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CHAPTER I“H—-.'Ii
INTRODUGTION ~

1.1 The Rationale

Like other arts, literature is eggentially an imaginative act, an
aoct of writer's imagination in selecting, ordering and interpreting his
life-experience. Beading a work of literature is interesting because it
gives s new experiences and open up our mind to the things around
us, We pan get enjoyment and also able to obtain further knowledga,
especially in relation with the problems of daily life. By studying it,
we 0an eee 4 world in a different way, in a wider range, in order to
understand the aspects of life better.

In Understanding The Elements of Literatare, Taylor states
that

Literature presents situations, interactions and oppositions. It
FUggests a spectrum of values, even of attitudes, but it rarsly
hands down formulated judgments and conclusicns. The reader
not only enters into the experience of the action and charactera
a5 it unfolds, but he is also left to his own conclusions and
evaluations of that experience, of its truthfulness and relevance
to real life (1881:5).

Drama is a form of literature intended for performance by
actors on the stage. [t teaches us that things are not what they seem,;
we look behind the act and behind the meaning for the act. Drama 1s
life presented in action, since it is related with the presentation of
life, the problems in it, and also its complexities.

The Seagull is the first of Chekhov's four major plays, which is
published in 1886. It tells about the complexity of relationship
between Trepliov, a young writer who has written a play to portray
his thoughl aboul what sericus art should be. Wina, a neighboring
young actress who dreams of a stage career and who has romanced
with Trigorin, and exlremely famous nowvelist, and Arkadina, a well-

known provineial actress in popular plays who Uves openly with her
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lower, Trigorm® These - charasiers ‘are’ depicted‘tal¥ing' stupidities,
playing lotto, having dinner, and other everyday affairs.

Chekhov was unhappy with the formulaic theatricalism of
Huasian dramastic literature and was in full revolt against the popular
drama and its style of acting., He was particularly incensed at the
derivative nature of the traditional fare on the Bussian stage (Otyan,
108 1:8&). It 18 necessary, he said, that on the stage everything should
be a8 complex and as simple in life. People are having dinner, and
while they're having it, their future happiness may be deoided or their
lives may be aboul to be shattered (1881:85).

The conventionsal pre-Chekhow Russian play moved from one
emotional crisis to the next while the sudience was treated to be a
sensatiomal suceession of fights, guarrels, confessions, adulteries,
suicided, murders, and the like. Chekhow abjured this superficial form
of drama. In one of his most famous letters (written as early as 1887)
he formulated his revolulicnary position: “The demand is made that
the hero and heroine should be dramaetically effective. But after all, in
real life people don't spend every minute shooting each other,
hanging themselves, and making confessiong of love, They don't
gpend all their time saying clever things. They more occupied with
eabing, drinking, flirting, and talking stupidities—and there are
things which cught to be shown on the stage. A play should be
written in which pecple arrive, go away, and have dinner, talk about
the weather and play cards. Life must be exactly as it is. And people,
as they are- mnot on stilts... Let everything on the stage be just as
complicated, and at the same time just as simple as it is in life, Pecple
eat their dinner, just eal their dinmer, and all the time their
happiness is being established cor their lives are being broken up
(Wexford, 1965:13).

With him it is not particular individuals but the group that
should command attention, a play for a team of actors rather then for

one or Lwo principals and supporting casts, These concepts influence
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the development of drama later; which is called by modern play. The
first production of The Seagull by Alexandrinsky Theatre in
Petersburg took place in October 1898, was a great disaster. The actors
and the audience cannot understand Chekhov's new concepts of
characters and dramatic technigue. Tt was total flop, In May 18088, he
met Stanislavaky, the actor producer, and Nemirovich-Danchenko, the
writer. Like Chekhov, they abhorred the over-thestrical etyle of acting,
which was turning the drama into 4 dead art. They reproduce Tha
Seagull in | 828 with a4 new kind of approach, and it was & resounding

SUCeeas,
From the statement above, 15 s interesting to find out Chekhov's
new kKind concepts and discuss it sinee it was breaking the

conrenticnal riles of drama,

1.2 The Problems to Discoss

Chekhov's concepts of dramatic techmique gave a great

contribulion to the development of drama, Chekhov was roacting
strongly against the kind of popular aclion-filled drama that was

enirely divorceed lrom everyday experience, He defied playwriting
tradition by placing commonplace activities and shifling tocus from a
single protagonist Lo many characters. His concephs were 8 rejection of
the conventlonal rulss. He eliminated the classical hero, His plays were
not a conventionsl star-vehicles out required a strong and coordinated
ensembles of actors, a large cask of charecters.

These coneepts of dramatic technigue are the problems to discuss

in this the=is,

1.3 The Scope of the Study

[t is necessary to Umit the discussion in order to avoid broader,
unfocussed and more complicated discussion. The analysis is focuased
on Uhekhov's concepts of plot and characterization. It describes how

his characbers are portrayed and how his plol is presanted.
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1.4 The Hypothesis
In methodology, hypcothesls {8 & principle offered as a
conditional explanation of a fact or a group of facts; or again, a
provisional assumption about the ground of certain phenomena, used
a8 a gulding norm in making cbservations and experiments until
verified and disproved by subsequent evidence (Runes, 18962:184),
The hypothesis on this study is whether or nct The Seagull

contains Chelkhov's concepta of plot and characterization,

1.6 The Approach to Use

Literary work may provide cerlain personal satisfaction which
comes [rom physical, intellectual, and emotional responses to what
the writer has experienced and what he 18 trying to communicate to
us. It also can be functioned as & record of their physical and
psychological experiences, of their thoughts and aspirations.

This study uses psyuhological approach to analyze Chekhov's
concepts af plol and characterization. It is suitable to apply
psycholodical approach, since the first application of psychological
snowledge to art provides a more precise language with which to
discuss creative process, The second application goes back to a
literary blograpny to the study of the lives of an author as a means of
understanding thelr arl, and the third, psychology can be used to
explain fictiticus characters (Scott, 18682:71-78). Psychological
approach can verbalize the writer's judgment about something, telling
1% In 80 many words about the background of the work.

1.6 The Method of Analysis

The study is based on a library research since the data are
collected from some books and references, which are appropriate and
suitable for conducting Whe research. Anton Pavlovich Cheknov's play,
The Seagull, is the prime data.
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The method the writer ises o studyr Thekhov's concepts of plot
and charastearization 18 deductive method. [t is used to analyze all
materials that have close rolation o the discusdsion of the study. It is
# method of analysis, which is reached by roasoning from general
prinks o a particular point.,

As Lhe prime data, the dialogue in “The SeagullMwill e analyzed
and classified into the parts of Chekhov's concepts of plot and

characterization,

1.7 The Goals of the Study

The aim of weiling this study is to get more understanding
aboul Chekhov's concepts on playwriting, especially on plot and
characterization which breaking the rule of traditional drama, which

15 focused on The Seagudl,

1.8 The Organization of the Study

In crder to understand this study easily, the systematic and
inlerrelated logical division of chapters is needed. This study is
divided into five chapters. Chapter 1 is introduction of the study.
Chapter II is talk about the life of Anten Chekhow and his worka, and
gynopsis of the play. Chapter 111 is the brief note of the terma, Chapter
IV is the analysis of Chekhov's concepts of plot and characterization.

Chapter V 15 the conclusion of the study.
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OHAPTER IT TembBe %
ANTON CHEKHOV'S LIFE, HIS WORKS
AND SYWNOPSIS OF THE PLAY

2.1 The Life of Anton Pavliovich Chelkhov and His Works

Anton Pavlovich Chekhov was born on January 17, 1860, in
Taganrog, a small provinecial town on the Azov Bea in the South of
Hussia. In the following year, Empercor Alexander IT had decreed the
abolition of serfdom, and it was a matter of pride in the Chekhov
family that their pessant grandfather, Yegor Chekhov, had saved
encugh mongy Lo buy the freedom of his family from his owner,
Chertkhov, twenty years hefore. He had educated his sons and put
them into trade. Paviel, Chekhov's father, became a bookkeeper, and
wad able to marry Yevghenia, an intelligent and warm-hearted person
who did all she could for her children.

Anton Chekhov was the third of six highly talented children. He
had two elder brothers, Alexander and Nikolai, and later a sister and
wwo more brothers. Anton Chekhov attended Taganrog High School
from 1865 to 1879. The Chekhovs had found it diffieult to make both
ends meet, with the family of six children and the father's preference
for the arts, which made him neglect his business., His passion for
religivus music prompted him to train his sons to sing in church
oefore they were old enough to go to school. BEaster Eve, The Artist,
and The Bishop, reflect the profound influence of religious music on
Anton Chekhov's own works (Pritchett, 1888:6).

Faviel Chekhov's grocer shop was not a profitable business, The
family's finanecial position became worse considerably in 1878, In the
spring of 1878, Paviel Chelkhov declared the bankruptoy and went off
to join his sons in Moscow, leaving Anton to finish his school at
I'aganrog.

Anton Chekhov' school work improved rapidly and he also
became the editor of the school magazine, The Stutterer, to which he
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contributes  husoorous  skeuches, His | first play, > The Fatherless,
writtenn in 1877 when he was seventeen. In early 1879 he cbtained
his school-leaving certificate. On August 1879, he came to live with
his family in Moscow and entered the Medical Faoulty of the Moscow
Tniversity, He graduated in 1884 and began working as a general
practitionier.

In 188%-1888, Chekhov produces some major works of
eonsiderable sociophilosophical and poatie significance, such as the
gtories Ward No. 6, The Steppe (1887, The Lights (1888), and A
Dreary Tale (13588 ). He began o glve more and more time to writing
plays, The five one-act humorous sketches: The Swan Song, The
Bear, The Proposal, An Unwilling Martyr, and The Wedding, a
one-act play, Jubllee (1881), and the two four-act serious plays,
Tvanov and Wood Demon. At the time Ivanow was written, Chelkhowv
had very definite notions of what dramatic art ought to be. He told his
friemds that the theatre should show life and men as they were, and
not as they would look if they were put on stilts.

On December 1889, The Wood Demon was produced and it was
a failure. Chekhov withdrew the play and refused to have it printed or
produced, until it emerged under the new title Tnecla Vanya (Fen,
1884:18-20). Despite a ludicrous failure (The production of Ivanov),
his reputation as a brilliant young writer grew. In 1888, at the age of
28, he was awarded The Pushkin Prize for distinguished literary
achievement.

In 1880, Anton Chekhov went on a journey to Bakhalin which
produced & hook of essays entitled The Island of Sakhalin which
was writlen between 1880 to 1894,

His material position had improved sufficiently for him to
acguire a small estate near Moscow, It was Melikhovo that he settled
to work on The Seagull in the autumn of 1805, The first production
by the Alexandrinsky Theatre in Petersburg —took place in October
1886. It was & total flop. Chekhov managed to be present at most of
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themn and he tried to-cohvey his\ideas! to the astors Hy [telling them
that qu'__rT;t.lgjng must be simple __a_.nd_tl'}_.a.p_t.h_e main t._h:i.r:"gg_ia not to be
t.heairical- Needless to say, this diui.nc:t. o dowtl too well ;nt.h_t.hr.-:
‘actors _cr the "old school’, and in & letter Chekhov wrote at that time to
nis sister, Maryia, he remarked that The Seagnll i going in a
Liresome way 80 far (Fen, 1854:81-28).

The failure of The Seagull rankled Chekhov for several years.
The illness, which had remained, coneealed from him and his family
probably for some years suddenly revealed itself by a hemorrhage in
the lung, and was diagnosed as tuberculosis. Chekhov spent several
months at & clinic near Moscow, and in Beptember, went to South of
France, where he stayed through the winter. He returned to Hussia in
May 1888 when The Moscow Art Theatre came into being. Tts creation
was the work of two men about the same aga, the actor-producer
Stanislaveky and the writer Nemirovich-Danchenko. Like Chekhot,
Nemiravich-Danchenkeo and Stanislaveky abhorred the over-theatrical
style of acting, which was turning the drama into the dead art. They
wanted the acting to be natural and sinecere. They were against the
tradition, wl'u':-::h concentrated the limelight on a few stars while
leaving most of the other participants behind., Chekhov managed to
attend cne of the rehearsals before he left for Yalta.

The seccnd performance of The Beagnll in 1898 was a
respunding success. The situation was suddenly and wonderfully
transformed. Tt now seamed thal Bussian audiences were capable of
appraciating both the new kind of play and the new technigue of
presenting it (Fen, 1884:83-20).

Since 1888, Chekhov had been living in Yalta, in the Crimea,
and was not allowed to travel to Moscow because of his health. It was
then he had met Olga Enipper, actress of The Art Theatre, who later
became his wife, They gob married in May 1801, It was not until
1800, when the directors of The Art Theatre organized a tour of the
Crimea. After The Art Theatre returned to Moscow, Chelthow settled to
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writing Three Sisters. Olga Enipper became prégnant-in the second
vear of their marriage, but miscarried and was very ill for some
months, Chekhov concerned for her health. He spent many sleepless
nighta at her bedside made his own health grew worse.

Chekhov started writing The Cherry Orchard in Yalta in
Tebruary 1803, It was very slow in taking shape. He wrote a letter to
Olga, whao was in Moscow, that a crowd of characters was gathering in
his mind but he could only manage to write four lines a day and “even
that gives intolerable pain™ (Pritchett, 1888:220). The fOrat
performance of The Cherry Orchard was planned for 17 January
1904, Chekhov's birthday and twenty-fifth anniversary of his literary
career. Chekhov was too ill to attend the anniversary, but he was
taken to see the end of the third act.

In a letter, Clga asked what the meaning of life is, when
Chakhovr was back in Yalta. e repled: "It 1= like asEing what a
carrot. A carrct 1s a carrot and nothing more is known” (1988:225).
In ¥Yalta he lay in bed, almost unrecognizable and suffering great pain
in his stomach. His doctor advised him to go to the German curative
mineral spring of Badenweiler in the Black Forest. Olga trasveled with
him to Berlin and lived in a warm and comfortable room at a hotel.

He died on July 2nd, 1204, and was taken back to Moscow. He
was buried on July 8, in the Novodevichy Cemetery beside his father's
grave.

2.2 The Synopsis of The Play

A makeshift stage has been built across the avenue for an
amateur theatrical performance. Trepliov, i8 8 young man who
dreams of new art forms., Nina acts as the one who dreams of stage-
carper. Ghe plays as the ona lonely living soul in Trepliov's play. Ehe
kEncwe that in Sorin’s estate she will find famous peoples who make
her dream comes trie.

The play has begun and the characters talk among themaselves.,
Arkadina mocks the play and it makes Trepliov flares up loudly. The
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play has Been stopped!) He lets the olirtain doprn-and  storms away.
Everyone breaks up and leaves the theatre. Masha finds Dr, Dorn. She
confesses her unrequited love for Trepliov. She asks him to help her
or she will do something stupid.

Arkadina dislikes the situation in the country and has a plan to
drive into the town, but Bhamrayev has used all the horses for carting
the rye. Bhamrayev rejects the order and the rejection makes
Arkadina angry, Borin gets angry too and gets an asthma attack,
Trepliov suddenly appears before Wina and lays a killed seagull to
Nina's feet as a symbol of bitterness, He threatens her that he will
end his life in the same way when Nina despises his kind of
aEpirations.

Trigorin tells Wina about his dissatisfaction. For some reasons,
a5 8c0n a8 he has finished one novel, he feels that he must stars
writing ancthaer and then another. His writing never pleases him and
he never understands what he has written. He says that it is fatuous
life.

A week has passed. Trepliov has depressed and behaves very
tactlessly. He shoots himself and the bullet hits his head, he also tries
to challenge Trigorin into a duel. Arkadina and Trigorin has a plan to
leave for Moscow. Masha leaves out and Nina gives a farewell present
to Trigorin. It 1s inscribed by an inscription which reads: °if you ever
need my life, come and take it’,

Arkadina and Borin discuss Treplov's tactless behaviour.
Arkading says that the main reason is jealousy. Sorin believes there
are other reascns. Trepliov has 1o money and no position. Borin asks
Arkading to give her son a little money, but she replies that she is an
actress and she needs money to pay for her dress-bill.

Trepliov enters with a bandage round his head. Arkadinas
changes the bandage lenderly, He memorizes about his childhood
when he loves Arkadina tenderly and uncritically, The tenderness
vanishes when they talk about Trigorin. Trigorin has taken Arkadina


http://repository.unej.ac.id/
http://repository.unej.ac.id/

A

away from him and now Trigorin s standing betvwreen him and Nina.
Arkadina acclaims him of envy and talking about mediocre people
who try to make unjusufiable claims about themasaelves, Trepliowv
refusea his mother’s valuation. He gets angry. He tells her to take
herself to her theatre and her miserable plays. He tears off the
bandage. Both of them mock each other. As they always do, they make
peaca, Trepliov leaves as Trigorin comes in.

Trigorin asks Arkadina to let him go and free so he can get a
chance to live with Nina., Arkadina begs and kmeels before him.
Trigorin crushes and feels that he has no will of his own. They
prepare their leaving for Moscow. Nina tells Trigorin that she decides
to go to Moscow. Trigorin confesses his love for her and makes an
appointment Lo meet her at Mosoowr.

Two years have passed. Masha and Medviedenko have married.
cometimes Masha neglects her baby just to get close to Trepliov,
Treplivv turns out to be a real writer. People in Petersburg and
Moseow very intrigue by his writing. Dr. Dorn asks Trepliov about
WNina, and Trepliov tells him a long story about her. She rans away
from home 10 make her dream of stage career comes true. She has an
atfair with Trigorin. She acts in a small theatre at some holiday place
near Moscow, then goes to the provinges, She takes on big parts, but
dhe acts them crudely, without distinetion, false intonations, and
violent gestures. Her personal life turns out 1o be a complete failure,

Irigorin brings a magazine with Trepliov's new story in it. A
game of lotho has played. The game occupies with characters have in
mind, all of them speak about themselves, but none listens to others.
ALl of them pretend to be absorbed in the game. Dr. Dorn asks
Arkadina whether she glads that she has a writer for her son. She
replies that she never reads Trepliov's work because she never has a
Lirne for it.

The game has ended. He prepares to write and reads through
what he has already writtenn. He realizes that he talks about hew
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forms in art'a'let. Nina dneaks cut into ths room and tells Trapliov to
lock the door. Nina remembers the old days while she sees the Etaga
near the lake, a place to act for the first time. She has lived happily
near the lake, she used to wake up in the morning and break into
songe. Bhe tells Trepliov that she has an engagement for the whole
winter, She has to go to Telietz in a third class carriage with the
peasants; and at Yelietz upstart tradesmen will pester her with their
athention.

Trepllov gtill adores Nina. He curses her g lot, tears up her
letters and photographs, He realizes that he cannot stop leaving her.
He implores Wina to stay or lets him come with her. Nina Just cannot
stand anymore. She puts on her hat and cape, prepares for leaving.
he tells him what the matters in their works. What really matters are
not fame or glamour but kmows how to endure thinga, bears one's
cross, and have faith., When she has it, she 18 not afrald of life,

Trepliov has not found his right path Just like her, he i= still
floating about in a world of dreams and images without knowing the
use of them. He has no faith and does not know what his voeation
does. Trepliov feels depressed. He tears up all of his manuscript and
throws them away.

Cthers gather from their supper. Everyone starts ag a shot has
been heard off-stage. Dr. Dorn went out to see what has happened. He
is assuring everyone that a bottle of his medicine has burnt. He puts
his arm around Trigorin’s waist and leads him to footlights. He tells
Trigorin to take Arkadina away somehow. The fact is that Trepliov has
shot himself,
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E s

CHADPTER ITI tac Temhe
THE MEANING OF THE TERMS

This chapter explains and clarifies the terms found in the title.
By understanding the meaning of the terms applied within the title, it
is hoped that it will make the way of comprehending the contents of
the play as 8 unity easier. There are quotations and statements taken
from various sources which have correlation with the topic discussed.
It will be concluded withh specific meaning of the terms to avoid the
readers from uncertainties,

3.1 The Meaning of Plot

It is a need for human to know what is g2oing to happen next
when they read a literary work. That need i8 fulfilled by plot.

M. H. Abrams states that the plot in dramatic or narrative
work is the structure of its actions, as these are ordered and rendered
toward achieving particular emotional and artistic effects. The
definition is deceptively simple, because the actions are performed by
particular characters in & work, and are the means by which they
exhibit their moral and disposition gualities (1881:13%).

In Dictionary of Literary Terms, it is described that plot is a
plan or scheme to accomplish a purpose in literature, plot refers to
the arrangement of events to achieve an intended effect. A plot is a
series of carefully devised and interrelated actions that progresses
through a struggle of opposing forces to a climax and a dénouement
(1B72:289).

Goldmen gives an explanation about plot wider. He says that
Plot 15 a time when each moment in a play receives a mazimm
concentration; it is there in ite own right, not subordinated to the line
of development. Ideally, the total complex of meaning is thus
continucously present. Such & play is shaped by the internal, organio

1=
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relation of charactars, ideas), mnotives, and symbols rather than by the
largely external, mechanical linkages of scenes ( 1868:310).

X . Eennedy staltes that plot refers simply to the events in a
story. It will mean the artistic arrangement of those events {19891:7).

Maoreover, in Understanding the Elements of Literature,
Taylor explains the number of ways in which events can be ordered or
interrelated but in each case the relationship must be logical. His
explanations defines as follow:

1. Chronological sequences are often thought to be the natural
and most realistic ways to tell a story: that is, recounting
evenite in the order of their supposed according to the
conventions of lime measured by a clock. But & narrative
fiction 15 not always an actual record of what really
happened. In the first place, events are fletionalized by the
author’s selection and re-creation even if they were once
real; in the second, great many literary events are wholly
Imaginary. 1ln any case, it is not the events themselves which
are important, but rather the idea or theme which they
exemplify.

m. A structural pattern in which eventsa are ordered according
Lo their logleal relationship is merely an alternative to a
chronological arrangement, As an author determines a
strategy for expressing theme and subject matter, the need
o join one episode with another depends on their
interrelationship, their association with a central theme,
and the logic of the story as & whole, not on the order in
which events might actually have taken place. Even in
everyday life events do not necessarily have a direct
relationship with those that are close to them in tlme, and,
since fiction concentrates even more heavily on the logical
and thematic relationship between events or episodes, an
extra-chronclogical order of events is to be expected. Only
significant incidents are ineluded in fiction and they are so
arranged as to lead the reader to a partioular understanding
of the action (1881:50-51).

From these quotation about plot above, we can conclude that
plot is the artistic arrangement of events which is shaped by organie
relation of characters to lead the reader to a particular understanding
of the astion.

Each playwright will tend to form his own theory of plot, to
derive his cwn emphasis according to his separate analysis. In An
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Introduction o The Study of Literature, Hudson says that plot
has its elements which consist off imtreduction or exposition,
which is put the spectator in possession of all such information as is
necessary for the proper understanding of the play he is about to
witness. The playwright shows who the characters are, explains the
relationship in which the characters stand to one another before the
acticn bedin, what motivates them, and usually some aspects of their
environment, Secondly, initial incidents or incidents in which the
conflict originates. Thirdly, rising action, the growth of the action to
Its erisis, the conflict continues to increase in intensity while the
outcome remains uncertain, It purposes to intensify the emeotions,
arouse suspense—a particularly intense kind of narrative curiosity
which stimulates an unusually strong expectation of possible
consequences, one of which may be dreadful, to illustrate and
determine whatl happens to the characters. Fourthly, crisis, at which
one of the contending forces obtains such controlling power that
heneceforth its ultimate success is assured. A crisis involves a clash of
interest. The protagonist is faced with alternatives that will determine
his fate. Fifthly, the resolution, comprising that part of the play in
which the stages in the movement of the events towards this success
are markad out. And the last, the catastrophe, in which the conflict
is brought to & close ( 1865: 201-803).

There are two types of plot within the play: it might be the
closed plot or the open plot. In Outlines of Literature, Edward H.
Jones Jr., explains that closed plot is the plot in which the author
gives resolution or conclusion of the story for the readers. In open
plot the story frequently ends at climax, so the readers are left to
decide what they think about the resolution or outcome of the story
might be (1069:327.


http://repository.unej.ac.id/
http://repository.unej.ac.id/

3.2 The Meaning of Characterization

Before analyzing directly to the meaning of characterization,
actually we must understand about the word character. It will guide
to a comprehensive understanding toward a whole one.

Harry Shaw describes character as the aggregate of traits and
features that form the nature of some persons or animals, Character
also refers to moral qualities and ethical standards and principles
(1978:70-71).

Whereas M. H. Abrams in The Glossary of Literary Terms,
writes a description as follows:

The character is a literary genre: a short, and usually witty,
sketch in prose of distinctive type of person. Characters are the
person presented in a dramatic or narrative work who are
interpreted by the reader as being endowed with moral and
dispositional qualities that are expressed in what they say—the
dialogue—and by what they do—the actions (1881:20).

By the explanation above, there is an easier understanding
about the meaning of character, and its significance of charactar in
literature means a person represented in a story, novel, play, or other
artistic plece combined of moral or ethical strueture, gualities,
Frinciples that distingulsh a person from the others. All of them are
expressed in what one says and by what one does.

In BReading NWarrative Fiction, Chatman says that characters
are given traits by a process called characterization. They may be
characterized in a variety of ways, The most obviocus is the narrator's
direct naming of a trait, and the trait-naming of one character by
ancther character. Both of these characterization devices are direct,
that is they work through actual words, typically adjectives, which
the narrator assigne as trait-names. But traits are alse implisd. For
example, we can infer from the actions, speeches, and thoughts of
characters what they are like (1883:58).

Shaw also has a definite idea about characterization. He defines
the term characterization as the creation of images of Imaginary
persons in drams, narrative poetry, the novels, and the short story.
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Beveral basic mesnings of characterization:/a character 18 reveslsd by
{1) his actions, (2) his speech, (3) his thoughts, (4) his physical
appearance, (5) what other characters say or think of him (1972:71).

M. H. Abrams describes characterization as methods for
characterizing the person in a narrative. He divides it into showing
and telling. In showing (also called “the dramatic method"), the
author merely presents his characters talk and act and leave the
reader Lo infer what motives and dispositions lie behind what they say
and do. In telling, the author himself intervenes authoritatively in
order to desoribe, and often to evaluate, the motives and dispositional
gualities of his characters (1981:21).

In Gontext of The Drama, Goldstone states that the character
has established through: (1) dialogue spoken by the character, (2)
dialogue spoken aboul the character, (3) action taken by the
charactar, (4) the personality and interpretation of the actor playing
the role (1968:8).

Hatlen adds that the character may be delineated in four ways:
(1) by appearance, since the actor’s physical gualitles give an
immediate stimulus to the audience, (2) by speech, for the kind of
language employed by the person, his manner of speaking, his voice
quality, his inflection pattern, pitch, rate, and general vitality, all say
something about him. The dramatist takes great care to write dialogue
that makes an immediate impression about the characters, (3)
through a character's external actions, we heave clues to his inmer
motivations. Sometimes the playwright may choose to create an initial
impression that is misleading or ambiguous and then reveal the truth
as the play progresses, and (4) by what others say about a character
and the way in which they react to him, we may begin to form an
opinion before he even appears (18687:18-18).

Now we can conclude that the definition of characterization,
which means the author’s methods of characterizing his characters
through the action taken by the character, the dialogue spoken by
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characters, - the cthought' ' of | the / characters,” 'and> their physical

Appearance.
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CONCLUSIONW .

Chekhov is unhappy with the standards of playwriting of Russia
at that time and refuses to conform to 1t. He makes his own methods,
which are attached to real life, The methods are applied to The Seagull
which is publizhed in 1898,

In arranging his play, Chekhov does not follow the traditional
arrangement of plot, which usually has scheme: introduction, rlaing
action, which is followed by climax, the falling action, then ends in a
resolution. He makes his own arrangement, because he believes that
life has it8 own order. He introduces his characlers from the
beginning,; all of them are presented and know esch other, or at least
become acquainted with, He builds the emotional network between
them. FPreparing the ground for conflict, he wuses arrival and
departure. The arrival of the outsiders, Arkadina and Trigorin, rises
the tension. Problems are set., The irruption of the outsiders into the
lives of Wina and Trepliov leads to friction. emotional tenaion, and in
time emotional crises. After the crisis has come, he does not give it
denouement or resclution. He shifts to anocther problem and then
prepares its own climax. He wants Lo show the reality in this life:
where problems come over and over, hefore we can find the right
solution.

Eliminating classical heross from his plays and replacing them
with a group of characters, making minor characters memorable,
exposition and the scheme of arrival and departures to create the
climax of the story, the emotional undercurrents of the dialogue, and
overall shape of plot are his concepts of what playwright should do in
writing drama. In The Seagull he malkes Trepliov, Nina, Arkadina, and
Trigorin as the group of characters. He does not give them any
judgement. The problems that surrcunding them and the way they
face it, give the readers enough exposition ahout their state of mind,
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Chekhonr pressnts hid -charagters I termea“oP what' they' feel
about themselves and other people, about thelr situation in life and
about life in general. Trepliov with his attempt to prove his worth and
existence, Arkadina and her glittaring world of theatre, Wina with her
dreams and Trigorin with his self-existence in this world.

In order to make minor characters memorable, he gives them a
strong colouring of the comie or eccentricdty. Masha with her vodka
and black dreas, Medviedanke with his wision of life, Dorn with hiis
support to Trepliow, Polena with har affalrs, and Bhamrayev as the
only character in the play who 153 brave enough to reject the
Arkadina's control over himself. He does Lthis to achisve the balance of
lifelike in the play and makes these characters not just lost within the
group or being subordinate to those major characters who are more
in the centre of astention. He gives them independent status with
their own attempt of their longing for batter 1ifa.

He also tries to credate the impression of the casual, haphazard
flow of ordinary conversation in the emotional undercurrenta of the
dialogue. Trigorin talks to Nina about his situation in life in a long-
term dialogue. He allows his characters to talk among themeselves
when the game of lotto 18 set, everyonsa pretends to be absorbed in the
Play and no cne Hstens to others. The problems among the characters
do not appear and vanish suddenly but remain largely unsclved,
persisting perhaps for a lifetime and beoing momentarily highlighted
during the course of the play.

Thoss which are explained above are the proofs of ChekEhor new

conaoepts of playwriting, which are applied to The Ssagtill.
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