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CHAPTER |

INTRODUCTION

1.1 Rationale

Literature is a literary art. In literature it imitates or represents human
beings and their daily life through imagination as literature itself based on
social life. In order to communicate or transmit the message in literature, it
uses language as ils means. Literature, like other art is essentially an
Imaginative act, that is, an act of writer's imagination in selecting, ordering, and
interpreting life experience. Words are the medium of expression in
literature. In ]iteraiy work, it reflects the author's experience which is
expressed by the complex structure or words that he or she creates
(Taylor,1919:1). Whether Jones affirms that literature is simply another way we
can experience the world around us through our imagination (1968:1). Those
explanations prove that literature is a real reflection of human beings' life. It is
as a means 1o present information or to teach people. It also created as a
means of enterfainment.

Drama or a play is one of literary works besides novel and poetry. Asa
literary work drama portrays life and !mmm aCﬁViﬁBB by means of v&ious
actions and dialogues among a group of characters that are presented on the
stage. Reaske states that drama or a play deals with life and human activity by
means of presenting various acﬁons€of a group of character. Unlike any other

forms of literature , only in drama where the story is designed to be acted on

the stage (1965:5). Whereas Hybenka and Garcia argue that drama is the

action performing by a group of actors, and the script is the blueprint for the

actors (1973:3). According to Abrams drama is the literary form designed for
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the theater, in which actors take the role of the characters, perform the

indicated action and utter the written dialogue (1970:45).

Reading a play lwell is often more difficult than seeing it performed, as
we must exercise our imagination in order to experience the full imagination
of the playwright. However, reading a play is not very different from reading a
novel, a short story, or a poem because like a short story or a novel, a play or
a drama tells us a story. In drama, it offers some problems even conflicts of life
which often happen in daily life. The problems or the conflicts must concern
with the human beings and their activifies in life, which alternate between
happiness and suffering such as joy, sorrow, death, success, and failure.

In drama in order to recognize each character especially the main
character, it can be seen through the dialogues, that represent his speech, the
action, and the thought of the character. Certainly from the dialogues we can
distinguish between the good and the bad message, the virtue and the villain.
Moreover in order to understand well and to achieve the main conception of
the story form that includes the dialogues and the actions of the character, we
have to read the play in several fimes carefully, study its illustration, and
attempt to exercise our imagination. In reading a play we shall not only have
greater understanding but also greater enjoyment of the play. |

A conflict is one of the in drama that builds the story of the
drama and stimulates the story to become alive and attractive. When we read
the play we expect that the playwright shows us something as it is
happening. We want to involve ourselves in what is going on rather than hear
about what is going on. Therefore, the story must appeal to the emotions of the
reader and to his sense; feeling of joy and sorrow, pity, fear, anger etc. Each

person has a desire to live life as fully as possible to do and see many things
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or hear and read many things. Such as life is filled with conflicts, struggles,
and dilemmas (Jones, 1988 : 30).

The Master Builder, is one of modem plays written by a well-known
playwright, Henrik lbsen. The play which is discussed in this thesis is
presenting the male main character Halvard Solness who has complex
conflicts in him, both external and internal conflicts. This drama is classified
into tragedy, since drama is classified intoc two major divisions; tragedy and
comedy. Tragedy usually deals with death, sorrow, fear and pity. The story
ends in a sadness as the hero of the play often comes fo his death, while
comedy usually deals with joyful, glad, happy that ended in happiness or
amusement, Aristotle affirms that tragedy is usually found in a serious drama, it
is & work of art created by man. The play of tragedy deals with pity and fear
that affects the emotions the characters of the play, it is presented by actors
or actresses through some actions on the stage and not in a narrative form
(Macgowan and Meknitz, 1855: 27). Bergman and Epstein argue that tragedy is
a play that shows the change in protagonist's fortune from good to bad
(1988: 1027 ).

Tragedy is divided into two parts, classical and modern tragedies. The
differences between them are, that classical traqedy requires a hero of
political and social status as well as of moral distinction, who is placed in a
situation which acts upon an undiscovered flaw in his character'’s and
diminishes his moral stature. Modem tragedy requires that the heroic qualities
of the character are inevitably defeated by the society and the predominance
of surrounding enviranment (Taylor, 1919 :111-112 ). In The Mastfer Builder;
Halvard Solness, as a hero of the play is defeated by the young generafions
and the temptation of Hilde Wangel to climb on a high tower. Unfortunately he

falls and comes to his death. Therefore, this play is classified intc modem
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tragedy besides that, this play is written by a modern playwright in a modern

period.

Therefore, | am interested in discussing The Master Builder especially
about conflicts, since conflict is one of the aspects in a drama that builds the
story of the play and stimulates the story of the play to become alive and
aftractive. Besides that, I choose the play for it focuses in the main character's
conflicts as life itself is full of conflicts. Finally, I choose this play not only
because it is written by a well known playwright, Henrik Ibsen, who he is
considered to be the father of modern drama but also the way he presents the

conflicts in this play is interesting.

1.2 The Problems to Discuss

The play, The Master Builder is one of lbsen’s late plays. This play is
about psychological criticism. In this play, Ibsen tells us about a well-known
master builder named Halvard Solness, who is anxious about losing his tifle as
a "master builder.”

Halvard Solness is an aging house builder who has climbed reckiessly
to the top of his career as he has achieved the tifle as “master builder” in his
town. However, in the process of his attempt to achieve the title he ig crushing
his rivals and sacrificing his wife's happiness. In his cld age he feels the
pressure of the new rising generations, certainly making Halvard
uncomfortable and upset. Ragnar Brovik, the symbol of the rising young
generations, wants to resign as a drafisman. Ragnar is an employee of Halvard
who will not be allowed to undertake his original design. Therefore, it makes
Ragnar bored and wants to resign from Halvard. Hilde Wangel, a young

woman who has idolized Halvard ever since she has been a little girl. She has

ever watched him climbs the tower of the great church he has built in her
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town, Lysanger. At the moment he is erecting himself a new house with the

highest tower but he feels he is too old to climb it, besides his sickness of
height. .

However, Hilde Wangel urges him intensely to do so that makes him
tempted to climb to the tower of his new house. He reaches the summit and
then falls to his death tragically. It is the climax of the play that leads him to his
tragic life. Indeed it is important to analyze Halvard's desire, ambition,
dissatisfaction, and reckless, as those aspects build the conflicts not only his
conflict with other people or external conflict but also his internal conflict. In
short, the problem to discuss in this thesis is about the conflicts, both external

and intermal conflicts.

1.3 The Scope of the Study

The scope of the study is essential to resfrict from complicated
discussion as well as to prevent the possible diversion from the topic.

The conflicts both external and internal conflicts happen in the
characters of the play, in this case the conflicts happen in the main character of
the play Halvard Solness. The discussion of this ﬁlesh is limited to the umea
and effects ofthemaincharaﬂteram memedhmmm
the conflicts of Halvard Solness. Conflict itself dlassified into free types
namely: elemental , social, and psychological conflict. Halvard's problems are
emphasized on social and psychological conflicts. The causes of the conflicts
are caused by his anxiety of losing a "master builder” tile. The conflict

becomes more complicated as Halvard has conflict with his wife, young
generation, and Hilde Wangel. Besides his feeling of guilt toward his wife, his
feeling of loneliness, and his disappointment with the Almighty create his

separation from his wife, perversity leading to his tragic death at last.
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1.4 Hypothesis

In his play, Henrik Ibsen describes and portrays Halvard Solness as a
figure who is ambitious but selfish person clearly, and the way he gets his fitle
as master builder. He justifies all means to get the tifle by sacrificing his wife's
happiness and crushing other people ruthlessly. Even he is disappointed with
the Almighty. As he has conflicts with his wife, Hilde Wangel, and Ragnar
Brovik who represents the young generation. Both of his internal and external
conflicts create the effects to Halvard. He separates from his wife, perversity,
and refuses to erect churches or churches' towers anymore. The hypothesis
in this thesis is about whether or not the main character's conflicts has causes

and effects covering external and internal conflicts.

1.5 The Approach to Use

Based on the scope of the study and to clarify the discussion of this
thesis, the psychological and sociclagical approach are properly used, The
psychological approach guidea to ana}yze ﬁw ewdiﬁan ef the main chmar
ding Psychol ‘gxwl Approt& has
licatic ';f""_’ slogical knowledge to art
provides a more precise language with Whlch to discuss the creative process.

especially his inner condition. Ac

some applications. First g ;

A second application goes back to the study of life of the author as a means of
understanding their arts. Third application, psychology can be used to explain
fictitious characters (1962:71 ).

Furthermore the third application is important to use in this thesis,
because in The Master Builder, Tosen describes Halvard's conflicts toward the
other characters and his inner conflicts too. Besides this play also discusses
the effects of his conflicts that befall upon him.
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Sociological Approach guides us fo analyze the main character’s

attitude toward other people in his social environment Scott argues that
Sociclogical Approach is the relationship of work of art in the social
atmosphere (1962:123). In this thesis, Halvard Solness is pressed by his social
atmosphere to resign from his job and to give a chance to the young
generation to take "“master builder” title. Unfortunately Halvard is againsts the

pressure, therefore, it creates the conflicts with other people.

1.8 The Method of Analysis |
In writing this thesis, a library research is used. It is a way of collecting
data and information by taking them from some references dealing with the
topic of the thesis including the theory of literature written by some experts.
The method that the writer applies is deductive method. Deductive method is
a way of drawing conclusion from general case to particular one (Hadi, 1084:
42). In this thesis deductive method is applied to describe Halvard as a
famous architect that he can achieve "master builder” tifle. Then his anxiety of
losing the title oauseé fhe infernal and external conflicts in hig life and other
conflicts with other characters. |

1.7 The Goals of the Study

The goals of writing this thesis are to discuss about conflict fairly. 1t Is
intended to provide and to give a clear description about the causes and the
offects of Solness’ conflicts. In this case the meaning of the conflict is described
in general, literary, and psychological terms. In addition to get worthwhile
experience of studying literature, especially in drama that tells us about the
causes and the effects of the main character's conflicts in The Master Builder.
Furthermore appreciating about literary works, especially drama it is also
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intended to apply theories that 1 have obtained during my study in the
Faculty of Letters, English Department.

Finally, this thesis is hoped to be more encouraging for me about
Henrik Ibsen’s works as he has been considered as the founder of modermn

drama, and to give confribution to whoever wants to know more about this

play The Master Builder.

1.8 The Organization of the Thesis

This thesis is divided into five chapters. In chapter one it discusses
about rationale, problem to discuss, the scope of the study, hypothesis, the
approach to use, the method of analysis, the goals of the study, and the
organization of the thesis. The first chapter is commonly called introduction.
Chapter two is about the biography of the author and the synopsis of the play.
Chapter three discusses about the meaning of the terms that concerns with the
fitle of the thegis. Whereas in chapter four discusses about the analysis of the
problem and the solution of the problem. Finally chapter five is about the

condlusion of the previous chapters,
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CHAPTER 1I

THE BIOGRAPHY OF THE AUTHOR AND
THE SYNOPSIS OF THE PLAY

2.1 The Biography of The Author

Henrik Johan Ibsen, was a Norwegian poet and playwright, but he was
more famous as a dramatist than a poet. As he wrote a lot of plays than a
poem, besides he was only published his plays than his poems. lbsen was
considered as the founder of the Norwegian drama and the father of modern
drama. Since in Ibsen's hands Norwegian drama developed well which
famous throughout Eurcope. Most of his dramas were discussed about social
and psychological problems as the theme of the plays such as Pilars Of
Society, The Wild Duck, Hedda Gabler, The Master Builder etc. The theme of
the plays were the newest matter at that ime egpecially in drama. Ibsen's
dramas seemed againsts aristocracy and mc‘)ﬁarchies that remained in Europe
until 1848. He was a true liberal as he has 1dt«ls that a person has a right to
pursuits his chance and happiness in his life. ’lﬁemfore he was considered as
the feunder of the Norwegian drama and the faﬁeer of modem drama.

He was born on March 20,1828 in Sklg. a small seacoast town near
Christiana, ca;led Oslo at that time. Henrik Ibsen’s parents are Knud and
Marichen Ibsen. His father , Knud [bsen forme;lifr"was a progperous merchant.
Though prosperous Knud Ibgen wag also extrax}égant that it increages financial
failure. Because of his bankruptcy, seven years after Henrik Ibsen’s birth, his
father brings the family to move to a smail farm outside Skien named Venstop.
Most of the memories through his childhood influenced the plays such as

Skien provided the small town background of The League Of Youth, the attic
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at Venstop suggested the Ekdal’s attic in_The Wild Duck and the members of
the famiy became the character in his works (Encyclopedia Americana: 1974:
vol. 14:694), |

He wants to gain admittance to the university as a medical student.
Nevertheless in his spare time for study his entrance examination, he also
began to try writing various: poems. His early attempts at drama is Cafiline
(1850)‘ the play. could be. reﬂected his characters as. Ibsen was. stubborn
selfish, introvert and rebellious, as he was élways attacking the narrow-
mindedness of the times. Catiline told us about the failure of the conspiracy
against Rome, it shows the moral and social rebellion against the stagnation of
his contemporary world that first stimulated him to write it is also presenting
the reflection of hlS témﬁorary interest in politic at that time.

At the age of twenty-two, Ibsen left for Christiana to prepare the
entrance examination at the university. On the other hand, he alternates his
way of life as he more took serious in study journalism and theater. Then by
accident. he mét dle Bnll ‘he was not only a,ﬁ,ﬁiolinist but also a resident of
playwright, stage manager, and the instructor qtdrm at the Bergen Nafional
Theater. Bull was seeking a dramatist-ap rﬁbaandhemmhddngﬁm
Ibsen has abxhtymsudipm Dm’bgwormutﬂergen National Theater
Ibsen has staged moaore than 150 plays, indudﬁwcrlwbyShak sgre and
the French dramatist,” Scribe, he gained much practical experience in the
stage craft. The plays that he wrote during the period of his career in Bergen
are Midsummer Eve (1853), The Warrior's Barrow (1854), Lady Inger of
Ostraat (1855),. .Yﬁé.f'eabf, at.Salhaug (1856), OIafI@ekrans (1857) none ‘was
successful, and only Lady Inger of Ostraat was published.

In September 1857, Ibsen had retumed to Christiana as an ertistic

director. of the Norwegian Theater, ‘but his hopes were not fulfilled .as the
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theatre is in weak financial, as an effect of economic circumstances which gave
little space for artist, and then the theater went bankrupt in 1862. Therefore,
the theater enables-him to produce there the Vikings as Hélgaland (1 858).

" Ibsen, then decﬁdes to work as a journalist as he collected folktales and

‘wrote in thymed verse, he also wrote a play Love Comedy (1882). The

fortine of Ibsen was changed when he produced his following play 7he
Pretender (1863), itis a historical play which gained enthusiastic and response
from both the audiehces ‘and viewers. The government awarded him a
traveling scholarship and it brought him left Norway for Rome (1864), and
then he visited Dresden and Munich. Ibsen's life in Rome (1865) wes so
terrible ashetrappedmadeep despair, in this condition he wrote his first
great play Brand that pubhshed at (1867), the play got a great success that
changed Ibsen’s life. His success established his reputation as a major
Norwegian dramatists. After Brand, Ibsen wrote Peer Gyni, this play was
considered as anhﬁ:ems of Brand, it is written tc.vba read than to be staged.
They were followed by The Emperor and Galilean (18171), this play was about
the conflict between secular power and divine power {Drabble; 1995:497).
While he was living in Dresden in 1868, Ibsen turned his interegt from
realistic. MMW pz&:hma drama.%fnﬁhpencd he wrote The
League of Youth (1869): andPﬂIamafSodely(m Since then Ihse's plays
were no longer poetic in language, but the plays showed conversations and
actions in the daily life. Realis(ic characterization, stage settings, costumes,

and dlaloguew were used as a means fo express hxs drama on the stage.
A Doll's House (1879) and An Enemy of The People (1882) were cansidered
as the master piece of Ibsen's realistic drama. As those plays represent
bsen's idea was not only concerned with social life but also individuals or

inner problem.
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At that time Ibsen was a successful dramafist ant playwright. Moreover
Ibsen inserted two elements in his plays they are cornjassion and symbolism.
Therefore his late works were most symbolic and ©ofen concerned with the
conflict betweén the idealist and the society around hin it was, 7he Wild Duck
(1884) performed at Bergen, Christiana, and Stoclkolm. The analysis of
idealism is carried further in his following plays; Remerholm (1886), The
Lady from The Sea (1866), and Hedda Gabler (1890). Hedda Gabler is
perhaps lbsen'’s finest acting play and interest the audi:nces because this play
dealing with inner conflict or psychological conflict.

Then Ibsen's common themes of his late play: are remorse, a guilty
conscience, success oo léte»to be enjoyed and failure that sometimes ended
in tragic way. Death and regret could become a soluton of the problems. His
late plays such as The Master Builder (1892), Litde Elyolf (1894), John Gabriel
Borkman (1898) and When We Dead Awaken (1899) it is Ibsen's final work
that restates again .the. theme of Brand, though presemed with other symboils.

In 1900, Ibsen suffered from paralysis that causes him almost invalid, It

makes Ibsen cannot work and produce anymore. Alfhough Ibsen lived in rich,
honor and rewarded, but wiﬁl his almost pardysis causing his mind
ungettied that the author bemmn weaker, On 33, 1908, the author died at
Christiana (Encydlopedia Americana;1974:vol.14:696),
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2.2 The Synopsis of The Play

The play begins in a working room in Solnesss’ hise. There are Knut
Brovik, a shrunken old man with white hair and beardi; Rmsar Brovik, his son,
is a thirty years old, well- dressed, fair-haired, with a,saﬁﬁ sstoop; Kaja Fosli, a
slenderly built girl a litfle over twenty, neafly dressed,, bwiith a delicate look.
They work for a time in silence. Knut Brovik, gefitin¢suddenly from the
drawing table, takes a breath heavily that he cannott ffimis his work. It seems
he is in a bad condition, therefore, Ragnar and Miss Fosili iggest hxm io take a
litfle sleep at home. He refuses as he wants to talk to Soess, the chief of the
office.

Then Halvard Solness comes into the room. Hles a man geiting on
years, strong and vigorous. Solness asks Miss Fosli wheer Brovik has gone
or not while he is entering the room. After that he q
room where Ragnar and Knut Brovik work in there. ag

into the drawing
informs him about

the coming of the young pecple in the office an hour A
villa out of Lovstrand. They want to have the design
longing to move into their own place. On the other
give them the design of the villa. Certainly i
because Ragnar has made the dﬂd@ and calculat |
Old Brovik proposes Ragnar ie:ewfect the villa, he b
let his son build the villa. Unfortunately Solness re:
thinks his son is not capable building the villa.
Certainly it makes them quarrel and finally KnwBrovik becomes o
shocked. Solness asks Ragnar to take his father homes. “Ten Aline Solness, his
wife comes into the room. She informs Solness alvouithe coming of Dr.
Herdall, a doctor's family. Solness meets DR Herdalll i his study, and then
Solness tells DR Herdall all of his problems. As he, has; 'poblem‘-with his wife,
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Ragnar Brovik, and his anxiety to the young generation ‘s demands. Solness
does not want his title taken by the young generation.

Suddenly they hear a knock at the door, and then Hilde Wangel comes
into the room. She is a middle height, agile, and slenderly built, She greets
Solness and DR Herdall cheerfully. Solness is surprised as he does not
recognize her, but DR Herdall has met her on the mountain that he calls Hilde
as Miss Wangel. Suddenly Solness remembers her by the name. Hilde is a
daughter of DR Wangel a local doctor at Lysanger. Solness met Hilde ten
years ago at Lysariger when he built the tower on the old church. Then Dr.
Herdall goes out and Solness calls Aline, his wife because he wants to
introduce Aline to Hilde. He is surprised as Aline has known her as they met
ance each other at Hydra méuhtain a few days ago. Solness and Aline invite
her to stay at their house, and then Aline goes out of the room. While being
together with Solneas,- Hilde reminds him the event ten years ago at that time

 at Lysanger. At that time people celebrated his success to build the tower of

the church by inviting him to a great dinner at the club. Afterwards Hilde's
famnily invited him for supper. 1t is the first ime Hilde met Sciness that he
preised Hilde as a princess and promised a kingdom for Hilde. Their
conversation was stopped when Dr. Herdall andt Aline came into thusmmmd .
she ﬂannedth’emﬁmtthesﬁppm wasrandy v y iy o
Solness and his wife are in the sitfing room. Suddenly Miss Fosli silenfly
comes into the room. She informs Soiness that Ragnar is absent from his work
as his father is ill, and then she goes out Afterwards Solness asks his wife
about his plan to move into then' new house. The new houée ié.é gift for Aline
and the late twin boys. On the other hand, Aline is not enthusiastic with his
plan and they quarrel. Then Hilde comes to the room, and Aline goes out after
greeting her. Solness shows to Hilde his new house which has a high tower in
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the garden. The new house replaces the old one, the inheritance of Aline's
parents which was bumt down. Because of the fire he lost his boys and his
wife's happiness though on the other hand the fire put Solness on his feet as a

“master builder”. Later the fire creates conflicts, the feeling of guilt, lonehness
separation from his wife, and anxiety about losing his fifle.

Then Aline comes into the room bringing Hide's parcel, and then
Solness asks Hilde to give a folder for the Broviks and Miss Fosli as he has
decided to dismiss them. Solness tells his wife that they will move to the new
house as soon as possible. In addition, she also tells his wife that he will put
the wreath of flower with a silk ribbon on the top of the tower. Solness will do
that by himself as he wants to celebrate his success to build a new house.
Certainly it makes Aline worried as he is foo old to dimb besides he has
sickness of height. Solness intends to dlimb to the tower of his new house
because Hilde urges Solness intensely. Hilde reminds Solness the event ten
years ago at.Lysan_ger that he..c.limbed up to the top of the church tower.
Sclness brings the wreath and puts it on top of the tower. People cheer him up
and he waves his hands to them from the top of the tower. Therefore, it
stimulates Solness to climb and feels brave to climb to the fop of the tower.
Although Hilde. conwnces Alme that Solness is brave enough to climb the
tower but Aline is sull worrymghml

‘Aline and Hilde are talking at the verandah. Hilde is surprised as Aline
tells her that she rarely goes to the garden. Since Solness cut down all of the
s it Wil oo Nousis S the strangers, she feels the mtuatmn does not
like in her father's and maother's time. Aline feels Apeopl_-e”mn lock ét her
straightly from' their windows. Then Hilde asks Aline about her desire fo
move into the new house. Actually it is hard for Aline to move but she is only

doing her duty as a wife. Actually Aline cannot throw away all of her meqloxies.,
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toward the old house. Since the fire burns all of old portraits, old silk dresses,
laces, and jewels, but the hardest that she lost her twin boys and nine dolls.
The dolls belong to her since she was a litfle girl. Then DR Herdall comes and
greets them. As Solness cofnes to the verandah Aline asks DR Herdall to go
inside the room. Her attitude disappoints Solness that Aline always avoids him.
Then Solness tells Aline about the finished house. Hilde is still reminding him
about the kingdom.with the balcony on it. She urges Solness to build the castle
in the air and he climbs up td the tower's casfle by bnngmg the wreath.
Ragnar comes by bringing the wreafh. He has promised Solness to put
the wreath on the top of the tower. On the other hand Solness asks him to go
home as his father is in bad condition. Solness also tells Ragnar that he will put
the wreath on the top of the tower by himself, ’I'hen Scolness goes out. It
surprises Ragnar as he knows that Solness has sickness of height. Afterwards
Aline and DR Herdall come into the verandsh, they ask Ragmnar to help Solness
to put the wreath on the top of the tower. They also beg Hilde to prevent

Solness from dlimbing the tower. Then they go out.

Solmess meets Hilde at the same verandah. He tells Hilde about hie
afraidness of retribution. Actually he comes from a pious family at the country.
He thinks to build the church is the finest thing to choose. UnfoMY hig
house burnt down while he was building the churc:h ﬁowﬁ at Lysanger. He is
disappointed with the Almighty as the Almighty does not protect his family
well. Afterwards he refuses to build churches or churches’ towers anymore.
He is cloge to the white devils and beoomes perverse. Then he tums his jOb
by building houses for the society than building churches or churches’
towers. He wants to prove to the Almighty that he can build the most beautiful
building except church. Therefore, he wants to climb to the tower of his new

house and celebrate his success.
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At last, Solness climbs up to the tower. He invites the people, band, and
Bssociation of The Builder in order to watch him climbing up to the tower.
Hilde supports him to climb higher and higher till the top of the tower. She
cheers and waves her hands to Solness. Aline, DR Herdall, and Ragnar notice
him nervously. He can reach the top of the tower but he cannot manage
himself and he falls down and his head is crushed as he falls straightly into the
quarry and dies on the spot He dies tragically and loses of his title as a

"master builder”.
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CHAPTER 111

THE MEANING OF THE TERMS

Before discussing the main point of this thesis, it is necessary to explain
the exact meaning of the terms briefly. This is actually a kind of defining or
limiting of the subject matter. Besides that, it is also intended to avoid a broad
understanding and o lead the readers to know what it really means. This
chapter, therefore, discusses the meanings of the cause, effect, main character,

and conflict in detail since they are in active used in this thesis.

3.1 The Meaning of Cause

1. (c,u) that which produces an effect, thing, effect, event, person,

elc., that makes something happen;
2. (u) reason,
3. {c) purpose for which efforts are being made.
(Hornby, 1974:134).

Shaw argues the défmiﬁonqt‘ cause is that which produces an effect, the
person, idea, or force from which something results (1972:68). |

Webster gives some definitions of cause:

1. anything producing an effect or result;

2. a person or thing acting voluntarily or involuntarily as the agent that

brings about an effect or result,

3. a reason, motive, or ground for some actions, feelings, etc.

(1986:223).

18
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Those explanations above can be concluded that cause is anything that

produces an effect or result, including thing, event, person, idea, or force from

which some actions or something results.

3.2 The Meaning of Effect
Webster states the definitions of effect:
1. anything brought about a cause or agent; result;
2. the power or ability to bring about results;

3. influence or action on something.

(1986:432).
While Shaw defines that effect is the mental, emotional, and spiritual
impression an author attempts to create in and upon his reader's minds and

hearts (1972:129).

The English-Language Institute of America, Inc. states the definitions of
effect:

1. that which is produced by some agency or cause:
2. aresult;
3. a consequence;
4. power to produce resulis.
(1874:314).
Based on those definitions it can be concluded that effect is a resuit or
consequence which is produced by some agency or cause. The cause could

be the impression of an author in the mental, emotional, and spiritual to create

his reader's minds and hearts.
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3.3 The Meaning of Main Character

The term is a combination between main and character. Firstly it will
state the definition of main and character, and then combine the definition of
main and character . There following are some definitions of main. 7he English-
Language Institute of America, Inc. defines main;

1. principal, chief, or most eminent;

2. foremost in importance, rank, or size;

3. pertaining to a vast .

(1974:5185).

According to Hornby main is chief or most important (1974: 512).
Webster defines main:

1. the chief or principal part;

2. strong or powerful.

(1986: 815).
According to Abrams character means:
1. the character is a literarv genre: a short, and usually witty, sketch in
prose of distinctive type of person,
2. characters are the persons, in a dramatic or narvative work,
endowed with moral and dispositional qualities that are expressed in
what they say-dialogue-and what they do-the action.
(1970:20-21).
Encyclopedia Americana defines:
1. character, in literature is a personage in a novel, short story, drama,

or poem;
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2. the essential qualities and personality traits of a fictional or real
individual.

(1974:290)
The English-lanquage Insttute of America, Inc. states that
character:
1. an account of the qualities or peculiarities of a person or a thing;
2. a person considered as exhibiting certain qualities;
3. one of the person represented in a drama or novel
(1974: 169)
Based on the quotations above it is clearly understood that main is the
chief or the most important of something. Whether character is a person
described in a literary works such as; novel, play, poetry, which is interpreted
by the readers through what he says, the dialogues, and what he does the
action. Besides, the character refers to the moral qualities and ethical principal
of hife which distinguish the personalities of people. Character has its total sum
of traits and features are represented in the qualities of a certain person. From
ihe conclusion above it is understood ihatﬂle comb
a chief person whose ,aoﬁdﬁ, thoug ‘, exp&mmuand attitudes arej;a;rﬁcular
sides, character can be said as a copy of

ation of main character is

and appropriate to his personali o B
human being. |

Main character is, therefore, refers to the most important person

represented in a story whose presence is more dominant than the other
characters. He is the cenftra of the action and well-known, so that he is also
named central-character. In a drama the most dominant, most motivating, and

most important character is usually called a protagonist. It is stated in the
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Encyclopedia Americana, the chief character or a hero of a piece of drama is
usually three-dimensional and is known as the protagonist (1874.290).

3.4 The Meaning of Conflict
3.4.1 Conflict in General

Many people may have undergone conflicts in their life, but they do not
know the exact meaning of the conflict. Therefore, this thesis explaines briefly
some definitions of conflict based on general term.

According to Hornby conflict:
1. (c) fight; struggie; cfuarrel;
4. (c,u) opposition; difference.,
(1974:178)

Webster defines conflict:
1. fo fight, batfle, contend;
% 2. fo e antagonistic, hc&h{oaﬁble, or contradictory, be in opposition:
E clash.
(1986:229).
| From the definitions above it can be concluded that conflict in general is
| a fight or quarrel that creaie an opposition at last,

3.4.2 Conflict in Literary Term

This thesis is about literary study, thereby, it is important to explain the
definition of conflict that belongs to literary term. Besides, in literary study
conflict has characteristic explicitly appearing in the miscellanies or in literary

genre presented in poetry, drama, novel, or short story.
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According to Shaw contflict is the opposition of person or forces upon
which the action depends in drama and action. Dramatic conflict is the struggle
which grows out of the interplay of opposing for as (liberals, will, interest) in a
plot; conflict may be termed the material from which plot is constructed (1972:
91). Jones in his book argues that conflict is what gets the reader involved
emotionally in what is happening (1968:30). Furthermore Jones says that
conflict can be categorized into three types: elemental or physical conflict, is a
conflict that occurres between man and nature, social or external conflict is a
conflict that occures between one person against another, and internal or
psychological contflict is a conflict that occures of a man struggling himself, his
conscience, his guilt, or simply trying to decide what he is going to do (1968:
30-31). According to Sudjiman conflict is a fight or struggle between two
powers that ocourres in fiction or drama. The conilict could happen in desire
within a character, between two characters, between a character with his
society or his environment, and between a character with his nature
(1884: 42).

Based on those definitions above it can be concluded that conflict is the
struggle or opposition of a person c@vermg hm will, interest, liberals and
emotional condition. Those aspecis influence the ie_ader's mind and emotion.
Hence conflict not only occur between a person with a person, but also
between persons with nature and conilict in himselt.

3.4.3 Contflict in Psychological Term

In psychological study a conflict is closely related with mental and
emotional disturbances that result from the individuél desires, especially if the
individual is unable to gain his goals. In short, a conflict concerns with
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psychological condition of a person. Therefore, it is important to clarify the

definition of conflict belongs to psychological term in this thesis.

According to Crow and Crow conflict is opposing desires that
sometimes set up tensions that are often incompatible with a repressed,
unsatisfied condition or need (1963: 181). Whereas Moskowitz and Orgel
argue that the essence of conilict is that an individual is unable to obtain the
goals of his motives in his life, then it leads into unsatisfied (1969: 311}, While
Corsini states that conflict is the incompatible actions that occures
simultaneously in a given situation (1934:295). According to Budiardjo contlict
is a situation when two powers are opposing each other (1987: 101).

Based on those quotations above it is clearly understood that conflict in

psychological term is an opposition of power, desire of someone who is

unable to obtain the goal and it will cause incompatible and unsatisfied
condition of individual,
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CHAPTER IV

THE CAUSES AND THE EFFECTS OF THE MAIN
CHARACTER'S CONFLICTS

The study of this chapter is focused on the main character's conflicts,
their causes and effects leading him into his tragic death. As Taylor states that
tragedy presents sadness and pitiness because of his sin and failure. Then he
comes to his downfall or death at last (1919:10). The Master Builder is
clagsified into tragedy because the play ends with the death of Halvard
Solness, the main character of the play. _

The main problem of this chapter is about conflicts, both external and
internal conflicts that the story of the play progresses from cause to effect.
Therefore, it is important to obtain clear underatanding about conflict. As it has
been described in the foregoing chapter, conflict is the opposing force which
comes into collision. A collision of oppoam forces can mm oomrovemy
dlash, or struggle. A character in {raged dy ;f 10 eXp erienc gk
cause either himself or other &mm tb» _,f; &
death. A conflict can happen to a rac te Br "\'i"{’ '
environment if he undergoes a handicap i‘n hls fu}ﬁllmmt of desire or goals
guch as an impossible situation or gratification. As Budiarjo says that conflict is

a situation when two powers are opposing to each other (1987:101).

4.1 The Causes of The Main Character’s Conilicts

The Master Builder is a play that tells us about the famous master
builder Halvard Solness. Although he ig a famous master builder, he
undergoes many conflicts. Like other Ibsen’'s dramas, this play displays a

25
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undergoes many conflicts. Like other Ibgen's dramas, this play displaya a
virtual catalogue of failure- in daily life, in the professions, in the arts, in
marriage, in friendship, and in communication between the generations
(Lowenthal, 1986:159). Solness' conflicts are affected by his attitaide indeed.
Edward denotes an attitude is a tendency toward certain behavior patterns,
which have an effective component, that is feelings along with
cogmitions(1972:265). In addition he argues that attitude is influenced by social
group around him and his background of life. The attitaide does not exist in his
1golation. The attitudes interact and support one another, and thig organization
of attitudes reflects the personality of the individual (1972:265). Solness was a
poor boy who lives in the country. Although Solness is poor bul he has a
strong desne to reahze his obsegsion; he also wants to get a success in hig life.
Solness worl@ hard and justifies all the means to reach the achievement and to
realize the obsession. It is reflected in his personality that Solness is a
stubborn, selfish, and vigorous person.

Solness is a really stubborn and selfish old man. The very important
things in hia life are his career andhasmbwdsrue Solneas sacrifices
his twin boys who died when mey wﬁm slm hﬁbiea -and ignores hﬁ wile's
happmeas Hence it makes Solness tnpped to the fee}mg of guili, ae a result
they separate each other and Solness lives in loneline : s and solitade. He also
crushes all of his rivals and justifiea all ways to achieve the title. Therefore,

Solness defends his tile by obstructing the rising of young generation, who is
symbolized by Ragnar Brovik, to replace his position.

The coming of Hilde Wangel is as a tempter for him. Hilde reminds a
memory at Lysanger , Hilde's town, when people praise Solness as a great

master builder for his success to build a high tower. Hilde urges Solness to
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climb up to the tower to prove to the Almighty that he i3 a great master
builder. The burnt down of Solness' inherited house causes his disappoinment
with the Almighty, because the Almighty does not protect his house from the
fire. Therefore he turns to perversity that he gets close to the devils.

All of thoge agspects create the causes of the miain character's conflict.

This subchapter describes clearly the causes of the main character's conflicts.

4.1.1 Halvard's External Conflict

This gubchapter discusses about Halvard's external conflict. Ag Jones
states external conflict is a conflict which a person against another (1968:30). Int
this case, Solness faces three persons around him who has conflicts with him.
They are his wife, Ragnar Brovik, and Hilde Wangel. The subchapters below
present some explanations in detail and denote the quotations in order to get

clear understanding about Halvard's external conflict.

4.1.1.1 The Conflict With His Wife

Soness’ marriage is not happy, because there is no harmony between
Solness and Aline. They always have different argumentis and opposes each
other, as both of them have different view of life. Lowenthal argues Ibsen's
drarnas, however, do not stop on the thrashold of farnily life on the comtrary | it
is precisely there that they begin. Ibgen's dramas pointed out that in the
married life there could be happened ceonflicits between husband and wife. If
they camnot find solution of their conflicts their marﬁage could be drive nio
distraction. (1986:160). In Solness' opinion all of his dreams are laying on his
future ag Solness has ambition and obsession in hig life. Solness thinks that life
in the future will be more comiortable and easier than life in the past time.
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Therefore, Solness loves of new things because they symbolize the future
time. On the other hand, Aline's opinion is on the contrary with Sclness'
opinion. Aline thinks that all of her life are in the past ime. In the past time life is
more comfortable and pleasant than in the future. As life in the future are
dreadful and strange for her. Aline often dreams all of her memories in the
past time. Thereby, Aline loves of old things that makes her life bright and
pleasant. The explanations above are presented fn the quofiaﬁoﬁs below:

Solness: You just see, Aline-in future things will be better with us.
For more comfortable. Life will be easier -especially for you.
Mrs Solness [/ooking at Aim): In future?
Scolness: Yes, believe me, Aline
(Actll, 188).

Mrs Solness : Iis grown so strange to me, all of it. I'm abmost
afraid to see it again.

Hilde : Your own garden !

Mrs Sclness : I don't feel it's mine any longer

Hilde : What do you mean ?

Mrsg Solneas : No, no, it isn't. It's not like it was in mother's and
father's time. They've taken such a dreadful lot of the garden
away, Miss Wangel. Just think they've cut it up in lost and built
houses for strangers. People 1 don't know. And they can sit and
looking at me from their windows.

{Act1l1,188)
Solness [checking himself] : 1 mean, of course when we've once
moved into the new house
Mrs. Solness [laking her out door coal] . Oh, do you think so,
Halvard ? That it will better then ?

Solness : [ can't believe it won't . And surely you think so too 7
Mrs Solness : I don't think about the new house at all.
(Actll,159)

Mrs Solness : As I say. Only litle things. All the old poriraits on
the walls were burnt. And so were all the old silkdreases.
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They'd been in the family for generations. And all Mother's
and Father's lace-that was burnt too. And just think-their
jewels, too.[Heavily ] And then all the dolls.

(ActIll,191)

Aline is a weak wife. She does everything for Solness for the sake of
duty. Aline feels that she has a lot of duty through her life especially for her
husband. It seems there is no love in their marriage except duty. Aline
accomplishes her duties in order to submit Solness' demand and to maintain
the marriage. As lpwmm slates fline Solness’ tolerance for her husband
and his fsiend Hilde is not born of a limifless feminine capacity for love but only
of the naive, dutiful desire to assist her husband's buginess and to maintain a
conventional [amily life (1986:164). Some quotations below prove the
iflustration above:

Mrs Solness : Yes, for | had duties in two directions. Both to You
and to the children. [ should have hardened myself. No let

the terror get such a hold on me. Nor my grief because

my home was burnt down.[ Wiinging her hands.] Oh, if only

I ccmldhave, Hw}va:rd !

 [Quietly and moved, gamg' mmbe:} Aline, You
raust promise me you‘ll never think these thoughts any mxe
Promise me that, my dear |

Mrs Solness : Oh heavens, -promise ! Promise | One can
promise anything - ‘

(Act1,160)

Mrs Solness [7aking her parasol] : I must go into town, now,
Halvard.[To Hilde.] And I'll see about bringing in one or two
things that you may find useful.

Hilde [As though about to throw herself on her necky : Oh,
dearest, kindest Mrs Sclness | That really is too good of

you | Awfully good- '
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Mrs Solness [Freeing herself deprecatingly] : Oh notat all. It's

only my duty. And so I'm very glad to do it.
(Act 11,163)

Mrs Solness : 1 cught to be glad, of course. Because it's what

- Halvard’s wants-
Hilde : Oh surely not just because of that.

Mrs Solness : Yes, indeed Miss Wangel. Because that's only my
duty to submit to him. But it very often comes o hard to

force one’s mind to obedience

Hilde : Yes, that must come very hard

Mrs Solness ; You may be sure it does. When one has so many

weakness as | have-
(Act 111,169).

The quotations above show evidenfly that Solness’ marriage is
unhappy because there is no harmony between Solness and his wife. As a
wife Aline is only clinging to her duty. She does not love her husband indeed,
as she just wans to assist Solnees’ job and to keep the man'iage. In addition
their argument and views of life are always in oppose. Therefore, it creates
conflict between them.

4.1.1.2 The Conflict With Ragnar Brovik
The conflct between Solness and Reguar Brovik is not appearig explk

but it ocours implicifly. As Ragnar does not face Solnees fo express his
demands, but his father faces Solness to express Ragnar's demands. Ragnar
Brovik is a drafisman of Solness. He is the son of Knut Brovik, an employee of

Solness too. As a young man, nearly thirty, Ragnar wants to take a chance for
his future. He wants to improve his career better than a draftsman. Therefore
his father, Knut Brovik asks Solness to gi;re a chance for his son, on the other
hand Solness refuses his demand. Moreover Solness does not permit Ragnar

to build the villa at Lovstrand even he underestimates Ragnar's ability to build
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villa. The different arguments between Solness and Knut Brovik lead them to

the serious quarrel, and at last Solness decides to fire them from their job.

Brovik [ Who has sat down with difficulty] - Well, it's this business
about Ragnar. That's what weighing on me most. What's
going to become of him ?
Solness : Your son will stay on here with me, of course, just as
long as he wants to,
Brovik : But that's just what he doesn't want. He doesn't feel he
can any longer.
Solness : Well, he's pretty well paid, I should have thought. But if
he wants more, I wouldn't mind-
Brovik : No, no ! It's not that at all. [Impatiently.] But he must have
a chance too of working for himself someday |

(Act 1,26)

Solmess [ Without iooking at him] : Do you think Ragnar has the
necessary ability for that ?
Brovik : No, you see, that's the dreadful part of it. I've bequn to
have doubts about the lad. For you've never said so much as -as
an encouwraging word about him. And yet I can't help feeling it
must be there. He must have ability.
Solness : Yes, but he hasn't learnt anything- not thoroughly.
Except draughtsmanship, of course.

(Actl,127)
Brovik : He can get a good commission this minute. A big piece
of work. | ‘
Solness | Surprised and uneasy] : He can ?
Brovik : If you'd give your consent
Solness : What kind of work is it ?
Brovik [With a Itfle heaifation]: He can get the villa out at
Lovstrand
Solmess: That! but I'm going to build that myself!
Brovik: oh, you're not very keen of that.
Solness [faring up): Not keen!!! Who's daring to say that?

(Actl1,127)

Solness: Give it to the old man as soon as you can.

Kaja: I'll go straight home with it.

B Solness: Yes, I do. Then Ragnar may be able to build for himself.
; Kaja: Oh, many he come and thank you for everything-
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Solness (in a hard voice]:] don't want any thanks! Tell him that
from me.

Kaja: Yes, I will-
Solness: And tell him at the same time that I don't need him in
future. Nor you either.

(Actll, 184)

The illustrations and quotations above prove that the relation between
Solness and Ragnar is not so good. Ragnar who symbolizes the young
generation wants to take the chance to improve his future career. On the other
hand, Solness obstructs Ragnar to achieve his chance and he underestimates
Ragnar's ability too. At last it causes a conflict between them.

4.1.1.3 The Conflict With Hilde Wangel

Hilde Wangel and Solness have known each other for a long time, as
they have met at Lysanger Hilde's town. They separated until ten years up and
then, after their long separation suddenly Hilde comes to Solness. Certainly
their meeting surprises Solness, as he hag forgotten Hilde. Solness remembers
that Hilde is a daughter of DR Wangel a local iochr at Lysanger Acmany
there are some reasons that causing Hilde comes 1o Solnes
with Hilde's memory about Salneaa thasha 8 v ‘h’x her mind. Mory is
the most important thing of man, w ﬂnr mmory the expenem of the
past influence our present thought, pla.ns and action (Harlow et al, 1971 :300j.
Hilde is imnpressed so much by Solness at her first meeting with Solness. She
has idolized Solness since she was a liflle girl. Hilde admires Solness for his

success to erect a high tower and hig his bravery to ciimb up to the tower.

Therefore she memories Solness as a great master bmlder The [ollowing

quotations justify the explanation:

Solness: Then I expect you're daughter of the local doctor up at
Lysanger? s : M
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Hilde /As before]. Yes, who else daughter should I be/

Solness: Oh, then we've met each other up there. The summer I

was there building a tower on the old church.

Hilde [ More seriouslyj: Yes, of course it was then.

Solness: well, that's a long time ago

Hilde [ Looking steadily at him) : It's exactly ten years ago.
(Act1,142)

Hilde: Then you climbed straight up the scaffolding. Right up to
the very top. And you hung that wreath away upon the weather-
cock

(Actl, 146)

Hilde: For shame, Mr master builder! You said I was to be a
princess. And then you went and- well, really!
Solness [ Cautiously]: Are you quite certain that this isn't some
kind of dream, - a fancy that's got into your head?

(Act11,186)

Another reason is asking for Solness' promise to Hilde. Solness has
praised Hilde as a princess who should live in a beautiful kingdom. A great
kingdom with a spire and high tower on it that is called as a kingdom of .
Orangia. In Hilde's thought Sclness’ promise about kingdom like an owe fo
her, therefore, she asks for Solness' promm Hilde nnmles that she gtands
on her kingdom's balcony with the mas*ter b!ﬂthr Sh@ also wants to aée the
master builder climbs up to the mwef aﬂd pum the wwafh on the tep of the
kingdom's tower, The kingdom becomes a fantasy in Hilde's mind. She wants
her fantasy to become true as Hilde has been waiting for ten years to realize
her fantasy. Harriman denotes fantasy is the process of unconsciously where
by repressed wished are gratified in directly (1963:.60). Certfainly Hilde's
demand of kingdom surprises Solness as he forgets all of his promise to Hilde
and he feels too hard to build "a kingdom' for Hilde. Solness has never built a
tower lately and he also feels too old to climb up to the tower like he used to
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do. On the other hand, his conscience is fulfilling Hilde's desire because she
brings joy and happiness to his lonely life, The quotations below clarify the
explanations above:

Hilde: You said I was lovely in my white dress. And that I looked
like a litlle princess.

(Actl, 148).

Hilde: My castle shall stand high up. Very high, it shall stand. And
free on every side. So that I can see far, far out.
Solness: And [ suppose there's to be a high tower on it?
Hilde: A terribly high tower. And at the very top of the tower
there shall be a balcony. And I will stand out that-

{Act1ll, 196-197)

Hilde {Her eyes dancing and eager}: Yes, surely I haven't got to

remind you of that?
Solness: Well. Yes, remind me of that a little too
(Act1,147)
Hilde: I want my kingdom
(Act1l, 183)

Hilde: Don't you owe me a kingdom, may I ask?
Solness: Yes, so you say,
Hilde: Very well. You owe me this kingdom, then. And with a
kingdom there goes a castle, I should think.
Solness [becaamg more and more alive]: Why yes, that's
usually so.
Hilde: Good. Then build it for me! At once!
(Act I, 156)

Solness: No. You're like a dawning day. When lock at you, - it's
like looking to the words the sunrise

(Act11,180)
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4.1.2 Halvard’s internal conflicts
In this subchapter studies about Halvard's intemal conflicts. As jones

states that internal conflict is a conflict which man struggling against himself,
his conscience, his guilt, or simply trying to decide what he is going to do

(1968:31). In this play Solness struggles against his conscience, his feeling of

~ guilt, and his disappointment. The clear explanations and quotations are

presented in the following subchapters.

4.1.2.1 The Anxiety About Losing Master Builder Title

"Master builder” is a title given to an architect who is successful in his
career. Actually Solness is not an architect, he is only an expert of building.
Solness are a hard waorker and gifted artist with a powerful imagination,
therefore, he can achieve master builder fifle. Unfortunately Solness does not
realize that he grows old, his position must be replaced by the young
generation. In Sclness' thought the title is like a prestige and pride for him
because Solness never learnt well about architecture. Therefore, he is
extremely anxious about losing master builder fifle because he does not want
to lose his prestige and pride.

DR Herdall: But you, yourself, you got on in the world through it
You began as a poor boy from the counfry- and now here you
are, the first man in your profession. Yes, indeed, Mr Solness,
you've certainly had luck on your side.
Solness|[ Looking at him with embrrassment]: Yes, but it's just
that I'm so dreadfully afraid of.
DR Herdall: Afraid? because you've luck on your side?
Solness: It makes me afraid- all the time- so afraid. For someday
the luck rmust furn, you see.
DR Herdall: Oh, nonsense! what should make it turn?
Solness{ Firm and sure}. It'll come from the younger generation.

| (Act 1,140)
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The quotation above denotes clearly about Solness anxiety losing his
master builder fitle. Harriman argues that anxiety is pervasive fear of being
rejected unloved, unsuccessful, or endangered by overwhelming-
misfortunate or more inclusive term anxiety to fear (1963:233). Moreover
Harriman states that Freud distinguishes three major patterns of 'anxiety:

First, he states, there is objective or reality anxiety, the source of
danger the individual is perceived as existsting in the external
situation, not within the individual himself This definition seems
as a connotation of fear and phobia. Second, there is neurofic
anxiety. It is a pervasive awareness of danger from within the
individual. The instinctual drives threatened the ego or the
superego, and hence the individual become anxious. Third,
there is moral anxiety. It is feelings of guilt and shame which
upset the individual
(Harriman,1963:138-139).

Solness' anxiety is classified into neurofic anxiety, as he has pervasive
ideas that the young generation will come to him and fake over his fitle.
Solness prejudices that the young generations force him to retire from his job.
He fears of losing master, builder title and his luck turns, therefore, he becomes

| - amxious. In the way mm master builder tile Sciness justifies all ways. He
; crushes his rivals even his mend cruelly; in short he becomes mash to

g Aifaiad e iy 5ot aiadtin Lot S st e St s c Dttt o

achieve master builder fifle. Later Solness is anxious if young generations in
this case Ragnar Brovik, is more successful than him and fakes over master
builder fitle. Furthermore, Solness confides to Hilde about his anxious to the

young generation. He is afraid if the young generations force him to resign
from his job and then they take over his tifle. The following quotations describe
clearly Solness' fear and anxiety to the young generation:

Solness: Stay where you are, Hilde! I was to tell a lie, you say.
Oh, well, I might as well do it for his old father's sake. For I've
broke him once upon a time. Trod hirn down.

Hilde: Him too?
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Solness: 1 had to have room for myself But this Ragnar he
musn't on any account he allowed to get on his feet.
Hilde: Poor fellow, [ don't suppose he will either. If he isn't worth
anything, well-
Solness|[ Coming cdloser, looking at her and whispering). if
Ragnar Brovik gets on to his feet, he'll strike me to the ground.
Break me- just as I did his father.
Hilde: Break youl! Is he equal to that?
Solness: Yes, you can depend on it, he is equal to it! He's the
younger generation, standing ready to knock at my door. And
make a final riddance of Solness, the master builder.

(Act 11,181-182).

Hilde[ With a aniffs of contempf]: Pooh! Is the younger generation
anything to be afraid of ?

Solness: It certainly is. That's why I've locked and bolted my self
it-[ Mysteriously}: You must know , the younger generation will
come here someday, thundering at the door! break in on me!
Hilde: Then I think you ocught to go out and open the door to the
younger generation.

Solness: Open the door?

Hilde: Yes, so that the younger generation can come into you. On
friendly ferms.,

Solness: No, no, no! the younger generafion-its refribution, you
see. it comes in the forefront of the change. Under a new bamner,

ag it were.
(Actll, 154-155)

4.1.2.2 The Feeling of Guilt to His Wife

Halvard Solness is an ambitious man. He works hard and fries fo be the
best in his profession. Finally, Solness is successful in achieving master
builder title. On the other hand, his conscience confesses that in the way fo get
a title he is not only crushing his rivals but also sacrifices his wife's happiness.
The fire is the important point in this play, in one side the fire bunt down the
old house which is extremely depressing Aline because the house is inherited

from Aline's parents. The house burnt with all of the old things such as
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portraits of generation, lace, jewels and nine dolls of Aline. All of them are

Aline's happiness, hence it causes Aline sad and depressed. As a result
affectes Aline's milk that she cannot feed her twin boys. Then the babies are
dead. On the contrary the fire puts Solness on his feet as a master builder.
Solness was building a church’s tower at Lysanger when his house was burnt.
Thereby in his conscience Solness feels guilty because he cannot help his wife
and his twin babies from the fire.

As Roberts states that guilt is the tonal affects, the voice of conscience
carries when self is deeply disturbed by its own behavior. It is mixed emotion
and painful, composed of or associated with remorse, anxiety, and dread. It is
more than digsatisfaction (1968:75). The following quotation justifies the
illustration above:

Solness: The fright had shaken Aline so dreadfully. The alarm
getting out of the house- the hurry and rush- and the freezing
night air into the bargain- for they had to be carried out just as
they were. Both she and the children.
Hilde: Couldn't they stand it?
Solness: Oh, yes, they stood it all right. But it furned to a fever
with Aline, And that affected her milk. she insisted on feeding
them herself. Because it was her duty she said. And both our
litle boys, they- [clenching his hands.] they-ah!
Hilde: They didn't get over that?
Solness: No, that they didn't get over. It was that took them from
us.

(Act li, 188-188).

The quotation above describes Solness’ conscience as he confides to
Hilde. Although he is successful in achieving master builder title indeed his
conscience is remorseful as Solness sacrifices his wife's happiness and his

twin boys. Solness’ feeling of quilt causes his dissatisfaction, as he must pay on

the price for his success. It is like a terrible debt for him. Sometimes Solness
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thinks that his feeling of quilt toward his wife is like an old debt. It is a terrible
debt that weighing him down. As Robertis states that
Each man has his value system, his codes of ethics, and his
standards. When he breaks one of these values because of his
own weakness, he himself evaluates his performance and
adjudges himself as being unworthy. He feels ashamed,
remorseful, and anxious in varying degrees (1968:175-176).
Furthermore Solness feels that his conscience disturbs him so much
because he feels Aline blames and punishes him for the fire which burns all of
her life. It is denoted in the following quotations:

Solness: That all that, I've got to make good. Pay for it. Not in

money. But with human happiness. and not with my own

happiness only. But with others' too. Yes, yes consider that, Hilde!

That's the price my place as an artist has cost me- and others.

And every single day I must go on watching that price paid for

me afresh. Over again, and over again and always over again.
(Actll, 171-172).

Solness: It's this, that I'm often on the point of sinking under this

: appalling burden debt-

Mrs Solness: Debt, you aay* But You're n,m in debt 1o anyone
| Halvard! : g

| Solness [ Quietly, with & slekle) ndlessly in debt to y‘ou-

you,- to you Aline. . ‘

Mrs Solness [Ge&ag up slowly): What is at the back of all this?
You might as well say it at once.

Solness: But there isn't anything at the back of it. I've never done
you any wrong. Not knowing and intentionally, anyway. And yet
| all the shame- it feels as if a crushmg debt lay on me and
; welghed me down.
|

:

Mrs Solness: A debt to me?
Solness: Mostly to you,
(Actll, 162).
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Solness [fastening his eyes on her and nodding slowly}: Well you
see, that-that's the great, the terrible question. That's the doubt
that gnaws me- night and day.

Hilde: That

Salness: Yes. Suppose now that | was to blame. In some way
Hilde: You! For the fire!

Solness: For the whole thing. For everything. And yet perhaps-

quite mnocent, all the same.
(Act I1,172).

The quotations above present briefly that although Solness is a great
master builder but indeed in his conscience Solness evaluates and judges
himself to be unworthy. As he cannot pay the most terrible debt to Aline and
her blame for his responsibility for the bumnt of inherited house and his guilty

feeling to his wife.

4.1.2.3 The Feeling of Loneliness and Solitude

In the previous subchapters discusses that Sclness marriage is
unhappy as Aline and Sclness are always in opposite apinion espedially their
views of life. Moreover Aline does not seem to love Solness except her duty
to him. In addition, Soiness feels of m}ﬂt fo his wife, henoe there is no
s feels emplty,
Solnass mnelmw and

communication even harmony in hls life whid& causes Solnes
lonely and salitary. The foﬁomng @&i&m j_
solitude:

Solness: No. it's not that. But now I'll tell you something.
Hilde: Well?
Solness: Here | am- incessantly- in silence and solimd& turning
over that every thought.
(Act 11, page 166).

Since Solness’ marriage is unhappy, therefore, there is no harmony

between Aline and Solness. They never communicate to each other; it seems

that they communicate only if it is necessary for them. Aline and Solness never
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try to unite their opinion. their views of life and desire, on the other hand, each
of them defends their opposite views of life. As they never communicate to
each other so that Solness prejudices that Aline judges him as an il man. In
addition, Aline does not realize that sometimes Solness needs someone to
share his problems as he is fear of the young generations' threat'and so much
anxious about losing a master builder title. The following quotations clarify the
explanations above:

Solness: Because you think I'm-[ faring up.] Damn it all! You think
the same thing about me that Aline does.
DR Herdall: And what does she think about you then?
Solness [regaining his controlj: She's begun to think that I'm- so
to speak- that I'm ill.
DR Herdall: ! You! She's never gaid a single word to me about it.
What could be the matter with you, my dear fellow?
Solness [Leaning over the back of the chair and whispering] :
Aline's decided that I'm mad. Thai's what she thinks.

(Actl, 39).

Solness [Laughing]: Hahaha! But that's reasonable enough,
Aline! When You have to deal with a sick man in the house, then-
Mrs Solness [Full and anxiety]: Sick! are you ill Halvard?

Solness [Areaking oud}: A half-crazy man, then! A man who s out
of his mind! Caﬁmawhatymmm

Mrs Solness(Fumbiing for the chair back and sitting dawn}
Halvard,- for God's sake-!

(Actll, 161).

Solness [geiting up slowly]: It's a very good thing you've come io
e NOW.
Hilde [With a penetrating loo& : Is it good?
Solness: Because I have been so lonely here. And staring at it all
quite helplessly [lowering his voice]: I must tell you- I've begun
so afraid- so terribly afraid of the younger generation.

(Actll, 154).

The quotations above explain clearly that there are lacks in

communication and miscommunication between Aline and Solness. It is
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caused by Solness’ prejudice to Aline. Precisely Solness is so much anxious
about his feeling of guilt to his wife. As a result there is a gap between them
and then Solness feels lonely and solitary in his life.

4.1.2.4 The Disappointment With The Almighty

Every man in the world should believe in God, the Almighty, because
the Almighty is the Creator and Director of nature in which man is merely an
actor. As a man, we should believe the destiny that given to us. The same as
Halvard Solness he also believes in God, the Almighty, since he comes from
the pious family so that he is stricfly educated in his religion. Later when he is
growing up in his profession he chooses to build churches or churches'’
towers, because he thinks that by building churches or churches’ towers are
the finest thing for him and the Almighty.

Solness [Throwing his hat on the table]: You know, of course,
what [ first began on was building churches.
Hilde [nodding]. | know that all right. ’
Solness: For you see, | came as a boy from a pious home out in
country. And so of course I mthezatﬂ:hbuﬂdmg ohurd}es
wag the finest ﬂung I aou!d dzm |

5 | {M iHi, 203).

tion to the Almic *}m be implemented.
many ways. One of them is by erecting ct rch tovmm, so that
the Almighty will always bless and protect hlm throughout his life. Solness
wishes that God the Almighty always gives him a power and an inspiration to
build churches or churches' toWers. Unfortunately the Almighty does not
protect his house and his twin boys. As the Almighty lets his house burnt down

when Solness builds a church's tower at Lysanger. The fire causes the house

burmnt down and then it shrinks and frightens Aline deeply. Furthermore it
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affects her health and causes the twin boys’ death. The fire brings sorrow and
desgpair throughout their life then. It is pointed out in the following quotation:

Solness: Hard enough for me. But ten times harder for Aline.
[ Clenching his hands in silent fury.J Oh, that such things can be
allowed to happen in this world! [Shortly and firmly.] From the
day I lost them 1 Never wanted to build churches.

(Act i, 189).

Solness is extremely shocked especially Aline as they never expect
that the Almighty will examine them with a terrible disaster. Solness cannot
accept a bad destiny that befalls upon him. The fire is not only giving him a
miséry but also a chance to get a master buider title. Nevertheless Solness is
disappointed with the Almighty and extremely upsefs. As a result, Solness
refuses to build churches or a churches’ towers anymore. Then he decides
to build houses for the society. It is poinfed out in the following quotafions:

Hilde: Was that a great misfortune for you?
Solness: Depends how you look af it. The fire put me on my feet
as a master builder-

(Act 11, 168)
Solness: No. 1 don’t build any more church tower. And no church
either. -
Hilde: Why, what do you build now?
Solness: Homes, for human beings.

(Act 1, 152).

4.2 The Effects of The Main Character's Conflicts

The foregoing subchapters illustrate the causes of the conflicts, both
external and internal conflicts in The Master Builder. The conflicts are
undergone by the main character of the play, Halvard Solness. At last, the
conflicts result in the downfall of Solness: suffering and death. The two last
terms are as the results of Solness' conflicts that usually happen to a character

in a tragedy. This statement is in line with Reaske's description. It cites that a
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character is led into death, despair, or misery through some sort of error,
either in himself or in his action. The hero is led into suffering after which he
has greater understanding of both and the world. While a defect or flaw leads
into suffering (1966: 6).

The subchapters below analyze in defail the effects of the main
character’s conflicts in 7he Master Builder.

4.2.1 The Separation from His Wife

The main character of the play, Halvard Solness is an unhappy man
indeed. Although in one side he is famous as a successful master builder but
on the other side he suffers a lot. He is the best man in his profession as he
can achieve the toppest achievement in his career. Unfortunately his private
life is not good enough especially his married life. Solness’ married life is
worsen because there is no peace and harmony. Aline is trapped in the old
memories since she suddenly lost her inherited house and the twin babies,
Hence, it causes her to suffer and to despair because she knows that no one
can return all of hers. Then Aline is an embodiment of her duty in which she
does everything based on duty. ltisa duty to agsist Solnm’ profession and to
maintain her married life. Because of her deprassion, Aline becomes introvert
and black-clad person as she always denies meeting with other person. In
short, Aline cannot live in public. It is in accordance with Fermor ‘s statement
that:

Aline loved her dolls long after she was married, her old house
and the garden, the pictures, the old dresses which handed
down for generations, the old trinkets and jewels. Therefore the
sudden loss of home and children throw her back mto
conservatism principles. She embodiment of duty, she turns to
infrovert, could not live in public and black- clad figure
(1958:19).
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In addition, Aline and Solness are always in different opinion. They
have opposite views of life and desires, therefore, their married life lacks in
communication even miscommunication. Sometimes Solness needs someone
to share but Aline does not realize it. As a result Solness to be loneliny and
solitary in his life. Then Hilde Wangel suddenly meets Solness ten years up

after their separation. The coming of Hilde Wangel is like a surprise for

Solness as Hilde brings brightneas and happineas in his longing day. Solneas

finds a willingness in Hilde's figure as she is a good listener for Solness’
problems. Hilde is willingly to listen and io care patienfly all of Solness’
problems, therefore, they become close. The explanations above is in line with
Lowenthal's opinion that Hilde Wangel, the master builder's friend, gets cloge
to the master builder when he feels threatened by his competitors and he
needs someone to share his problems. Hilde is a good listener and an
aggresive girl, so that they relate intimate friendship (1880:163). It affects
Aline's behavior to Solness as she always avoids meeting and communicating
with her husband. Thereby it cauges a gap in their marriage that leads Aline 1o
misery. Itis ]um&edmthe quetahem below:

Hilde: Can't you d@ that with- with ber mo?
Solness: Not about this. Not the way [ want to and need
to.[ Heavily]. And not about so many other things either.
Hilde [ in a low voice)] : Was that all you meant, when you said
you needed me?
Solness: It was that most of all. Yesterday at least. For today I'm
not sure any longer-[freaking off]. Come here and let's sit down,
Hilde. Sit here on the sofa,- so that you have the garden to look at.
(Hilde «ts down in the corner of the sofa. Solness pulls a chair
nearer.] Would you like to hear about it?
Hilde: Yes, I shall love it- to sit and listen to you.

(Actll, 167)
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Solness [ glancing towards the door of the house, which is closed
cautiously from inside): Have you noticed, Hilde, that as soon as |
came she goes away?

Hilde: I've noticed that as soon as you come you make her go

away.
(Act I1I, 192)

The quotations above clarify that their married life is unhappy, and then
leading to suffer and despair. Furthertmore Aline always avoids meeting and
communicating with her husband. Finally it creates a separation between Aline

and Solness.

4.2.2 The Objection to the Young Generation’s Demands

In The Master Builder is told that Halvard Solness is an aging builder.
Halvard Solness is a successful builder because he can achieve a success in
his profession by gefting a master builder tite. His repufation as a great
master builder is undoubted as he has many experiences in building
churches or churches' towers even houses for the society. A master builder
titte is a title that wanted by all of the architects in the fown especially the
young architects. The young generations think that Soiness should give them a
chance to take over the tifle. As the young generations, Who is symbolw by
Ragnar Brovik, they want fo take theirmmm to improve their caraar for
their life in the future, They are demanding Solness to refire from his job and
to allow the young generations to take over the chance for the future. As the
young generations have a strong desire to possess a master builder fitle.
Unfortunately Solness refuses all of the young generations' demands. Solness
thinks that the young generations are foo young to do his job because they do
not have ability like him.

A master builder tifle is a pride and a prestige for Solness. As in the

way achieving the fitle Solness sacrificies his wife's happiness and his twin
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A master builder fifie is a pride and a prestige for Solness. As in the
way achieving the title Solness sacrifies his wife's happiness and his twin
babies. Actually it is too hard for Solness but he has a strong desire to realize
his obsession. He struggles hard to achieve the title and then he is successfil
in achieving it. It is described in the following quotations briefly:

Solness: Oh no, there isn't so very much room fo spare.

Anyhow, that doesn't matter. I'll never refirel Never give way for

anyone! Never of my own accord! never in this world will do that!
(Act1, 128).

Solness: 1 had to have room for myself. But this Ragnar he musn't

on any account be allowed to get on his feet.
(Act II, 181).

The quotations above present evidently that Solness defends his title
from the rise demands of the young generafion. He obstructs the young
generation's improvement, because he objects fo the young generation's
demands. A master builder title is the greatest achievement for Sclness
because the title is the main requirement to be a top-ranking person in such a
profession. Actually Solness is not a real architect because he never learnt
well about architecture. Solness is onily a builder with a great talent in
constructing buildings.

Hilde: Why don't you call yourself an architect like others?
Solness: | didn't have the proper training for that What [ know-
for the most part I've found it out for myself

(Act I, 188).

A master builder title is a title that is wanted by the architects because
the title is the symbol of the toppest achievement in such a profession. Solness
is not a real architect but he is only a builder with a great talent. Therefore, the
titte becomes his pride and prestige as he can beat all of his rivals. As the
results Solness is so much anxious about losing a master builder title and

objecting to all the young generation’s demands.
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4.2.3 The Construction of A New House With A High Tower

In the previous subchapter it has been pointed out that Solness comes
from a pious family wha lives in the counfry. He is stricfly educated in his
religion. Later, when he grows up he decides to build churches or churches’
towers as his profession, besides it is one of the ways to prove his loyalty to
the Almighty. Solness believes that the Almighty will always bless and protect
him. In fact the Almighty does not praotect Salness house from the fire even the
Almighty takes the life of Solness twin boys and his wife’s happiness.
Although in one side the Almighty gives Solness a chance to achieve master
builder title but disappoints Solness. Then he refuses tc build churches or
churches’ towers anymore as he decides to build houses for the sodiety.
\ Solness is only building a house for a family consists of a father, a mother, and
, their children who live together happily and safely. It is presented in the

following quotations:

Solness: And now 1 shall never build that kingdom of thing never
anymore! Neither church nor church fowers. j

Solness: Homes for humen beings, Hildel.
| g  (Act1l, 69).

Solness [With quief emphasis): It was simply and solely tm{‘ough
that fire that I was given the chance to build homes for human
beings. Cosy, comfortable, bright homes,-where the father and
mother and a whole lot of children could live safely and happily
feeling that it's good fo be alive in the world. And most of all, to
belong to each other- in big things and little.

(Act 11, 170).

Soless also decides to rebuild his house, it is an evident of his refusal

to the Almighty and as a payment of his terrible debt to hig wife. Solness wants
to return his wife’s happiness and to pay his wife's sacrificing to him. The new
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Solness also decides to rebuild his house, it is an evident of his refusal

fo the Almighty and as a payment of his terrible debt to his wife. Solness wants
to return his wife's happiness and to pay his wife's sacrificing to him. The new
house is his masterpiece that symboalizes his glory as a master builder.
Eventually Solness has built his new house over the garden. It is a big house
with a high tower , the highest tower in the town. It ig clarified in a quotation
below:

Salness: Do you see,- Over there in the garden-?
Hilde: Yes?
Solness [Pointing): Just above the big stone quarry?
Hilde: The new house, you mean?
Solness: The one that's being built. Yes. Practically finished.
Hilde: It has a very high tower, it seems to me.
Solness: The scaffolding still up.
Hilde: Is it your new house, That?
Solness: Yes.
Hilde: The house You're soon going to move in to?
Solness: Yes.

(Act 11, 166).

4.2.4 Perversity

Since his house has been bumt down, Sciness undergoes many
conflicts in his life. Solness is disappointed with the the Almighty and as a
result Solness gets even away from the Almighty. Solness dees not pray and
does not wish the Almighty's blessing and protection anymore. Furthermore
Solness gets cloger to the devils, wishing to own the powers of the devﬂ;. fair
haired and dark haired devils. Scolness gets the powers from the devils, the
power of damnation, Solness praises the devils as he thinks that the devils
help him by giving him a new power to awake from his misery. After Solness
has gotten even away from God, the Almighty, he feels that in his world is full
of devils. The devils always support and protect him and they also hold
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perverse as denoted by Homby as (of persons) willfully confinuing in wrong
doing; wilfully choosing a wrong course (1974:628). This is in line with
Williams's opinion, citing that 7he Masfer Buillder presents a powerful
realization of the experience of quilt, retribution and his conscience that he
chooses the wrong way indeed (1952.:66).

Solness [Eagerly]: Now we've got itt Now we've got it, Hilde!
There's a troll in you, too. As there is in me. For it's the troll in
one, you see,- it's that calls on the powers outside us. And then
we must give in- whether we want to or not.
Hilde: I almost think you're right, Master Builder,
Solness [ Walking about the room): Ah, there are numberless

devils about in the world, Hilde, that one doesn't see.
Hilde: Devils too?
Solness [Stopping]. Good devils and bad devils. Fair-haired
devils and dark- haired devils. If only You always k new whether
it's the fair of the dark that have got hold of you. [ Walking aboui}
Ha ha! There wouldn't be any problem then.

(Actll, 178-179).

Salness: Too late. These powers- these -these
Hilde: -devils-
Solness: Yes, devils! and the troll in me too. They've sucked all
the life- blocd out of her. {With a 1&&@ of despair]: They did it
to make me happy! Yes, indeed! [Heavily}: and now she's dead-
for my sake. Andlmhmg.dl&imw&edead [Lvdespmte
misery]: -1 who can'tlive without joy.

(Act 111, 194)

The illustration and quotations above present cleariy that because of his
disappointment to the Almighty, Solness chooses a wrong way in his life. He
gets even away from the Almighty on the gther hand, he gets dose fo the
devils. Moreover Solness wishes to own the power of damnation from the
devils. Finally Sclness decides to deny the Almighty and hides behind the

devils' protection.
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devils. Finally Solness decides to deny the Almighty and hides behind the

devils' protection.

4.2.5 Death

The last effect of Solness’ conflict is death, it is the end of the play as the
final solution to the problems. The main character of the play, Halvard Solness,
succumbs to his guilt because of his conceit and Hilde's temptation. The
coming of Hilde turns his life to get more freedom and more delight, Hilde is
not oniy bringing happiness in his longing day but also urging him intensely to
climb up to the tower. It is as same as the event ten years ago at Lysanger
when the event people cheered him up for his success and bravery. It is
pointed out in the quotations below:

Hilde: Too see you great. See you with a wreath in your hand.
High, high up on a church tower.[ Caln again ]
(Act 11, 182).

Solness: Well, well, well- it'll all settle itself, Aline. Now all you've
got to think about this moving into | W hmv 85 500M 88 you
can. We'll put the wreath up this evening- [Tz
high up on the spire of the tower. What do you

Hilde? i

Hilde [gazing at him mmw it'll be ahwwmly
glorious to see you high up again.

(Act II, 188).

In the previous chapter it has been told that because of his
disappointment with the Almighty, Solness refuses to build the churches or
churches’ towers anymore. Then he decides fo build houses for the society
and rebuild his house with the highest tower. In this case Solness wants to
show off his masterpiece to the Almighty as he is be able to build a new house

with the highest tower on it. Solness’ new house symboalizes his conceit as he
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can build a masterpiece without God’s help. Then he climbs up to the tower,
pins up the wreath and waves his hands to the people from the top of the
tower. Sclness declares to the Almighty his glory as a great master builder
and his conquest without God'’s help. It is an evident that Solness is & new
master builder who owns the powers from the devils. He is a new master
builder that does not build churches or churches' towers anymore but he
builds houses for the society. Solness does not realize that he is too frightened
to mount a scaffolding, but he clambers to the top of his new house the first
ime he feels truly and warmly human, and jumps off (Lowenthal, 1986:1865).
The definition above shows evidently in the quotations below:

Solness: I'd never before been able to climb up, free, and high
in the air. But that day [ could.

Hilde [jumping up): Yes, yes, you could.

Solness: And when I stood right up on the top there and hung the
wreath over the weather-vane, then | said to him: Hear me, now,

Thou Almighty! In future | too will be a free master builder. In my
own sphere. As Thou in Thine. 1 will never build churches for
The again. Only homes for human beings.

(Act IiI, 208).

ar me, Alm ghty Lord,- Thou must

judge of me as seems good a Thee, but hereafter 1 will build

only the most beautiful thing in the world- 9
(Rct 11T, 206).

Solnesa: I'll say to him: Hear me, Al

The quotations above show Scolness’ conceit, and then\he cllimbs up to
the tower of his house. Solness invites the surrounding people, the music
band and the Builder's Association fo witness his declaration of his success.
He gets the top of the tower, but unfortunately he cannot manage himselif, and
then he falls down and dies on the spot. As Williams states that when Solness

climbs up to his new house’s tower, actually it is an annihilation for himself.
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At last Solness falls down and dies caused by his own action (1968:85).
This is the end of the master builder's life as he succumbs to his guilt and
retribution, and finally he dies tragically. It is clarified in a quotation below:

A vaice [down in the garden): Mr Solness is dead.
Other voices [nearer]: His whole head is crushed. He fell stralght

into the quarry.

(Act 1L, 210).

B icielte - ag
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CHAPTER V

CONCLUSION

Each person ever has experienced conlflicts in his life. No one can
escape from the conflicts. A conflict can bring about himself or other people to
be in an unhappy situation such as despair, suffering, sorrow, frustration,
downfall, and death. This is also found in Henrik Ibsen's play entitled_The
Masgter Builder. It is a tragedy that tells us about the downfalls of the great and
fammous master builder as a consequence of conflicts undergone by the main
character of the play, Halvard Solness. The conflicts finally bring him to his

- destruction, that is tragic death.

Since the fire hag burnt down the inherited house, Solness feels of guilt

to his wife. As Solness feels that Aline blames him for the accident. Their

married life is unhappy because they always have opposite views of life and

- opinion. Therefore, there is no harmony in their nmmage anymore. Sec:ondly

the ~conflict with
his employees.

promise to Hilde Wangel, a daughter of local doctor at Lysanger She meets

* Solness after ten years waztmg for "“a kingdom" from Solness. Actually he

cannot fulfill Hilde's desire although in other side Solness wants to build "a
kingdom" for Hilde as Hilde brings a joy and happiness in his longing day.
Then the conilict occurs in himself too. Solnéss is very anxious about
losing his master builder fitle as he achieves his tifle by sacrificing his wife's
happiness and his twin boys. He wants to possess his title forever and refuses

54
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to refire from his job. His marriage brings him into despair and suffering, lack

in communication gaping Solness from his wife. Therefore, he feels lonely and
solitaryly, feeling guilty to Aline as the fire bumnt down her inherited house.
Solness feels that Aline blames him for the accident. In addition Solness is
disappointed with the Almighty as God does not bless and protect his family.
The Almighty lets the fire burn his house although Solness is loyal to the
Almighty, thereby, it disappoints him deeply.

Those aspects are the causes of his conflicts which lead to the
destructive effects. In cdnsequence of his conflict he separates from his wife as

- there is no harmony between them anymore and their different argument

causes a gap between them. Furthermore Solness refuses young generations'
demands who want to take over the job and to get a master builder tile, His
disappointment with the Almighty leads him to erect a new house with the
highest tower in town. It is a consequence of his refusal to build churches or
churches’ towers anymore. His disappointment turns him to perversity, that he
gets closer to the devils and gets even away from the Almighty. Actually his
behawormonmmmheWMGWW Solness wants to
prove to the Almighty that he can build the masterpiece Mgh he is not gvm
the power by ﬂxeAlnughtyanymmbathiM ﬁepowerfrom thedevxk
Finally Solness succumbs to his guilt and retribution, md then he dies
tragically by falling down from his new house’s tower. Therefore, it is true that
Solness’ conflicts has causes and effects covering external and internal
conflicts.
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