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CHAPTER1
INTRODUCTION

1.1 Rationale

Literature, is a presentation of life through the medium of language. As
a presentation of life, it becomes an important record of man’s experiences.
William Henry Hudson states that:

Literature is a vital record of what men have seen in life, what
they have experienced of it, what they have thought and felt about
those aspects of it which have the most immediate and enduring
interest for all of ws. It is thus fundamentally an expression of life
through the medium of language (1965:1 0).

The existence of work of literature has something to do with man's
experience of life. The work of literature is actually the idea of the author that
is basically derived from reality and his experiences. Those experiences are
recreated selectively and lmagmatwe!y into a hterary ugh the medium o
of language. Roropt T LN e e

Literature hasrmy =Ty in: functi n o
entertain and to give moraT ing. To ente rtain means to am
through the characters’ manners, actfomare%rythmg#naf ,_
to give satisfaction of a certain beauty. To teach means to train moral ﬁhature
to the readers by sympathy through a certain event or action. In relation to the
functions of literature, Edward H. Jones Jr. classifies it as literature of power.
“Literature of power provides the reader with entertainment and teaching. It
includes drama, poetry, and nove!” (1968:1-2).

As other literary works, novel is not only a source of enjoyment but also
a moral teaching. William Wordsworth states that the concept of moral
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education is important consideration of the novel. It is a key word for literary
judgment (1972:3). In relation to this, Jeannette King quotes George Brimley's

statements that:

Novel makes us live in the lives of other types of character than
our own, or than those of our daily acquintance - to enable us to pass
by sympathy into other minds and circumstances, and especially to
train the moral nature by synpathy with noble characters and noble
actions (King, 1978:2)

The statement above, "to train the moral nature by sympathy with noble
characters and noble actions," proves that morality is an important
consideration in a novel. It is transfered to the readers by arousing the
reader's sympathy through the action of the characters that are considered to
be good.

Tragic novel is an important literary trend in the middle of the
nineteenth century in English literature. The decline of serious drama in the
nineteenth century causes the rise of commercial theater, The stage is more

given over to melodrama (romantic plays with music, singing and dancing)
and even pantomime (dramatic perforr 1ance that originally consists of actions
without speech), Se'r’i*bu.s, dramatist mt@tm creation of ‘closet dram
such drama that is intended to be rez WWEI“ ed (King, 1978:36),
When serious drama turns into a private readmg."no\Zéi is iant
rival in form. Novel becomes more satisfactory literary form for tragedy than

other literary forms especially drama. In relation to this fact, Jeanette King
states that:

It was not the age that provided inadequate material for
tragedy, but the old form --drama- that were inadequate to convey
the tragedy of the age. For the ideas, passions, and character of the
age were finding expressions in the novels of the period. This was
perhaps the only place where they could find expression (1978:38).
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Novel enables authors to represent their ideas, passions and characters in

more expressive way, more complete and closer to the real life.

The old dramatists ... had a simpler civilization to represent -
societies in which the life of man was in action, in passion, in
immediate and violent expression. Those things could be put upon
the play house boards with comparatively litlle sacrifice of their
completeness and truth (King, 1978:38).

Jude The Obscure is a realistic tragedy in a form of novel. It portrays
the tragic life of ordinary persons. The characters are representative and
possess heroic qualities through their domestic and social relationship and
their works. It is the specific of Hardy's tragedy and is considered to be an
important contribution to English literature.

Jude The Obscure is about two cousins Jude Fawley and Marry
Bridehead, who are inherited passion for learning and family tradition of
disastrous marriage. The desire for learning brings Jude'into conflict with a
social and educational system that cannot fulfill for the need of a youth of his
class. Jude finds himseif -interested in a country girl, Arabella Donn. She
deceives him into marnage by making him think that he has caused her
' pregnant. His unfortunate mamage is fmed with pam and biﬁemess Soon he
realizes that Arabella is a vulgar country girl whom he has nothing in common.
His suffering still continues when he marries his own cousin, Marry Bridehead,
without legalizing his marriage in a formal church. This brings a tragic impact

to his life and his family. Finally the sorrow is ended by his death.

Through Jude The Obscure, Thomas Hardy brings certain
development to the English literature. He does not, completely reject Greek
tragedy theory and practice but introduces some aspects of reality. This
feature of Hardy's novel that can be appreciated from Jude The Obscure,
inspires me to study it further and present it in my thesis. So | choose The
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Elements of Tragedy in Thomas Hardy's Novel, Jude The Obscure, as

the title of my thesis.

1.2 The Problems to Discuss
Jude The Obscure is tragedy. It is mention above that Thomas Hardy

introduces some development in tragedy. Jeannette King states that:

Hardy's relationship with the Greek was special, because he was
as fully appreciative of the form and the technique of Greek drama
as of its intellectual and emotional significance (1978:42).

Hardy represents ordinary characters in his novel including his tragic hero. His
presentation of conflicts is also specific because it emphasizes more on
individual affairs rather than social affairs.

In relation to that uniqueness, the problems to discuss in this thesis are
clarifying the elements of tragedy and identifying Hardy's contribution to the
enrichment of English literature in Jude The Obscure.

1.3 The Hypothesis
Jude The Obscure is one of the repmentam of reaﬁstlc tragedy &y

this novel Hardy tries to bring c&csar fhc ormer '_ cept of Greek tragedy and

some aspects of reality. _ ey oy
Since Aristotle is the former critics of Greek tragedy and he contributes
important theories dealing with this, therefore Greek tragedy is also known as
Aristotle tragedy. Aristotle suggests that a good tragedy requires some
important elements. Those elements are mimesis (imitation of reality), tragic
hero, catharsis (purgation of emotion) hamartia (tragic flaw), anagnorisis
(recognition), and peripeteia (reversal of situation) (Drabble,995:785). Another
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important element which is not mentioned by Drabble is the change of fortune
that intensifies pity and unfortunate to the tragic hero.

The main difference between Greek tragedy and realistic tragedy is
that Greek tragedy requires the absence of reality, especially dealing with the
use of prosperous noble person as the tragic hero. In the contrary, realistic
tragedy requires some aspects that are more representative to the reality. The
death of tragic hero is another important characteristic in Greek tragedy, while
in realistic tragedy this aspect does not always exist. However the total
elements of tragedy remain the same.

1.4 The Scope of The Study

We can best approach an understanding of tragedy through a
discussion of its essentials. The essentials (elements) of tragedy as we
mentioned above are: mimesis (imitation of reality), tragic hero, the change of
fortune, catharsis (purgation of emotion, hamartia (tragic flaw), anagnorisis
(recognition), and peripeteia (reversal of situation). Therefore in this thesis |
focus my study on these elements.

in relation to this discussion, it is important to know some materials that
are closely related to the study A broader dimsnon requ:res an
understanding of Greek tragedy and the historical background of the decime
of classic drama and the rise of realistic tragedy in form of novel. The
understanding about the approach chosen in this thesis is another essential
aspect that is involved in the scope of the study. Such information are
provided in Aristotle On The Art of Poetry by Milton C. Nahm, A History of
English Literature by Edward Albert M. A., Tragedy in Victorian Novel by
Jeannette King and some other books.
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1.5 The Goals of The Study

The main goal of this study is to appreciate Thomas Hardy’s work
especially his type of tragedy through the study of the elements of tragedy in
Jude The Obscure. The other goal of writing this thesis is also to enrich the
knowledge of literature. | hope that this study will be a valuable contribution
for the readers who are interested in tragedy especially in Thomas Hardy’s

works.

1.6 The Approach to Use

The suitable approach in analyzing the elements of tragedy in Jude
The Obscure is structural approach. It is a primary approach to analyze a
work of literature as well as the primary approach in this thesis. According to
Teeuw, structural approach is used to describe in detail the correlation of
every element and aspect of literary work that produces the whole meaning
(1988:135). Structural approach is used to analyze the correlation of every
element of tragedy. The elements of tragedy here are based on Drabble’s
classification. '

1.7 The Method of Analysis |

The data is analyzed by using inductive method. Inductive method is
the discovery of generalization through a series of special facts or events
(Hadi, 1993:42). The analysis moves from collecting some appropriate and
suitable data relating to the topic to support the discussion, from these
specific data the analysis comes to general conclusion.

1.8 The Organization of The Thesis

This thesis consists of five chapters. Chapter one is introduction, while
the second chapter deals with biography of the writer, his literary works and
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the synopsis of the novel. The meaning of the terms is discussed in chapter

three. Chapter four tells about the elements of tragedy in Jude The Obscure.
Chapter five is the conclusion of the whole study and discussions.

N S g gy T T e e

ST FRTRART S Sl N TRAC B = gES iJ



http://repository.unej.ac.id/
http://repository.unej.ac.id/

CHAPTER I
THE BIOGRAPHY OF THE WRITER AND
THE SYNOPSIS OF THE NOVEL

2.1 The Biography of The Writer

Thomas Hardy was an English novelist and poet. He was a unique
figure in literature and was mourned as “the last of the great Victorian”
(Benton,1973:99). His novels always concern with the principle of life. The
story in his novels always covers a specific periode of time and located in a
carefully mapped out area of Wessex. Jude The Obscure, for example,
covered the periode of 1855-1874 and was set in Fawiey, Oxford, and
Salisbury that are called in his novel as Marygreen, Christminster, and
Melchester (Thompson Jr.,1 966:6).

Thomas Hardy was born on June 2nd, 1840, in the village of Upper
Bockhampton, three miles from Dorchester. His father, Thomas Hardy, was a
master mason or a building contractor. He was the person from whom Hardy
inherited his love of music and architecture. His mother, Jemima Hand, was a
person who had a great literary interest. She wns the person from Mm
Thomas Hardy inherited his interest toward liter ure. They lived in a caftﬂe |
on the Western edge of Puddietown Heat, the place that has a powerful
inﬂuence upon his mind and appears in some of his novels as Egdon Heat.

Hardy began reading at the early age but he began his formal
education when he was eight years old. He entered the new school at lower
Bockhampton for one year and for the next seven years he attended four
schools in Dorchester. In 1856, at the age of sixteen, he learned architecture
to John Hick, a Dorchester ecclesiastical architect who specialized him self at
church restoration. Here, he continued his own reading, encouraged by
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William Barnes, the Dorset poet. He also encouraged by Horace Moule, the
brilliant son of a vicar of Fordingbridge. During his time he began writing some
poems.

In 1862, at the age of twenty-two, Hardy moved to London and became
an assistant of Sir Arthur Bloomfield, an eminent architect. He worked hard at
his profession as an architect and in 1863 he won a Medal of the Royal
Institute of British Architects for his essay, The Application of Coloured
Bricks and Terra cotta in Modern Architecture, and also won the
Architectural association’s prize for design. At this time Hardy was uncertain
whether literature or architecture should be his life’s work. He read, attended
evening classes and went to art galeries and concerts. He continued to
compose poems aithough no one of them achieved publication. His first
prose work, a humorous sketch, was published in Chambers’s Journal in
March 1865.

He returned to Dorset in 1867 and worked again to John Hick. Since he
realized that editors appeared to show little interest in his poetry, he turned to
write prose fiction. In 1868, he wrote a satirical novel, A Poor Man and The
Lady. His novel was rejected by publishers. In 1870 he visited St. Juliot in
Cornwall for a business as Hick's assastant In 1871, hewrote Despem
Remedies. It was his first novel that was published in three volumes. Under
The Greenwood Tree was published in 1872 One year later, Hardy wrote A
Pair of Blue Eyes, the first Hardy's novel which published under his own
name. Hardy’s first popular novel was Far from The Madding Crowd. It was
published in a serial by Cornhill Magazine in 1874.

Hardy met Emma Lavinia Gifford when he was directing a restoration of
a church in Cornwall. She was the daughter of a lawyer in Playmouth. They
were married in 1874 and returned to settle in Dorset. Here, Hardy spent the
next twenty years for writing ten novels. The Hand of Ethelberta, a comedy
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In chapters, was written in 1876, The Return of The Native, the most somber
and in some ways the most powerful and characteristic of hardy’s novel, was
written in 1878, The Trumpet-Major was written in 1880. A Laodicean was
written during his serious illness in 1881. In 1882, he wrote Two on A Tower,
a long excursion in constructive irony. In 1886 he wrote The Mayor of
Casterbridge, and than followed by The Woodlanders in 1887, a collection
of Wessex Tales in 1888, A Group of Noble Dames in 1891, Tess of The
D’Urbervilles in 1891, The Well Beloved in 1892, Life’s Little Irony in
1894, and Jude The Obscure in 1895.

Jude The Obscure became his last novel. He found that novel was
not adequate to develop his chosen themes anymore, therefore he began to
write an epic drama. He wrote The Dynasts, an epic drama which were
issued separately in 1904, 1906, and 1908. The Dynasts was produced in
part at the Kingsway Theaire London in 1914, and again in Oxford in 1920.

Besides novels and drama, some of Hardy's poems were also
published. Wessex Poems was published in 1898, Poems of The Past and
Present in 1908, and Time’s Laughing -Stocks in 1909. He found that lyrical
poetry was the most suitable literary form to express his idea. Time's
Laughing Stocks was his first lyrical poetry. It was followed by Satires of
Circumstance in 1914, Moments of Vision in 1917, Late Lyrics and earlier
in 1922, Human Shows and Far Phantasies in 1925, and Winter Words in
1928.

Hardy's wife died in 1912, and two years later he married Florence
Emily Dugdale. She was a writer of children book and periodical articles. She
also wrote the biography of Thomas Hardy. In 1912 Hardy received the gold
medal of the Royal Society of Literature. He held honorary degrees from the
University of Oxford, Cambridge, St. Andrews, Aberden and Bristol. He was
also an honorary fellow of Magdalene College, Cambridge and Queen
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College, Oxford. He was also an honorary fellow of the Royal Institute of
British Architects and was the third president of the incorporated society of
authors. He died on January 11th, 1918, and his ashes were laid in
Westminster Abbey, while his hearth was buried in the grave of his first wife in
the churchyard at Stanford.

2.2 The Synopsis of The Novel

Jude Fawley, an eleven years-old boy, wants to follow his teacher,
Richard Phillotson, who leaves the small English village of Marygreen for
Christminster, to study for a degree. Young Jude who is hungry for learning,
studies very hard by himself and learns the trade of ecclesiastical stonework
in order to support himself for his study. Meanwhile he has to help his great-
grand aunt, Drusilla Fawley, in her bakery. At Christminster, Mr. Phillotson
does not forget his student and sends Jude some classical grammar books.

Anticipating a career as a religious scholar, at the age of nineteen Jude _
becomes an asistant of a stonemason. He works in a restoration of medieval
church in a nearby town. One evening when he is returning to Marygreen, he
meets three voung girls who are washing pigs near a steam bank. Jude finds
himseif interested in one of the gnﬂs Arrabela D‘_énn,__end arranges to meet
her. Arabella Donne deceives him into marria by making him think that he
has got her pregnant. The unfortunfaté fﬁarriage is filled with pain and
bitterness. Soon he realizes that Arabeila was a vulgar country girl with whom

he has nothing in common. He is frustrated and tries to commit suicide but he
fails. When he begins to drink, Arrabella leaves him to Australia.

Jude now is free. He decides to carry out his original purpose and goes
to Christminster, where he takes a work as a stonemason. He meets his
cousin, Sue Bridehead. She is an artist an works in an ecclesiastical
werehouse. He falls in love with her. The fact that he is already a married man
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causes him to feel guilty. Jude suggests Sue to be Mr. Phillotson’s assistant
as a teacher. Mr. Phillotson soon falls in love with Sue. Jude is hurt by
evidence of intimacy between the two, Mr. Pillotson and Sue. Disappointed in
love and ambition, he turns to drink. That causes him to be dismissed by his
employer. Then he goes back to Marygreen.

Jude goes to Melchester for theological study and eventually enter the
church at a lower level. Sue meanwhile, wins a scholarship for a teacher
training college at Melchester. She writes Jude asking him to come and see
her. She also tells him that she promises Phillotson to marry him after
greduating from her school. However, she is dismissed from the college
because of staying all night with Jude. Sue influences Jude to be away from
his orthodox belief.

Shortly afterwards she marries Phillotson. Jude is depressed and
returns to Christminster. He sees Arabella again who is back from abroad.
Jude knows that Arabella has got married in Australia. When he meets Sue
again, she tells him that perharps she should not have married Mr. Phillotson.
Jude goes on seeing her in spite of his aim to train himself to get into the
church.

When Jude’s aunt dies, Sue comes to Marygreen for the funeral. Jude
meets Sue again. She tells him that she is unhappy and cannot give herself to
Phillotson. Finally they realize that they cannot be separated. Sympathizing
with two lovers, Phillotson releases Sue, who is now apart from him. The
lovers comes to Aldbrickham, a large city where they cannot be recognized.
Subsequently she lost her teaching position. Meanwhile Jude gives Arabella a
divorce so that she can marry again.

Sue and Jude now living togather without marrying. They are unwilling
to be joined by a church ceremony because of Sue’s dislike for any required
contract. The pair live together happily. One day Arabella appeares and tells
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Jude that her marriage has not materialized. Arabella’s problem ‘is solved by
eventual marriage but out of fear of her husband she sends her young child to
live with him and Sue. This little boy, named Little Father Time.

Jude’s business begins to decline and he loses a contract to restore a
rural church when the vestry discovers that Jude and Sue are still unmarried.

Forced to move on, they travel from place to place and from job to job. At the

-end of two and a half years of this ‘ignorant’ life, they have two children of

their own and a third on the way. They are five including Little Father Time.
Jude, now is ill and he becomes a baker. Sue sells cakes in the shape of
gothic ornament at a fair in a village near Christminster. At a fair Sue meets
Arabella who is now a widow. Arabella reports Sue’s poverty to Phillotson,
who is once more a village teacher at Marygreen.

Jude takes his family to Marygreen, where the celebration of
remembrance week is under way. The family has difficulty in finding lodgings
and they are forced to separate. Sue’s landlady learns that Sue is an
unmarried mother and afraid that she will have a trouble of childbirth in her
rooming-house. She tells Sue to find other lodging. Feeling sad because of
her painfull life, Sue tells Little Father Time that children smm not be brougm
into the world. Unfortunately Little Father Time misinterprets this. The
hangs the two babies and himself. When she retums fmm a meal with Juﬁe
and finds this accident, she collapses and gives a premature birth to a dead
baby.

Sue’s experience brings about a change in her point of view. Believing

she has been sinful she asks Jude to live apart from her. She also expresses
the desire to return to Phillotson. Then they remarry. Jude, utterly lost, begins
to drink heavily. He is again tricked by Arabella into marriage. His lungs failes;
this is the evident that his end is near. Jude desires to see Sue once more.
Therefore, Jude travels in the rain to see her, The lovers has a last meeting.
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Sue than makes complete atonement for her past mistakes by becoming
Phillotson wife completely. This development is reported to Jude. On a holiday
in the following year, while Arabella is out enjoying the festival, Jude dies in
desperate misery of mind and body.
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CHAPTER Il
THE MEANING OF THE TERMS

It is very essential to obtain a good understanding of the thesis.
Therefore, the detailed explanations of the terms are necessary to present. In
this chapter the meaning of tragedy and its elements are clarified. Further
informations related to the terms are also necessary to describe here in order
to broaden the understanding.

3.1 The Meaning of Tragedy

Before coming to the meaning of tragedy, it is important to represent
here that tragedy appears in sixth century BC (David Bergman, 1992:1026). It
is primarily a dramatic form but popularly transferred into novel especially in
Thomas Hardy era (the Victorian era of English literature).

The former critic that contributes detail explanations about tragedy is
Avristotle. According to David Bergman in The Heat Guide to Literature,
Aristotle defines tragedy as portrays of incidents arousing pity and fem
(1992:1026). The incidents show the change in the main character's fomm
from good to bad. ;.

In relation to Aristotie's definition Harry Shaw, In A Dictiodarfy of
Literary Term, gives clearer and broader comprehension about tragedy. He
states:

Tragedy is the term applied to a dramatic work in prose or
verse that traces the career of a noble person whose character is
flawed by some defect and whose actions cause him to break some

moral precept with ensuing down fall and destruction
(Shaw, 1972:182).

15
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It means that the story is about the downfall of a person that possesses good
personality (noble). His character is flawed by some defect and his action
breaks some moral precept. Those events lead him into destruction.

It is important to explain here that the noble parson as the tragic hero
has important role in Greek tragedy. However, it is the second important

element of Greek tragedy. Robert W. Corrigan in Tragedy: Vision and Form,
states that:

Iragedy is an imitation of action: mainly on account of
action does it become, in the second place, an imitation of
personal agents (1981:329).

Since the most important of tragedy is the imitation of actions. therefore
tragedy has to be in form of activity or incidents. This incidents are arranged
in & plot. Therefore the first important element in tragedy is the plot or the
organization of the incidents of the story. The plot follows a certain
construction that creates the purpose of tragedy.

The plot of a tragedy consists of some elements. Those elements are
hamartia or "error in judgment”, peripefeia or "reversal of situation" and
anagnorisis or "recognition”. In relation to this Milton C. Nahm in Arisfotle in
The Art of Poetry, states that for the finest form of tragedy, the plot must be
not simple but complex. The camplex plot hmpens if tﬁe fall of tragic hero is
followed by peripeteia or anagnorisis or by both of them ( 1957:14). Peripeteia
and anagnorisis are the most powerful emotional element in producing fear
and pity as the essential effects of tragedy (1957:10). Another element of the

plot is hamartia or error of judgment. Hamartia roles as the cause of the tragic
hero's destruction.

In this thesis the total elements of tragedy are based on Margaret
Drabble's classification. According to Margaret Drabble in The Oxford
Companion to English Literature, tragedy consists of some elements. Those
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elements include mimesis (imitation of reality), tragic hero, catharsis
(purgation of emotion), hamartia (tragic flaw or error of judgment), anagnorisis
(recognition), and peripeteia (reversal of situation) (1995:785). Another
element that is not mentioned by Drabble is the change of fortune of the tragic

hero. The following descriptions explain each important term in this thesis.

3.1.1 The Meaning of Mimesis

Mimesis is a Greek word that means imitation or mimicry. It is imitation
of reality. Aristotle suggests that mimesis is not merely imitate the reality but it
s a creative process of recreating something based on the reality or in other
word mimesis is recreation of the reality (Teeuw,1988:224). Teeuw's
statement is identical with David Bergman's commentary on art. Bergman
states that most art is combination of ideal representation and realistic
imitation. Ideal representation is the representation of how life should be, how
bad it might be, or how pleasant or horrible it could be. The highest art is the
one that is closest to the real life. It means that the highly mimetic
representation is the most lifelike of representation (1992:76-77).

As a recreation of reality, tragedy is more than imitation of actions but It
is the selection, aﬁ'angﬁment; and presentation of acts that reveal the relation
of art and life. It is what Jonathan Dellimore calls the process of making
lifelikeness or the image of nature. In Two Concepts of Mimesis; Renaissance
Literary Theory and The Revenger Tragedy, Jonathan Dollimore states that:

Primarily the term mimesis in the “Poetic” (by Aristotle) must
be taken as referring not to some kind of aid or parallel to nature
but the making of a likeness or image of nature (1980:25).

Considering Jonathan Dollimore’s statement above, therefore there are
some important things exist in mimesis. Those important things according to
Milton C. Nahm in Aristotle in The Art of Poetry, become kinds of rules.
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Tragedy has to be in form of action with incidents arousing pity and fear. The
incidents show the change in the main character’s fortune from good to bad.
Since tragedy also implies character (a tragic hero), the tragic hero must
possess distinctive quality of personality and though (1957:8-9).

3.1.2 The Meaning of Tragic Hero

Tragic hero is the main character of a tragedy. Robert W. Corrigan
calls it as a dramatis personae or the person who produces the author’s
imitation of action (1981:327). Aristotle has certain criteria for tragic hero. The
criteria is basically the dominant characteristic of Greek tragedy. Since a good
tragedy has to bring a tragic effect to the readers, therefore some
characteristics of the tragic hero should be dominant. He has to possess a
good status (the finest of their class and prosperous). However he must not
wholly good or totally free from sin or guilty. His misfortune is caused by his
error of judgment (Jeanette King, 1978:4).

In relation to this, Milton C. Nahm states that there are four things to be
aimed by the tragic hero. First, he must be good. This characteristic is
expressively repreaented in his speech, though and action. The second thing
is the fitness of the character. It means that he must possess a certain quality
such as cleverness. The third is that he must be true to life. The last thmg is
that he must be consistent ( 1957:19-20).

3.1.3 The Meaning of Chatarsis

Chatarsis is derived from a Greek word “kathairein”. It means “to
clean” or “to purify” (Shaw,1972:67). It is the further effect of tragedy. Aristotle
uses this term to describe the purgation or purification of emotion. An
audience or reader, while they are seeing or reading any tragic-story, feels
unhealthy emotson such as pity and fear because he or she participates
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emotionally in the actions. This kind of feeling is cleaned after he or she
finishes seeing or reading it.

This process works as a chatartic method. In purifying depressive
feeling, such as pity and fear on the readers or audiences, they have to
reappear the things or actions that arouse their feeling of fear and pity.
Tragedy provides reader or audiences with tragic incidents that enable them
to involve by feeling and then purify their feeling.

Drs. A. Budiardjo in Kamus Psikologi states that the effort to release
any neurotic strength is by memorizing the traumatic feeling (1991.70). It
means that tragic events are able to purify the audience’s feeling of such
tragic impact on their emotion. In this thesis the discussion of chatarsis will
cover some parts of events that possibly create the most impression of pity
and fear to the readers.

3.1.4 The Meaning of Hamartia

Hamartia is a Greek word which means "fault" or an error in judgment.
The error in judgment is caused by inherited weakness, faulty character's trait .
or by poor judgment. Whatever the cause, the result is action or inaction thaL
leads to destruction and death (Shaw,1972: 179). Hama " ) is also known w
‘tragic flaw" because it represents a fatal weakness that causes the dowrml
of the tragic hero.

Harry Shaw also adds that such a feeling that leads the tragic hero to
ignore warnings from Got and causes suffering is part of hamartia. It is known
as "Hubris". Hubris is a Greek word which means "insolence" Such feeling
may be arrogance or excessive self-pride (1972:187).

Considering those explanation, it is suitable to conclude that hamartia
can be classified as poor or error of judgment, fatal weaknesses in

personality, and insolence or excessive self-pride.
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3.1.5 The Meaning of Anagnorisis

Anagnorisis or recognition is a term applied to ancient Greek tragedy
signifying the critical moment of recognition or discovery preceding the
reversal of fortune for the protagonist (tragic hero) (Shaw,1972:18). It is a
change from ignorance into knowledge of what has happened to him, it also
involves the awareness of miserable life at the end that he has created for
himself through his actions. It produces love or hate. It comes to the hero
through physical and mental suffering.

According to Milton C. Nahm in Aristotle on The Art of Poetry,
anagnorisis comes to the hero through some ways. The most common way is
anagnorisis by signs. The samples of this kind of anagnorisis are a congenital
such as the spear which the earth-born race bear on the bodies of the
characters, bodily marks as scars, superficial things such as necklaces, etc.
Another way is anagnorisis by incidents. It is the most natural ways of
anagnorisis. The third way is anagnorisis by memory. The anagnorisis comes
to the tragic hero when his sigh of things awakens his feeling. The fourth kind
is by process of reasoning (1957:21).

3.1.6 The Meaning of Peripeteia

Peripeteia is a reversal of fortune for the protagonist in drama or fiction.
Reversal is the consequence of protagonist’s actions that is directly opposite
to his expectation. Tragic reversal is commonly the result of human fault and
or the working of fate. The process of tragic reversal is combination of error
of judgment and destiny (Shaw,1972:282).

In tragedy, reversal creates fatal circumstances to the tragic hero. This
circumstances works against the tragic hero from the beginning. The influence
of reason, order and justice are extremely limited. Therefore reversal appears
as a kind of fate.
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CHAPTER IV
THE ELEMENTS OF TRAGEDY IN THOMAS HARDY’S NOVEL
JUDE THE OBSCURE

4.1 Mimesis as The Principle of Tragedy

Aristotle suggests that mimesis is a creative process of recreating
something based on the reality (Teeuw,1988:224). Based on this statement
the highest art is the one (the work of literature) that is closest to the real life.
It means that the highly mimetic representation in a work of literature is the
most lifelike of representation (Bergman,1992:76-77). It is the principle of
mimesis. '

This principle is very important in tragedy. It is stated in the previous
chapter that tragedy is a recreation of reality because it is a selection,
arrangement, and presentation of acts that reveal the relation of art and life.
However there are some requirements of a good tragedy dealing with this
mimesis. |

Considering Aristotle’s definition of tragedy therefore tragedy must
arouse pity and fear. In order to arouse fear and pity therefore the tragic hero
must possess good personalities and they must show the change in the tmmc
hero’s fortune from good to bad (Bergman,1992:1026). Considering this,
therefore the analysis of the principle of mimesis is focused on two important
things. They are the tragic hero (his personal traits) and the change of his
fortune leads to destruction.

4.1.1 The Principle of Tragic Hero

The analysis of a tragic hero in this novel is aimed to define Thomas
Hardy’s characteristic of tragic hero’s character. Jack Carpenter in Elements

21
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of Fictions states that there are many clues to show person’s personalities.
They are words, actions, appearances, backgrounds and opinion of others
(1974:78). In this thesis the evidence is also analyzed inductively. Inductive
method is the discovery of generalization through a series of special facts or
events (Hadi,1992:42). Those guide the analysis of tragic hero’s character.

In the following evidence, Thomas Hardy represents his tragic hero’s

as a lonely person.

“Sorry I am going, Jude?" asked the latter kindly.
Tears rose into the boy'’s eyes, for he was not among the regular day
scholars, who came unromantically close to the school master’s life,
but one who had attended the night school only during the present
teacher's term of office (Hardy:14).

Jude cries as a response to his irregular teacher’s (Mr. Phillotson) leaving. He
is not a regular student since he only attends to the evening school. (He is not
able to attend to school formally because his aunt, his only family, can not
support his education). However his feeling of lost is very great. It happens
because Mr. Phillotson is nbt'only a teacher for him but also a friend.

As a lonely boy, Jude easily takes a pity on the harmiess creature such
as birds. He makes them as his friends. He grows sympathetic to the birds
because they seem like him self. He thinks that nobody wants him (he has no
friend, his mother and father are died and his aunt —the only family he has--
does not iove him). He also thinks that nobody wants the birds. The birds
seem to be gentle friends to him. His feeling is ciearly seen in the evidence
below.

He sounded the clicker till his arm ached, and at length his
heart grew sympathetic with the bird’s thwarted desires. T, hey
seemed, like himself; to be living in a world which did not want them.
Why should he frighten them away? They took upon more and more
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the aspect of gentle friends and pensioners - the only friends he could
claim as being in the least degree interested in him, for his aunt had
often told him that she was not (Hardy:19).

There is still other evidence that shows Jude’s sympathetic toward
animal. In the evidence below, Hardy represents Jude's sympathy toward poor
creature not only in Jude's mind, but also in his action. The sound of the poor
rabbit that is caught in a gin awakens his mind. He feels the sorrow of the
injured rabbit. He dresses himself quickly and by the light of the moon he goes
to the direction of the sound. He has only one purpose in his mind that he has
to stop the rabbit’s pain by killing it.

Almost half an hour passed, and the rabbit <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>