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CHAPTER I

INTRODUCTION

1.1 Bationale

Ziterature cannot be saparated from life, since the
object of eresting a lizerary work is obtained from human
daily life. A writer pours out his emotion; idea; ‘and

imagination through his work to express his sxperierces

whetner they are his own experiences or his indirec

EXpericnos terature 18 eaXpressad through the mediam

!

of larnguage. Hudson clarifies Lhe statement above that:
Litsrature is a wvital record of what men have
seen In iife, what Lhey have experienced of it,
what they nave thought and felt about those
agpecta aof It which have the most immediate
and enduring intersst for ail of s, Tt i= thus
tuncamentally an expression of 1ife through the
medium of language [1965:107.

Moraover, Edward Jones(l966:1)states that ™literature

15 simply ardiher way we can experience the world around

U5 thrrough our imagination.” It provides human probleans
THersupen 1t can teacn us shout Yife.

Generslly, litarature is diwvided into three kinds.

It is embodisd 1n goetroy, drama and prosc. Drama as one

i
|
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e
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xrary torms closely involves human life as well. It
deplits apont Homan astivizies in their life; since it is
the Imitation of 1ife. As EReaske (1966:5] remarks that

“drama 1s a work of literature or a compesition which

delineates 1life and human activity by means of presenting




(5]

Yaripus actions of and dialocgues between a groun of
charagter.t

Drams 15 unlgue becasse of lts difference from the
cther Zorms. Indesd, 1t 1s desligned to be presented on
tne: theatrical stage by the action and dialogue of the
ACToYrs who represent the characters of the play in which
Lhose are ne wWriter's: thoughts. Further MH. Abram
T80 glves tThe definition that *“drama ig the
literary form dealched for the theater where actors take
the roles of =the characters;, perform tThe indicated
dction; and utter the writer’s dialogue.”

Drama as the pgicture of human life concerns with human
problems; ‘such as ambition. Ambition dis the part of life
and it is @8 part of human 1life, Human life is always
fellowed by ambitions in every aspect of life. He can do
gnyoway to fulrill nis ambitions; whatever it is.

18 above description also ¢an be found in The Taming
a»¥ the Shroy, A comedy play written by William
Ehaxespeare. &mbition covers Lucentiefs 1llfe, one of the

charaste=s 1n the olasy.,

e hag amhition In love. He falls

in. lopve wikh Bisanca at the firgt sight. He is so
attracted by Blanca's besuty and personality and wants to
make her to be his wife. He does some disguises and
deceives Bianca's father to realize his ambition to marry
Bignca. By disguises, he Lries to get Bianca as his wife.
The ways that dAre taken by Iuncentico to trealize his
Zmhition ara ancEual. Therefiaora, Lhat matter i=s

intesesbing to discuss in this thestis becasse it may be

D

done by anyone who is falling in love wlth a particuolar
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veracn., He triss hard to maka his love come true which

will make him happy.

1.2 Problem to Discuss

Tna Taming of Lhe Shrew presents two interesting love

gtoriea with intrigues that are applied to reach ldve
that =tThe Characters want. FPlirst iz thae Ilove story of
Ehatering -gnd’ Petriuchle. This plet 1tells uws abont
Fetruchio whe wants to tame his wife, Khaterina, in which
she 1s known as Lhe shrewish. He treats her badly and
builds up the taming szchosl special for Katherina. His
ettempls are siccessful at the end by the changing of

Yhaterinas!s behavior,

s

nother lowva story i3 between Lucentio and Bianca.
Biange is Knaterina's slster. "“This is the subplot of the
play, which is taken from the Italian comedy I suppositi,
“ransialed inte Engllsh by Gecrge Gascoligne as The
Supposes. It is baged on a series of disguises [Ranald,
1964:31)." Lugentic fallzs in love with Bianca at the first
tima he gees hec. He is‘so gaptivated by Bilanca's beauty
and persenality. This leads him to posses Bianca. Her
father, Baptlsata Minola, loves her extremely and makes
Lucentic mesl with difficulty to have her. On the other
hand, he mns: face the other suitors who wish her to be
Their wife too. Therefore,; he makes such a plan with his
servant for the way to realize nils ambition to marcy her.
They plan dome disguises. First, he dilsguises ags a

teacher Tor Bilanca. Then, his serwvanlt, Tranio, takes over
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his father, Vicentie. Finally, he ¢an ©realize his
ambition to marry her. "Indesd, The Taming of the Shrew
asents a varisty of stage tTricks: mistaken identity
both with and without Gthe aid of disguilses; physical
2inlence; lowe at first sighu: lesson te be leaxzned; and

three diZfferent but digkinctive marriages {Royster,

1.2 The Scope of the Study

In order to aveld & misleading discusaion, it 1s
necessary to limit the scope of the study. The limitatiocn
of the discussicn is on the plot of the play a8 thizs play
lg divided inte two plots. Fach pleot tells us apoub its
‘ntezresting love story., However, this thesis discuosses
gbout TLucentio and Blance. Luzentle who falls in love
with Bianca ano nas great desire bo marry her decldes to

do some disguises 8 his way to fulfill his ambition.

n

Theraefora, this thesis stresses ths discussicns on Lhe
ways that are taken by Lucentic to realize his ambition

b narey Bianca,

Siving explanation of Lucernllio’s reasons that make him

ali in love at tha first slght and have great desire fo
posses Bianca is  important in orgder Lo give clear

SEaTrliprion arnd to'be mors lnterestibg.

1.4 Hypothesis

Liowe 8. Wery important in  somebodvy's  life  Icrx
avarynody nseis . Lowva 13 someThing incradible. For the

gake of lowve, opg may willliogly do evervithing to reach 1t




ir order 1o qget happy lifte. Zove iz one of human being’s

=

glinga that motivate him deing some actions. It also

apoend to Lucentio who 13 =g enthralled by Biancda's
beauly and personality. He takes such ways that are

pianned with ‘his sexwant, Tranld; to-gain Bianca -z his
ThereZora, the hypolthesis appears when it 1ls necessary
te prove that whather eor not Lieentio tries Lo get Bianca

s=2ing unusual ways.

1.5 The Goals of the Study

This thesis ‘iz written and focussed on that title
bacause of some purposses. First; it gives & ¢lear
caacription abalt love atffai:r that drives an ambition to
reach’ it.: Furthermore; it makes Lugentio do uwnusual way
tg realizxe 1t. Second, 1t applies +the theorles of
litersture given 'durirg the writer's study that are
relevant with' the teple: Third, to get Saritana Sastra
Degree Ifrom Faculty o©f Letters, Jember Uniwversity. In

goditicon, the writer gets some learnlng about human 1ife

1.6 The Approach to Use

- - ol o o
EVETY 2cientilfles 11scusy

L reEqulrss suitable
gporgacnes to get clear discussion asnd a detalled

cxplanation in ACCOrIanca wilh the proolam, The

psycnologlicsl approach 13 sgpropriate to us for this

tragug,. MElonr Soobl stgtes £RALE
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In general, the application of peychological
knowledge bto art cao generate three kinds of

Ll luminations. First, the new field providesz a more
precise language with which te discuss the creative
process. A second application goes back--to the
ghudy o the lises oI authors as a m=ans of
uncerstanding their art. Third, psychology can ba

used To-eXplain fictitious characters (1962:72).
Howavar, Lhe third crne iz the most geitaple for this
hesis. Rs it provides theory to analysis fictiticus
“haracter. This means thatr the aporoach: 1s used to

anslyze the action of the characrers in the play.

Tre psychological approach is -a: means to study the
mental situatior of the character and on the analyses of
the =ztate of mind ¢f the character that motivaraz his
actiang In the play.

By u8lng this approach, this thesis gives a clear
gascription con the psychalogleal condition of Lucentic
that gdrives him te do his @action in the play. His
pagsicnate love ipfluences hls mind to do such ways to
get ner. It alsoc shows Lhat huran being hazs many kinds of

ambpition and the way Lo reach 1t depends ¢n some aspects.

1.7 The Method of Analvsis

n writing this <hesls, the discusazion begins witch

=

mitlts To general ones Lo bake

1

gomgbhing from particular
the conclusion., HBased on the above statement, the method
¢ analysls vged in this thesis s inductive method, As
Sutxisne Hadi (L9B4:42) ‘says that inductive method is &
way ot Srawing a conclusion of certain knowladge from

Darticular case 1O a8 gengral one. In this case, first, it
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begling wlish pcentiao’s acticns and then the writer draws

the conclusion &z the general opinion.

[ne data oL this thesie are collected hased on library
rezeaxcn, This means that the data znd information to
support the analyzis are collected from the play itself

and some other bhoaks.

1.8 The Organization of Thesis

*his Lhesls 1s divided inte six chapters. The first

-

chagtar 13 Lthe dintreductien. The Dilography ‘of Willis

=

SHarkespesre and the syngpsls of the play are presented 1n

by

cne second chapter, The thiza chapter is literary review.
It geals with the meaning of the wordg relating bo thse
Tizla. Thg forth chapter is the discussion of this
~heals, 1L poitsins of Lugentlc™s reasons to marry Blanca
and Tugantio’s wWa

iyeE Lo realize his anbition to marey

Bianca, ALl 5f the previcus chapters lead to a conclusion

[l the f1fth chepter,




CHAPTER II

THE AUTHOR'S BIOGRAFHY AND THE SYNOPSIS OF
THE PLAY

2.1 The Writer's Biography

Wi_llam Shakespsare was an English dramatist and poet.
H o1

He wz=s considersd to be the greatest autrher 4in a1l the

time slnce nis era £ill this tlme, Shakespeare’'s plays

arg pericrmed nere Irequent than the cther playwrights
Ehrpoughout the: worid.

The date of Shdakespeare’s pirth wag not known exagtly
but 1T was written that he wds Christianized in Holly
lronity Church, Startford-uvpon-Aven, Wickshire, on April

26, 1564. His father's name was John Shakespeare, a
pected middle class trader, He was a Tanner and Glaover
in STartiord; and hac filled certain wmincr municipal
oIfices, Shakespedre was brought up in & comfortable
nosse In Henley Btredt &long with his several brothers
and sisters. Iowewver; from 1597 until his death; John
Ehekespeare had getien in sSome financial troubles. He
felt in bankrupz; -so the government made him free not to
oay  Laxes, Turthermore, ne had to sell his wife's
lnfteritance. He als¢ decided not to come to the church
becacse he was: 1n process Ior debt. John BShakespsare
finally died in 1601. The poet’'s mother sas Marry Arcen,
d fdaugnter of Robert Arden of Wilcote, She came from rich

Family whose Ifather 12 3 wealthy landowner ang relative

¢l aristocratic of Arden of Park Hall., She got eight




chiidren from theirs msrriad and Shakespeare was the
third ¢hild but the oldest son on his  family
|Zncyclopadia Amgricana, 1974: 625,

There were 19 records of his bovhood, it would be
surprised if there were. He might nave received at the
local grammar school. Tt was a good education available
27 that time. Cn NHovemger 27, 1582, it was recorded as
hiz marriage. Shakespesare was eighteen yvears while he got
married and nig wllfe was twenty sidth years. He married a
gixl named Anns Hathaway. She was eight years older than
he was, She was Ifrom Shottery: & vwillage close to
Startford. Their weddirng seemed to have been in hasty.
Tney hag three children., The:first child: Suzanna, was
bDaptized five months later after their wedding, on 26 may
1583. The second were twing, whose names are Hamnet and
oudith, - were baptized on Fepbruacy 22, 1585 (Harrison,

William Shakespeare left for London but it was not
precisely known whan he moved to London. Nothing was
known &fF flgs begioning as a writer, nor whem or in what
capacity he entered the theater. Affer the baptism of his
twing, Lhere were no recoras of what Slagespeare  was
doirng wuntll he menticned again in 1592 when he emeraed
and risen &g a playwright in Lendon. Aubrey who has heard
[fem  &n  &ctor who known  Shakespeare, said that
Shakesgears n his younger day had been a schoolmaster in

wae countzy. By the -summer of 1582, he hsd beagur to

emerge 35 3 playwricht, and had evoked the jealousy of at




loasrt cna groug e R e ¥ o dramatist” (Enoyclopedia

Britannica,. [374: F18).

k]

=

Cn 11 August 1596, 1L was recorded in the Startford

[

Parlish zaglster thdt it was the date of the burial of his
only son, Hamnet., On £ may 1597, Gnakespeare agreed To
purchase a large house from Willlam Underhlll, New Place,

in the center of Startford-gn-Avon (Harrcison, 1958 32-

It 1610, Shskespeare seemed tce have left London, and to
hawe settled at MHew Place, Startfard. In 1607, his glder
daughter, &Zusanna, ad married Jonn Hall, a physician.
His vyounger dauzhter, Judith, mnmarried Thomas Queny, a
member of the famlly who was the Shakespeare's neighbgr
in Kenlevy Street. SBhakespeare made his will on March 25,
16le, It scemed —nat ha madse L in Some naste. A3 1t hed
peen found many erasures ans anterlinestions in the draft
of the deed. He 2ied an April 23; 16l6; a month after his
will was silgnad. As the tithe owner, he was buriled in the
cnenacel of TFarish ohurch. There were four dogogerel wverses
an hliy gravestone that was writren by Him. A monument
with & bpDust was set up on the chancel wall. Anna
Shakeapeare followed nls nusband on august &, 1623, and
was buried next Lo her husband. Hiz family was never
founded. The Shaxespeare Memorizl Theater, on the bank of
the River Avon, was opensd in 1879. The performances of
Shzkespeare’s plays wWare given there every

year (Encyclopedia Britannicsa, 1974y 315).

-
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Shakespeare's cdaresr is divided into three periods,

first the early pericc in 1539, second the middle period

in 1588 to 1608, and the final geriod from 1608 to 1612,
The early period, wien he began, Shakespeara was an
gxperimentar unki nis company acguired the Globe
Theater. Shakespeare wrate Ffour plays about the Wars of
Roses. He msade & kind of epic series of King Henry the
Jixth part I, 2, 3; and King Richard the Third. He alsoc
eccomplished the great plays such as King Richard the
cgcand, King Hernry the Fifth. In these mature history
plays, The blended history, patrioctic feeling, great
chiaratter portrayal and even comedy.
in  Lrageay., ne began with a horrgr play, Titus
Andretitcus. Then he turned away from that to the romantic
~ragedy of Romeo and Juliet. In comedy, he began with a
cgg imitamion with Latin: comedy such 'as: The Taming of
hraw, The Comedy of Errars,. and Love's Labour Lost.
dowavar, ne gradually inlbroduced the romantic element,
which makes his great comedies at the end of his periocd

11ke Much Ado Aboppt Nothing, As You Like JTt, and Twelfth

The 'micdle pericd, he wrote frem 1599% too i
nis company acguired the Blackfriars. In this period; he
wrote the great tragedies Hamlet, (Othello, King Lear, and
dacketli. In thess plays, ne depicted that between
character ard fate will influsnce for the oautcone.

Shaxocspeara anowed: the finest characterizzsliions and his

veslion of the natural evil snd the struggle of human soul
as well. Toward the and of this period, he returned to
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classical sunjects in Antheny and Clegpatra, Coriolanus,
ard Timon of Athen.

he [irnal pericoc come about from 1608 up to the time
whern Shalkespesre retired tom his home in Startford about
1612, Trn tha end of his career, he wrote the romantic
Lragic-comeay. Poriciles, Prince of Tvre, Cyvmbeline, The
Winter's Tale, and The Tenpest were nis works at the end
ol nhis. period. After hlis retirement to Startford about
1812, Shakespears collaberated with his younger colleague
wohn Fleclcher on his history play King Henry the Eight
end an The Two Noble Kinsmen, which is based on the
Knight Tsle iIn Chauncer’s Canterbury TalesiEncyclopedia
Americana, 1374p 656=657).

shiakespeare’s. plays fall inte three distinct: types
pased or the Lypes of crams such as conedies, tragedies,
and history playg. SHakespesre's sourese of writin iz
ZTom Tanaly, legeng, and oather -existing storles., He
rewrote al OZ those mpaterlislis and his owe writing is
little. Howewaxr, his plays Are regarded to be the
Original @ ones. i method 1is conventionsl for the

b3 d2Y..

W0
-

. = - g - — i 1 4
playwright al AL time [Samekro,

2.2 The Synopsis of the Play

This play is begun with an induction by the appearing
of Christogher 3Iv, who i3 & drunken tinker. A nobleman
and hisz Irlargs want to make joke to him by dressing him

in fine zinthas, ard puotting him in a beautiful furnished

rocm in the lord'a castla., When he wakes, thay try to
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5 a nobleman who has been

make nim polieve that

i

1ngane for fifteen yedars,

Lucertio, a youryg man of Pisa, has to come to Padua to
study  al e nursery: of arct., His servant; Tranic,
acoompanias= his oormino., T the punlic place; ha
EnCOYNters & 'group of people that consists of Baptista
Minela, his twd daughters, ¥atherina and Bianca, and two
Bianca's sultors, Xortensio and Gremio. They watch
Baptlata Mincla explaining to Hortensio and Gremic that
no ong will be parmitted to marry Blanca until his elder
dauvghter, Katherina, has wedded. On the contrary, Chey
are free to marry Katherina, but baoth of them refuse.
This is5 ceuseZ by Katherina's behavior that is known as
Eatherina the shrew. B8She is Jifferent with Blanca wheo
always demgnstrates her mogdess and mild behavior.
Saptisla Minolz asks them to find a tuter for his
daughters. Then Hortenslo and Tranio agree to postpone
nelr rivalry wnmnil they have found .a husband for
Kalnerinag, Hesanwslle, Lucentio. whe sées Bianca's baauly
and ner mild behavicr f£falls in love with Bianca at the

18t sigant. He: I= =0 enthralled with Biznca. Then he

decides with Tranio to use the chance of Minola's seeking
of & tuter. He pretends as a teacher in order to Jive him

accessing the hause, so that he may woo her. On the other

hand, Tranid poszes as him. Blondello; ancther servant of

i

Lbucenllio, comes to sse his master and be surprised by the
new appearance 0f Tranio. Tranip explains to him what he

has planped ‘with <Their master. Lastly, Biondello

understands ‘and gives his hand to succeed the plan.
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E actuslly it iz

Fetruchio

wedding

arrivas with hnig

Hortensio. Ha tellsy

Hawving known his

Lo Look for a

Lo Petruchio. After

hez agress to woo
Lo pretend as a tubor

intraoduce him as an

- F
[

tha to Minol 2]

way

Gromio whao o is

-

-

e this i

i boi

o meets tham Eos and

e Minals- ta
Sremio
=7l

introdueoeg

meeting nim,

in Gresk, Latin,

Paltruchio
himsell as

ShNOwWs

himself as anothar

& the woding for
also explains
Ne wWants to purpose
Petruchic’s weooing.
held

known her

will he o

ina and ir

will tame Katherina

outdoes

ek i

Lucentio,

by using the wealthy

Lucenkio as

Lo accept
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Wil son—'n—law, Howsver, e wanlks Lo meeb hilsz [ather Lo
meke sure shoust the dowry Lhat 18 promised by Lucentic.
Meanwhil_ &, Lugentio wno disguisas as the tutor Cambio,
ans Hortehnsioc. as LIcio, attsmpt o attrackt. Bianga™d
Attenticn, Zuzentics ig more-succezsful in attracting her
tnan Hertenslio: Lucentip attracts her DY translating
lines [ron 2 Tal'n Lexl Lo reveal hils real meaning.
Realizing that he 1s unsuccessful to get Bianca®s heart,
AorTensio decidez: net to keep on hiz idea to win her. In
the wedding dfay, Pelruchio makes Katherinag be asnamed of
1158 nehavior by com!ng lale, dressing unsultable clothes,
and riding a broken horse. It iz the firzt trick Lo tame
her. Meanwhilie, Lucentio is =till in confuvslon in Eindlnac
a person Lo ilnmpersonate his father. Lucentio thinks that

he might elope Thelr marriage curing nis father mesting

-

with Haptiste Minola.

Efter thoewedding, Petrichic brings Eatherina to leave
hig honse Dot even, to stay for Tthely wedding party. AL
nisz house he hzz grepared the taming schogsl for Katherina
in aorder o make haer bto e an obedient wifs. He treats
katharira hadly bul all of Lhoze just to make Katherina
gurrender. AT last, Lucentlo can fing & parscon to pretend
as his father oy reporting <f Biondello that he had spied
a4 paraon who Cgn heip hine He 15 8 pedant who lisesz in
Mantus. Traric warns him: azsgut the imaginary politicsal
mensa aituation oetween countries. To save his life, he
gocoepts  their offer, morzeover, he has heard aboat
Vinoentio tog. Hig Tasx 13 Lo insurance the dowry

oromized o Zucentico o Hioolz,
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Tranio, still impersonatas Lucentio and the pedant, as
Vincentls, meert Baphbista Hinolz to dizcuss the marriage
grrangemants [or Bianca &and Tranio, supposedly Lucentioc.
Thig ~trrzck: :I8- Lo kaea Minolas attenticn from hils

dagpaghter: olan

T

to marry the real lLugentig, During their
arrangement, without Minola’s permission, Lucentio and
Bianca were processing for their wedding,

Pecruchio, Katherina, and Hortensic are Craveling back
te Paduz. On their way, they ancounter an old man who
Lurns oukt to bs Wincentio., He is going to wisit his son,
Lucentio. Then, they Jjourney Logether to Padua. When the
rezl Lucentio iz golng oI to marry Biahca 2n secreb; nig
father arrives at Lucentioc's: house. 3y thiz time, he
mzets the imizTation ofF hRimself. Then, Siondells anters
and 13 beaten by his rightful master. Hearing Blondello'a
Sorasam, Tranic enlers Wi o har servanks, Lik=a
Biondellea, Vinoenl io ‘mrediately recognizes  Tranio.
Yincent o Lhinks Lha

L bhe zservants nawve murderes his son

and taken over Nls position. Tranioc Tries o :gend BRI

]

oL

o

rightful master te The jail toe keep on the play,
forturately, Ltcentico and Bianca-come Trom theair wedding.
Lucentic saxplains the deceit to Baprista Mirola and
fincentio. Furtharmore, Lucentio asks for forgiveness and
wants bDoth of their fathers, Baptista Minola and
Yincentia, o bless their marriage. Finally, they receive

3 blegsing from their father, Petruchio, at last, iz able

o tame ‘Riswifte o bBe an oboedient wlfe am well.




CHAPTER II1

LITERARY REVIEW

3.1 The Meaning of Cne's Way toc Realize His Ambition

[t 4= necessary to give clear description about

o
apbition itaelf &3 the tople of this ‘thesis 30 Lhat it
H

will avoid the ambiguity of perception., Huoman being needs

sieh amsitisn in his life. Since ambition provides the
anthusisam to 1ife in order tc¢ get what one wants, so, it
will force to make any effort Lo zrealize ambitioo,
athiticn is not only found in real Iife but it is found

n literary works as well. 1t concerns wWith literary
Wworks =S the aortraval ok human being’s life.
conseduently, 1t presents the story of gll human aspects
without any szcsptlon including ambition. Ascording To
New Grolier Webkster I'nternational Dictionary.

arbiticn is an eager and scometime in ordinate
desire for honor, power, fame or whatever confer
distinction, asplration toward an object; desire
distinguish cneself among others; determination to
nrogress in one’s business or other career(1971:32).

For such cgefinition, there 1ls a meaning that ambition

s an ardent will or desire aetivity to ‘succeed or

v

sehieve a particular goal or object. Ambition makes: a

v because it supports him to make progress

'
[§H
i
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I.-'
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i
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-
o
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H

i

s
1

0o T—he above definition, ambition i1z a good

matter for human baing in his l1ife. The way(s) Lo succeed

r to resch the geal may pass Lhroiugh a good or a bad
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one, Bverybody may have ambition and each has the
differant wayi{s! Lo achieve hls goal. Sometimes he has a
good cbject, & good gurpose ln which the way tTo achleve
the goal is positive. Sometimes he also has a good object
and 4 good purpose Bdt the way to achieve the goal is
had. Tt glvea a bad effsct to others as there 15 someocne
whia feels Shealsd, either his body ¢r fealing is hurt. He
dogs not gare of itz. The important thing is his dream
comes true. Those matters capse =ome peopie’ have &
consideration that ambition 18 & pad rhing.

domecna whoe has amoition that is done Dy unfair way
has 2 ¢gerfalin oolscl ang purgose that personally useful

far himself, He wil be selisfied and fesl Lhat ne is

11 H

L
ucky men If ne is able to achlewe his goal although he
knows one's soffering a8 the effect of his actions.
Persconality has Z cliose relatiooship with ambition.
Gilvwing the meaning of persanailty 18 crucizl to know its
ralationship. Alloort =ays "Parsonality 1a the dynamic
srganization “ithin I he individual af Lhose
pavchophysical swvakems that getarmins hiis unigue
adjustments to his snvironmencal (1%60:48) .7
Tne toregoling guotastion signifiss that perscnality is
g Evster ~dns jan I63ividdal; owhich 45 &d sEubEls and
complex. It tades place throughout the way of an
inadiwinaualt 2 pehavioar, of oeheving, end [t determines the
way o af adapting Lo the eovironmesnt, and diffsrsntiates

Che Single man. Trom Tthe. oTherd,

]

Fortnermore, one's operaconality iz shaped from daily

axpariences  of the person himsell. His sarrounding,
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ircluding the arcund pecple and environmsnt, supplies
grest role 1n establishing one's personsality. Hijelle
conferz Zis comment .

feraonalily determines are made up of

he day-to-day experiences of the individual,
wihich Ifor tone most part are capriciouns
=g unpredictable. Beside that, an omnibus
af factors shaping p%rgmraiity.

lnciuding such dlivarse elements as interpersconal
conitacts of briel duratlnn; family
congtellatians, IW1endship with parkticular

individuals [1976:10).

Bad experlences or environment during gng's life may

to have bad personality and on the contrary

2

PellLerml
ith thegood one, Crow stateées. thal s

Everyaone has a personality and its Funation is &8 a
dynamic ¢r asctivating [orce in the directing of his
sehavior. A person’s personality is adjudged to be
good or bad in comparison with the application of
oehavior of others (Crow, 1963:265).
Aralyzing the above explanations,; it is found that
there is a relatiocnshic between perscnality, experiences,

and enviranment: The relatlonship between the perseonality
and ambition ‘iz that the second determines the first, It

meansg that 1f somsone hazs bad ekperiences and the

P

gnvironment gives tne possibility: It enables him to have

ambition In negalive meaning. Thg result is he has bad

perasnallity,
Arbition also has relationship with a8 motive. & motive

aecording to Bentar dis.

vidtdve will refer Lo .any condition o circumstanc
23 an organism fto engage in any kind of

activity. All of Uhs varicus needs, urges, wants,
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dezires, &and dHFifﬂ_*ETE which living organisms
zerience, and which can deive or impel Lthose
oroanisms to action, d&re 1d"e19ﬁ by The collective
term fotives {or motivator)l{1976:232).
“n thils ©ase, the motive xefers to ‘any organism's
conditicrs or Ccircumszznces that drive Lthem to do an
activity: Including, something that they can experiencs

in which 4t also ¢an impel. them to act.

In the literary term “the motives supplied charactera
bv nowvellats and oramatists are combinations of
temperament and circumstance that realistically account
for what they do, do not do, say and do not say (Shaw,

187252461, S, 3 motive I

]

a tendency that causes
somebody’ to act ina perticular way. Someons; who does a
~artain action, cetrtainly has morives why he doss It. In
achieving the goals ©f his ambition, he has certain
wotives becauase it is impossible for him to do such
things withetit any tendencies,
ror the severs explanaticns; show ne that moTive
becomed an inportant aspest of ambition. Someones will be
shle to achieve his ambitisn because ©of his motive power.,
[t zan be concluded that motive is ‘a part of ambition and
't Iis the cauge of ambltion,

Irn this point, giving the meaning of *way™ is crucial
tdo. S thas 1t will Be more distinctive for the
explanation; as ambition will lead to take certain way in

L

realizing Lt. In Oxford Advanced 5 Dictiocnary,

S Y e
LSl UL I L

Way is (11 & method, atyle or manner doing something: (2)

a gourse of action desired or ¢chosen by somehody
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Fecple take any way o

_ nlfill Lheir dreams. Besides
making effcris, they pray fto God Lso in order to get His
blessirg for what they wanl, Nevertheless, some may
2ecloe To take negative way because of some reasons. In
literary works, there are also the happenings: like thar
Chrough tha ackion o itz charapter. For instance,; in
novel Whuthering Heights, it also describe about the main
character’s gmbition in Icve, Indonesian's folklore, Ken
Arok, also gives us a refergnce about someone amplition in

Likewise, the comedy play, The Taming of the Shrew, in

winlich LucenLia’gs love to Biznca 1=

o

o deep. It motivates
him ¢ marcy her. Mevertheless, it is not easvy to realize
nis smbition to get her bto be his wife. Two suitors have
proposed ner. He needs Certain ways to get Blanca. Then,
neg decices to 4o somae disguises by his servant's: help;
Tranis, He SoLs as @ tedcher for Bianca to approach her.
AL the =ame time, his servant becomes him to woo Bilanca
at nar Ifsther, IHa ubses hig father's property as the dowry
.0 attrzet Biance's [lather's interest., Furthermore, he

28ks a pendant Lo pose 53 his father Lo sssure Bianca’s

Motivarions of the charagters take great role ‘in
deciding the wav —o be apolied to zchieve his anbition or
desire whethe? it Is Falr eor uafair way. ThHe fear to- fail
and Ris want (o ‘gain ‘scmething, sometimes contribute ope

DoT ©o cars oL the way. Tne expert strangth the feregoing

oolnlan a8 i< is written velow,




Motiwational factors play &n imp
{n nonest cor dishonest behavior.
comnolad InTersacTion petwean

-

oreant Epld
There is =
the need to achieve; Lhe
exlent of possible gainssand Lear To

fatlure{Hitherington, 14573391,



CHAPTER V
CONCLUSTION

Ampition i3 the part of ‘human being’s 1ife. Ambition
for -love 13 ona of motivarions that can sopport one to do
anything to reazh 1o, Love ia a natural and subtle
enctional state which may motivate human beings to have a
certaln emcticral towards a partlicular obiject  to whon
they address theilr lcve. The powser of love is incredible
which cen lesd someone to do anything to reach his desire
even 1t sometimes sscrifices himself.

In The Taming of the Shrew, Lucentio’s love motivates
aim To! apply the serles of disguises To galn the giri
whomn hHe loves, Bianca, as hiz wife, The coming of
Lucentio with nils servant, Tranie 15 to study abont
philosophy in the nursery of art. Unafortunate Ly, he meels
Jianca, the vounjger danchter of Baptista Minola. She is a
beantiful girl and gharmling in manner. Even Lucentio
falls Ia lowe with - ke at the First stight. In faet; he
has Lo compete with Hortansic and Gremic who hawve suited
rer.: Lucentio reallrzes that it iz pot easy for him to get
. With his cunning servant, he discusses his sudden
Tormer’s pagsicn for Bianca and what can be done to help
him win her. Hz applies three disgulses that involve not
only him but alsoocther persons: First; he di Sguises as a
language fEeacher for the mald., This may gain him to
gccess Tao Faplists's house 5o that he may woo Bilanca

freely. He succseds in akttraclbing Bianca by Lranslating a
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Labin text, Herey ‘he has to face Hortensio who s trying
tea. Bianca'ssatientlcon, howewer, Lucentia to be: the
WInnar,

nis

Mearwn!le, weenlic  disguises as & teacher,

SETVATL, cELla, disgulises as ILucentioc. He reguests
dcceptances ad another suitor of Blanga to faptistda:, of
conrse 1t s the Teal woolng for' Lucentio. “Tranio
succaeds in atbrsacring Minela's attention by presanting
the larger dowry than Gremio, Baptista who wants Lucentic
presentzs his fathner, has forced Lucentis to take another
cisguising. It is The finsl way to get Blanca: For his
next sten 15 looking faor .4 man who can pretend as his

elhiel.

A
T

nds F pedant toopoze a5 his father,
Vincentio. Whille tThe Supposed Vincentio discusses with
Baptigta Minola gbout the marrisge centract, Lucentic and

glanca 18 in pmogress o their marriage,

]

Everythiing 1s 1in disorder by Lthe coming of the: real
Vincent ic Co: Ludenticty: house. Al his schems o
Glsgulses 1% uncevered. The new couple comes from the
Marriage  coceremony. Then, Lucentio exXplains Lo both
f[athers of his acticna., Ee wants them to bless their
sasret marriacge. Mt laszt, Bianca .and Lucentis hHawve a

leszsing Ifrom bhaoth fathér and DBaptist: 3 undecelved

i
s

1ne asoove dilscussion oproves my hypothesis that the
wavs , wWihich are taken by Lucentie to marry Bilanca;, are
unosually disgquises. First; Re disguises as a teacher,
gecend; his servant -as himself and last, & pedant “as his

Tather 10 wnich those help him to gsaln Bianca.
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