occasionally, postponement and

difficulties in reaching them may exist. The condition may place a person in conflict
personally, or else, with an environment.
Baswally, the meamng of the word ‘conflict’ in hn.'rature is not wxdely different

desires within a person. ...

A variant form of social conflict is a protagonist's struggle against society, ...
... A fifth kind of conflict is a man's struggle against fate or destiny (1972: 91-
92
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Most conflicts are basically physical or elemental (a struggle between man and the
nature or physical world), social (a struggle between man and man), and internal or
psychological (a struggle between desires within a person) and others constitute the
combination of those three. The protagonist’s struggle against society is the variation
of social conflict, while a man’s struggle against fate or destiny constitutes the
broadening of internal or psychological one.

Conflict plays a prominent role for it will conceive a story as though it happens

in real life. It may emerge in the beginning or in the middle of plot. In relation with

conflict, Silas Marner undergoes many of them in his life in which their existence
construct the plot of Silas Marner.

R
ppearig. el

3.1.1 Silas Marner’s Conflicts with William Dane
As a social being, a person spends most of his or her life to interact with others.

The interaction does not merely go smoothly but occasionally an obstacles exist.

Somebody’s good deed is not always rewarded with goodness, but wickedness often
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presents as the reply. The circumstance happens to Silas Marner whose honesty is
betrayed by William Dane.

Before William’s accusation happens, Silas’s life is filled with mental activities
and close fellowship in a narrow religious sect in Lantern Yard. There, he is believed
to be a young man of exemplary life and ardent faith. Among church members, a
young man, a little older than him called David or Jonathan is also regarded as a
shining instance of the community. His real name is William Dane. He is a bosom
friend of him. Both of them possess different trait, Silas remains simple, on the other
hand, William seems somewhat overseverity toward weaker brethren and he also
considers hirtiself wiser than his teachers. Whatever blemishes others discern in
William, in Silas’s mlnd, hc is fahlﬂess He never ruhaes that actually Wllham is not
a good friend Bmmd his mlgcss William always dt“

a childless widowe ‘ comb&med niehtaadduyby some younger $¥rechren and
sisters. Silas frequcntly takes his turn at the night watching with William, the one

relieving the other at two in the morning. One night, he observes that the Senior
Deacon’s audible breathing ceases. Examining him, he convinces that the Senior

Deacon is dead. It is already four in the morning, but William does not arrive yet. He
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seeks for a help and soon, several friends assemble in the house, the minister among
them, while he goes away to his work, wishing he can meet William to know the
reason of his absence.

Unexpectedly, the death of the Senior Deacon constitutes the beginning of Silas’s
misfortune. Summoned to Lantern Yard to meet the church members, he is seated in
the vestry and afterwards interrogated by the minister.

... Nothing further was said until Silas was seated in the vestry, in front of the

minister with the eyes of those who to him represented God’s people fixed

solemnly upon him. Then the minister, taking out a pocketknife, showed it to

Silas, and asked him if he knew where he had left that knife. Silas said he did not

know that he had left it anywhere out of his own pocket- but he was trembling at
this strange interrogation. ...

Silas is

N

; | % e . SN SRS
~ authori :

i 1 . E

:; & . « %

jorks i 3 E iy

g | T S R 5 g

Silas's close friendship with William makes him sure that William will side with
him. He will speak of the truth about his possession, even, he will deny that he has

committed an evil deed, for it is impossible that the stealing is done by a simple
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honest person like Silas. Unexpectedly, William groans, as though he objects to bear
a testimony upon Silas’s possession.

The minister perseveres that Silas is guilty, since the money is lost at the night of
the Senior Deacon’s death and he is the only person who accompanies him, for
William has declared to the minister and other brethren that he cannot accompany the
Senior Deacon because of his sudden sickness. Whereas he himself acknowledges
that William has not come at the night of the Senior Deacon’s death. The proof forces
him into a corner, but he keeps defending himself.

“I must have slept,” said Silas. Then, after a pause, he added, ”Or I must have
had another visitation like that which you have all seen me under, so that the
thief must have come an&mwhﬂe I'was not in the body m ut ofthe dy.

William pretends as thou | ‘he protests him
with his wise talk. “Brother said William,”how do I know what you mty have dc
in the secret chambers of your heart, to give satan an advantage over you? (Puge 10)”
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Even though other brethren who are present in the inquiry expect further
explanation, Silas cannot say anything about the matter. Thereafter the resort to
ascertain a culprit is taken by the community, but it is on the contrary with the
principle of the church in Lantern Yard. The minister and the brethren resolve on
praying and drawing lot. Knowing that he cannot protect himself from the accusation,
he relies on the aid of God to rescue him. Apparently, the decision disappoints him;
the lot declares that he is guilty. As the punishment, he is suspended from the church
membership and can be received once more in the community if he confesses his
guilt. In such an occasion, he remembers the knife and realizes that he is betrayed by
William. He approaches and abuses hun

t to cut “ stmp

alienates himself from soc1
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3.1.2 Silas Marner’s Struggle against Fate

| Struggle against fate constitutes the part of the conflicts faced by Silas. It
happens since he is disappointed with the drawing lot. God, the only power he
believes to rescue him, apparently ordains him to be considered as a culprit. On the
contrary, the sly William Dane, a person who should be responsible for the
wickedness, is not blamed, instead. He cannot accept the bitter occurrence as a trial,
even, he leaves Lantern Yard in his serious psychological injury.

[n a state of frustration, that is “the blocking or prevention of goal achievement, a

condition or sustained motivation without satisfaction (Moskowitz and Orgel, 1969:
337)” , a man is often difficult to think in a rational manner. In Silas Marner, Silas

Marner undergoes the matter. The decision of the lot which is on the contrary with
the truth makes lum consider thﬁ God is unjust; God do& not care of hrm

- which “is called a

~ 328)”. The act of

i ‘ : , fee gofpnmltwﬁ , whe
us, in fear or ih suﬂeness from the face of an unp deity. It
?mwhwﬂhehﬁvauﬂymmammgﬁe streets and at

the prayer meeting was very far away from this land in which he had taken
refuge where men lived in careless abundance, knowing and needing nothing of
that trust which, for him, had been turned to bitterness. ...

(Pages 13-14)
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The further impact of his withdrawal is his avoidance both from God and man.
Since the move, Silas lives in his solitude, trying to suffice his necessities. He never
attempts to make a close relationship with his neighbors, as well, for he does not want
his experiences happen again in his new living.

| ... Silas’s hands satisfied itself with throwing of the shuttle, and his eye with
| seeing the little squares in the cloth complete themselves under his effort. Then
there were the calls of hunger; and Silas, in his solitude, had to provide his own
breakfast, dinner, and supper, to fetch his own water from the well, and put his
own kettle on the fire; and all these immediate promptings helped along with the
weaving, to reduce his life to the unquestioning activity of a spinning insect. He
hated the thought of the past; there was nothing that called of his love and
fellowship toward the strangers he had come amongst; and the future was all
dark, for there was no Unseen Love that cared for him. ...

(Page 14)

Becoming a weaver heworks hard on his loom. Hemves like aswéarand he
does not care about his Fi ishing Mrs. Osgood’s t 1 sooner than she
is expected, he is Id. The diligence brings him in the of his work.

assume in- efantasyo daydreams to disguise thei 7_ ach
of these varieties of substlt\mon and com ation disguises w covers the
frustration and the ¢ anxlety by feeuamg attention on some other
behavior (1968: 350). ...

The love to his treasures displaces his usual affection for human beings. It is natural

that every person possesses the desire to share problems or feelings but Silas who
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undergoes the traumatic experiences concerning with the relationship with others
cannot execute such a deed. To release himself from the feeling of loneliness, he
loves the treasures very much. They become his only companion on his desolate life.

... He began to think it was conscious of him, as his loom was, and he would on
no account have exchanged those coins, which had become his familiars, for
other coins with unknown faces. He handled them, he counted them, till their
form and color were like the satisfaction of a thirst to him; but it was only in the
night, when his work was done, that he drew them out to enjoy their
companionship. ..

(Page 17)
Silas does not only withdraw himself from the society, but also from the church

activities. He never goes to church nor prays and says ‘amen’. It is proved from the
talk of Mr. Macey, the clerk nf thc pansh of Ravel@e

left it. é;%andmcks 1ooke& lmd th mo%de as it cruel
Power mmwmmﬁ. ad delighted in making him a second
times desolate? ... ‘ :

(Page 38)

The neighbors who are sympathetic to his misfortune show their care in various
ways. Some of them persuade him to go to church, for they consider that the
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misfortune is caused by his absence from going there since his fifteen years living at
Raveloe. As the quotation cited below:

This change to a kindlier feeling was shown in various ways. The odor of
Christmas cooking being on the wind, it was the season when superfluous pork
and black puddings are suggestive of charity in well-to-do families; and Silas’s
misfortune had brought him uppermost in the memory of housekeepers like Mrs.
Osgood. Mr. Crackenthrop, too, while he admonished Silas that his money had
probably been taken from him because he thought too much of it and never came

- to church, enforced the doctrine by a present of pig’s pettitoes, well calculated to
dissipates unfounded prejudices against the clerical character. Neighbors, who
had nothing but verbal consolation to give, showed a disposition not only to greet
Silas, and discusses his misfortune at sore length when they encountered him in
the village, but also to take the trouble of calling at his cottage, and getting him
to repeat all the details on the very spot; and then they would try to cheer him by
saying, “Well, Master Marner, you’re no worse off nor other poor folks, after all;
and if you was to be crippled, the parish ‘ud give you a’lowance.”

(Page 69)

Mr. Macey, the clerk of the parish at Raveloe also attempts to comfort Silas. He
comes to Silas’s house and says that the recent event gives him an advantage for it
causes his involvemeit to thé relationship with his neighbors. Mr. Macey suggests
him to go to church regulary, too. Although he attempts to persuade him patiently, his
cajolenes do not n{ﬂbetwt hith int the least His heart is still locked from the

suggesuons % ig
During this diSc rsive addre ntinued Mxonlcss in his previous
attitude, leaning hlS elbows w“ is knees, and pressing his hands ‘against his head.
Mr. Macey, not doi that he had becn listened to, paused, in the expectation

of some appreciatory reply, but Marner remained silent. He had a sense that the
old man meant to be good-natured and neighborly; but the kindness fell on him
as sunshine falls on the wretched- he had no heart to taste it, and felt that it was
very far off him.

(Page 71)

Silas’s indifference to everyone’s suggestions is also shown through his reaction
toward Dolly Winthrop’s visit. She calls on him accompanied by her little boy,
Aaron. Carrying some cakes in her hands, she intends to ease his sadness through her

coming. She also influences him to go to church regularly, even, she orders Aaron to

N N U N
Spkat ;% AL S
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sing a Christmas carol to attract him to church. The song falls on his ears like a
strange music and it does not give effect on him. He wants to show her that he is
grateful, but he cannot help feeling relieved when she leaves his house.

Silas said “Good by, and thank you kindly,” as he opened the door for Dolly,
but he couldn’t help feeling relieved when she was gone- relieved that he might
weave again and moan at his ease. Her simple view of life and its comforts, by
which she had tried to cheer him, was only like a report of unknown objects,
which his imagination could not fashion. ...

(Page 77)
It is really a hard effort to inﬁuence him for becoming closer to God, for he is not
accustomed to pray to Him since his fifteen years living at Raveloe. Nobody can
shake his conviction, he insists to isolate himself from the faith in God.

% )' ~

$ o AT

He deplores the robberyv ry and ma es it tt T ?ér%éTmﬁg Si
intention to take care of Eppie in order to alleviate his burden.

lan's e, Tho has bt

... “You’ve done a good part by Eppie, Marner, for sixteen years. It ‘ud be a
great comfort to you to see her well provided for, wouldn’t it? She looks
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blooming and healthy, but not fit for any hardships; she doesn’t look like a
strapping girl come of working parents. You’d like to see her taken care of by
those who can leave her well off, and make a lady of her; she’s more fit for it
than for a rough life, such as she might come to have in a few year’s time.”

(Page 153)

Hearing Godfrey’s demand, Silas is hurt and feels uneasy, even when Godfrey
speaks about the way he brings up Eppie. He speaks as though he undergoes some
difficulties in taking care of her as good as possible. Silas admits that he cannot give
her any luxury, but he never feels any complaints in bringing up her. He realizes that
she may wish the luxury which is offered by Godfrey, therefore he gives her the

chance to choose her own way of life, although he loses the hope of possessing her

any longer. She is the only spirit of his life. Her presence makes his life happier,
while she herself feels thut she A’:annot be separated from hlm Hcr love to Him causes

,, y, Eppie. He repents‘lﬁ’s &gradﬁlg“mamage and mtenés % marry
Nancy Lammeter. That is why, at the moment he knows her death in the snow, he
hides his identity as her husband and also neglects the baby. He considers her death
as the chance for marrying I\fahcy.

Godfrey reappeared in the White Parlor with dry feet, and, since the truth
must be told, with a sense of relief and gladness that was too strong for painful
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thoughts to struggle with. For could he not venture now, whenever opportunity
offered, to say-the tenderest things to Nancy Lammeter- to promise her and
himself that he would always be just what she would desire to see him? There
was no danger that his dead wife would be recognized; those were not days of
active inquiry and wide report; and as for the registry of their marriage, that was
a long way off, buried in unturned pages, away from every one’s interest but his
own. Dunsey might betray him if he came back; but Dunsey might be won to
silence.

(Page 108)

Feeling sure upon Eppie’s refusal and knowing the true identity of Godfrey, the
courage of defending her arises in Silas’s mind. Since then, he possesses the key to

force him into a corner.

Eppie had given a violent start, and turned quite pale. Silas, on the contrary,
who had been relleved by &Jple s answer, fmm ﬁle dread lest his mind should

g
RO
R

‘doesn’t ¢ ha N g : for

now m&aam ‘T'm her father | feehngs_
been calling her fath ever since shewdéuya ‘word. RaiEEE

“But I think you might look at t mort reasonably, Marner,” said
Godfrey, unexpectedly awed by the weaver’s dxrect truth-speaking. “It isn’t as if
she was to be taken quite away from you, so that you’d never see her again.
She’ll be very near you, and come to see you very often. She’ll feel just the same
towards you.”
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“Just the same?” said Marner, more bitterly than ever. “How’ll she feel just the
same for me as she does now, when we eat 0’ the same bit, and drink o’ the same
cup, and think o’ the same things from one day’s end to another? Just the same?
That’s idle talk. You’d cut us I’ two.”

(Page 155)

The quarrel still continues. They are unwilling to concede until Godfrey
humiliates Silas’s weakness. He reminds him that his life is uncertain. He cannot
guarantee her welfare. She may marry a low class man because of her state; she lives
with a poor person and cannot involve herself into the relationship with some
respectable classes of society. Godfrey, as her lawful father is not willing to let her
marry a poor man. As the quotation cited below:

ht, Marner,” he said mrely- 3 should have theum
i‘l‘l;make you re]qce /as :

'Hcvemsto us. It is a chain of
causally related events in a story. Kenney states “by plot in fiction, then, we mean not
simply the events recounted in the story, but the author’s arrangement of those events
~according to their causal relationships (1966: 14)”. Based on the definition, it is clear
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that each event in a story possesses a tight causal relationship. An event is a cause of
another that follows immediately or occurs later in a novel.

In literature, plot possesses several meanings. Abrams defines “the plot in a
dramatic or narrative work is the structure of its actions, as these are ordered and
rendered toward achieving particular emotional and artistic effects (1957: 127)”.
Another opinion is conveyed by Carpenter and Neumeyer that plot is “the interplay
and sequence of events in a story artfully arranged to that the author may attain the
desired aesthetic or artistic effects. A plot implies causahty (1966 438)” The
preceding quotations explain that plot is formed tlmmgh@e a_i;{
events affect one amhetmd an lly t
aesthetic effect M
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Silas Marner pictures the compound plot which consists of the story of Silas
Marner as the main plot and Godfrey-Dunstan affair as the subplot. The subplot is
presented in the story to complete the main plot and eventually, the encounter of fnﬂh
comes to the unity. Abrams states:

. A subplot- a secondary story that is complete and interesting in its own right-
is introduced into the play, and when it is skilfully managed, it serves to broaden
our perspective on the main plot and to enhance rather than diffuse the overall
effect. This underplot may have either the relation of analogy to the main plot or
of counterpoint against it (1957 : 129). ...

The presence of the subplot in a story does not only make the story interesting but it
also completes the way the story goes. The subplot clarifies the main plot and

sometimes it possesses the analogy to the main plot, or else it constitutes the
counterpomt ag&mt 1t i &

B

of Silas Marner will

analyzed asf lo v

3.2.1 The Sequence of Events in the Main Plot
The chain of events of Silas Marner will be listed chronologically in order to
attain clear understanding. In the story, the beginning is told in flashback.
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Event 1 - Silas lives in a narrow religious sect in Lantern Yard. There, he forms a
close friendship with William Dane.
Event2  : The Senior Deacon is seriously ill. Silas frequently takes his turn in the

night watching with William, the one relieving the other at two in the
morning.

Event3  : The Senior Deacon is dead. William does not come to take his turn in
the night of the occurrence. Silas seeks for a help, after several friends
and the minister assemble in the house, he goes away to his work.

Event4  : Atsix o clock, William and the minister come to summon him to
Lantern Yard. Thete he 1s_seatcd in ﬂae westrymd mtmogated b l

-,.0 %
e

mnmr ﬁe is aceu %fiamig

Event 11

Rainbow.
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Event 12

Event 13

Event 14
Event 15

Event 16

. At Rainbow, he proclaims his loss and accuses Jem Rodney as the thief

. The robbery makes the neighbors feel sympathetic on him. They often

: He finds a baby. in front of his hearth and her dead mother in the snow.

: He seeks for a help to Red House. Since there is not anybody recoghize
the baby and the dead mother, he takm of her

: The baby is named ppie ar
He ”qus mvoi imself
- Event17 : Th

Digital Repository Universitas Jember
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for he comes oftener than others,

come to ease his sadness. Some of them persuade him to involve himself
into the church activity, but the cajoleries do not influence him in the

least.

R ’
= 44:!‘5{

,,,%, v}. g 1 -

Farren. He does not want him to tell Squxre Cass nor anybody else.
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Event2  : Dunstan suggeéts him to sell Wildfire, his horse. Godfrey does not
possess another choice, for he does not have any money and the horse is
the only thing he possesses. He trusts Dunstan to sell him.

Event3  : Dunstan sells the horse to Bryce. He is paid a hundred and twenty and
he must deliver him to Batherley stables.

Event4  : On his way to Batherley stables, Dunstan throws the horse down and

broke his knees. He comes to Stone Pits and steals Silas Marner’s

treasures.
Event5  : Godfrey attends Mrs. Osgood’s birthday dance. There, Silas proclaims

his loss. ' |
Event6 Whe;n Godfrey eturt from the paﬂy | ﬁnds Dunstm docs not ¢ come

h% The

Eventll = He reveals e
care of Eppie.
Event 12 : Godfrey and Nancy come to Silas’s house. They intend to take Eppie to

Red House.
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Event 13 : Eppie refuses Godfrey and Nancy’s wish.

Event 14 Godfrey leaves the house in his abrupt manner.

Pt b o i
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3.2.3 The Contribution of the Subplot to the Main Plot

The unity of actions in a plot is an important factor in a story since it will make
the readers understand the story line well and serve the story artistically. It is stated
by Abrams:

A plot has unity of action (that is, it is “an artistic whole”) if it is a single,
complete and ordered structure of actions, all directed toward the intended effect,
in which none of the component parts, or incidents is unnecessary; all the parts
are “so closely connected that the transposal or withdrawal of any one of them
will disjoint and dislocate the whole (1981: 129).” ...

Based on the foregoing quotation, plot is considered of possessing a unity if the
actions are arranged in a good order, so that story is served as a single and complete
one. Each event presented ina stot:y must be closely coagg,cted an event constltutes

lsts of the sequence of e
points whwt»conmzute the mmiﬁ‘g

N e it

through encounters betweer ‘ 15,17, 18 and 19 of the
10, 12 and 13 of the subplot Suoh encounters mdxcate that Eltot attcmpts to fuse the
plots into a unity. She establishes the subplot as a counterpoint which compromises

the unity of the work as a whole. Its establishment is intended to broaden the
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readers’s perspective on the main plot and also to create an aestetic impression on the
story. The presence of the subplot as a counterpoint makes the story focus on the

main plot. The story is focused on Silas Marner’s life.

3.3 The Construction of the Plot through Conflicts

This subchapter presents the plot of Silas Marner which its establishment is
dominated by Silas Marner’s conflicts. Their presence construct the plot of the story
from rising actions until climax.

Abrams defines “plots deal with a conflict (1957: 128)”. “Thus, the plot of a
story is, generally, a eonﬂlct and 1ts reselutlovn (Smgleton 1966: 289)” The foragmng

and the cnd, from chmaxto denouement”.
‘Generally, the structure of the plot can be listed as the beginning which informs

the readers the exposition of the story to the beginning of conflicts, the middle which
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contains conflicts until climax, and the end, that is, the movement from climax to
denouement.

The way in which the conflicts befall Silas Marner and how they influence him
can be seen through the elements of Silas Marner’s plot. It is presented in the

following description.

3.3.1 Exposition ‘

The information about characters or events is necessary to present in a story line,
so that the readers will understand the developing action. In the plot’s element, the
information is called Bxpthlon Sm@eton states:

r",'fq;;; «!:", ~ ’:’“ TR

chamtcrs) wh;ch mm events that huppemébefom the pomt at whwhthc
work opened (Abrams, 1957: 130). ...
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While Singleton explains “much of the exposition is given in a flushback, the
insertion of antecedent details after the action of the story has started either by
description or in a scene (1966: 290)”.

There are two kinds of possibility in which exposition is conveyed. The first one
is the story progresses steadily from the beginning or it opens with some events then
goes back to tell what happens before. The second one is called flashback.

Eliot uses such a method in the beginning of Silas Marner. She begins with the
description about Silas Marner’s arrival at Raveloe, the picture of the situation there
and also other description about him.

It is told that Silas, a pale undersized man comes to Raveloe, the place where

fabric handicraft is indispensable. His appearance makes the shepherd is not quite
sure that hlS traée of weam cm be carned on entrreiy witﬁout the help eF the evil.

The ebm .‘quatatron grves us ﬁreﬂ&%ptl
Eliot shows detailed illustre " on about the characts
place where he goes. Funhermore she presents another characters s comment

concerning him like the fear of Raveloe boys in looking at him when they happen to

play near his desolate house and Jem Rodney’s fear of Silas’s large eyes which set
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like a dead man’s. It is also told that in the view of his neighbors, he possesses

strange manners: he never invites them nor anyone else to his house, never strolls into
the village to drink or to gossip even he supplys his own necessities. He does not need
anybody to help him.

Thereafter, she reveals the flashback to Silas’s life at Lantern Yard. The
information about his strange behaviors is presented. Apparently, his life before he
comes to Raveloe is filled with mental activities and close fellowship in a narrow
religious sect. There, he forms a close friendship with William Dane. The friendship
blinds Silas and makes him trust William strongly. It is proved through the fellowmg

quotation:

. But whatum ble i

(1966 290)” ; }” 5 ¥ ,
The rising actions of Silas Marner are marked by Silas’s conflicts with William
Dane. At the beginning, he does not feel resentment but only pain at William’s
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sarcastic comment concerning his cataleptic fit during the prayer meeting. Knowing
that it does not influence him in the least, William plans to slander him. When Silas
falls asleep, he kills the Senior Deacon, lays Silas’s pocketknife near the Senior
Deacon’s bedside, takes the church money and returns home. He prospers in
slandering Silas. Based on the proof, the minister accuses him of killing the Senior
Deacon and stealing the church money. At the moment, Silas really relies on William

to assert his honesty.

. For some time Silas was mute with astonishment; then he said, “God will
clear me: 1 know nothing about the knife being there, or the money being gone.
Search me and my dwelling: you will find nothing but three pound five of my
own savings, which William Dane knows 1 have had these six months.”

(Page 10)
- persists in hls‘%* i

B i e

R

him Jém;ﬁss angl not to h:dex?ns sin &ny lo pggr,

e W -
ied a look of keen reproach on hin and said, “William,

for nine years that we have gone in and out together, have you ever known me tell a
lie? But God will clear me (Page 10)”.
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Silas 1s disappointed with William. In his disappointment, vaguely, he
remembers something. He speaks feebly, looking at William. The conflicts begin
rising. “I remember now- the knife wasn’t in my pocket.” William said, “I know

nothing of what you mean (Page 11)”.

Because of Silas’s denial, the resort to ascertain a culprit is taken by the
community. They resolve on praying and drawing on the lot. When the lot declares
that he is guilty, he remembers the place where he lays his pocketknife for the last
time. But it is too late for him to reveal William’s wickedness, for the decision has
already been taken. The peak of his conflicts with William happens when he realizes
William’s betrayal. In his anger, hc goes toward Wilham Thereaﬂer, he says ina
vmce shaken hy agitation: -

throws away all h1s falth in God He never goes to church nor prays and says “arnen

He leaves his praying habit whereas he used to be considered as an ardent faith man.

He spends most of his time to work on his loom and becomes fond of his treasures.
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They are the only companion for him, they are everything for him. The robbery
occurs. It makes his trust upon God entirely vanish.

... When had the thief come? During Silas’s absence in the daytime the door had
been locked and there had been no marks of any inroad on his return by daylight.
And in evening, too, he said to himself, everything was the same as when he had
left it. The sand and bricks looked as if they had not been moved. Was it cruel
Power that no hands could reach, which had delighted in making him a second
times desolate? ...
(Page 38)
He really suffers from the lost. It is seen through the following quotation:
Again, he put his trembling. hands to hls head, and gve a wﬂd ringing scream,
the cry of desolation. F ents (

had relieved him from t
tottered towards his lo

wants hem be fond of him il .,  ;_ ”- t‘ M
to her. It is proved ﬂn‘gush hﬁ”,’; s :

. “I’ll be glad if you’ll tell me thi gs: But, he added uneasnly, leamng fomard
to look at Baby with some jealousy, as she was resting her head backward against
Dolly’s arm, and eyeing him contentedly from a distance, “but I want to do
things for it myself, else it may get fond o’ somebody else, and not fond o’ me.
I’ve been used to fending for myself in the house- I can learn.”

: (Page 111)
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He does not want to be separated from the child, for she is everything for him. Her
presence constitutes a new light to his life. He becomes familiar with his neighbors,
even he goes to church to baptize her. That is why when Godfrey Cass comes to take
her from him sixteen years after the finding, he defends her wholeheartedly. He
senses that Godfrey’s intention constitutes the threat for him.

A plain man like Godfrey Cass, speaking under some embarrasment,
necessarily blunders on words that are coarser than his intentions, and that are
likely to fall gratingly on susceptible feelings. While he had been speaking,
Eppie had quietly passed her arm behind Silas’s head, and let her hand rest
against it caressingly: she felt him trembing violently. He was silent for some
moments when Mr. Cass had ended- powerless under the conflict of emotions, all
alike pamful Eppie’s heart was swelkng at the sense that her father was in
distress; .

Silas is e

complication is the mghest pomtof conflicts.
Meredith and Fitzgerald (1972: 27) define comphcatlon as “something
unpleasant that happens to a character which, if the character had had the freedom of
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choice, he would have choosen not to happen”. They explain further “by placing the
protagonist in conflict with his own environment or the environment of others we
have created major complication (1972: 27)”. Based on the foregoing quotations, it is
clear that complication is something unpleasant which is undergone by the character
and he or she cannot avoid it in his or her life. It is created by the author by putting
the character in conflict with his or her own environment or the environment of
others.

In Silas Marner, complication happens when Silas quarrels with Godfrey. He

persists in his opinion that he possesses the right to take »;Eppié from Silas for he is her
lawful father. «... It’s my duty, Mlmer to own Eme as my ﬂnld an*d provnde*‘%r

her. She is my ovmghﬂd her ife. I'v C at
- must smd.befm

f

kg

S \é“: ‘
The wish of possessing hcf  ' om

to take her from him. He considers that it w111 not glvc any impact on him.
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“But I think you might look at the thing more reasonably, Marner,” said Godfrey,
unexpectedly awed by the weaver’s direct truth speaking. “It isn’t as if she was to
be taken quite away from you, so that you’d never see her again. She’ll be very
near you, and come to see you very often. She’ll just the same towards you.”
“Just the same?” said Marner, more bitterly than ever. “How’ll she feel just
the same for me as she does now, when we eat 0’ the same bit, and drink o’ the
same cup, and think o’the same things from one day’s end to another? Just the
same? That’s idle talk. You’d cut us 1’ two.
(Page 155)

The quarrel increases in intensity. They are unwilling to concede. After all,
Godfrey’s emotion is provoked. It seems to him that Silas is very selfish. His simple

words make him angry.

“I should have thought,z-
affection for %ple

asks Godfrey to speak to Epple He does not want to hamper hls intention anymore.
“I'll say no more. Let it be as you will. Speak to the child. I’1I hinder nothing (Page
156)”.
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Godfrey attempts to persuade her. He wants her to love him and Nancy, his wife.

“Eppie, my dear,” said Godfrey, looking at his daughter, not without some
embarrassment, under the sense that she was old enough to judge him, “It’ll
always be our wish that you should show your love and gratitude to one who’s
been a father to you so many years, and we shall want to help you to make him
comfortable in every way. But we hope you’ll come to love us as well; and
though I haven’t been what a father should ha’ been to you all these years, I wish
to do the utmost in my power for you for the rest of my life, and provide for you
as my only child. And you’ 1l have the best of mothers in my wife- that’ 1l be a
blessing you haven’t known since you were old enough to know it .”

(Page 157)
The climax of Silas Marner is m,chsd when Epp:e decxdes to hfe with Sﬂas. She

that involves some explanation Df the sca‘ets -and mlsundersmnmng&mmecwd wﬁh
the plot (1972: 109)”.
As denouement of Silas Marner, Eliot pictures the remorse in Godfrey for

neglecting Eppie for sixteen years. He feels that her refusal constitutes the
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punishment of his faults. He realizes that Silas’s words are true. 1t is proved from his

conversation with Nancy.

... - “there’s debts we can’t pay like money debts, by paying extra for the years
that have slipped by while I’ve been putting off and putting off, the trees have
been growing- it’s too late now. Marner was in the right in what he said about a
man’s turning away a blessing from his door: it falls to somebody else. I wanted

to pass for childless once, Nancy- | shall pass for childless now against my
wish.”

(Page 159)

On the other hand, Silas’s victory to defend Eppie makes his courage to maintain
the truth arise. He dares to visit Lantern Yard, the place which he avoids for thirty
years instead. He waﬂs tcwlanfy Me is net mvﬂved in thcfobbe:y, even, he

to go to Lythcrly for
special reasons. The happlness i1sin the hands of Sﬂas since she keeps her attention to
; him constantly.
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CHAPTER 1V
CONCLUSION

In Silas Marner, Eliot uses Silas’s conflicts as an influential device for the
establishment of the plot. The conflicts comprise three cases. At first, Silas
experiences conflicts with William Dane, his bosom friend. William accuses him of
killing the Senior Deacon and stealing the church money. The accusation becomes the
causal factor of the drawing on the lot for the Minister and other brethren intend to
ascertain a culprit. He relies on God’s aid to rescue him in the critical situation but
apparently the lot declares that he is guilty. The occurrence leads to his disbelieve in
Him and triggers into his further c«mﬂmts He m@v,es to Raveloe since hc bellwes

also mforms hlS tra :he - | itk
his neighbors and he supplm hts mssiw withaut mywdy s help Furﬂwm
she reveals the flashback to his life in Lantern Yard. The causes of the manners are

presented in the rising actions. Apparently, the betrayal of William Dane and his
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disappointment to God’s fate in the drawing on the lot constitute the causal factor of
his moving. At the new place, he devotes almost all of his time to work in his loom,
hence, his treasures heap from time to time as the result of his hard work. The
treasures are stolen by Dunstan Cass and the loss makes his trust upon God entitely
vanish. He experiences conflicts with Godfrey Cass, afterwards. They lead them into
the quarrel. Noone of them willing to concede The climax is reached when Eppie
decides to life with Silas. After all, denoudnant of the story is marked by Godfrey S
remorse for neglecting Ej pné*t‘or sixteen years dnd a%wthtcouw in Sllas‘m wsnt
Lantem Yard, the“pl‘aw W!ﬁch he ' '

RO 2,
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