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CHAPTER 1

INTRODUCTION

LT Rationale

Literature in duily life is Bumilier to human beings . The aims are to provide
pleasore and develop one’s kmowledge Reading literary works are sometimne regarded
=6 an umportant activity, Cne may gain knowledge of new experiences as well i new
pleasure while reading and learning literary works. Hudson  stated abont literalure in
Arn Introduction to The Study of Literature az ;

“Laterslure is & vital record of what e have seen in 1ife, what thev haye

experienced of 1, what they have thought and filt sbowt those wspects of it

which bave the most immediate and enduring mterest for all of us. It is fhus

findamentaily an expresion of life through the medium of Ianguage"™(1958: 10)

The quotahon above mdicates that one can get new experience by studying
literature and alse expresses imagination through literaturs, Therefore, lilerature is
wseparable from aspects of life and #t ety in fact repregent them.

The novel ie one of literwy works along with drama and poetry. As a kind of
literary work, it 12 nol only offers renders an imitation of life but also he ipe them to
understand }ife, becuse the central purpose of fiction is to snable people to imagins

antl to understand tmman experionce







realizes that he has to forget it, TTe then joina his friend going to Paris and after that they
go to Pamplona, Spain, where he becomes an aficionado, a man who is passionate
aboul bullfighting. To be an aficionade is away to avoid male passivity.

Juke Buwrnes® gloic culminalion cones at last when Brelt retuims to him afler her
adventures moving ffom one man to auother and asks him o send her to her fimmce,
Mike. Like Barnos” soxusl in capacily, Brelt’s tiue lover lias been crushed during the
war, Accordingly they cannot recognize anymore what 18 maant by “fue love”, What
they need is some practical advice on how to survive in such frightenivg situation. They

do not need any philosophy of love, since human love has been destroyed in the war,

1.2 The Prablen Lo [Msocuss

The Sur Also Rizes is interesting to discuss because 1t describes about the
condition of {he main characler in 2 sociely upset by the violence of war and cut oft
from love by a shell wound. This problem derives the wriler Lo have a deep and
detailed analysis of a novel about the main character’s maturily, in tig vase, e wiiler
analysis on how he behaves to overcome puch frightening sitwation confrooted to
himselL In adition to the phenomenon above, which highlights to the mun character’s
maturity, there sre gome morval qualities that make him different from others; they are

bravery, receplivity, generousity, respousibility, and loyalty.




I.3 The Aims of Stady

Through this analytical thesis the writer considers that it is important to revesl
some elements of maturity owned by the main character. In doing so, the significance of
tus thesis will enrich the writer koowledge sboutl literwy anulysis. Besides, it
mereages the writer’s ability i scienbific report writing. Fmnally, 1t is wrillen to fullill

the requirement to get the award of Sarjana Sastra Degree.

{4 The Approach Used

Sociological and peychological approaches are used in this thesis. The reason
vehund the choice of these two approach= is as the following According to Wilbur 5,
scolt i Frve Approaches af Literary Criticizm, sociological approach 15 applicable
because the work of ant is oot created in vacuum, but closely related to the space wd
time. The hasons between literahure and society are reciprocal. [ iferature is not only
v effect of social motives, 1t is the cause of social effect az well (Scott, 1964 - 126)
Concermyng this discuesion, a sociological approach is appropriate i order fto
wnderstand how the mam character makes the bond of friendship with other characters.
i order to ghow that he s mature enough While psychological approach in Mo
Approuches of Literary Criticism describes as firstly, il deals wilh lilerary
piographies and the study of the lives of the authors as a means of understanding their
work And secondly, it can be used lo explain fictitious characlers (Scott, 1962 : 71-

72) Using thie approach, it can expound and disclose the main character’s efforts to



the etfect of hs wound and (o enler @ reconciliation between himsclt and the bife tha

has crippled him,

LS Methodology

The Analysis of the thesis is based on a through source review of librar
Research. Tt means (ha the basiv reason which is aimed 0 back, up the thesis analvsis is
done through the effort of finding out the needed theoretical refercaces from written
matcrials. Morcover, the way of datg analysis is arranged through an inductive e thiowd
Ehadpasudisrma in M erocde Lingastk, Ancangan Metode Penelitian dam Kugran, says
that the methed progresses from presenting selected facts (data) 1o 11 hasje reasonng
of theories. Further she states that the benctits of the method is that it is ablc (T
desenbe and explam the complex facts, which emerge in the data (1993:13). The data

which is presented here in mainly taken from references of thesis analysis: the povel

Lo TThe .écripe‘ of Study

Fon this purpose T need 1o read the novel The Sun 150 Rises itselt besides
readhog the other references. 1o back up the anabvsis | also need the biography o
Emest Hemingway and some cnticisms of his novel, As for the approach 1 use Wilbur

eoit's Five Approaches of literary Criticism,




1.7 The Structure of The Thesis

The (hesie consists of live chapters. Chapler one is the introduction, chapter
two deals with the biography of the wuthor, and the synopsis of the novel. The meaning
of the tenus ir diccussed in chapter three., chapter four discusses the main character's

malurity, and finally, chapter five, the conclusion of the study.




CHAPTER 1T

THE WRITER AND THE SYNOPSIS OF THE NOVEL

21 Eriest Honinigwar "s Blograply

Ini the novel The Sun Also Bises Mofes desenbos that D Clarence Edmonds
Hemtagwoay and Uivace Hall Hennoewsay were Funous physician and a keen singer in
Otk Park, Hlionis. They were the parents of Ernest Miller Hemingway., Emest Maller
Homnngway was the second -;:Jli|f| of the Hemingways, was bom on July 21, 1899,
Frnest learned about sature, hunting and fishing firom his father and he got the
knowledge of plaving musical mstruments from his mother (Carsy, 1968:5).

Frnest Hemingway began his edueation at a public school in Oak Park, where
e wlso played hagh school Tootball and learned boxing He entered the school in the
first grade a year younger than vsual, that he had to work hard, to keep up and to get
wong widh lus older clussmates. He was very fond of reading adventure histories and
acientific aticleas His experience in writing started during his high school days. With
s capability, he was soon appomted to be the editor of the weekly school paper,
After he had graduated from his high school, Hemingway got a job as a reporter from
Cansas City Star in 1917,

[n 1916 the world entered the World War 1 ITe eagerly wanted to join the army,
bt the army vejected him becanse of an earlier eye injury; besides, he was too young

tor mlitary service, Finally he volunteered in an American Red Cross ambulance unit




ng a driver. Then be was assigned in the Italian front in which he got a gevere womd
tlial he had to vndergo some operations in Milan. Coming back in America afler the
war, lie married Hadley Richardson, his first of four wives and a journalist. In 1920 he
was i the correspondent fiv the Hearst papers, Thus Hemingway was involved in the
two thinge he cared for ; action sad writing.

In I'arie he bogmn o dovelop hie caveer in writinga. Then he started (o work on
his first serioua novel, The Sun Also Rises (1926). This novel became the best seller of
Hemingway's worke. The Sun Alse Rises introduces ue to o mature ligure, called Jake
Barnese. He 18 the victim of the firet World War; hiz wonnd g transferred from the
sprine Lo the genitals; be war emasculated in the war.

A divorce ended his marriage to Hadley in 1927, and Hemingway, who in the
ame year, Lale mn 1328, Hemingway left to Evrope and took up residence at Key West,
Florida, where Pairick Hemingway was bom in 1929, and Cregory in 1932, His
second major woik, A Farewell To Arm, appeared in 1929, The book was admirable
and reached an extremely succesr, euring the praise of readers everywhers and aold
80.000 copres, m fowr monthe, In 1932, Death In The Afiernoon appeared, and in
1943, Winner Take Nothing was pniblished,

Hemingway wis alwuys searching for fiesh experience, new counlries and
¢t [res, new excitementa in &port and amussement, new places to hint md to figh, pew

wives and wares. Hennngway'e journalism reflected his travels around the world,




Green Hill In Afiica describes n safari twough Afiica buah, a hamting
expedition for lions and elephant, published m 1935, Then followed by To Have And
fiave Mot (1937), his depresgive novel about a man whe is killed after becoming sn
outliw to eupport his family. For B%om The Bell Tools is his longest novel under the
background of the civil war in Spain, publighed in 1940,

In 1940, Hemingway recieved his divoree from Pauline sl sesrried a bemtifil
blond hair girl. She is a political-minded voung jownalist named Martha Gelhorn,
Their marriage, however did not last long, In 1944 he one again divoree from Martha
and got married to Marry Welsh, a time correspondent. He and his new wife lived in
Wenice aller the war bl linally refvrned to Finca Vigia near Havana, Cula

Following it, however, thie mdhor lapsed into a silence that Iasted for an entire
decade. His next novel, Across The River And Into The Trees (1950) was nol
siccesstull and infriendly critice exulted that he had lost whatever greatnesr he had
possessed. Only two yewmw later, he published The Ol Man And The Seq, a story
generally acclaimed as one of his finest.

After the publication of The (Nd Man And The Sea, he travelled once again.
He survived an mirplane crash in 1964, the vear he received the Nobel Price in
literature. Hemingway ' health was bad. Afler a peviod of illness, he met his death ag a
victim of a “self-inflicted gumshot wound™ on July 2, 1961 in his home ot Ketchum,

Idaho. Te lad been working until the end, leaving many unpublished manuscripts in the
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care of Marry. In 1963, there appeared his posthumous, and best selling, memoir of

Paris i tie bwendies A Movable Feast,

2.2 The Synopsis OF The Sun Also Rises

Jake barnes, an American jownalisl, has been wounded in the sexoal organ in
the first World War, TTe lhives i Paris wilh a group of expatniate who have lefl an
ordimary Ife smd Gom an immoral as well as aimless society with oo respect and
responsibility for their fulwe, His friends include Robert Coln a minor editor, who
considered as the great rival to gain the favor of Lady Brelt Ashley, ome of the
embers of the group. Cohn, the son of Jewish Tunily in New Yok, 13 separated from
hiz wife and becomes a sole editor. As soon as the divoree 18 setled he gete intimale
with a lady, Trances Clyne. Euowing that the magazine does not ron well, he decides (o
go to Borope with her. In Paris obert Chon and Lady Brell Asbley e Acquainted
with Jake Darnoss,

One night Jake wante to have a dinner at the Napolintan, while he is walching
the crowdd passing by, a good looking girl, Breit Ashley, slowly approaches him and
lrigs to disturb him. Jake puts her hands wway mnd lells her simply he has got hort
during the war. Jake treates her to some drmks. In the dancing club, Brett Ashley
dances enthusiastically with several people, while Jake who has no interert in dancing
preders to have some drinks. There is Mike Campbell, one of the queer boys, and is 2

Scolsmam, falls in love with Bredl Ashley and she receives his love,




When Jake returns to his flat, he finds a lsttr ffom United States containing a
wedding wmoucement from Mr. Aloysius Kirby and informing him of his danghter’s
marriage. Jake tries to think of them seriously, yet he remembers the two of a new
coliple MMTIGED.

Un Monday evening Bill Gorton arrives i Paris, and he tells Jake his
erperience how he was saved in nigger boxer from pzople’s altact. Jake and Bill tuke
the morning train to Pamplona i see the a bull-fight. When the train reaches Bayomns,
they get down and see Cohn “;:aiﬁ.tlg for them. Seeing that Brett and Mike Cumpbell
have not armived ver, Jake and Bill prepare 1o go fishing and loafing While Robert
Cehn prefers to stay at the hotel waiting for Brott and Mike. In Burguete, Jake and Bill
make an acquamtance with an Englishman, Haris, with whom they spend their time
playing bridge, Though they want to stay longer in Burguete, they reluctantly have to
ledve tor Pamplona agam when the news from Brett comes to them.

Everything is in festive mood when fiesta of San Fermin Stare at noon. Jake and
his group share the people’s joy, dancing and drinking. Tn the affernoon they go to Inma
w0 watch the bull-fights, but Bredt is nervous to see the performance ns well s to stand
in the heat. When they are entering Montoya hotel, the owner of the hotel asks them to
wieel o young and good-locking bull-fighter, Pedro Romerc. Brett is fascinatad by his
appemance,

The nest day although it is ruining, the fiesta continues merrily, When the rein is

over, Yake and Breil walk to square to meet Pedro Romero, who is having some drinks
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some bull-fighters and bull-fight critics. On the way, Brett telle Jake that she Falling in
love willi Pedro Romers, Next morming, Jake goes to see the bull-fight again as he has
promised Edia, one of his friends, to accompany him to nrena. In the arena there is a
bull on the lovee and & man is killed duocing the perlonmance.

O the last day of the fiesta a large crowd of peeple, most of them are towrisls,
fock to Ihe arena to see the last bull-Light which is scheduled in the afternoon. Seeing
Brett Ashley leaning with Romero, Mike is very npset thal he addresres Brett with
some bilter woids, however, she seems indillerent to him. The performance 18 very
successfil and Romero has performed bull-fighting  surprisingly well, desmite the
beuting he has golten [fom Cobn, Ag soon as the bull-fight s over, Brell goes swwvay
wilh Romero.

Tnn the moming , Jake, Bill and Mike docide lo leave Famplonn, They drive to
France. In Pari they stop gambling and drinking. Afterward they drive along the coast
to resch the railway station. Mike Campball stuys at Saint Jean de Laiz, Bill Gorton
lesves for Paris while Julie arks the driver o tale him the promicr hotel.

Unexpectadly Jake recieves two lelegrams sent from Pamplona and Parie
gaying that Brett is in trouble, and extremely needs his help. Tmme diatzly, he leaves fi
Madrid by he Sud Express, When he reached Madiid he finds Breil Ashley alone in
{he hotel without Romero arpimd. She tells Jake that ehe 1= not the right woman for

Romero and e has made up her mind to see Mike Campbell agzin




CHAPIER 1T

THE MEANING OF TIFE TERMS

To study Emest Hemingway's The Sun Also Rises, there pre two sub-chapters.
They concern with the meaning of the worda “main character” and the word “maturity”. To

katow all abont these, there will be rome disccussions 8 the following,

3.1 The Meaning of Main Character

Relore describing the meaning of ‘main clnracter’, firstly the writer explain what
the term “character® really is. According to Hamalizn and Karl in The Shape of Fiction
defines character is s follows:

“(haracter is of interest for the very perronal reason bl we want o see

how other people live, how they make decision and react to responsibility,

how they pursue their goale” (1967:238)

From the above quotafion it is clear that in whatever it iz, character ia a literary
fignre who acta end sppears in o work, Without character or characters there 18 nol
development of events and the story cannot be congidered good or nol

According lo The Dictionary of Literary Terms, character refers to moral quality
and ethical standard and principles. Tn literature clwracter has other spesific meanings
notably thal of a person represented in a story, novel, play, ete (Shasw, 1972:75). Thus in
analyzing a literary work the most important thing fo consider is the exigtance of people
represented, Tl is veally paralle] with what ig gaid by Tharvey in Character arid The Novel

an follows:

13
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“Ihe duin by which we describe character are the nggregate of owr expericncs o a

aumber of giluations, relationships, contexts. Withow these conlexs the characters of

others do pot make sense for e We cun have what we may be called intrinsic
knowledge of omrselves; we cun only have comtextual lmowlsdge of othery”

(196531}

The ahove quotalion means that 3 lterary work itself ix nothing but a complicated
siructure ol artiflicially formed context parallel to thoss within which we cxpericnces real
people

About the mewmsing of the tetwm “main charncter’, M Abrams in 4 Glossary of
Literary Terme detines if as:

“Main character in literature is a chief person prosented in dramatic or nmrative

work, which is interpreted by the reader ws being endowed with moral and

dizpositiomm| qualities that is express in what hefshe pmys-the dialugue - and by

what he/she does - the action™ (1981:20),

While Edgar V. Roberts in Writing Themes Abaur Hrerarure cxplains that:

“Moain churacter in literature is the anthor’s creation, through the medium of words

who take on actions, thoughts, expressions and aftitudes and appropriate lo fhat

persomulily and consistent with it. Character may be thouglt of 88 w reasonnbic
facgimile of human boing” {(1969:12)

The menning and the defimitions above show that the main charneter is the miost
iMpartant pereon portrayed in a literary work smee muin character playvs an important role
towards the progress of the story, who is analyzed by some resders through his actions,
dialogues, thoughts, wnd sftitudes. It 19 impossible thar the sction represented in g lilernry
wark exist in the story withoul characters cspecially the main charscler. A character in the

dory has a finction of two impulses. The firet one is intended 1o the author’s ereation as a
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person who takea on atlitudes actions, thouglits rnd expressiona. Tt designates the individual
who appears in the story. The second one i to represent something. In realistic fiction, for
instance, character is likely to be representative of social class. Race, profession, of he
may be recognizable of prychological type, analyzable in term of this complex syndrome,
or he may be mixture of social and psychological qualities (Scholes, 1968:19). Ti proves
that & character in fiction place an important rmle toward the progress of the story, it may

represent of a person who struggles for a living, or the cheracter of the snthor himeelf as to

show hig identity,

3.2 The Meaning af Mainrity
To get meaning of maturity, Gordon W. Alport explaing that the maturity aa “the
healthy or mature people”. Alport comes to view heallhy or mahme personality

development as growing and developing in a unique and personal way. He concludes that

positive mental health is comprised of six components.

First of all, *“the matme person will have a widely extended sense of self [ij:l]{.-,
1976:190). "The mature person will be able to wake up his mind 1o care others, not only
himself They participate in various human relationshipa in the socicty and make active to
do something valuable for the society, They have a widely sell-awnreneas and consider
olbers identically as himself. They consider others’ prosperity impotiant as their own
inferegl,

Secotid, the mature person will aleo has a warnn relation to tolerate others in his

society. The mature person will able to show a warmih relating of self to others and
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participate meaninglilly in every kind of relation in the society. Alport slates that there two

kindg of watulh ns follow:

“There  nre two kinds of interpersoaal wiinth subsaned wnder thip eritecion,
intimavy and compassion: The intimacy nspect of warmlh is seen in the person’s
eapacily to show deep love for family and friends unencumbered by possesrive and

Jealous feelings. Compassion is reflected in the person sbility to tolerate

differences concerning values, atitudes, between sell and others. Have allowing

the person to show profownd respect and apprecistion for the human condition”

{Hjelle, 1976:190)

The inlimacy aspect of warmlh is a viruous warmth in developing sslf There is an
intmmzey i the relationship between bimeell and others. The maloe person is always alle
lo express hie deep love Lo fanily and fiiends in every side of lifs. The compasaion aspect
of warmll is abwaya involved in the mature person’s life beeanas he tends (o apprecinle
olliers baged on tieir inlerest, e persuades Limself not to burden others and principally he
Always triea to be a repsctable peraon,

Third, the mature person is featured by the emotional gecurily of gelf - acceptance
(Hielle, 1976:1%0), The mature person possesses a secured or controlled emotion and
necepls himselfwisely. ITe is wise and alwaye able lo control his mind in Facing any kinds
of problems o hig life. The more a pergon is immature, the more be acts infantile.

Fowth, “the malwre person is also marked by a realistic perception, skills and
assignment. Tlealthy persons see things as they are, not as they wish to be” (Hjelle,
1976:30). The malure perzon i able lo face the realily and avoid to deny it Tle also

possessed an appropriale skill to solve the problems in hie daily life. He perceives

everylling as they are not as they wanl o be.

B, -
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Fifth, “the maluze pereon ie capable of self-oljectification and of insight in
lunour™ (ITjelle, 1976:190). The matwre person will able lo know himself and geee il ag o
neilrad object. He understanda his own copacity and knows how much be can do. He also
appreciates others ag (hey are. He is able to admil objectively what ia really happened Lo
him and others ot a certain case. Fe has a capacity to be a regpectable person becavsze he
ulso tries o respect others.

Finally, “a wnifying philosophy of 1ife remarks the healthy adulte (Ujelie,
1976:190). 'The malure pereon will able to crganize values thal involve in hig life and
treats them in the besl way to support hie way of life, He holds these values wisely s
nutkes them served to be amiling fomdation of his life.

While in Wehster's Third International Dictionary and Grolier Webster
dternelional Diclionary state the similarily meaning as:

“The state or quality of being malure; ripeness; a atate of perfection, full

development, or completeness, A stage intermediate belween yonth snd old age that
ie the second of the tree principal stagea in a cyele of erogion or of others geologic

change™ {1981:1395).

The explanation and the eriterion of’ Gordon W Alport’s mature pereonality above
show thad the naturity is precisely that dimension in the personality which prevens one
from being completely “figed” or “fixnted” and which transcends any short of cangal
determinism {Beitz, 1989:16),

In short, maturity is a change of being mature or a etale of being perfection within a
person thal il is firther concerned on how he behaver  and nets, either pevchically or

psyehologically are always in the right way,




CHAPTER IV
THE MAIN CHARACTFR'S MATURITY SERN
INTIEMINGWAY'S THE SI'V ALSQ RISES

4.1 A Genverad Deseripiion mi The Main Charao er

Jake Bames, the man chaacter in the novel 7he Sun Also Bises is an American, He

wae avolunteer in the Halisn Army in (he First World War, Tle went to war with his patriolic

ileals, he would fight bravely for the glory and the freedom of people. The following

quotation reveals Jake's recalling his experience during the wartime:

“My lead gtmted 1o work, The old grievance. Well, 1| was a roften way to be
waindod and flyimg on joke fiont like the lalian, In the Haliaa hospital we were going
to form a society. It had a fimny pame in Ttalian [ wonder what became of the olhers,
the [talians. ... They was about the first finny thing. It was old bandeged up. But they
lemel told him about it Then he made that wonderful speech : “yon, a Foreigner, an
Englishmean “(any foreigner was an Englislonan)” have given more than your life”
(Hemingway, 1954:31).

Being mvolved in the world his masculinity was emasculated by the fact that he had
to confiront the war machines. He cursed the war becavse it was not fair, moreowver, it injured
b ancd made him lose his manhood. TTe becarne impotent and was in despair, e regretted
thal hig lile was meaningless.

“Ihere you go and you claim you want to be 2 writer, too. You me only a

newepaperman. An expatriated newspaperman. Yoo ought to be ironical the minute

you got out of bel You ought to make np wilh your mouth foll of pity™
(Hemnmeway,1954:114-5)

18




CHAPTER IV
THE MAIN CHARACTFER'S MATURITY SEFEN
INTIEMINGWAY'S THE SI'N ALSD RISES

4.1 A General Desoripitaon on The Main Charac er

Jake Barmes, the man character in the novel 7he Swn Also Bises is an America. He
wag a volunteer in the Halizn Army in (he Firet World War. Tle went to war with his patriolic
Wleals, he would fight bravely for the glory and the freedom of people. The fallowing

quotation reveals Juke's recalling lis expertence during the wartime:

“My head stmted 1o work, The old grievance. Well, 11 was a rolten wav o be
wonitided and Hlying on joke fiont ke the lalizn, In the Balian hospital we were going
to form a seciety. It had a fumny pame in Talian. [wonder what became of the otliers,
the Italians. ... They was about the first finny thing. It was old bandeged up. But they
bl told hom about it Then he made that wonderfal speech @ “yon, % Foreigner, an

Englishman “(any foreigner wae an Englishman)” have given more than your life”
(Femingway, 1954:31).

Being involved i the world lig masculinity was emasculated by the fact that he had
to confronl the war machines. He cureed the war because it was not fair; moresver, it injured
B ancd made him lose his manhood. Tle becarne impotent and was in despair, e regretted

thad hug lile was meaningless.

“Ihere you go and you claim vou wanl te be o writer, too, You are only a
newspaperman. An expatriated newspaperman. Yoo onght to be ironical the minute
you gotoout of bel Yoo ought to make wp wilh your mouth fll of pity™
(Hemmgway, 1954:114-5)
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Jake Barnee is trying to be stoical and courageous, He s to be able to bear his
sorrow and face the life. In such hideous situation Jake wants to 1ift op his own life and
refturns to his civilian life; he lives in Paris as a newspaperman. In the post-war time he tries
to seek for & new definition of mawhood, to create a new set of values and to find hie own
dignity (Carey, 1968:12),

As human being, of cowrse, Jake wants to be respected, and well-done to people he
meets, Jake kmows the value of money, When someone had alot of money, surely people
would welcome, care, and honour him. Therefore, he spends his money extravagantly, he
gives tips the waiter, concierge, and porter for their service. It is revealed in the following
quotation:

Favereren. a0l 88 | went out of the building mnto the street; the porter stopped me to brush
of my coal.

“You musl bave been in a motor car” he said

The back of the schollar and the upper part of the shoulders were grey with dust.

“From Bayoone,™

“Well, well,” he smid “T knew vou were in & motor car from the way the dust was."
So gave him two copper coing” (Hemingway, 1954:96).

It 18 important for a nn ko be honoured; other wise, ho will feel that his life does not have
ary meamng for they are no friends. Jake finds mopey m affective meanz for him to obiain
tiewe values n life : friendship md respect

Jake’s action in relation with the role he plays in the story after information sbowt his
characters ie truely described as a symbol of malturity. It is suitable with Rimmon-Kenun’s

theory on narative fiction, taken from New Reading of American Novel written by Peter
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Messent, which states . “In discossing character, action a= just ene of the network of
indicators wlneh, scattered twough the text, reveals fhe accessories or abls invested i, and
which together constitute, particnlar character” (Messenl, 1990:93),

Dra. Pelruw Sardjonoprijo in his Psikologi Keprbadias saye that a Innnan besitig 15 mol
1eolated from hig circamstanees but he stimds in the middle of society and inferacls each
other. Man canmot live without the others (1982:99), Tt in like Jake's experience when he is
picking wp Georgete, the prostitute. Jake offers two explanations for (his acl, and its

continuation of tuking ber to the dancing clulb ;

“L hal picked her up because ol v vague sentimental idea thal it would be nice o ent
wilh someone. It was a long time since Thad dined with a poule, and 1 bud forgotten
how dull it conld be™ {Femngwsy, 1954:16).

The quolation indicates the purpose of Jake®s one lime action of life; what molives he
picks the prostitus becanse he feels lonely and he needs a fiiend to accompany him to drink
and Lo talk to, Besides, he wanls lo recall his past expericnce when he had dimner wilh a
poule, a French slang for prostitite,

Jake Barner spends much of hig time molion reporting on winl he sees as he walka, or
as he drives on taxis, busses, traing, or cars. These repeated activilies; walking, hiving, and
watching, apparently characterize him as an adventurer and repuorter as well, Being #
Jounalis, Jake has 1o be active and lively to orosh among the crowl, maoving from one place

to amother aud frem one society to another. The following quotation proves the idea -
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“Tt was a warm spring mght mnd | =at ol a table on the lerrace of the Napolitan after
Robert had gone, watching it got dark and the electric signs come on, and the red and
green stop and go traffic signal, and the crowd gom by, and the horee cabs clippety
clopping along al the edge of the solid taxi traffic, and the poules going by, singly and
pairs, looking for the evening meal. | watched good-looking girl walk past the table

and ... " {(Hemungway, 1954:14).

The war caused destruction. It broke everything to pieces. Juke, who s the victim of
the war, has lost his sexual capacity. This woumnd points to smother realm where accident can
happen and where is equally powerless to preveni them. He has no way to handle the
subjective complications, and his wound 15 & token for this kind of impotence.

He then brings himself to be an “aficiopade’, & man who is passionate abowt bull-
fightig. Aficionado is & Spanish term for “fan”, bul the meaning is profounder than the word
‘tim’, and suggests emotional mieocities and religious zeal. There are reasons for becoming

an aficionado ;

“Montoya could forgive amything of a bull-fighter who had afficion. He could forgive
sitact of perves, pame, with unexplainable actions, all sorts of lapses. For one who
had aficion he could forgive aaything At once be forgave me all my Hiends™”
(Hemingwmy, 1954:132).

Bemg pasmonate sbout bull-fightmg, 1t has much effect on the half a course of
psyche, one 15 thnlled and homified but one also fascinated. Becoming an afficionado brings
Jake to a self confidence : couregeous and stoical, He is able to endire hig incapability and

to face the life and its challenges.
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According to Kant laken fiom e book Pskolopoi Kepribadian written by Drs.
Petiug Sardjonoprijo, states that the basic desires ol lnman being include - egotism, silhonity,
digmty, smd property  (1982:96). Jake Daines, who is now impotent, #ill has the degire o
expreee hie love by fulfillment sexnal derire,

Instead of consummating g fove to Brett, Jake acte to facilitate Breft's relation to

ofher man, and Pedro Romero in padicular. The quotation bellow clarifies the idea:

“Romero looked al me ingquiringly.”
“Dirunk,” 1 ganl, “Borrachol Muy borrachol™

“Nou might wiroduce your friends,” Brell said. She had not stopped looking at Pedro
Romero. 1 ask them if they would like to hane coffee with us. They both sood wp.
Romero’s very was very brown, He had very nice manners.

"L introduce then all arcund and ey started to sit down, but there was not enough

rocm, 50 we all moved over to the big table by the wall 1o have coffee”™ (Hemingway,
[1954:175).

This evenl constitules an area of habitual action associated with their rellionship, for
Jake 15 wable o relise to do emvthing for Brett, his love shows fhe teoms of emotional
weakmesss nol of emotional shenglh. hs prolession a3 an afficienado is infleenced
surenders by his compliance to her requarements; she asks him to introdoce heveell o Pedro
Nomero, a young hundsovime bull-lighter she seems interested in® (Hemngway, 1954:167).

Jake's act as a facilitator contiomer unlil the end of the book; it ocows when he
recieves bwo lelegrams sent by Bretl fom Parig aed Panplona, asking him to come to Madrid

tor Brett has got a tronble and really needs his helps. Knowing (hal Brett is in troubls he soon




answers the telegrams and decides to go to Madrid to see her,in order to lmow directly what

har lappened with her, Tt s imdicated mthe quotation bellow:

“Dear Breit,™

"I am goimng back to Mike.” I could feel her erying as I held her close.

“He 15 go damned mee and he 15 so awlul. He 15 my short of thing (Hemingway,
1954:243).

The above quotation reveals that after Brett haz had a love affair with Pedro Romero
che decides to retum to her fisnce, Mike Campbell, Instead of going back to Mike directly,
she lratly gees Jake and asks him o gend her Lo Mike, who s now staying in Sainl Jean,

In most of the chapters of novel, Hemingway presents Jake Bmmes as a good

drunkard, he i5 not a sloopy dnmkard. The following quotation clarifies the idaa:

“Thon’l gel diunk, Jake” she wand. “You don’t lave to.”

“How do yvou know?"”

“Don’t,” che said. "“Vou 'il we be all nght"

“I am not getting drmk,” T said, "I am just a litlle wine, 1 like drink wine™
(Hemingway, 1954:246)

The gquotation above ghows that Jake tells Boelt that be g fond of drinking, but he 15 able to
hamdle e liguor well.

From the beginning of the novel Jake Bames and Brett Ashley have made a kind of
relationship. Though they love each ofher, they realize that they cannot lead themzelves to the

marmriggz, This fact 13 found in the conversation between them and count Mippipolous:




“¥on are very nice people,” he eaid, He was emocking a cigar again.

“Why don,t you get nrnied, you bwo?"

“We want to lead our own lives,” I said. *“We have vur careors,” Brett aaid.
“Come oo, let’s gel oul of thig” (Hemingway, 1954:61)

They state that it is impoeeible lor them to get manied becanse ey lave different conditions

= Jadee is ampotenl, while Brett cannot make a new relaticnship. 1t is said:

“Becmse Jake can nover be Brett's lover, they have been forced to create a new
relationship for themselves, o relationship for more dangerous than that of being
lovers, Jake and Brell have bocome best friends. This bound is just being created as
the novel beging, and we are the witness its development” (Carey, 1968:26).

Becoming best Iriends, of course, they eapoct each other to be a person of confidence, a
persen o lalk Lo, and a friend not just in bagpioess but a friepd who can give conaolation in
the hopelessuess,

As a man who has experiences the war and the bitternes of life, Jake knows the way
bow to get [rrends and lo respect people, smeover, he is a keen jownaliet. Having
characteristics to be well-liked, it is no wonder that everybody ir fond of him; begides, the

people respect lum. Jake himsell likew to get along with them, Tobert Colin, the anli Jake

Barnes, also honowrs him;

“Lan gony, 1 have gol anasly tongne, I never meant it when 1 ray nasty thing.™
“Thiow i," Cobm said, *“You are really about the best friend 1 have, Jake.” God help
you, I thought. “Forget whal 1 smid” 1 gaud a lowd” T am somy” (Hemingway,
1954:39).




Though Cohn 18 considerad as the great rival to get the enchantment of Brett Ashley.

Jake doee not look at him as an enemy; on the other hand, Coln confesses that Jalee is hip best

friend.

4.2 Analysis on Harnes' Receptivity

Jake ig a realistic; he is able to evaluate himsell erifically and objectively. Actually
lie wants to live with Brett Ashley; nevertheless, he realizer who he ig, 2 man without gexual
capability. It 15 impossible for him to marmy her, because she is a nymphimaniac, while he is

an impotent goy. The condition is indicaled in the pext quotation:

“Couldn’t we live togather, Brett?

“T don't think so. I'd just romper youn with everybody, You couldn®t stand it
"1 stand 1t now."

“That would be dillerent 1's my Guill, Jake. 108 the way 1 am made,”
“Couldn't we go off in the country for a while?

“It wonldn't be any good. I'll go if you like. But 1 couldn’t live quietly in the
country, Not with my own true love™

T knvoar, ™ '

“Tsu't it rotten? There isn't ay vse telling you I love you™

“Fou know T love yon"™

"“Let’s not talk. Talking's all bilge. I am going away from youl, and then Michael is
coming back™ (Hemingwiy, 1954:55),

‘The conversation demonstrates that although Jake and Drett love each other very mucly, they
cannot praclice their love because of Jake's condition of being mmpolent. Brelt wanls more

action than their love, she demandg both physical and spiritnal contentments. She does want
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to talk abont ot becauwe talking 18 98 worthless as Jake’s impotence, That condition is

indicated in the following quotation;

“Ihen all hus friends seem mice and he goes o bed, lapaing again info a dialoque
with hmsell; for accepting friendship for her. He can never repay Brett for her
frvendship; he s gre of this for between ainan w2 woman only sex is legal
tender” (Carey, 1968:51),

It 15 hie condition that malces Bredl discontent with his love, The fact is very painfil and hard

for him to accept. Jake can do nothing when knowing that Brett has slept with Robert Colm,

alihough he 15 very jealous of lim, The quotation bellow indicates that idea:

Y1 never used to realize i, T guess. T by and play it along and just not male (roable
[or people. Probably I never wonld have had any trouble 10T hadnt run into Breit

when they shipped me to Englaul 1 suppose she only wanted what she couldn't
have™ (Hemingway, 1954:31),

He camnol blame Coling he prefere to blmne himself and to curse Bredl for Gus. I ik only a
victory against Brett’s love that makes him swuare and receive his fate and be helpful.

In order to be respected by people, Jake aleo honows them. Tike what he has
demonstrated when he meels a group of basques in Spain. He treats them well althongh he is
eventually fooled by gome of their friends by making any noises and bicks. The conversalion
bellow clarifies the 1dea:

“A basgque with a big-leather wine bag in his lap lay acrose the top of the buy in front

of our seat, leaning back againsl our legs, e offered the wine-skin to Bill and yo me,

and when T tipped it up to drink he mitated the sound of a klaxon motardein so well —

and so sudenly that T elipped some of the wine, and everybody lmghed. He
apologized and he made me take another drink. He made he klaxon again s litle latler
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and il feoled me the second time, He was very good at it The basques hke o7
{Hetmingway, 1954:104).

Though Juke Darnes is an American and has a higher educalion than the basques, he
does ot look down upon thent He lolerates and appreciates them us a luwnan is. On the other
lind, the basgues are impressed by Jake®s respect toward them and (hey reepond it, They we
{ned of Juke and regard him as their fiiend.

Being seneilive, jake is able to perceive his wrong doing. Once Montoya asks Jake to
protect Pedro Romero fiom (he foreigners in the town, and Jake promises to help him. The

quetalion bellow clarilies lhe idea

"Twarnled to ask you because you're an anerican,”™ he saad,

“That"s what I'd de.” :

“Look,” sud Montoya, “People take a boy like thal, They do not know what he’s
worth, They do nol know wlal Le ineans. Any foreigners can flatter hum, They stail
this Grand Hotel business, and in one year they are througl” (Hemingway, 1954:175).

In the next development, Jake couldn't keep his pledge tv Montoya. He lets Pedro
lomero comea lo Brels embrace; she flatters him and takes him as her lover. Thus Jake
betrays Montoya by breaking bis commitment and miroducing Romero to Brett (Hemngway,
1954:176).

Tn onother climce Jalkes tolerstes other’s wrong-acls, The following quotalion denctes
his kindness, Aller he has knocked and callod Jake as a pimp, Cobn-feels very regretﬁﬂ; he

- emrmestly usky Jnke for an apology;

“ am sorry, Jake, Please forgive me,”
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“1 am sorry, Jake. Pleass forgive me,”

“Formve you, bell *

“Please forgive me, Jake."

“1 did not say anything, I etood there by the door.”
“1 was crazy. You most see what it was.”

0, that’s all right.™

“T couldn’t stand it about Bratl,”

“You call me a pimp.**

*I kmow. Plesse don't remember it | was crazy.”
“That's all right” (Hemingway, 1954:791)

Though Cobn has hurt Jake Barnes badly, Jake 158 not heart-sick and does not bear a grudge to
him. He does not wish tus fitend to be in trouble. He objectz to Mike's intent to gend Cohn to
Jaul

Jake dishikes dispute, because it causes dissension and brings people to sorrow The

following quotation proves Jake"s idea .

“Then [ will make you!” Mike started toward him and sround the table. Colm steod up
and took off lus glasses. He stood waiting, his face sallow, his hands fairly low,
prondly snd firmly wating for the sssaull, ready to do battle for s love.

1 wrabbed Mike. “Come on to the cafe,” T smd. “You camol hit bim bere m the hotel
{Hemingway, 1954:278).

An nierence can be geen that when Cohn and Mike are ready to Hght, jake, with Ins
leaddership, calms the situation down, He advises them to delay the quarrel; according to him
that quarre] just makes troubles for themselves and others as well.

Though people honour him, it never makes Juke Barnes lack of contrel He still

performs the role of being simple person. Tt is highlighted in the quotation bellow:

“Ien't it wondeful” said Brett. “We all have little, Why haven't you a hittle, jake?™
“] memire you, sir,” the count pute on his hands oo my amm,




“0h, T doa’t know. It's damoed vseful sometimes,” Brelt gaid.
“] Ligve never known it to do me any good.”

“you haven't used it properly. 1 have had hell’s own mnount of gredit of mine”
(Hemingway, 1954:57).

'Mie quolation describes Jule Bames as u plam figure whao is different firom other
peeple; e wever uses any title on his name, According to lum, litle does nol have any

meaning and does him no good, mereover, it 18 an extravagance.

4.3 Analvsis on Barres' Oravery
Hemingwity's men believe that 1ife is cold and cruel, and thak it will kill everybody
impartially eilher quickly or slowly, Lile is a game, where le player will meet the rivmpl

as 1 elimpion or fall as a loser, Waldhorn descriles:

“Hemingway's characters are vised in a world ol natural and hwnan violence,
struggling to survive and to assert the integrity of eellf The conflict is intense, the
rules of battle merciless and sirictly enforced, Love, war, and sporta {usually bloody
onee) are the games his horoes plays and, m conventionnl terms, lose” (1918:3).

This quotalion cencerns with Jake's eflbrt to adjust himself to the effect of his wound
and to enter @ reconciliation between himeelf and the life that has crippled him. The severe
physical lesion he has suffered since the war suggests an equally severe paychic injury; he
cannol practice his manhood in the real sense. The [clors of war experience and his
impotenee have forced Jake Bames to errect his own life and to act deeds in new peacelime

giluation, The quotilion below larifies the idea:
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“Perhapa thal wasn't true, thongh. Perhaps ss you went aleng you did learn something,
[didn’t care that it was all about. All T wanted o know was how to live in it may be

il wou found how to live i it vou learmed Som that it was all about” (Hemingway,
1954;148).

it shows the figure of Jake Barnes who learms painfilly the lesson of what [ife i5, In
order to effect meaning out of 1ife; He must discard all uscless and impoesible illusions that

are 8o far shadowed and confronted toward his personnlity. Tt is showa in the fsllowing

quetation:

“Jake attempts to readjust by not broading over his bad lock. e has faced the trath of
what has happpened and no more can be done sbont it. He wirs wommded accidentally;
there was no confrontation between hiself and a specific opponent: he was given no

choice to behave eilier well or badly, his baltle was oul stiructure and such are the evil
ol war™ (Carey, 1968:61).

Jalz Barnes 1g different from the other supporling charactors, those who have had the
disslivsionment with life and bave lost their guiding purpose and have been blowm by the
time, fate, and deswres inle the foverish sense of strained passions, Fle is sware of his
concition and tries to hold on to the inner core of his being: to hold on to smmity and to keep
from falling apart.

Courage ig not only geen in the war but also in some civil aftair or in some other

hunan's endeavour. The quotation below clarifies the idew
I

“The live for the present, constantly searching for new mnd fresh sensations, They do
not really think, even Jake scarcelly thinks sbout himseIf o about his own impolence,
These peaple feel quite alike. They found a small clique, stoically accepling the ille
of theeir lile™ (Baker, 1962:6).
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This quotation reveals Juke Bames sloically faces the unpleasantuess md weomfort
of his life and how he conducta himgell under these circumstance, If life is fitile and death

awalle A person ag the mevitable cosl of s existaeo, a man must evolve himeelf There is

no possible victory, but there must not be accepted defeat, although he suffers a good deal.
Jake Barnea is a model of gpoitma. ITe is pictore of a lonter. Ar the quotation

denoters the e

“"No body ever lives thear live all the way up except bull-fighter.”

“I am not interested in bull-fighter. That’s an abnorwal 1ife, T want to go back m the
eountry in Sonuth America. We conld have a great inp."”

“Ihd you ever think about going to British Easl Afiica to shool?”

Mo, 1 wouldnt hike that™ “T"d go there with you” “No, thal does not interest me ™
{Hen'mingway, 1954:10),

Instead of refusing Colo suggeshion lo go lo South America, Jake proposes lo go
lnmting 10 Easl Africa with lum, bt Cohn rejects Jake's offer. As a brave sportman, JTake g
mlvepid enough to participate i wild huntimg in Alnea.

Jake has such idea about life, it is shown in e following guolaion;

“yvery nice,” | said. “About twenty-rix arrobas, Very short homs, Haven't you seen
them?”

“h, yer," Sand Romero,

“they won't weigh twenby-six arobas,” said critics.

“MNo, spid Romero,”

“Thev have got bananas for homs,™ crific said

“You call them bananas?"

‘Wo,” I gmid, *They are homs all right.”




“They are very shorl.” said Pedro Romero. “Very, very short Stll they mren’l
bunmnas" (Hemingway, 1954: | 75)

The quotation indicates that Jake never decms everything light He disagrees to the
oritic”s opimion tha treutes the horns alike with bananas. Thoogh the ars 1itle and short, they

we nothing ¢lse bul real homs

44 Analysis on Barnes' Generousity
The mowt fundamental matter of human being is that he i a social cromure. Since he
was borg, e always commits linsions with other people to fullfil his needs. Hemingway's

novel, e Sun Alse Rizes, shows how o wan depends on others and they help one another

“a you want to know something, Juke ™
Il..tl":lﬂ L
“1 have not have anvthing 1o eat for five days”

Whnt the malter™"
“No money, money hisn't come.” he paused. | tell you it's strange, Jalce. When [ un
lihe thes T just want to be alone, T waont to stay 1o my own room. T am like & cat “T mm
like o cat™ 1 fell i my pockel

“Would a hondred help yvon any, Harvey?™
k4 Fe

“C'ome on. Let's wa anid oaf” (Heminma v, 1954:42-3),

The sbove quotation reveals the bond of fiiendstup between Jaks and Harvey Stone Harvey
tells Juke that he does not have enongh money to eat For five daye and he asks Jake for somo
uids. Enowmng that e fiiend is in trouble and really necds his bandz, Jake gives Harvey a

burchred and 1ovites him to have a meal
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Girving helps ghould not wait till someone is in sorrow and criee for them, Tt can be
seen on Jakes" efforte on trealing someone he meets. Once, m a restaurant e kindly tips a
geller, a strange woman whom he has just mel amount to ten cenlimes, The following

quotalion denoter e tden

“We each have an sguardiente and paid fowty centimes Tor the two diinks. 1 gave the
woman fifly centimes to make a tip, and she gave me back the copper piece, thinking 1
have misunderstood the price” (Hemingwary, 1954:106),

Jalee really wints to tip the seller, so he gives lier ten centimes more than the price of the two
drinks. However, slie supposes that Jake is confused with tha price and then sends the copper
mece back to Jake,

Jake 1g fond of friendship; the more he has friends, the niore he gels he experiences
and the meaning of life. “Nexd mormmg 1 lipped everyvone a litlle to much st the hotel to malke
more fiiends, and left on the merming train for San Sebastian” (Hemingway, 1954:233) 1t
stiows Lhat Jake 18 unselfish; he canmot enjoy life by himsell withoul Liasions with othere. So
he always pursues friendship and spends his money to male friends from new people. The
relationslup between people musl be continously be cared; as the quolation bellow denoten

the 1den:

“And what s a good life, while the specilice differ for each man, the basic tenor is
clesw to Hemingwmay @t is a life that does not bring troubles to others and it is a life
that one Tinds good onesell™ (Clibbe, 1954:24),
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This quotation points out that the way to build wp the liasions betwen people are by
mnderstanding each other and not bringing, roubles to ofthers. Honowring and respecting one to

another is aways lo discird egoism. T ean be seen theough the neal quotation:

4

“Bill was slill steeping; so I dresged, plﬂ.l.‘.lll ghoes outside in the hall » @l went down
the rtars. No one was stirring down-stairs, so [ unbolted the door and went ont™
(Hemingway, 1954:112),

Realizing that Bill is still sleeping, Jake does not want o make any neise which cavse him
awake, e dresses and puls on lns shoes oulside the roem.

When Jake enters Mike’s room, he finds Mike 17 like a corpse. The following

conversabion clarifies the den:

“Mike laye on the bed looking like a doad mask of himselll e opencd his cyer and
looked at me,”

“Hallo, Jake," he said very slowly. "I am getting a little sleep. I have wantad a little
sleep for a long time.™

“Let me cover you™

“Do not go. [ haven't got ten to sleep vet.”

“Fou'll gleep Mike,” Do nol worry boy” {Tlemmgway, 1954:210).

Mike complaing to Jake that ke cannol sleep. Thus Jake encourages him to sleep; He tuker a

pity on Mike and serves lum with a blanket.

4.5 Analysis an Baries” Responsibifity

The world v amedia of Ll there are many Things which happen. In order to lead a

good hife there st be rome absolute valie to cling to, which will be congtant at every




mgent of dmby Wt Thas value is culled self~dicipline. Bt 15 desenbed in the tollowing

-.:|-||I:|.'|||||

“Ultimately theretore, or Hesnngway the onlv value that will serve meam 1% an innate
Faenlty of seli-discipling. This is a value that grows oul of man’s essential being,
tis inner natere. I 3 man has diseipline to face one thing on one day he will shll
posses el sane desres of dicipline on another day wnd another sitoation” (Carey,

1954 -1

Hemineway searches tor some princinles bazad upon a sense of order and discipling
Wi [ r P p
il will eodure in anv pactienlar sitwstion. 1 will be veed as a guide in leadmg hie. In Yo

Ven Afso #1505, Jake Bames shows the value of self-discipline:

“Tirell wis gone, | was not bothered by Colm's troubles, I rather enjoyed not haning fo
play temmis, there was plenty of works to do, T went olien lo the races, dined with
fiends, aned pit in some extra times al the office getting things shead so 1 could leave
it in charge ol my secretury when Bill Gorton should shove out of Spain in the end of
fene” (Heminoway, 1954:69)

Juke 15 wasre that he has responsibility for his fasks, Although he goes to the racvs
andl dines with his compamions, be has never forgotter: to finigh his job betore he leaves for
Spain, In the Hgure of Pedro Romern, the boll-fighter, Jake proposes his opinion thal
lomera’s zelf-diseiplme has grven lom many advantages. His strong personality makes him
L alslee to Banelle the bulle, When Cobm knocks Romere dowr, even though his body is bur,

he can keep his spirit strong wdill the #nd of the game (Hamingway, 1954.266).
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Sense of being responsible leads someons to be coreful in facing life. The nest

cuotation clarifies the dea:

YAller a while we came ;i of the mountaing, and there wers trace Along both sides of
the road, and 2 stream and ripe field of green, and the road went on, very white and
strasght ahead, and then lifted to a little rise, and o1 on the lef waz a bill with an old
caslle, with butlding close around it and a fielid of grain going rise up to the walls and
shifling in the wind, 1 was up in [ront with the driver and T turmed aromnd, Raolest
Lol was asleep, but Bill looked and nodded hie hewd” (1Temingway, 1954:93),

The quotation peints ool that Jake notea everything carefilly, reverently snd accurately. As

the bus travels through the beautiful country-side, sach glimpse is canght in its perfrclions. In

the ofher sule, Robert Coln, the anti Jake, lacks the Hemingway Eye and reveals his

insensilivity by sleeping,

.6 Analysis on Barnes' Loyalty
Although Brelt hag slept with many men, Jake never hates er, The failme of gelting

Brel us g lover allows lum to cousider her as a friend. The following guotation proves the

plew

“Women made such a swell fiiend. Awtilly swell, In the first place, you had to be in
love with & woma to bive a bagie of friendship. 1 ol been having Bredl for » liend.
I Liad ot been thinking about her side of 07 (Temingway, 1954:148),

Being a best fviend, Juke and Drett believe each ofher and hope the other to rely upon,

The conversation bellow denotes the idea:
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YAl right. Take about amything yon lile”
“Dao not be diflicult. You are the only person I have gol, and 1 feel rather sweful

toight.™

“You have got Mike”
“¥er, Mike. Hasn't been prety?®™
“Well,” I said,” (Hemingway, 1954;181).

This quotation ndicates that whenever Brell gels in toubles, she will comprlain them
o Jake and ask s advice. Even though there are Mike and Colin, she finds the failfilnees
only on Jake. As a good frend, Jake pays atterion 1o (he condition of his fiends. He will
criticize them if they tale a wrong way. [t is explained m the following converealion between

Take and his fiiends:

“1 ean help it I am a goner now, anyway, Don’t you gee a dillorence?”
“Nip,*

“I"ve to do something I really want to do. I've lost my sell-respecl”™
“Nou don’l have to do that” (Temingway, 1954:183-4).

Ihe above quoiation contains Jake's massage to Bret; she shouldn’t acl as a love advenhmer
amymore. She muzt rermind and rely her love upon to a man only.

Jake’s loyalty ar a friend leads him to be a Ecililator, He i easily o get along
between people. For example, whean Brett asks for help to introduce ber to Pedro Romero, he
ie not able to reject it at all and presents what he can do for the sake of ber wighes.

Jake 15 no atheist but he does beliesve that man is too often and too casily serrvenders

liig nobility to the Clheuch. The following quotslion is algo smiled for thatl idea;
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“I was kneeling with my forehend on the wood in oot of me, and wae thinking of
myeelfi a8 praying, T was little ashamed, and regrefled that T was such rotten Catholic,
bt readized there was nothing I could do aboul o, af least Tor 1 while, and may be
nzver, but that amyway it was a grand religion, and I only wizhed I felt religions and
may be 1would be the next time™ (Hlemingway, 1954:97).

For Jake his beliel is not gone entirely from his mind, for he doss not tolally extricate from

him. He #lill believes in him a little, becanse sometimes he feels quile religomis. As it is

explained in the next quotation:
“] Jmelt and started to pray and prayed for everybody T thought of, Brett amd Make aul
Robert Cobn and myself and a lomping all the vest, then 1 pray for myself again, snd

was praying for mysell' T found [ was getting sleepy, so I pray thal the bull-figlt would
be good” (Hemingway, 1954:97).

Oceasionally, Jake epends his leiswe Lime going to Chruch to pray. He prays nul only
for himeelf but algo for other people he likes. Praying makes her life gefting more peaceable.

It 15 aleo described in The Sun Alse Rises as [ollows:

“Jalee goes to the Cathedral aul beging to pray. The chuch stire up traces of hia
Catholicism and it is not important that his mind wandess ... Jake values the
faith, for it provides a code for the faithful and there 15 much beanly in it ceremonies;
st to be inside the Cathedral ix refieshing and strengtheming” (Carey, 1968:42).

From the above quotation, it is completely obvious that Jake 15 a religivns man. He spends
most of hig spare time going to Clurch for praying, Even he feel fresh and strong when he
comes inside the Clwrel, e so far values the faith, for it proves a code for the fathful and
there is much beauty in is ceremonies, That is why, he seeg (hat the only praying to God will

mestkee hig 1ife calm and happy.




CHAPTER ¥V

COMCLUISION

Fmest Hemingway i3 a famous American writer. He is a very keen novelist as
well as a shorl story wriler. The novel, The Sun Afse Kisex, is one of his work, created
in 1926, The novel 1s considered as his first sernious novel,

The subject matter of The Sun Ao Rises is about the lite situation of the main
character, Jake Bames, i a socely upssd by the violence of war and cut off from love
by the shell wound, and haunted by the teeling that there is nothing in the world 1o rely
upon. He sponds his lite m French and Spain, purchases the worldly life and worldly
happiness and enjoy sport, drnking. cating, and going sight-sceing. Tle is willing to get
the pleasure inatead of contemplating his distiny,

Fhe Sur Also Rises tells about a yvoung man, Jake Barnes, who facea hard life
related with the disturbrance of his sexual organ. The main problem which is written by
the author is that he Ines (o analyze his novel in detal, dipging cut the psychological
maturity of the main character, In this case, the author trics himself how to deal with
the [mghtening sitwation that hamies toward the main character pemsonality, The
mmpelencs and disappointment of s love affair with his lover, Brett Ashley, make his
personalily become more consistant to think that man s nothing ¢lse, bul what he can
make of himself. This phenomena becomes the central matlers that the main character

experiences which made him different from other characters. He was a bravoman,

a9
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b

recepliveman, — generousma, responsibleoman, and  lovalman  in fewing

psychotogicel condition and his power of moral.
lventhough Jake Barnes lost his mazculinity by the world War 1, his spirt and
uld loose everything he had down

couraze was still flourishing. It did not mean he wo

hearted is not his character.

. this i the mamnty of Jake Barnes as it is seen in The Sun sllso Rises.
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