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SUMMARY

The Analysis of Flouted Maxims on Pretty Woman Movie Script;
Khabibatut Toyyibah, 130110101141; 2020: 52 pages, English Department,
Faculty of Humanities, Universitas Jember .

This research discusses about the pragmatic study especialy flouted
maxims. It analyzes the flouted maxims spoken by the characters in Pretty Woman
movie. It is American romantic comedy moviein 1990. The goals of this study are
to find the types of maxim, the implied meaning and also the reasons why the
maxims are flouted. This research uses the theory of Grice, cooperative principle
and context by Yule.

The type of this research is qualitative research. Qualitative research intends
to understand a problem by explaining and describing the phenomenon. This
research applies the documentary research which analyzes the written source. The

source of the data is taken from internet at https://www.imsdb.com/scri pts/Pretty-

Woman.html. It has been found that there are 22 of 1542 utterances which are
flouted by the characters of Pretty \Woman movie.

The findings of this research show that the four maxims of cooperative
principle are flouted. There are 3 utterances of flouted maxim of quantity, 9
utterances of flouted maxim of quality, 3 utterances of flouted maxim of
relevance, 4 utterance of flouted maxim of manner, 1 utterance of flouted maxim
of quantity and manner, and 2 utterances of flouted maxim of quantity and quality.
Further, the other finding of the research shows that there are some implied
meanings in the characters’ utterances. Those implied meanings are expressed
because the speaker feels uncomfortable to say what he/she feels and thinks
directly to the interlocutor. Additionally, there are some reasons why the
characters of Pretty Woman movie flout the maxims, namely conveying feeling,
making joke, convincing, hiding something, irritating, avoiding the discussion,
and emphasizing the inconveniences. Briefly, the understanding of cooperative

principle and context are important to make the conversation run well.
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CHAPTER 1. INTRODUCTION

This chapter consists of the background of the study, the problem to
discuss, the research questions, the goals of the study, the scope of the study
and the organization of the thesis. The background of the study gives the
explanation about the topic being discussed, the problem of the research and
also the reason why the researcher isinterested in investigating in this topic.
The problem to discuss is used to explain the problem which is discussed in
the research. The research questions show some questions that will be
discussed in the research. The goals of the study provide the aims of the
research. The scope of the study explains the limitation of the research and
topic that will be discussed. The last, organization of the thesis shows how
the whole of the thesisis organized.

1.1 Background of Study

The practice of the talk exchange shows that what people say does not
always express what they mean. Pragmatics is one of linguistics branches
that studies about meaning of an utterance. Yule (1996:3) states that
“pragmatics concerns with the analysis of what people mean by their
utterances than what the words or phrases might mean by themselves”.
Pragmatically, this language phenomenon can be learnt through Grice’s
cooperative principle theory. In this theory Grice states that “make your
conversational contribution such as is required at the stage at which it
occurs by the accepted purpose or direction of the talk exchange in which
you are engaged” (1975:45). It covers four maxims, they are: maxim of
guantity, maxim of quality, maxim of relation and maxim of manner. This
theory governs people to achieve the goal of communication cooperatively
and effectively by obeying the maxims to provide sufficient, informative,
relevant, and clear information. Hence, other people can easily understand
the message conveyed. However, people sometimes flout those maxims in
the talk exchange since they want to express what they mean indirectly
because of some reasons.

In this study the writer chooses Pretty WWoman movie script as the source

of data. It is an American romantic comedy movie in 1990. The main


http://repository.unej.ac.id/
http://repository.unej.ac.id/

characters are Richard Gere as Edward and Julia Robert as Vivian. It tells
about the romance between the two main characters who have different
background of life. Edward is wealthy handsome businessman who always
fails in love because he prefers his work to his partner whereas, Vivian is
only a hooker. The unintentional meeting between them makes Edward feel
interested in hiring her. He wants that relation is considered as professional
business between them, but it changes into love by the following days
passed together. The writer feels interested in analyzing this movie because
there are several utterances that contain flouted maxims among the
characters of Pretty Woman movie that need interpretation in understanding
the intended meaning which are aimed to convey.
1.2 The Scope of Study

This research is conducted under pragmatic field. Grice’s Cooperative
principle and context which is proposed by Yule are used as the tools to
analyze the obtained data. The writer limits this discussion only on the
utterances that contain flouted maxims. This analysis focuses on analyzing
the types of flouted maxims in the dialogue among the characters of Pretty
Woman movie to infer the intended meaning behind the utterances based on
the context of which the dialogue takes place and the reasons why the
characters flout the maxims.
1.3 The Problem to Discuss

There are some utterances found in the dialogue produced by the
characters of Pretty Woman movie that need to interpret. It happens because
those utterances contain flouted maxims. Therefore, it needs interpretation
to infer the intended meanings which are aimed to convey.
1.4 The Resear ch Questions

1. What maxims are flouted by the characters of Pretty Woman movie?

2. What are the intended meanings behind the utterances

which are produced by the characters of Pretty Woman
movie?

3. Why do the characters of Pretty Woman movie flout the maxims?


http://repository.unej.ac.id/
http://repository.unej.ac.id/

1.5 The Goals of Study
1. To know the maxims which are flouted by the characters
of Pretty Woman movie.
2. To describe the intended meanings behind the utterances
which are produced by the characters of Pretty Woman
movie.
3. To know the reasons why the characters of Pretty Woman
movie flout the maxims.
1.6 The Significance of Study
This study hopefully will bring benefits for other researchers to conduct
a research dealing with pragmatics approach. It ams to understand the
implicit meaning behind utterances which are flouted. Pretty Woman movie
script is one of media chosen to analyze because it contains the phenomena
of flouted maxims spoken by the characters. In addition, the writer expects
that this study can be a reference for the next researchers to develop and
make further analysisin thisfield.
1.7 The Organization of the Thesis
This study is divided into five chapters. They are introduction,
theoretical review, research method, the result of analysis and discussion,
and conclusion. The first chapter consists of the background of study, scope
of the study, the problem to discuss, the research questions, the goals of
study, the significance of study and the organization of the thesis. The
second chapter consists of theoretical review covering brief explanation and
description of the theories used to conduct this study namely cooperative
principle, flouted maxims and context theory. The third chapter deals with
the type of the research, type of the data, data collection, and data analysis.
The fourth chapter contains the anaysis and discussion. Finaly, the last

chapter contains the conclusion.
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CHAPTERIII.LITERATURE REVIEW AND THEORETICAL
REVIEW

This chapter contains some theories needed to achieve the goals of this
research. The theories applied to answer the research questions are:
cooperative principle, flouted maxims, and context.

2.1 Previous Studies

Severd researchers have done the similar discussion, but they have gaps
to discuss further. The writer of this study chooses three previous studies to
support and to find a gap. The first research has done by Bagus in 2018
entitted Humorous Effects on Flouting Conversational Maxims Found in
Indonesian Drama Comedy: A Sudy of Humor in Language. He uses
qualitative method to present the data obtained. The aim of this study is to
observe and investigate the relation of humorous effects with Grice’s
conversational maxims found in drama comedy Bajaj Bajuri Spesial
Lebaran edition which was broadcasted in Trans TV. The result of this
study shows that the utterances which are flouted produce a humor that
makes the conversation fed lively and friendly.

The second previous study is conducted by Ayasreh et a in 2019
entitled Instances of Violation and Flouting of The Maxim by Gaddafi
Interview during the Arab Spring. In this research, the writer employs
qualitative method to reveal the data descriptively. The purpose of this study
is to identify and analyze the process of flouted maxims and to explain the
causes why the Arab leader Gaddafi does violation of maxim during the
Arab spring. The analysis of the Arab leader’s speech reveals that the four
maxims are flouted by playing upon words, talking too much, talking too
short, changing the topic, and lying. Besides, it shows how the Arab leaders
color the choices to produce particular shades of meanings which are not
always conceivable to all readers in order to gain the support from the
Masses.

The third previous study is conducted by Hidayati (2015) entitled A
Pragmatic Analysis of Maxim Flouting Done by The Main Characters in
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The Devil Wears Prada. In this research, the writer employs qualitative
method to revea the data descriptively. The data of the research are in the
form of utterances in the Devil Wears Prada movie script. In this movie the
writer feels interested in analyzing the utterances of the female characters
that constitutes flouted maxims. The result of this study shows that all types
of flouted maxims found in this movie are performed by using certain
strategies, namely: giving too much information, using hyperbole,
metaphor, and irony, banter, being irrelevant and obscure. The strategies
used by the characters of Devil Wear Prada movie produce consequential
effect or perlocutionary act, they are: convincing, surprising, boring,
annoying, frightening, causing, insulting, alarming, enlighting, inspiring,
getting the hearer to do something, and getting the hearer to realize
something. Further, the flouted maxim of quantity becomes the dominant
type used to persuade the hearer. In addition, giving too much information
and convincing are the most strategies applied to give a lot of information
and convince the hearer about the information given by the characters of the
Devil Wear Prada movie.

Briefly, this study has different data as the object of research from the
previous studies above that is the selected utterances taken from Pretty
Woman movie script. In addition, this study aims to reveal the reasons of the
characters of Pretty Woman movie why they flout the maxims. Hence, this
can help people to understand meaning of an utterance beyond what is
stated deeply.

2.2 Theoretical Review
2.2.1 Pragmatics

Pragmatics is the study of understanding the intended meaning
behind an utterance in particular context. Yule (1996:3) states that
pragmatics is the type of the study that necessarily involves the
interpretation of what people mean in a particular context and how context
influences what is said. It is really helpful to interpret meaning behind an
utterance by learning pragmatics. It is not enough to understand only the

surface meaning of the utterance, but also its deep meaning, since
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sometimes an utterance constitutes an intended meaning which is aimed to
convey. So, meaning behind an utterance depends on its context of which
the dialogue takes place. Additionally, Kreidler (1998:19) states that
“pragmatics is a study about person’s ability to derive utterances referring
to, from what is being said before, and then take an interpretation”.
Pragmatics teaches people how meaning beyond what is stated can be
understood without ambiguity. The extra meanings are there not because of
the semantic aspect of the words themselves, but because people share
certain contextual knowledge. Thus, the usage of language cannot be
separated from the context.
2.2.2 Cooperative Principle

Cooperative principle is a language principle that becomes the
postulate in guiding people to build meaningful conversation. It is a theory
which was firstly developed by an English philosopher H.P. Grice. It
governs people to run the communication cooperatively. He divides
cooperative principle into four basic conversational maxims, they are:

1. Maxim of Quantity
(i) Make your contribution as informative as is required

for the current purposes of the exchange.
(i) Do not make your contribution more informative than
isrequired.

This maxim requires the speaker to give informative
contribution for the conversation to proceed. It should be neither
too little, nor too much.

For example: A: “Where are you going?”
B: “I’m going to the post office”.
In the example above B gives A sufficient contribution
without giving additional information”
(Han,2012)

2. Maxim of Quality
(1) Do not say what you believeto be false
(i) Do not say for which you lack adequate evidence

This maxim requires the speakers to be truthful, they
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should not say what they think is false, or make statements for
which they have no evidence.
For example: A: “Why did you come late last night?”
B: “The car was broken down”
(Han,2012)

In the dialogue above B gives A true contribution that his

car was broken so that he came late.
3. Maxim of Relation

This maximrequires the speaker clearly relate the
contribution to the purpose of the exchange.
For example: A: “Where is my box of chocolates?”

B: “Itis in your room”
(Han,2012)

In the dialogue above, B gives relevant answer to respond
A’s question. B is not talking about something else.
4. Maxim of Manner
()Avoid obscurity
(i) Avoid ambiguity
(iii)Be brief
(iv)Be orderly
This maxim requires the speaker to give contribution
clearly, orderly, briefly, and avoiding obscurity.
For example: A: “Where was Alferd yesterday?”
B:”Alferd went to the store and bought some
whiskey”

(Han, 2012)
In the dialogue above B’s response obeys the maxim of

manner by providing the information orderly and by giving clear

contribution to where A was.
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2.2.3 Flouted Maxims

Communication is an activity which is done to deliver and receive a
message by a speaker and an interlocutor which aims to understand each
other. Pragmatically, good communication can be built by obeying the four
maxims of cooperative principle. On the contrary, in the practice of the talk
exchange people flout those maxims. It happens because they want to
express what they mean implicitly. This language phenomenon is called
implicature. Brown and Yule (2012:33) states that the term of implicature
is used by Grice to account for what a speaker can imply, suggest, or mean
as the distinct from what the speaker literally says. “

Flouted maxim is the disobeying of the four maxims of cooperative
principle. Cutting (2002:37) states that a speaker who flouts maxims expects
the hearers to appreciate the meaning implied but she appears not to follow
the maxims. There are four types of flouted maxims:

1. Flouted Maxim of Quality

According to Cutting (2002:37) a speaker who flouts the
maxim of quality commonly says something that obviously does
not represent what he/she thinks.

For example:
A: Teheran’s in Turkey isn’t it, teacher?
B: And London’s in Armenia | suppose.
(Levinson, 1983: 101)

The dialogue shows that A’s statement is false. Teheran is
not in Turkey. B states falsely that London is in Armenia to
suggest that A’s statement is incorrect.

2. Flouted Maxim of Quantity

Cutting (2002:37) states that the speaker who flouts the
maxim of quantity seems to give too little or too much
contribution. It is the situation which occurs when speaker is not
asinformative as required or more informative than is required.
For example: A: Well, how do | look?

B: Your shoes are nice.
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(Cutting, 2002: 37)
Speaker B here flouts the maxims of quantity because B
gives opinion only about the shoes while A asks for the opinion of
his/her appearance. In this case, B gives less information than is
required. Therefore, B is said to flout the maxim of quantity. It
leads A to infer an implication that his/her appearance is not good
enough except for hig’her shoes.
Flouted Maxim of Relation or Relevance
Cutting (2002: 39) says that the speaker who flouts the
maxim of relation expects the hearers to be able to imagine what
the utterance does not say and make the connection between
his/her utterance and the preceding one.
For example:
A: Where’s Bill?
B: There’s a yellow VW outside Sue’s house
(Levinson1983:102)
In the dialogue above B’s response seems irrelevant to A’s
guestion. A asks B to tell him/her where Bill is, but B does not
give relevant response. He instead tells A about where the yellow
VW is. B’s response leads A that the Bill’s yellow VW is
in Sue’s house.
Flouted Maxim of Manner
Those who flout the maxim of manner are being obscure
and often trying to exclude a third party (Cutting, 2002: 39).
For example:
Ann: where are you going with the
dog? Sam: Tothe V-E-T

(Yule, 1996:43)
In the dialogue above Sam gives ambiguous contribution

toward Ann. He mentions vet by spelling it. He does it so because
his dog recognizes that word. It hates being taken there. It
implicates that he does not want the dog to know the answer to the
guestion that has just been asked by Ann.
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10

2.2.4 Context

People need context in understanding meaning behind an utterance.
Context is an entity that has great role in affecting meaning of the utterance.
It becomes the clue to infer the intended meaning beyond what is stated.
Different context will produce different meaning. So, meaning of words is
contextualized. Context is a background of knowledge of both speaker and
addressee that helps them understand the implied meaning of the utterances.
According to Yule (1996:21) context or physical environment is the thing
that is easily recognized as having powerful impact on how referring
expressions are to be interpreted. It is a background of knowledge of both
speaker and hearer that helps the hearer infer the meaning beyond what is
stated by the speaker. It is important to know the context covering the
utterances to make the true sense of meaning because people sometimes
express the intended meaning implicitly. Therefore, to understand meaning
behind the utterances people have to consider to what context the dialogue
takes place. Furthermore, Brown and Yule (1983:38) state that context of
situation is a way to describe how the speaker produces utterance and how
hearer get the message from the utterance. It can be concluded that context
of situation plays an important role to make the hearer understand the

message which is conveyed by the speaker.
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CHAPTERI11. DESIGN AND METHODOLOGY

The third chapter contains the design and methodology to conduct
the research. It consists of several subchapters: the type of research, the
research strategy, the data collection, the data processing, and the data
anaysis.

3.1 Typeof Research

This study applies qualitative research. The obtained data are analyzed
in descriptive form, not numerical form. Mackey and Gass state that the
analysis of qualitative study is interpretative rather than statistical (2005:2).
Besides, Denscombe (2007:248) states that “qualitative research tends to be
associated with words or images as the unit of analysis”. The data collected
are presented descriptively to show the flouted maxim phenomena that
occur in the dialogue between the main characters of Pretty Women movie.
It aims to make the readers fully understand the intended meaning behind
the utterances of which the flouted maxims occur and to know the reasons
why the characters of Pretty Woman movie flout the maxims.
3.2 Resear ch Strategy

Denscombe (2007:244) defines that documentary research provides “a
source of data which is permanent and available in a form that can be
checked by others”. In this paper the researcher uses documentary research
strategy because it is the appropriate tool used to access and collect the data
from internet. The source of the data of this research isin the form of movie
script entitled Pretty Woman.
3.3 Data Collection

The data of this study were collected by using documentary technique.
According to Blaxter et al (1996:141) “documentary technique is used for
collecting the data by using documents or written materials as the basic
resource of research”. The data are taken from the internet at

https.//www.imsdb.com/scripts/Pretty-Woman.html. In this study the writer

found 22 utterances of 1542 that contain flouted maxim produced by the

characters of Pretty Woman movie. The writer applies severa steps to
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collect the data, as follows:

1. Downloading the Pretty Woman movie.

2. Watching the whole plot of the Pretty Woman movie story.

3. Searching the script of Pretty Woman movie.

3.4 Data Processing
The followings are the steps to process the obtained data:

1. Selecting the utterances that disobey the cooperative principle
which are produced by the characters of Pretty WWoman movie.

2. Classifying the utterances produced by the characters of Pretty
Woman movie that disobey the cooperative principle into four
types of flouted maxims.

3.5 DataAnaysis

Bogdan and Biklen (1982:145) state that data analysis is working with
data which includes organizing, classifying, synthesizing, understanding the
data, and determining the data. Based on the explanation, the writer presents
the data of this analysis by interpreting the intended meaning produced by
the characters of Pretty Woman movie and revealing the reasons why the

characters flout the maxims.
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CHAPTER V. CONCLUSION

Based on the analysis in the result and discussion the writer
draws 3 conclusions which are presented below.

a. It isrelated to the first of research question about the types
of flouted maxims which are flouted by the characters of
Pretty Woman movie. It can be concluded that the characters
of Pretty Woman movie flout all types of maxim. They flout
both single flouted-maxim and double flouted-maxims.
There are 22 selected utterances spoken by the characters of
Pretty Woman movie. 19 utterances are categorized as
single flouted maxim and the rests are categorized as double
flouted maxims. There are 3 utterances of flouted maxim of
guantity, 9 utterances of flouted maxim of quality, 3
utterances of flouted maxim of relevance, 4 utterances
flouted maxim of manner, 2 utterances flouted maxim of
quality and quantity, and 1 utterance of flouted maxim of
quality and manner. The flouted maxim of quality becomes
the dominant type of maxim which is flouted by the
characters of Pretty Woman movie. Meanwhile, they rarely
flout the maxim of quantity and manner.

b. It is related to the second research question about the
implied meaning behind the utterances produced by the
characters of Pretty Woman movie. They flout the maxim of
guantity because they want to express what they feel and to
make convince hig/her interlocutor about something. They
flout the maxim of quality because there is something that
they cannot tell to the interlocutor. They flout the maxim of
relevance because they are not interested in the topic of the
conversation, and they flout the maxim of manner because

they feel uncomfortable to say directly what they mean.

c. It isrelated to the research question about the reasons why
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the characters of Pretty Woman movie flout the maxims.
They flout the maxim of quantity because they want to
show their feeling, They flout the maxim of quality because
they want to hide something, make a joke and convince
his/her interlocutor. The flout the maxim of relevance
because they want to avoid the discussion of the talk
exchange, and they flout the maxim of manner because they

want to emphasize inconvenience.

49


http://repository.unej.ac.id/
http://repository.unej.ac.id/

References
Books

Black, E. 2006. Pragmatics Stylistics. Edinburg: Edinburg
University Press.

Bogdan, R. C. and Biklen, S. K. 1982. Qualitative Research for
Education: An
Introduction to Theory and Methods. Massachusetts: Allyn &
Bacon, Inc.

Brown, Penelope and Stephen C. Levinson .1987 [1978] .
Politeness. Some Universalsin Laguage Usage.
Cambridge: CUP.

Brown, P.,& George. Y. 1983. Discourse Analysis. Cambridge:
University Press.

Cutting, J. 2002. Pragmatics and Discourse: a Resource Book for
Sudents. New
Y ork: Routledge.
Denscombe, M. 2007. The Good Resear ch Guide for Small-Scale
Social Research Projects (3rd Edition). Berkshire: Open
University Press.

Grice, H.Paul 1975. Logic and Conversation. New Y ork: Oxford
University Press.

Grundy, P. 2000. Doing Pragmatics. London: Arnold.
Kreidler, C.W. 1998. Introducing English Semantics. New Y ork:
Routledge.

Leech, G. N. 1983. Principlesin Pragmatics. New Y ork:
Longman Group Ltd.

Levinson, S.C. 1983. Pragmatics. New Y ork: Cambridge
University Press.

Thomas, J. 2013. Meaning in Interaction: an Introduction to
Pragmatics. New Y ork: Routledge.

Yule, G. 1996. Pragmatics. Oxford: Oxford University Press.


http://repository.unej.ac.id/
http://repository.unej.ac.id/

51

Journals

Ayasreh, Mohammad, Amer, et al. 2019. Instances of Violation and
Flouting Maxim By Gaddafi Interview during The Arab
Soring. International Journal of English and Education, Vol 8
Issue 1 January 2019

Bagus, Detrianto. 2018. Humorous Effect on Flouting
Conversational Maxim Found in Indonesian Drama Comedy:
A study of Humor in Language. International Journal of Social
Sciences, Vol 4 Issue 2 2018

Hidayati, Widi, Husaini, Lut, 2015, A Pragmatics Analysis of
Maxim Flouting Done By The Main Charactersin The
Devil Wears Prada, Y ogyakarta.

Electronic Sour ces
https://www.imsdb.com/scripts/Pretty-Woman-(final -script).html
[Accesed on 2018, August 21"


http://repository.unej.ac.id/
http://repository.unej.ac.id/

APPENDICES

PRETTY WOVAN FI NAL SCRI PT

by Jonat han Frederick Lawt on

10.

11.

12.

MAG Cl AN
So let's imagine, |adies, that you
are Savings and officer. Wtch.
One, two, three. see You' ve got it
all, and we've got nothing. And you
have a four. Just take a | ook But |
woul dn't trust you with real gold.
That's why this one's only worth
about a penny.
And if you wonder where the other
one went, watch.

Philip
A penny fromthe ear. How much for
the rest ?
Have you seen Edward ?

THE YOUNG VAN
No, | haven't. Geat party, Philip.

PH LI P
Vell, nmy wife went to a | ot of
trouble : she called a

Cat erer

Excuse nme, Ann. Howard, how are you
?

HOWARD
Philip, good. Hey, | understand
Edwar d' s taki ng over Morse

I ndustries.
PH LI P
Yeah, well, he's not here to get a
sunt an.
HOWARD

Can | get inonit ?

PH LI P
Yeah. Call nme.

HOWARD
When ?
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13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.
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PHI LI P
Just call ne.

Uh, hi. I"'mPhilip Stuckey, Edward
Lewi s's | awyer.

THE GUEST
Hey, where's the guest of honor
anyway ?

PHI LI P
well, if | knowthis fellow, he's
probably off in a corner sonewhere
charm ng a very pretty | ady.

How are you ?

EDWARD
| told nmy secretary to nmake the
arrangenents. Didn't she call you ?

JESSI CA
Yes, she did. | speak to your
secretary nore than | speak to you.

EDWARD
| see.

JESSI CA
| have nmy own life too, you know,
Edwar d.

EDWARD
This is a very inportant week for
ne. | need you here.

JESSI CA

But you never give nme any notice.
You just think I'm at your beck and
call.

EDWARD
I do not believe that you are at ny
beck and cal |

JESSI CA
Well, that's the way you al ways
make ne feel. Maybe | shoul d just
nove out.

EDWARD
If that's what you want, yes.
JESSI CA
Al'l right, when you get back to
New York, we'll discuss it.
EDWARD

Now is as good a tinme as any.
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30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

44,

45,

JESSI CA
That's fine with me, Edward. Good
bye.

EDWARD
Good- bye, Jessi ca.

YOUNG MAN
Phil suggested that naybe | should
take a |l awy. ..

EDWARD
Phil is just ny |awer, okay ?
YOUNG MAN
Yes, sir
EDWARD

How did the Morse stock open at
the N kkei

YOUNG MAN
I don't know.

EDWARD
You don't know ? Tokyo opened
maybe ni nety m nutes ago. You
have to keep on top of these
t hi ngs, all right ?

YOUNG MAN
Done

CHARM NG WOVAN
Hello, M. Lew s

EDWARD
Hi . How re you doing

EDWARD
I want this whole thing...
wr apped up as soon as possible.
| gotta get to New York by

Sunday. | got tickets to the Met
YOUNG MAN
Yes, sir.
SERVANT

Your coat, M. Lew s.

EDWARD
Thank you.

SUSAN
Edwar d !
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46.

47.

48.

49.

50.
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52.

53.

54.

55.

56.

57.

58.

59.

60.

61.

55

EDWARD
Susan !
SUSAN
Hi .
EDWARD
Hi .
SUSAN

| was sorry to hear about Carter

EDWARD
Oh, vyeah. Thanks. Heard you got
married

SUSAN
Wwell... yeah. | couldn't wait for
you

EDWARD

Mm.. Mm.. Susan, tell ne
sonet hi ng

SUSAN
Yes ?

EDWARD
When you and | were dating, did
you speak to ny secretary nore
t han you spoke to nme ?

SUSAN
She was one of ny bridesnmids.

EDWARD
Hrm Your husband's a very | ucky
guy.

EDWARD
Bye

SUSAN
Thanks, bye

PH LI P
Do you ?

THE RED- HAI R WOMVAN
Absol utel y

ELI ZABETH
He's | eaving. Edward's | eaving

PHI LI P
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62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

73.

74.

75.

76.

77.

Excuse ne.

THE RED- HAI R WOVAN
Sur e

EDWARD
Is this M. Stuckey's car

PHI LI P
Edwar d, where you going ?

EDWARD
You got the keys to your

PHI LI P

car ?

Wiy, what's wong with the linpo ?

EDWARD
Look, the linp is buried

there. Darryl can't get
PH LI P

Mmm
EDWARD

Pl ease give ne the keys.

PHI LI P
Al'l right, look. | don'

back
t out

t think

you should drive. You're a little

excited. Don't drive ny

car.

Let me work somet hing out here

PHI LI P
Fel |l as, what kind of a

systemis

this ? Can you nove these cars

out of here ?

Look, Edward. Edward. .

Uh, are

you famliar with a stick shift ?

EDWARD
Uh, yeah

PHI LI P
Have you driven a shift

EDWARD
Yeah. Yeah. Yeah

PHI LI P
Listen, all right. Just
with it. Don't...

be gi nger


http://repository.unej.ac.id/
http://repository.unej.ac.id/

78.

79.

80.

81.

82.

83.

84.

85.

86.

87.

88.

89.

90.

91.

92.

93.

94.
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It's a new car. Don't, uh... Just
don't...

EDWARD
kay. | can do it.

PH LI P

Edward ! G ve ne a break, please
!

EDWARD
I love this car.

PH LI P
| love it too. Look, you don't
even know where you're going. You're
gonna get lost in the dar k

Beverly Hills is down the hill !
EDWARD
Oh, shit.
THE MAP VENDOR
Maps here. Maps.

THE DRUG DEALER
Have a good one.

MAN | N CAR
What do you say, blondie ?

ONE OF THE PROSTI TUTE
H , honey, want sone fun ?

Hey, baby, you |l ooking for a date ?

MAN | N CAR
Yeah, honey, we're | ooking.

PROSTI TUTE
VWell, here | am
MAN | N CAR

I"'mAl and this is ny friend Joe.
Get in the car.

HOTEL MANAGER
Now, wait a minute. You don't seem
to understand ne.

That's nmy job. At the end of the
nmonth, | collect everybody's
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99.
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105.

106.

107.

108.
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rent.

Now gi ve ne the nobney, or you're
outta here.

THE AFRO- AMERI CAN

Wel cone to Hollywood ! Everybody
cones to Hollywod got a dream
VWat's your dream ? \Wat's your
dream ?

Hey, mister ? Hey, what's your
dream ?

SKATEBOARD MAN
Have a good one.

A WOVAN
VWhat happened ?

A MAN
Sone chi ck. She bought it over
there

THE POLI CEVAN
Det ective Al bertson. Wat do you
know about that girl ?

THE AFRO- AMERI CAN
| tell you, man. | don't know who
she hang with.

THE POLI CEVAN
Cone on, guy. We just pulled her
out of a Dunpster in the back. Wo
was her pinp

THE AFRO- AMERI CAN
Cocai ne her pinp. She a strawberry.
She be out on thes streets day in,
day out, trading her sorry self for
sonme crack.

THE POLI CEVAN
And what do you do ?

THE AFRO- AMERI CAN
I''m cool .

THE PCLI CEMAN
Oh, 1I'll bet.

THE POLI CEVAN
Hey, hey, hey ! Excuse ne !
Excuse ne ! \What are you, from
the press ?
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1009.

110.

111.

112.

113.

114.

115.

116.

117.

118.

119.

120.

121.

122.

123.

THE FEMALE TOURI ST
No, no. W're from Ol ando

THE POLI CEMAN
Ch, | don't believe this. Do
you... | got tourists
phot ogr aphi ng the body, Al.

WWOVAN
VWhat happened ?

ANOTHER WOVAN

Man !
VI VI AN
Hey, Pops, has Kit been in here ?

POPS
Upstairs in the pool room

KIT
Yo, Viv ! Vivian doesn't snile
back at her, and | ooks even a
bit angry.

VI VI AN
Is it all gone ?

KIT
Carl os, you know ny roonmate,
Vivian. This is Angel. That's
t he Dude.

VI VI AN
I know everybody ! Is it al
gone, Kit ?

KIT

Carl os sold ne some great shit.
We just had this party. | was the
host ess.

VI VI AN
I can't believe you bought drugs
with our rent. What is going on
with you, Kit ?

KIT

| needed a little pick-me-up.
VI VI AN

Wl |, we need rent noney !
CARLCS

Yo, cal mdown, chica. She only
owes me 200 nore.
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124.

125.

126.

127.

128.

129.

130.

131.

132.

133.

134.

135.

136.

137.

138.

139.

KIT
Carl os !

VI VI AN
Anot her 200 dollars ?

KIT
That was from way before

CARLCS
That's right, 200, Vivian. But if
you wanna work off her noney with
nme, we can work sonething out.
KIT
That's a very sweet offer,
Carl os, but not now.

KI'T
Conme on, Viv. Cone downstairs.

VI VI AN
Work out... Work out what ? What
are we gonna work out ?

ANGEL
You really like her, Carlos ?

VI VI AN
You took it while | was sleeping ?

KIT
You were unavail abl e for
consul tati on.

KIT
Hey, let's go. Snack ! Snack !
She has reached the bar and starts
picking bits of food in plates on
t he counter.
Besides, it's mnmy apartment.

VI VI AN
Yeah, well, | have to |live there
too, Kit.
KIT
Look, you cane here. | gave you
sone noney. | gave you a place to
stay. ..
...and sone val uabl e vocati ona
advice. He was on my case. | had

to give himsonething.
So don't irritate me.

POPS
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151.

152.

153.

154.

155.
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This ain't a buffet, Kit.

VI VI AN
Irritate you ? Irritate you ? |
just saw a girl pulled out of a
Dunpster.

KIT
I know. Skinny Marie. But... she
was a... a flake. She was a crack
head. Dom nic was trying to
strai ghten her out for nonths.

WOVAN
Leave her al one !

MAN
Leave her al one !

WOVAN
Cone on, Bl ake

VI VI AN

Don't you want to get out of here
?
KIT
Get out of where ? Wiere the fuck
you wanna go ?

THE TRAMP
Aah, not hi ng but garbage.

EDWARD
Uh, excuse ne.

THE TRAMP
Huh ?

EDWARD
Can you tell nme howto get to
Beverly Hills ?

THE TRAMP
You' re here

THE TRAMP
That's Syl vester Stallone's house
right there.

EDWARD
Thank you.

THE TRAMP
You' re wel come.
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156.

157.

158.

159.

160.

161.

162.

163.

164.

165.

166.

167.

168.

169.

KIT

Hey, yo, Rachel

RACHEL
What ?

KIT
Yeah. You see the stars on the
si dewal k, babe ?

RACHEL
Yeah.
KIT
Well, Vivian and ne, we work Bob
Hope, we work the Ritz Brothers,
we work Fred Astaire, we wor k

all the way down to Ella
Fitzgerald. This is our turf. W

got seniority. You better get off

our corner.

RACHEL
Forgive ne. | was just taking a
rest here. Besides, she's new

KIT
Yeah. Well, I'mold, so go rest
up by Monty Hall or Esther
W | son.
RACHEL
WIlians.

KI'T
Esther Wllians ! Were you
bel ong !

RACHEL
Back off, Kit. You know, you're
really becom ng a grouch.

KIT
Am | really a grouch ?
VI VI AN
Yes. Soneti mes.
KIT
Vell, just 'cause |'mhungry. |I'm

gonna go get sonething to eat.

MAN

Hey, girls.
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180.

181.

182.

183.
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KIT
Hey, yo, baby !

MAN | N THE CAR
How about a freebie ? It's ny
bi rt hday.

KI'T
Dream on !

VI VI AN
It's looking really slow tonight.

KIT
Yeah, well... maybe we shoul d get
a pinp, you know. Carlos really
di gs you.

VI VI AN
And then he'll run our lives and
t ake our noney. No.

KIT
You're right. W say who, we say
when, we say how nuch.

VI VI AN
Do you think I look like Caro
Channi ng ?
KIT
No ! |I love this look. It's very
gl amor ous. d anour choi ce

Gh, yo, oh, yo. Catch this

VI VI AN

Wait a minute. That's a Lotus
Esprit.

KIT
No, that's rent. You should go for
him You look hottonight. Don't
take | ess than a hundred. Call ne
when you're through. Take care of
you.

VI VI AN
Take care of you.

KIT
Work it. Work it, baby. Work it !
Wrk it. Owmn it.

EDWARD
Yes, you can handl e this.
First is here sonewhere.
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VI VI AN
185. Hey, sugar, you looking for a date
?
EDWARD
186. No, | wanna find Beverly Hlls. Can
you give ne directions ?
VI VI AN
187. Sure. For five bucks.
EDWARD
188. Ri di cul ous.
VI VI AN
189. Price just went up to ten
EDWARD
190. You can't charge ne for

di recti ons.

VI VI AN
191. I can do anything | want to,
baby. | ain't |ost.

EDWARD
192. Al right, okay ?
CARLCS
193. Is that Vivian ?
ANOCTHER MAN
194. Where ?
EDWARD
195. Al right. You win, | |ose. Got
change for a twenty ?
VI VI AN
196. For twenty, |I'Il show you personal

Even show you where the stars live

EDWARD
197. Oh, that's all right. | already
been to Stallone's.
VI VI AN
198. Ri ght. Uh, down the street.
CARLCS
199. Vivian, did you forget ? | told

you don't take no dates tonight.
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211.

212.

213.

214.
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CARLOS
Vi vi an !
VI VI AN
Let's go.
CARLOS

Hey, where you going, baby ?
Vi vi an

VI VI AN
Lights ! Lights would be good here.

EDWARD
| guess this is not the greatest
tinme to be a hooker, is it ?

VI VI AN
Look, | use condons always. | get
checked out once a nonth at the
free clinic. Not only am |  better
in the sack thanan amateur, | am
probably safer.
EDWARD

I like that. That's very good.
Shoul d have that printed on your
busi ness card.

VI VI AN
If you're making fun of ne, |
don't like it.

EDWARD

No, |I'm not making fun of you
EDWARD

No, I'mnot making... I'mnot. |

woul dn't of fend you. I'msorry.
EDWARD

VWat's your name ?

VI VI AN
VWat do you want it to be ?

Vivian. My nane is Vivian.

EDWARD
Vi vi an.

VI VI AN
So, what hotel you staying at ?
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226.

227.

228.
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EDWARD
The, uh, Regent Beverly W]l shire.

VI VI AN
Down the block, right at the
corner.

VI VI AN
Man, this baby nust corner |ike
it's onrails !

EDWARD
| beg your pardon ?
VI VI AN

Well, doesn't it blow your mnd ?

This is only four cylinders.

EDWARD
You know about cars. Wiere did that
come from?

VI VI AN
Road and Track. The boys back hone
| grew up with, they were really
into American heavy netal
Must angs, Corvettes.

EDWARD
Ah.

VI VI AN
They bought them cheap and fi xed
themup. | paid attention. So how

is it you know so little about
cars ?

EDWARD
My first car was a |inpusine.

VI VI AN
Oh.

EDWARD
So where is this...

EDWARD
...heavy metal ... home ?

VI VI AN
M1l edgeville, CGeorgia. You know,
I think you left your
transm ssion back there. You're
not shifting right. This is a
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standard «H».

EDWARD
St andard «H». Like |I know what
t hat neans.
EDWARD
Have you ever driven a Lotus ?

VI VI AN
No.

EDWARD
You're gonna start right now.

VI VI AN
You' re j oki ng.

EDWARD
No. It's the only way | can get
you of f ny coat.

VI VI AN
Fasten your seat belts. | am
taking you for the ride of your
l[ife. 1'm gonna show you whatthis

car can really do. Are you ready
?

EDWARD
| am ready.

VI VI AN
Hang on.

EDWARD
Ckay.

VI VI AN
Here we go.

VI VI AN

This has pedals |like a race car.
They're really close together. So
it's probably easier for a wonan
to drive because they have little
feet. Except ne. | wear a siz

ni ne.

You know your foot's as big as
your arm from your el bow to your
wrist ?
VI VI AN
Did you know t hat

EDWARD
No, | didn't know that.
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VI VI AN
It's alittle bit of trivia.

EDWARD
Tell ne, what kind of... what
ki nd of noney you girls nake
t hese days ? Ball park

VI VI AN
Can't take |less than a hundred
dol | ars.

EDWARD

A hundred dollars a night ?
VI VI AN

For an hour.
EDWARD

An hour ? You make a hundred
dollars an hour and you got a
safety pin holding your boot up ?
You gotta be joking.

VI VI AN
| never joke about nopney.

EDWARD
Nei t her do |I. Hundred dollars an
hour. Pretty stiff.

VI VI AN
Well, no. But it's got potential

HOTEL ATTENDANT
Good evening, M. Lewis. WIIl you
be needi ng the car anynore
toni ght ?
EDWARD)
l... | hope not !

VI VI AN
Ah. You're here.

EDWARD
Yeah.

So you'll be all right ?

VI VI AN
Yeah, |'m gonna grab a cab with ny
twenty bucks.
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EDWARD
Go back to your office.

VI VI AN
Yeah. My office. Yeah.
EDWARD
VWl |, thanks for the ride.
VI VI AN
See you.
EDWARD
CGood- bye.
EDWARD
No taxis ?
VI VI AN
No, | like the bus.

Edward wal ks to the bench on which
Vivian is sitting.

EDWARD
| was thinking... Did you really
say a hundred dollars an hour ?

VI VI AN
Yeah.
EDWARD
Yeah... Well, if you don't have any
prior engagenents, |'d be very

pl eased if you woul d acconpany ne
into the hotel

VI VI AN
You got it.She gets off the bench
and | aughs.

VI VI AN
VWhat is your nanme ?

EDWARD
Edwar d.
VI VI AN

Edward. That's ny favorite nane
in the whole world !

EDWARD
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VI VI AN
I tell you what, this is fate,
Edward. That's what this is.

EDWARD
Wiy don't you put this on ?

VI VI AN
Wy ?

EDWARD
Well, this hotel is not the kind
of establishnment that rents roons
by the hour.

VI VI AN
Ah.

Vow !

EDWARD
It's all right.

VI VI AN
Holy shit.

EDWARD
You're gonna be fine. Cone with
nme. And stop fidgeting. Another
medi um shots on seated guests
staring at the couple.

FEMALE RECEPTI ONI ST
Good evening, M. Lews.

FEMALE RECEPTI ONI ST
Yes, we have several.

EDWARD
Thank you.

EDWARD
Coul d you send up sone chanpagne
and strawberries, please ?

FEMALE RECEPTI ONI ST
O course.

Room service for M. Lew s,
pl ease.
VI VI AN
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291. Ch, honey. You know what's
happened ? |1've got a runner in
my pant yhose.

292. I'"'mnot wearing pantyhose.
VI VI AN
293. Well, color ne happy ! There's a

sofa in here for two.

EDWARD

294, First tinme in an el evator
VI VI AN

295. Sorry, | couldn't help it.
EDWARD

296. Try.
DENNI S

297. Pent house.
VI VI AN

298. The pent house. Mmm !
EDWARD

299. Yes.
EDWARD

300.
VI VI AN

301. Oh.

302. Edward gets out of the el evator

Dennis can't keep

EDWARD
303. Ch, | mss keys.
EDWARD
304. | mpressed ?
VI VI AN
305. You kidding ne ? | conme here al

the tine. As a matter of fact, they
do rent this room by the hour.

EDWARD
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308.
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311.

312.

313.

314.

315.

316.

317.

318.

3109.

320.
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Sure they do.

VI VI AN

Ww, great view ! | bet you can see
all the way to the
ocean from out here.

EDWARD
take your word for it,

because | don't go out there.

VI VI AN

Wy don't you go out there ?

EDWARD

I'"mafraid of heights.

VI VI AN

You are ?

VI VI AN

So how conme you rented the
pent house ?

EDWARD

It's the best. | | ooked all around
for penthouses on the
first floor, but I can't find

one.

Vel I,

VI VI AN
now t hat you have ne here,

what are you going to d with ne ?

want
have a

No ?

EDWARD
to know something ? | don't
cl ue.

VI VI AN

EDWARD

| hadn't exactly planned this.

Vel I,

VI VI AN
do you plan everything ?

EDWARD

Al ways.

Yeah.

VI VI AN
Me too.
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321.

322.

323.

324.

325.

326.

327.

328.

329.

330.

331.

She sits down on an arnthair.

VI VI AN
I"mactually... No, I'"'mnot a
planner. | wouldn't say | was

a planner.

| would say | was,

hum a kind of «fly by the
seat of my pants» girl. You know,

nmoment to
nme. That'

nmonent. That's
s... Yeah.

VI VI AN

M hmm  You know, you coul d pay

me. That's
break the

Ch, yeah.

one way to maybe
ice.

EDWARD
["msorry. Uh, | assune

cash is acceptabl e.

VI VI AN

Cash works for ne, yeah.

EDWARD

You're on ny fax.

VI VI AN
Well, that's one | haven't been on
bef or e.
EDWARD
Cute. Very cute. Thank you.
VI VI AN
Al right. Here we go. Pick one. |
got red, | got green, |

got vyel | ow.

" mout of purple, but

I do have one gold circle coin
| eft. The condom of chanpi ons. The
one andonly. Nothing is getting

t hrough thi
? Him ?

A buff et

s sucker. What d' yousay

EDWARD
of safety.

VI VI AN

I"'ma safety girl.

Al'l right,
on you.

let's get one of these
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332.

333.

334.

335.

336.

337.

338.

339.

340.

341.

342.

343.

344.

345.

346.

347.

348.

EDWARD
No, no. |I...

Why don't we just talk for a
little bit, okay ?

VI VI AN
Tal k. Yeah... uh... okay.
Edward, are you in town on, uh
busi ness or pleasure ?
EDWARD
Busi ness, | think.

VI VI AN
Busi ness, you think.

VI VI AN
Well... let nme guess.

That woul d nake you... a | awyer.

EDWARD
A lawer ?

What makes you think I'ma
| awyer?

VI VI AN
You' ve got that, um.. sharp
usel ess | ook about you

EDWARD
| bet you've known a | ot of
| awyers.

VI VI AN
I've known a | ot of everybody.

What is that ?

EDWARD
Chamnpagne.

VI VI AN
Oh ! well. Mght as well nake
nysel f useful. Take a | oad off.

ROOM SERVI CE ATTENDANT

Good eveni ng.

VI VI AN
Hi .

ROOM SERVI CE ATTENDANT
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349.

350.

351.

352.

353.

354.

355.

356.

357.

358.

359.

360.

361.

362.

363.

Uh, where would you like it ?

VI VI AN
Where would we like it ?

EDWARD
Uh, over by the bar.

VI VI AN
Excuse ne

ROOM SERVI CE ATTENDANT

It'Il be on your bill, M. Lews.
EDWARD

Thank you.
VI VI AN

What are you | ooking at ?
What is he | ooking at ?
EDWARD

Ah, yes. Here you go. Thank you
very nuch.

ROOM SERVI CE ATTENDANT

Thank you very nuch, sir. Have a
ni ce ni ght.

VI VI AN
Atip. Ww. | nissed that one.
Ch.

EDWARD
Don't worry about it.
Edward sets the chanpagne gl asses
on the bar.

VI VI AN
You mind if | take nmy boots off ?

EDWARD
Not at all.

VI VI AN

So, do you have a wife ?
Grifriend ?

EDWARD
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365.

366.

367.

368.

369.

370.

371.

372.
373.

374.

375.

376.

377.

378.

379.
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I have bot h.

VI VI AN
VWere are they ? Shopping
t oget her ?

EDWARD
My ex-wife... is nowin Long
Island... in ny ex-hone...

with ny ex-dog.
There you go.

My ex-girlfriend, Jessica, is in
New York... moving out of
ny apartnent even as we speak.

Way don't you try a strawberry ?

VI VI AN
Wy ?

EDWARD
It brings out the flavor in the
chanpagne.

VI VI AN
Ch, groovy.
Pretty good. Don't you drink ?

EDWARD
No.
VI VI AN
Listen, I... | appreciate this

whol e seducti on scene you' ve

got going, but let nme give you a
tip: I"'ma sure thing,okay ? So,
I"mon an hourly rate. Could we
just nove it along ?

EDWARD
Sonehow |' m sensing that this
time problemis a major issue

Wiy don't we just get through
that right now ?

VI VI AN
Geat, let's get started.

EDWARD
How nuch for the entire night ?
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380.

381.

382.

383.

384.

385.

386.

387.

388.

389.

390.

391.

392.

393.

394.

VI VI AN
Stay here ?

You couldn't afford it.

EDWARD
Try ne.

VI VI AN
Three hundred dol | ars.

EDWARD
Done. Thank you. Now we can
rel ax.

VI VI AN
Are you sure you want nme to stay
for the entire night ? |
nean, | could just pop you good
and be on ny way.
To tell you the truth, | don't
feel like being al one tonight.

VI VI AN
Wy ? Is it your birthday or
somet hing ?

EDWARD
No.
VI VI AN
I nean, | have been the party at

a coupl e of birthdays.

EDWARD
| bet you have.

VI VI AN
So what do you want ne to do ?

EDWARD
I don't know | really don't
know.

VI VI AN

I"lI'l be out in just a mnute.
That chanpagne ki nd of got to
ne.

EDWARD
| didn't hear you. Wat did you
say ?
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395.

396.

397.

398.

399.

400.

401.

402.

403.

404.

405.

406.

407.

408.

409.

VI VI AN
Unh... | saidI'd be out in just
a mnute.
EDWARD

What is... Wat do you have in,
uh, your hand there ? Wia are you
hi di ng ?

VI VI AN
Not hi ng.

EDWARD
Al'l right, look. I do not want
any drugs here. | don't want

any of this. Get your things and
your noney and pl ease | eave.

VI VI AN
I don't do drugs, all right ?
I... | stopped doing drugs
when | was fourteen.

EDWARD
What is this ? What is this ?

This is dental fl oss.

VI VI AN
Yeah ? So ? | had all those
strawberry seeds. And you
shoul dn't negl ect your guns.

VI VI AN
Thank you.

Are you gonna watch ?

EDWARD
No, |'m goi ng.

VI VI AN
Thank you.

EDWARD
It's just that, uh, very few
peopl e surprise ne.

VI VI AN
Yeah, well, you're |ucky. Most
of them shock the hell out of ne.

VI VI AN
You' re wat chi ng
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EDWARD
410. ' m goi ng.
EDWARD
411. Yes, that may be true, Vance.
EDWARD
412. Yes, | know, but | still need
t he nunbers on Morse
I ndustries.
EDWARD
413. Unh- huh. 1've got them from
London. | need them now from
Tokyo. 1'Il call down and get

t hem when | want them Thank
you very much.

VI VI AN
414. I have a little carpet picnic
here. Are you sure you don't
want a drink ?

EDWARD
415. I"'mhigh on life. Can't you tell?
VI VI AN
416. You know, | never saw this
epi sode.
VI VI AN
417. What do you want ?
EDWARD
418. What do you do ?
VI VI AN
419. Everything. But | don't kiss on
t he nout h.
EDWARD
420. Nei ther do I.

THE MAN W TH THE BROOM
421. Hey, how you doing there ?

THE UNI FORVED ATTENDANT
422. Al'l right.

BARNEY
423. Good norni ng, gentlenmen.

ONE OF THE UNI FORMED ATTENDANT
424, Good norning, M. Thonpson.
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BARNEY
425.

Good norni ng, good nor ni ng.

ANOTHER ATTENDANT

426. Good norning, sir.
ONE OF THE FEMALE CLERKS
4217. Good nor ni ng.
THE OTHER FEMALE CLERK
428. Good norni ng, M. Thonpson.
BARNEY
429. Good norning, Marjorie.
EDWARD
430. O course Morse is going to
fight. It's to be expected.
He's run his conpany for a very
long time now. | don't
think he's ready to have his name
taken off the stationery.
PH LI P
431. He wants to neet you face to
face, hmm ..
432. | wouldn't do it.
EDWARD
433. Sure, you wouldn't. But do it
anyhow. Toni ght. Dinner. Set
it up.
PH LI P
434. Oh, Edward, Edward. |... Look,
it's really not a good idea that
you see him
PH LI P
435.

Definitely not al one.
436. You know ? He's a feisty old
guy. You know, we say the wrong
thing..(He snaps his fingers)
...we could wind up in court.

EDWARD
you know, there's always a
possibility things argonna go
wWr ong.

That's why | enjoy this so nuch.
Ch, by the way, Phil,

437. Vel |,

438.
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439.

440.

441.

442.

443,

444,

445,

446.

447.

448.

449.

450.

451.

452.

453.

454,

455,

about your car.

PHI LI P
Oh, God. What ?

EDWARD
It corners like it's on rails.

PH LI P
What ? What does that nean ?

PH LI P
Edwar d? Edward !
VI VI AN
Hi .
EDWARD

Wel |, good norning.

VI VI AN
Red.

EDWARD
Better.

VI VI AN
Y...You didn't wake nme. | can
see you're really busy. I'm
gonna be out of here in just a
m nut e.
EDWARD
No, there's no hurry. Are you
hungry ? You nust be.

Why don't you sit and have
sonmething to eat ?

I, uh, took the liberty of

ordering everything on the nenu.

| didn't know what you'd like.

VI VI AN
Thanks.

EDWARD
Al'l right ? Good.

Did you sleep well ?

VI VI AN
Yeah, too good.
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457.

458.
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460.

461.
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463.

464.

465.

466.

467.

468.

469.

470.

471.

I forgot where | was.

EDWARD
Cccupati onal hazard ?

VI VI AN
Yeah. Did you sleep ?

EDWARD
Uh, yes, alittle, on the couch

I was, uh, working |ast night.

VI VI AN
You don't sleep, you don't do
drugs, you don't drink, you
hardly eat. What do you do,
Edward ? Because | know you're
not a | awer.

EDWARD
That's right.

There are four other chairs
here.

VI VI AN
So what do you do ?

EDWARD
| buy conpani es.

VI VI AN
What ki nd of conpanies ?

EDWARD
Uh, | buy conpanies that are in
financial difficulty.

VI VI AN
I f they have problens, you mnust
get them for a bargain,

huh ?
EDWARD
Wel |, the conpany |' m buying
this week, I'mgetting for the

bargain price of about one
billion.

VI VI AN
A billion dollars ?

EDWARD
Yes.

82


http://repository.unej.ac.id/
http://repository.unej.ac.id/

472.

473.

474.

475.

476.

477.

478.

479.

480.

481.

482.

483.

484.

485.

486.
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VI VI AN
Ww. You nust be really smart,
huh ?

VI VI AN
I only got through the el eventh
grade. How far did you go
in school ?

EDWARD
I went all the way.

VI VI AN
Your folks rmust be really proud,
huh ?

VI VI AN
So you don't actually have a
billion dollars, huh ?
EDWARD
No, | get sonme of it from banks,
investors. It's not easy thing to
do.
VI VI AN
And you don't nake anything.
EDWARD
No.
VI VI AN
And you don't build anything.
EDWARD
No.
VI VI AN

So what do you do with the
conpani es once you buy them ?

EDWARD
I sell them

VI VI AN
Here, let ne do that.

You sell them ?
EDWARD

well, I... don't sell the whole
conpany. | break it up into
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487.

488.

489.

490.

491.

492.

493.

494.

495.

496.

497.

498.

499.

pieces... and then | sell that
off. It's worth nore than
t he whol e.

VI VI AN
So it's sort of like, um
stealing cars and selling them
for the parts, right ?

EDWARD
Yeah, sort of. But |egal.

VI VI AN
There. See, nowit's perfect.

EDWARD
Not bad. Not bad at all. Where'd
you learn to do that ?

VI VI AN
Well, | screwed the debate team
i n high school .
VI VI AN

| had a grandpa ! He was nice to
ne. He liked ties on

Sundays. Mnd if I, um take a
swimin your tub before go ?

EDWARD
Not at all. Just stay in the
shal | ow end.

Hello ?

PHI LI P
Edward, it's Phil. Listen, I'm
runni ng out the door.

PHI LI P
I just wanted to let you know,
Morse is all set for tonight.

EDWARD
Oh, that's good.

PHI LI P
He's bringing his grandson.

He's grooning himto take over.
| don't know.
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5009.

510.

511.

512.

513.

514.

515.

516.

EDWARD
Ah, yes. Very intense young nman
naned David. He plays polo.

PH LI P
Look, | gotta say this again. |
don't like you going al one,
you know.
Look... Well, | just think it'd
be better if you... if you
went with a date.

You know ? Keep it social.
Edward ? Did you hear ne ?
EDWARD

Oh, yes. Yeah, |I'mhere.

PHI LI P)
What is that ?

EDWARD
Housekeepi ng i s singing.
PH LI P
Yeah... listen.
Edward, | know a | ot of nice
girls.
EDWARD
No, you don't.
Besi des, | already have one.
EDWARD

You just concentrate on finding
out what Mdrse is up to.
I'"'mon ny way.

VI VI AN
Don't you just love Prince ?

EDWARD
More than life itself.

VI VI AN
Don't you knock ?
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529.

EDWARD
Vivian, | have a business
proposition for you

VI VI AN
What do you want ?

EDWARD
I''mgonna be in town unti
Sunday. 1'd |ike you to spend
the week with ne.

VI VI AN
Real ly ?
EDWARD
Yes. Yes, I'd like to hire you as

an enpl oyee. Wul d you consi der
spending the week with me ?

EDWARD
I will pay you to be at ny beck
and call.

VI VI AN
Look, |I'd love to be your «beck
and call girl», but, uh
you're a rich, good-Iooking guy.
You could get a million
girls free.

EDWARD
I want a professional. | don't
need any romanti c hassles
t his week.

VI VI AN
If you're tal king twenty-four
hours a day, it's gonna cost
you.

EDWARD
Oh, yes, of course

EDWARD
Al right, here we go. Gve ne a
bal | park figure. Ho nuch ?
VI VI AN
Six full nights, days too. Four
t housand.

EDWARD
Six nights at three hundred is
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542.

543.

ei ght een hundr ed.

VI VI AN
You want days too.

EDWARD
Two t housand.

VI VI AN
Thr ee t housand.

EDWARD
Done.
VI VI AN
Holy shit !
EDWARD

Vivian, is that a yes ?

VI VI AN
Yes.

EDWARD
I"1l be gone nobst of the day. |
want you to buy sone cl ot hes.

VI VI AN
You really shoul d think about
travel er's checks.

EDWARD
We may be goi ng out eveni ngs.
You' Il need sonething to wear.
VI VI AN
Li ke what ?
EDWARD

Uh, nothing too flashy. Not too
sexy.

EDWARD
Conservative. You understand ?

VI VI AN
Bori ng.
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EDWARD
El egant. Any questions ?

VI VI AN
Can | call you Eddie ?

EDWARD
Not if you expect ne to answer.

VI VI AN
I woul d've stayed for two
t housands.
EDWARD
I would ve paid four. I'll see
you tonight.
VI VI AN
Baby, |'m gonna treat you so

ni ce, you' re never gonna wanna | et
nme go.

EDWARD
Three thousand for six days. And,
Vivian, | will let you go.

VI VI AN

But |'m here now.

Three thousand dol |l ars

KI'T
Hello ?

VI VI AN
| called and called. Where were
you | ast night ?

KIT

VI VI AN
It's Viv.

KIT
Oh. H. | had to party. Were
are you ?

VI VI AN
Oh, nan. Are you ready for this ?
The guy ? The Lotus ? |
amin his hotel roomin Beverly
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569.

570.

571.

572.

Hills. The penthouse. His
bat hroomis bigger than the Bl ue
Banana !

KIT
Do | have to hear this ?

VI VI AN
Kit, he wants me to stay the
whol e week. And you know what
he's gonna give nme ?

Guess. You'll never guess.

VI VI AN
Three t housand dol | ars.

KIT
Bul I shit !

VI VI AN
| swear to God. And extra npney
to buy cl ot hes.

KIT
Oh, nan ! | am bunmed. | gave
that guy to you !

Three thousand. Really ? Is he
twisted ?

VI VI AN
No.
KI'T
Wly ?
VI VI AN

He' s good-| ooki ng

KIT
Well, what's wong with him?

VI VI AN
Not hi ng.

KIT

Did he give you the noney yet ?
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VI VI AN

573. At the end of the week.
KIT
574. That's what's wong with him
VI VI AN
575. Wel |, he gave ne three hundred
for last night. And, Kit ?
VI VI AN
576. I''mgonna | eave sone at the front
desk for you. | want you to pick
it up.
VI VI AN
5. I'"mat the Regent Beverly
Wlshire. Wite it down. Are you
witing it down ? You'll forget

it.Wite it down.

KIT
578. Reg... Bev... WI.
VI VI AN
579. Now, one nore thing. \Were do

go for the clothes ? Good
stuff, on him

KIT
580. In Beverly Hills ?
VI VI AN
581. Yeah.
KIT
582. Rodeo Drive, baby.
VI VI AN
583. Hi .
M SS W LSON
584. Yes, ma'am May | help you ?
585. Vivian puts an envel ope on the
desk.
VI VI AN
586. Yeah, |I'mleaving this here for
Kit De Luca. She's gonna
pick it up.

587. Don't open that.
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598.

599.

600.

601.

M SS W LSON
No, mm'am

BARNEY
M ss WIson, do you know t hat
| ady ?

M SS W LSON
No, sir.

SALESWOMAN # 1
May | help you ?

VI VI AN
Well, I'"mjust checking things
out.

SALESWOVAN # 1

Are you | ooking for sonething in

particul ar ?

VI VI AN
No. Well, yeah. Unh..
somet hing... conservative

SALESWOVAN # 1
Yes.

VI VI AN
You got nice stuff.

SALESWOMAN # 1
Thank you.

VI VI AN
How nmuch is this ?

SALESWOMAN # 1
| don't think this would fit
you.

VI VI AN
Vll, | didn't ask if it would
fit. | asked how nmuch itwas.

SALESWOVAN # 1
How much is this, Marie ?
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617.

SALESWOVAN # 2
It's very expensive.

SALESWOVAN # 1
It's very expensive.

VI VI AN

Look, | got noney to spend in

her e.

t he wrong

SALESWOVAN # 1
I don't think we have anything

for you. You're obviously in

pl ace. Pl ease |eave

WOVAN' S VO CE
Doctor's office ? Two bl ocks down
and to your |eft.

MAN S VO CE
Thank you.
BARNEY
Excuse me, niss, may | help you
?
VI VI AN
I''mgoing to ny room
BARNEY
Uh, do you have a key ?
VI VI AN
Oh. | forgot that cardboard
thing. 1"'mon the top fl oor
BARNEY

You're a guest here ?

VI VI AN

I'mwith a friend.

BARNEY

And who woul d that be ?

Edwar d.

Edward ?

Edwar d. . .

VI VI AN

BARNEY

VI VI AN
Edwar d,

BARNEY

uh. ..
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MM hnmm

Denni s cones out of the
el evator. Vivian points at him

VI VI AN
He knows ne.
BARNEY
Denni s.
BARNEY

Dennis, did you just cone off the
ni ght shift ? Hmm ?

DENNI S
Yes, sir.

BARNEY
Do you know this young |ady ?

DENNI S
She's with M. Lew s.

BARNEY
M. Lewis ?

VI VI AN
That's it. Edward Lewi s !
Thanks, Dennis.
DENNI S
Evi dently she joined himlast
ni ght.

BARNEY
Thank you.

VI VI AN
Ch, God ! What now ? What ? What ?

VI VI AN
What is with everybody today ?

BARNEY
No, no. It's all right. Just cone
with nme. We'll have little chat.
Thank you. Dennis, thank you.

VI VI AN

I'"mcomng. |'m com ng.

BARNEY
Uh, what is your nane, mss ?
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VI VI AN
What do you want it to be ?

BARNEY

Don't play with ne, young | ady.
VI VI AN

Vi vi an.
BARNEY

Thank you. Vivian

BARNEY

Well, Mss Vivian. Things that
go on in other hotels don'thappen
at the Regent Beverly W/l shire.
Now, M. Lew s, however, is a very
speci al customer, and we like to
t hi nkof our special custoners as
friends. Now, as a customer, we
woul d expect M. Lewis to sign in
any additional guests but as a
friend, we're willing to overl ook
it. Now, |"'assumi ng that you're
a. ..

Rel ative ?

VI VI AN
Yes.
BARNEY
M hmmm | thought so. Then you

must be his..

VI VI AN
Ni ece ?
BARNEY
O  course. Naturally, when M.
Lewi s | eaves, | won't see
you in this hotel again. | assune

you have no other uncl es here.

BARNEY
Good ! Then we understand each
other. | would al so
encourage you... to dress a

l[ittle nore appropriately.
that'Il be all.
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VI VI AN
No, that's not all. That's what |
was trying to do. | tried
to go... get a dress on Rodeo

Drive today, and the wonen
woul dn't help nme. And | have al
this nmoney now and no dress

Not that | expect you to help
me, but | have all of this,
okay ? | have to buy a dress for
di nner tonight. And nobody
will help me.

VI VI AN
Oh, nman, if you're calling the
cops. Yeah, call the cops.
That's great. Tell 'em| said hi

BARNEY
Wonen' s cl ot hi ng.

Bri dget, please.

Yes, Bridget. Hello. This is
Barnard Thonmpson here at the
Regent Beverly WI. ..

Well, thank you. Yes, but I'd
like you to do a favor for

ne, please. |'m sending soneone
over. Her nane is Vivian.

She's a special guest. She's the
ni ece of a very special guest.

PH LI P
Now, this is the jewel in Mrse's
crown : prinme industrial
properties straddling the port of
Long Beach and Los Angel es.

The real estate possibilities are
endl ess, but nost of the yard
we'll just level.

THE YOUNG ASSI STANT
We just got the information, M.
St uckey.

PHI LI P
Edward, we just got the Mrse
update. Don, can you hold the
projection, please ?
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Yeah, what ? Speak.

Navy contract. | can't believe
this shit. | thought you
sai d they had nothing in the
hopper on this one !

THE YOUNG ASSI STANT
| thought they didn't.

MARK
Hey, you know, if that's true it
could cost a lot nore.
Those stocks could go through the
roof .
PH LI P
Yeah, no shit, Sherl ock.

THE YOUNG ASSI STANT

Maybe we're lucky to get this
i nformati on now, sir. See, we
can still walk away fromit.

PHI LI P
Wal k away ? Hey, forget it, pal.
We got a thousand man-hours in on
this ! Nobody's wal king away from
anyt hing !
MARK
Philip, | think he's right.

PHI LI P
Forget it, Mark.

EDWARD
Gentl enen, rel ax !

Rel ax ! Who do we know on the
Senate Appropriation Conmittee ?

PHI LI P
Senat or Adans.

a. EDWARD
Al'l right, Senator Adans. Let's
find out where he is.

EDWARD
The Navy's not going to spend 350
mllion dollar oanything wthout
going to Appropriations first.


http://repository.unej.ac.id/
http://repository.unej.ac.id/

673.

674.

675.

676.

677.

678.

679.

680.

681.

682.

683.

684.

685.

686.

687.

688.

PH LI P

97

I don't understand what's going on
here today, gentlenen.

THE YOUNG ASSI STANT

Hello ?

EDWARD

706. That's why | hired you, Phil
to do ny worrying for ne.

I"I'l be in your office.

you want to send over the

geol ogical s ?

BOB
No probl em

EDWARD
Thank you.

PH LI P

Edwar d.

Li sten, everything al
the neeting tonight ?

EDWARD
MM hmm

Bob, if

set for

We hear faint voices com ng
fromthe neeting room

THE YOUNG ASSI STANT
Yes, Senator Adams, please.

PHI LI P

Who... Who is this girl

going with ?

THE YOUNG ASS| STANT
Yes.

EDWARD
Nobody you know.

THE YOUNG ASS| STANT

you're

Yes, Edward Lewi s Enterprises.

Phil Stuckey. Yes,
hi mright here.

have
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BRI DGET
Don't worry, Ms. Rainey, I'll
call you the mnute it cone in.

MRS RAI NEY
Thank you.

BRI DGET
Have a nice day.

MRS RAI NEY
Thank you.

BRI DGET
Hel l 0. You nust be Vivian. MWy
nane's Bridget.

VI VI AN
Yeah, hi. Barney said you'd be
nice to ne.

BRI DGET
He's very sweet. Wat are your
plans while you're in town ?

VI VI AN
We' re gonna have di nner.
BRI DGET
Ch, don't sit on there, dear !
VI VI AN
Oh !
BRI DGET
You're gonna go out ? Dinner ?
VI VI AN
Mm hnm
BRI DGET
Well, you'll need a cocktail

dress then. Cone with ne.

BRI DGET
Now, |'m sure we're gonna find
somet hi ng here that your uncle
will love. You're a size six,
right ?

VI VI AN
Yeah. How d you know that ?

BRI DGET
Ch, that's mny job.
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They start wal king upstairs to
t he upper |evel.

VI VI AN
Bridg, he's not really ny uncle.

BRI DGET
They never are, dear.
VI VI AN
Bar ney !
VI VI AN

Sorry, mster.

VI VI AN
| got a dress !

BARNEY
Well, 1'd rather hoped you'd be
wearing it.

VI VI AN
Oh, no, | didn't want to get it
nessed up ! Listen, | got

shoes too. You wanna see ?

BARNEY
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No, that won't be necessary. |I'm

sure they're quite |lovely. Thank
you.

VI VI AN

Ckay, well, listen. | didn't mean

to interrupt you, but

Bridget was really great... and
just wanted to say

t hanks. You're cool.

BARNEY
You're wel come, M ss Vivian

VI VI AN
Hello ?

EDWARD
Never, ever pick up the phone.

VI VI AN
Then why are you calling ne ?
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EDWARD

718. Did you buy clothes today ?
VI VI AN

719. | got a dress. A cocktail one.
EDWARD

720. That's good.

721. I"l'l be in the hotel |obby, 7:45

shar p.
VI VI AN
722. What ? You're not coming up to

t he door ?

EDWARD

723. This isn't a date. It's business.
VI VI AN

724. Where are you taking me, anyway ?
EDWARD

725. I"mtaking you to a restaurant

called the Voltaire.

EDWARD
726. Very el egant.
VI VI AN
727. Al right. I'lIl neet you in the

| obby, but only 'cause you're
payi ng ne to.

EDWARD

728. Well, thank you very much.
EDWARD

729. Get her back for nme, please.

THE SECRETARY

730. M. Stuckey wanted to see you
EDWARD
731. Yes, tell himlI'min the mddle

of a very inportant phone call.

VI VI AN
732. Hello ?

EDWARD
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I told you not to pick up the
phone.

VI VI AN
Then stop calling ne.

VI VI AN
Si ck.

VI VI AN
Bar ney !

BARNEY

It didn't fit ?
VI VI AN
Ch, no, no, no, no, no. Uh..
|'ve got a little problem

BARNEY
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Al right, Mss Vivian, one nore

ti me. Di nner napkin.
VI VI AN
Di nner napki n. .

VI VI AN
...laid gently in the lap

BARNEY
Good. El bows off the table.
BARNEY
Don't sl ouch.

f ork.

VI VI AN

| definitely have the salad fork

The rest of the silverware is a
little confusing.

BARNEY
Al right, if you get nervous,
j ust count the tines. Four

tines : dinner fork. And sonetines
there are three tines in the sal ad
fork. And sonetines..

Pardon me, M. Lewis. |I'm M.
Thonpson. |'mthe manager of the
hot el .

EDWARD

Uh- huh. Excuse ne, | just want
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to make one call.

BARNEY
Yes, um sir. | have a nessage
for you, sir.

EDWARD
From who ?

BARNEY
From your niece, sir.

EDWARD
My what ?

BARNEY

The young | ady who's staying
with you in your room sir.

EDWARD

I think we both know that she's

not my niece.

BARNEY
O course.

EDWARD
The reason | know that is that
am an only child.

BARNEY
Yes, sir.

EDWARD
What's the nessage ?

BARNEY
She's waiting for you in the
| ounge. Intriguing young | ady,
M ss Vivi an.

EDWARD
I ntriguing.

BARNEY
Have a good evening, sir.

EDWARD
Thank you, M... ?

102
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BARNEY
763. Thonpson. |'mthe manager...
BARNEY
764. ... manager of the hotel, sir.
VI VI AN
765. . You're late.
EDWARD
766. You' re stunning.
VI VI AN
767. You' re forgiven.
EDWARD
768. Shall we go to dinner ?
MAI TRE D HOTEL
769. This way, M. Lewis. Your party
is waiting.
EDWARD
770. Stop fidgeting.

Cl oser high angle shot of Vivian
and Edward wal king toward a table
where two nmen, an old one and a
younger one, are already seated.

EDWARD
771. M. Morse.
JAMES MORSE
772. Yes, M. Lewis. |I'mJim Morse.
JAMES MORSE
773. This fireball is my grandson,
Davi d.
DAVI D MORSE
774. Well, | don't know about the

fireball part, but grandson is
true enough.

EDWARD
775. I'm pl eased to nmeet you bot h.
This is a friend of mine,
Vi vian Ward.
VI VI AN
776. H. I'mreally glad to neet you.
EDWARD

777. M. Morse. David.


http://repository.unej.ac.id/
http://repository.unej.ac.id/

104

EDWARD
778. Pl ease, sit.
VI VI AN
779. Excuse ne.
EDWARD
780. Where are you going ?
VI VI AN
781. I"'mgoing to the |ladies' room
EDWARD
782. Upstairs, to the right.
VI VI AN
783. Ckay. Excuse ne.
EDWARD
784. Shall | order for you ?
VI VI AN
785. Yeah.
786. Pl ease do so. Thank you
EDWARD
787. "1l do that.
DAVI D MORSE
788. M. Lew s, my grandfather
bel i eves the nen who create a
conpany. ..
DAVI D MORSE
789. ...should control its destiny.
VI VI AN
790. Wiere's the salad ?
EDWARD
791. Uh, the salad cones at the end of
the neal .
VI VI AN
792. That's the fork I knew
DAVI D MORSE
793. Let me, uh, put it another way.

Bet ween your public statenments and
the runors flying around on this
thing, wefind it very hard to
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figure out what your rea
i ntentions are.

JAVES MORSE
794. I don't know about you, but I've
never been able to figurewhich
goes with what !

DAVI D MORSE
795. You know, there was a tine when
we built ships the size of cities.
Men |i ke my grandfather nmade this

country.
VI VI AN
796. Who ordered this ?
THE WAI TER
797. The gentl eman did, na'am Bon
appétit.
EDWARD

797. These are escargot. It's French for
snhails. It's a delicacy. Try it.

David ?
DAVI D MORSE
798. M. Lewis, if you were to get
control... and | don't think
you will... but if you did, what
do you plan to do with the
conmpany ?
EDWARD
799. Break it up and sell off the
pi eces.
JAVES MORSE
800. |"msure you'll understand |I'm

not thrilled at the idea...of your
turning forty years of nmy work into
your garag sal e.

EDWARD
801. At the price I'"'mpaying for this
stock, M. Mdrse, you are going to
be a very rich nman

JAVES MORSE
802. I"mrich enough. | just want to
head ny shi pyard.

VI VI AN
803. Slippery little suckers.
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THE WAI TER
It happens all the tine.

JAVES MORSE
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I met your father. What's his nane

?

EDWARD
Carter.

JAVES MORSE
Yeah. Carter. Carter Lew s.

JAMES MORSE
He's not quite the bastard
everybody says he is.

EDWARD

No, | have the franchi se on that.

JAMES MORSE
Does that nake him proud ?

EDWARD
| doubt it. It doesn't really
matter now. He passed away.

JAMES MORSE
Oh, | hadn't heard. |I'msorry.

VI VI AN
I'"msorry too.

EDWARD
M. Morse, you asked for this
neeting. What can | do for
you ?

JAMES MORSE
Leave ny conpany al one.

EDWARD
can't do that. | own ten mllion
shar es.

JAMES MORSE
"Il buy your stock back.

EDWARD
You don't have the noney.
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DAVI D MORSE
W will. We're getting a contract
to build ten destroyers.

EDWARD
There will be no contract. The
contract is now buried in
appropriations Commttee. And it
will remain there.

DAVI D MORSE
And how the hell did you pull
somet hing like that ? You got
dirty politicians in your
pockets now or sonething ?

JAMES MORSE
Easy, easy, cal mdown. Cal m down,
Davi d.

JAMES MORSE
M. Lew s plays hardball.

EDWARD
Yes, yes, | do.

DAVI D MORSE
I've heard enough of this. Vivian,
it was a great pleasure
to meet you. |I'm
sorry, Gandfather. |'ve gotta get
sone air. M. Lews.

JAMES MORSE
|'d better join ny grandson. You
two enjoy your dinner.

JAMVES MORSE
l"'msure it'll be delicious. CGood
| uck, m ss.
JAMES MORSE
Watch out, Lewis. |'m gonna tear
you apart.
EDWARD

| look forward to it, sir.

EDWARD
Ri ch people throw their napkins a
lot, don't they ?
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VI VI AN

831. He seens |ike a nice nman.
EDWARD

832. | guess three thousand dollars

does not buy loyalty, does it ?

VI VI AN
833. | just nmean it's sweet the way
he's crazy about his grandson

EDWARD
834. Oh, his grandson thinks he's a
relic. He hates that he does, but
he does.
EDWARD
835. No, just the two.
THE WAI TER
836. Yes, sir.
VI VI AN
837. It's ketchu
THE WAI TER
838. Yes, sir.
EDWARD
839. Check, please.
THE WAI TER
840. Yes, sir.
VI VI AN
841. Haven't they ever seen ketchup
before ?
EDWARD
842. Not in this building.
VI VI AN
843. Edward ?
VI VI AN
844. Edward, you sai d you never cone
out here.
EDWARD
845. Vll, I'"'monly hal fway out.
VI VI AN
846. Didn't say much in the car on the

way home. You thinking
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about dinner ? | was a mani ac.

VI VI AN
847. | mean, the business was good, |
t hi nk. You know ?

848. He's in trouble. You want his
conpany. He doesn't want to
let it go.
EDWARD
849. Thanks for the recap.
VI VI AN
850. The problemis, | think you Iiked
M. Morse.
EDWARD
851. VWhat | would like is for you to

get down fromthere. You' re nmaking
nme very nervous. Please cone down.

VI VI AN
852. It's making you nervous ? What if
| just leaned back a little bit
like this ?
853. Woul d you... Wuld you rescue ne
if 1 fell ?
EDWARD
854. Vivian, |'mserious. Conme... |I'm

not | ooki ng.

VI VI AN
855. It's really high.
VI VI AN
856. Look, no hands, no hands! Ckay,
all right. I'msorry.
EDWARD
857. The truth is, it really is totally

irrel evant whet her |
like this man or not.

EDWARD
858. I will not let nyself becone
emotional ly involved in business.

VI VI AN
859. I know. Kit's always saying to
me, «Don't get enotiona
when you turn tricks». That's why
no kissing. It's too personal
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VI VI AN
860. It's Iike what you're saying : You
stay nunmb, you don't get
i nvol ved. When I'mwith a guy, |I'm
like a robot. | just do it.

VI VI AN
861. | mean... except with you.

EDWARD
862. Ch, of course, not with nme. You
and | are such simlar creatures,
Vivian. W both screw people for
noney.

VI VI AN
863. | was sorry to hear about your
dad. Wen did he die?

EDWARD
864. Last nonth.
VI VI AN
865. Do you m ss hin®
EDWARD
866. | hadn't spoken to himin

fourteen and a half years. |
wasn't there when he died.

VI VI AN
867. Do you want to talk about this ?
EDWARD
868. No.
VI VI AN
869. Well, | tell you what, 'cause
got an idea.
VI VI AN
870. Let's watch old novies all night.
We' Il just veg out in front of the
TV.
VI VI AN
871. Yeah. Be still |ike vegetables. Lay
i ke broccoli
EDWARD
872. Look, I'Il tell you what. 1'll be
back. We'll do broccoli tonorrow.

VI VI AN
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873. Where are you goi ng?
EDWARD

874. "' m going downstairs for a while.
VI VI AN

875. Hi, uh, I'"'min the penthouse. The

guy that was here, M. Lewi s, have
you seen hi m down there anywhere?

EDWARD

876. Thank you. Thank you very nuch.
VI VI AN

877. | didn't know you pl ayed.
EDWARD

878. I only play for strangers.
VI VI AN

879. | was getting lonely upstairs al

by nmysel f. Edward turns around.

EDWARD
880. Gent | emren, woul d you mind | eavi ng
us, please ?

EDWARD
881. Thank you.

VI VI AN
882. Peopl e al ways do what you tel

themto do ?

VI VI AN

883. | guess so.
EDWARD

884. Wake up. Tine to shop.
885. Now, if you have any trouble

using this card, have the call the
hotel. Al right ?

VI VI AN
886. Ch | More shoppi ng.

EDWARD
887. Mnthmm |'m surprised you didn't
buy nmore than one dress
yest er day.

VI VI AN
888. Wasn't as much fun as | thought
it was gonna be.
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EDWARD
Why not ?

VI VI AN
They were nean to ne.

EDWARD
Mean to you ?

VI VI AN
Peopl e are | ooking at ne.

EDWARD
They' re not | ooking at you.
They' re | ooki ng at ne.

VI VI AN
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The stores are not nice to people.

| don't like it.

EDWARD
Stores are never nice to people.
They're nice to credit cards.

EDWARD
Ckay, stop fidgeting.
VI VI AN
Al right.
EDWARD

Get rid of your gum

EDWARD
| don't believe you did that.

EDWARD
Yes ?

HOLLI STER

| am M. Hollister, the nanager.

May | help you ?

EDWARD
Edward Lew s.

HOLLI STER
Ah, vyes, sir.
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EDWARD
904. You see this young | ady over
here ?
HOLLI STER
905. Yes.
EDWARD
906. Do you have anything in this shop
as beautiful as she is ?
HOLLI STER
907. Ch, yes.
HOLLI STER
908. Ch, no ! No, no, no, |I'msaying we

have nmany things as beautiful as
she woul d want themto be. That's
t he point was getting at, and
think we can all agree with that.
That's why when you cane in..

EDWARD
909. Excuse ne. You know what we're
gonna need here ?

HOLLI STER
910. . ...we knew fromthe first..
EDWARD
911. W' re gonna need a few nore people
hel ping us. I'Il tell you why.

We're going to be spending an
obscene anpunt of noney in here. So
we're going to need a lot nore help
sucking up to us. That's what we
really like. You

understand t hat.

HOLLI STER
912. Sir, if | may say so, you're in
the right store and the right city
for that matter.

913. Anyt hi ng you see here, we can
do, by the way. Get ready to
have sone fun. Ckay ?

VI VI AN
914. Ckay.

HOLLI STER
915. Mary Pat, Mary Kate, Mary
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Francis, Tovah, let's see it !

HOLLI STER
916. Cone on. Bring it out, girls.

THE SALESWOVAN

917. Oh, this is absolutely divine.
HOLLI STER
918. Excuse me, sir, uh,
HOLLI STER
9109. Exactly how obscene an anpunt of

noney were you tal king about ? Just
profane or really offensive ?

EDWARD
920. Real | y of f ensi ve.
HOLLI STER
921. | Iike himso much !
HOLLI STER
922. M. Lewis, sir. M. Lewis, hows
it going so far ? Pretty well, |
t hi nk.
EDWARD
923. I think we need sonme mmj or sucking
up.
HOLLI STER
924. Very well, sir. You're not only

handsone, but a powerful man. |
could see the second you wal ked in
here, you were someone to reckon

with...

EDWARD
925. Hol | i ster.

HOLLI STER
926. Yes, sir.

EDWARD
927. Not nme. Her.

HOLLI STER

928. I"'msorry, sir. I'msorry.
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HOLLI STER
929. How we doing, |ladies ?
PHI LI P
930. Ch, Edward, Edward. \Were the hel

are you ? The word's al
over the street.

PH LI P
931. Morse is gonna rai se your offer,
pal .
EDWARD
932. He's countering ?
933. God, he is a tough old bird
EDWARD
934. He knows the navy contracts are
stal l ed. Where's he gonna get the
nmoney ?
PH LI P
935. | don't know. He, uh... | think
he's throwing in with the
enpl oyees.
EDWARD
936. He still needs sonmeone to

underwrite the paper.

EDWARD
937. Find out who it is. I'll be in the
office in an hour.

PH LI P
938. Yeah, okay. You got it.
EDWARD
939. You're on your own. | have to go

back to work. You | ook great !

940. She has mny card.
HOLLI STER

941. And we'l|l help her use it, sir.
VI VI AN

942, Edward woul d | ove that tie.
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HOLLI STER
943. Woul d you give her the tie ?

THE SALESMVAN

944, The tie ?
HOLLI STER
945. Take off the tie. Gve her the
tie.
THE SALESMAN
946. The tie. He starts taking off his
tie.
HOLLI STER
947. He really wants to do this, by the
way.
VI VI AN
948. He woul d go crazy about this tie.
HOLLI STER
949. Who ordered pizza ?
SALESWOVAN # 2
950. May | help you ?
VI VI AN
951. No, thank you.
952. Hi .
SALESWOVAN # 1
953. Hel | o.
VI VI AN
954. Do you remenber me ?
SALESWOVAN # 1
955. No, |I'msorry.
VI VI AN
956. I was in here yesterday. You

woul dn't wait on ne.
SALESWOMAN # 1
957. Oh.

VI VI AN
958. You work on conmi ssion, right ?

SALESWOVAN # 1
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Uh, vyes.

VI VI AN
Big mstake. Big. Huge ! | have to
go shoppi ng now.

VI VI AN
Wait... Thank you.

MAN
M ster Lew s.

EDWARD
CGent | enmen.

PH LI P
Fellas, let's finish this up this
afternoon, huh ?
Jake, set something up with Blair.
Around two o' cl ock, two-
thirty, would be good.

PH LI P
You were right about Mrse. He
nort gaged everything he owns, right
down to his underwear, to secure a
| oan fromthe bank.

PH LI P
And it's not just any bank
Pl ymouth Trust, huh ?

So, it goes without saying..
t hat your business neans a | ot nore
to themthan our friend, M. Morse.
So, all you gotta do is call the
bank.

EDWARD
Yeah.

PHI LI P
Edwar d, excuse ne for saying this,
but what the hell is wong with you
this week ? Are you giving Mrse a
chance to get away ?

EDWARD
You know what | used to | ove when
| was a kid, Phil ?
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PHI LI P
972. What ?
EDWARD
973. Bl ocks. Buil ding bl ocks. Erector
sets.
PHI LI P
974. So, | liked Mnopoly. Boardwal k,
Park Place. Wh-\VWat's the point ?
EDWARD
975. We don't build anything, Phil. W

don't make anyt hi ng.

PHI LI P
976. We nake noney, Edward. W worked
for a year on this deal. It's what
you said you wanted. |'m handing it
to you.
PHI LI P
977. Morse's jugular is exposed. It's
time for the kill. Let's finish

this. Call the bank !

VI VI AN
978. How was your day, dear ?
Edward stops and | ooks at her.

EDWARD
979. Ni ce tie.
VI VI AN
980. | got it for you.
EDWARD
981. Well, my nother was a nusic
teacher... and married ny father..
EDWARD
982. ....whose famly was extrenely
weal t hy.
983. Then he divorced ny nother to be

w th anot her woman. And het ook his
nmoney with him

EDWARD
984. ..And then she died. | was very
angry with him

985. It cost me ten thousands dollars in
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therapy to say that sentence : «l
was very angry with hims. | do it
very well, don't I ?21'Il say it
again. «l was very angry wth

hi m».

Hello, ny nanme is M. Lewis. |'m
very angry with ny father.

VI VI AN
| woul d' ve been angry at the ten
t housands dol | ars.

EDWARD
My father was president of the
third conmpany | ever took over.
bought it. | sold it off piece by
pi ece.

VI VI AN

VWat'd the shrink say ?
EDWARD

He said | was cured
VI VI AN

Wel |, so you got even. That

nust' ve nade you happy.

VI VI AN
Did | nmention ny leg is 44 inches
fromhip to toe, so, basically
we' re tal king about 88 inches of
t herapy. . .

VI VI AN
...wrapped around you for the
bargain price of...

EDWARD & VI VI AN
...three thousands dol | ars.

VI VI AN
Yeah.

PHI LI P
Wat ch where you' re wal ki ng,
because, if you step in sonething,
we' re not going back in the car.

Not too near the tree. | don't
li ke the ants.

PHI LI P
Hel | 0. Have you seen Edward
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anywhere ?

VI VI AN

999. VWat if someone recogni zes nme ?
EDWARD

1000. Not likely. They don't spend too

much tinme on Hol |l ywood Boul evard.

VI VI AN
1001. You di d.

EDWARD
1002. Come on. Let go. Let go.

1003. Al'l right. You |l ook great. You
ook Iike a lady. You're gonna have
a wonderful tine.

EDWARD
1004. Okay. Don't fidget and snile.

EDWARD
1005. This is Gwen and G etchen, the
i nf ambus O sen sisters, whohave
made marrying well an art form

GVEN
1006. Edwar d.
EDWARD
1007. Be back in just a second. Hold on.
GVEN
1008. So, you're the flavor of the nonth.
Hmm
GRETCHEN
1009. Uh, she's just being testy.

Edward's our nost eligible
bachel or. Everybody is trying to
['and him
VI VI AN
1010. Well, I'"'mnot trying to |land him
"' mjust using himforsex.

EDWARD
1011. Vel | done.

VI VI AN
1012. Vel | done. Whoo, whoo, whoo !

1013. Tell me again why we're here.
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EDWARD
Busi ness.
VI VI AN
Busi ness mingling ?
EDWARD
Yeah.
PH LI P

Excuse ne. Edward !

PH LI P
Edwar d. Over here.

EDWARD
Phi | .

PH LI P

Ah, good to see you.

EDWARD

121

Me too. | want you to neet a new

friend of mne, Vivian Ward.

PHI LI P

Vell, hi. Philip Stuckey, Vivian.

This is my wife, Elizabeth.

ELI ZABETH
It's always a pl easure neeting
one of Edward's girls.

ELI ZABETH
Ch, ny God ! It's Tate Witley
Wal | i ngt on.

ELI ZABETH
Tate ! It's nme, Elizabeth, from
Wor kout Worl d.

PHI LI P
Sort of an aerobics queen. Feel
the burns. Well, let nme get

you sonething to drink. Vivian,

why don't you start with that.

Ckay ?

"1l be right back. Did you
noti ce Senator Adans is here ?

EDWARD
M hmm | asked him

PHI LI P
That is why | have pl edged ny
eternal |love to you. Mm!
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VI VI AN

1030. Real genuine guy. Wo is he ?
EDWARD

1031. He's ny lawer. He's all right.
VI VI AN

1032. You could freeze ice on his wife's

ass.

EDWARD

1033. Maybe we'll try that later.
VI VI AN

1034. Are these people your friends ?
EDWARD

1035. | spend time with them yeah
VI VI AN

1036. VWl |, no wonder.

EDWARD
1037. No wonder what ?
VI VI AN
1038. No wonder why you cane | ooki ng
for ne.
ELI ZABETH

1039. She's sweet, Edward.

EDWARD
1040. 976- BABE
THE MAN
1041. No, it's all part of the game of

pol o. You get to have youshoes
pol i shed by a nenber of the club
THE MAN
1042. I think I got sonething in the
car that will buff that . He wal ks
away with the shoe.

VI VI AN
1043. Thank you.

DAVI D MORSE
1044. Vivian, hi. David Morse.

THE WOVAN
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Excuse ne.

VI VI AN
Davi d.

DAVI D MORSE
How are you ?

VI VI AN
' m okay.

DAVI D MORSE
| thought that was you. | like
this hat.

VI VI AN
It's new.

ELI ZABETH
VWhat are you | ooking at ?

PH LI P
Edward' s date.

ELI ZABETH
I"mgoing for aride with the
Ritter's in their new car.Ckay, hon
?
PHI LI P
Uh- huh.

ELI ZABETH
Philip, 1'"'mgoing to rip off al
ny clothes and do a naked belly
dance for the polo players.

PH LI P

Have fun.
DAVI D MORSE

Cone meet mny horse, Vivian
VI VI AN

Well, Edward's waiting for ne. |

don't want to..

DAVI D MORSE
Cone on. He's right here.

VI VI AN
Okay, I'1l... Just for a second,
t hough.

| didn't know you were playing
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t oday.
EDWARD
1062. Unh... | was asking for directions.
There she was.

PHI LI P
1063. Ch, so you just ran into her ?
That's great, Jesus !

1064. So anyway, what does she do ? Does

she... does she work ?
1065. Sales ? That's terrific. That's
good. What does she sell ?
EDWARD
1066. Wiy do you want to know ?
PH LI P
1067. Now j ust hear ne out on this, okay

? 1've known you a long time. I|...
| see sone differences in you this
week, like the tie, and, uh... |'m
wondering if maybe this girl
isn"tthe difference, especially
when | see her talking to David

Mor se.
EDWARD
1068. | introduced them at dinner the
ot her ni ght.
PH LI P
1069. So what ? Now they're best friends
?
1070. | mean, this girl appears from

out of nowhere. Now she'stalking to
a guy whose conpany we're trying to
buy. That's a little convenient,
don't you think ?

EDWARD
1071. Don't be ridicul ous.

PHI LI P
1072. Edward, how... how do you know
that this girl... hasn't attached

herself to you because she's
bringing informati on back to Mrse
? This happens ! Industrial

espi onage. .

EDWARD
1073. Phil, Phil, Phil ! Phil, listen to
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PHI LI P
1074. VWhat ?

EDWARD
1075. She's not a spy. She is a hooker

PHI LI P
1076. Ch !

1077. She is a hooker. | picked her up
on Hol | ywood Boul evard. |n your

car.
PH LI P
1078. Ch, you are..
EDWARD
1079. Yes, yes.
PH LI P
1080. Ch, man !
PH LI P
1081. You know, you're the only
mllionaire | ever heard of..

who goes | ooking for a bargain

basenent streetwal ker, you know
?

SENATOR ADAMS
1082. Edwar d

EDWARD
1083. I"'msorry | told you.
1084. Senat or. Senator Adans, |'m

pl eased you coul d nake it.

SENATCOR ADANMS
1085. Thank you. | hope the information
| gave you was

EDWARD
1086. Ch, absolutely, yes, and thank you
for it.
EDWARD
1087. There's no change, is there ?

SENATOR ADAMS
1088. No, it's still bogged down.

PHI LI P
1089. Having a nice time, Vivian ?
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VI VI AN
1090. Yeah, |I'mhaving a great tine.
PHI LI P
1091. Must be quite a change from
Hol | ywood Boul evard, hmm ?
VI VI AN
1092. What ?
PHI LI P

1093. Yeah, Edward told nme. But don't
worry @ you're secret is safe with
nme. Listen, maybe, uh, you and
could get together sonetine...

Vi vi an
1094. Wy not

Edwar d
1095. You all right

Vi vi an
1096. I’m fine
EDWARD
1097. Fine. That's good. Seven
«fines» since we |left the match

1098. Could | have anot her word,

pl ease ?
VI VI AN
1099. Asshole ! There's a word.
EDWARD
1100. think | |iked «fine» better.
VI VI AN

1101. You know what ? Just tell nme
one thing : Wiy did you nake
me get all dressed up ?

EDWARD
1102. Well, for one thing, the
cl ot hing was appropriate

VI VI AN
1103. No, what | mean is, if you were
gonna tell everybody I'ma
hooker, - why didn't you just
et ne wear ny own cl ot hes,
okay ?
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EDWARD
1104. | did not... | did not...
VI VI AN
1105. | mean, in ny own clothes, when
someone |ike that guy Stuckey cones
up to nme, | can handle it, I'm
pr epar ed.
EDWARD
1106. I"mvery sorry. I'mnot happy with

Stuckey at all for saying or doing
that. But he is nmy attorney. |'ve
known himfor ten years.

1107. He thought you were sone kind of an
i ndustrial spy. The guy's paranoid.

VI VI AN
1108. \What are you, ny pinp now ?

VI VI AN
1109. You know, you think you can pass me
around to your friends ? |I'm not
sone little toy

EDWARD
1110. Look, you're not nmy toy, | know
you're not ny toy.

1111. Vivian ! Vivian, |'m speaking to
you. Come back here
EDWARD
1112. | hate to point out the obvious,

but you are, in fact, a hooker
And you are my enpl oyee

VI VI AN
1113. Look, you don't own ne. | decide,
okay ? | say who. | say
1114. when. 1... | say who..
EDWARD
1115. | refuse to spend the next three
days fighting with you. Isaid | was
sorry. | neant it. That's the end
of it !
VI VI AN
1116. I"msorry | ever net you. She wal ks

away into the bathroom

VI VI AN
1117. I"'msorry | ever got into your
stupid car !
EDWARD

1118. As if you had so many nore
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appeal i ng options.

VI VI AN
|'ve never had anyone make ne fee
as cheap as you did today.

EDWARD
Sonehow, | find that very hard to
bel i eve.
VWere are you going ?

VI VI AN
I want ny noney. | want to get
Medi um shot on Vivi an, standing
near the elevator, and nervously
pressing on the el evator cal

but t on.
EDWARD
["msorry. | wasn't prepared to
answer questions about us. It was
stupid and cruel. | didn't nean it.

| don't want you to go. WII you
stay the week ?

VI VI AN
Wy ?

EDWARD
| saw you talking to David Mrse. |
didn't like it.

VI VI AN
We were just talking.

EDWARD
| didn't like it.

VI VI AN
You hurt ne.

EDWARD
Yes.

VI VI AN
Don't do it again.

VI VI AN
First guy |I ever loved was a total
not hi ng. Second wasworse. My nom
called ne a bum magnet. |If there
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was a bumwithin a fifty-mle
radius, | was conpletely attracted
to him That's how | ended up here.
| followed bum nunber three.

VI VI AN
1132. So here | was : no noney, no
friends, no bum

EDWARD
1133. So then you chose this as your
prof ession ?

VI VI AN
1134. I worked at a couple fast food
pl aces, parked cars at westling.
And | couldn't make the rent. | was

too ashanmed to go honme. That's when
I met Kit. She was a hooker and
made it sound so great. So one day
I didit.

1135. | cried the whole tine. But then
| got sone regulars and you know. ..
It's not |ike anybody plans this.
It's not your chil dhood dream

EDWARD
1136. You coul d be so nmuch nore.

VI VI AN
1137. Peopl e put you down enough, you
start to believe it.

EDWARD
1138. | think you are a very bright,
very speci al worman. Reverse shot on
Vivian's face.

VI VI AN
1139. The bad stuff is easier to
beli eve. You ever notice that ?

PHI LI P
1140. No, | don't want to talk to him
now. Tell himl'll call himon
Monday.
PH LI P
1141. VWere are you going ? Did he sign
t hese ?

THE SECRETARY
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No, he said he had to | eave

PH LI P
He had to...

Edward, you can't di sappear now.
We're in this too deep

EDWARD
Don't panic, Philip. Mrse isn't
goi ng anywhere. 1'I1 be back here

i n the norning.
Did you send the tickets to the
hotel ?

THE RECEPTI ONI ST
Yes, sir.

EDWARD
Thank you.

PHI LI P
Where are you going ?

EDWARD
I have a date

PHI LI P
Wth the hooker ?

EDWARD
Be careful, Philip.

VI VI AN
Do | | ook okay ?

EDWARD
Mmm

VI VI AN
Mm ?

EDWARD

Sonet hi ng' s m ssi ng.

VI VI AN
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1157. Wel |, nothing else is gonna fit
into this dress. I'Il tell you
t hat .
EDWARD
1158. Wel |, maybe something in this
box. | don't want you to get too

excited. This is only on | oan

VI VI AN
1159. They really let you borrow this
fromthe jewelry store ?
EDWARD
1160. I'"'ma very good custoner.
VI VI AN
1161. If you were gonna buy this, how

much would it cost ?

EDWARD
1162. Quarter of a mllion

VI VI AN
1163. So, where are we going ?

EDWARD
1164. It's a surprise.
VI VI AN
1165. If | forget to tell you later, |
had a really good time tonight.
EDWARD
1166. Thank you.
EDWARD
1167. When you're not fidgeting, you | ook
very beautiful... and very tall.
EDWARD

1168. You don't want to go to San
Francisco in a |inmousine, do you ?

VI VI AN
1169. |'ve never been on a plane before.
VI VI AN
1170. We're late.
EDWARD

1171. No, it's all right. Opening night
never starts on tine.
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VI VI AN
1172. Ckay.

EDWARD
1173. Thank you.
1174. Dori s.

DORI S

1175. Edward, how are you ?

EDWARD
1176. How nice to see you. Nice to see

you.

1177. Sir.

DORI' S' HUSBAND
1178. Good eveni ng, Edward.

EDWARD
1179. Wonder ful news. Congratul ati ons.
VI VI AN
1180. Hey, cone here. You gotta | ook at
this.
EDWARD
1181. It's all right. I've already seen
it.
VI VI AN
1182. If you're afraid of heights, why
do you get seats up here ?
EDWARD
1183. Because they're the best.
VI VI AN
1184. So, you said this is in Italian.
EDWARD
1185. MM hrmm
VI VI AN

1186. So how am | gonna know what they're
si ngi ng. These are broken.
1187. M ne are broken.

EDWARD
1188. No, no. That's okay It's all
right.
VI VI AN

1189. Oh.
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EDWARD
1190. You'll know. Believe ne, you'll
under st and.
1191. The music's very powerful.

VI VI AN
1192. There's a band !

EDWARD
1193. Peopl e's reactions to opera the
first time they see it is very
dramatic. They either love it or
they hate it. If they love it, they

will always love it. If they don't,
they learn to appreciate it, but it
wi || never becone part of their
soul .
VI VI AN
1194. Mrm
DORI S
1195. Did you enjoy the opera, dear ?
VI VI AN
1196. Ch, it was so good, | al nost peed
in my pants.
DORI S
1197. What ?
EDWARD

1198. She said she liked it better than
Pirates of Penzance.

DORI S
1199. Ch !

EDWARD
1200. Yes. Good-hbye now.

EDWARD
1201. No, don't touch..
VI VI AN
1202. | moved the queen. | like the
queen.
EDWARD
1203. You can't nobve the queen.
EDWARD

1204. Did you really do that ? Wy don't
we finish this tonorrow ? It's
really late, and | have to work.
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VI VI AN
Way don't you not go to work
tomorrow. Take the day off.

EDWARD
Me, not work ?

VI VI AN
Yeah.

EDWARD

| do own the conpany.

SECRETARY
Here are the storage reports you
want ed, and M. Lew s call ed.

PHI LI P
What' d he say ?

SECRETARY
He said he's taking the day off.

PHI LI P
He's taking the day off ?

SECRETARY
That's what he said.

VI VI AN
|"mstarving. There's a snap dog
vendor over there. Do youhave any
nmoney ?
EDWARD
| have noney. | don't know what a
shap dog is, but | havenoney.

VI VI AN
Well, 1I'mgonna give, um.. you'll
buy a snap dog. W'l
cop a squat under a tree
sonewher e

EDWARD
Cop a what ?

VI VI AN
Cop a squat.

EDWARD
Al right, read the first two
pages.
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EDWARD
1220. Ckay... Mm ..
1221. | was tal king to soneone.
EDWARD
1222. Did you know that two of the Bach

pi eces that we heard tonight...
were found by Felix Mendel ssohn in
a butcher's shop ? They were
wrappi ng neat with the sheet nusic.
EDWARD
1223. VWhat's with you ? You're
fidgeting. What's wong ?

VI VI AN
1224. Un.. There's a club up here that
I'"d like to stop into for a second
to see nmy roomuate, if that's okay

?
EDWARD
1225. Absol utely.
1226. Darryl !
VI VI AN
1227. Unh, Darryl, can you just pull up

into the back all eyway, please ?

EDWARD
1228. The Bl ue Banana ?

VI VI AN
1229. The Bl ue Banana.

EDWARD
1230. Very colorful life you |ead.

EDWARD
1231. You say this is a nice place. I'm
sure it's a very nice place.

VI VI AN
1232. | just wanna run in for a mnute
and see if she's there, so just
stay here.
VI VI AN
1233. . 1"mhoping they don't spot this

limusine as it is.

EDWARD
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"Il block it with ny body.

A CUSTOMVER
Hey, Viv, you | ooking good, nan.
What'd you win, the lottery or what
?

VI VI AN
Hey, Rachel, have you seen Kit ?

RACHEL
No, not since, uh, Tuesday. Hey,
and Carlos is |ooking for her too.

A CUSTOVER
Hi ya, honey, you | ook great.

VI VI AN
Hi , Pops. Thanks. Have you seen
Kit ?
POPS
| think she went to Santa Bar bar a.

EDWARD
Hi .

VI VI AN
Here's ny number where |'m gonna
be for the rest of the week. Have
her call me or cone by, okay ?

POPS
kay, honey. Thanks.

VI VI AN
Thanks.

What's going on out here ?

EDWARD
I don't know. You left and all of
a sudden I"'min the mddle of West
Si de Story.

CARLCS
I think you owe ne sone nobney,
baby.

THE GUY WTH THE STI CK
Two hundred dol | ars.

EDWARD
Way don't you go to schoo
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tomorrow ?

CARLCS
1250. Now | hear you got yourself a new
job ?
VI VI AN

1251. Let's just |eave.

CARLCS
1252. You ain't going no place

EDWARD
1253. Hey, hey, hey, hey, hey..

CARLCS
1254. You're out of your nei ghborhood,
hone boy. This ain't Beverly Hills
I

EDWARD
1255. | don't believe this. He has this
kni fe com ng out of his skateboard.
He's going to stab ne.
EDWARD
1256. \What are you gonna do, you gonna
strangle ne with a Slinky ?

CARLCS
1257. Shut up !

EDWARD
1258. All right, okay, this is what's
happeni ng. You believe that this
person owes you noney, right, two
hundred dollars ?

CARLCS
1259. That's right.

EDWARD
1260. Wy ?

CARLCS

1261. Because this is ny bl ock

EDWARD
1262. H s block ?

VI VI AN
1263. He's a drug dealer. It has to do
with Kit. Let's just go, Edward.


http://repository.unej.ac.id/
http://repository.unej.ac.id/

138

CARLCS
1264. Edward. So how s it feel to be a
trick ?
EDWARD
1265. I amnot a trick. This is a trick
EDWARD

1266. Darryl ! Left pocket.

1267. Isn't that incredible ? And he does
have a permt. Thank you
gent | erren.

1268. Don't you ever go near her again.

VI VI AN
1269. Does Darryl always carry a gun ?

EDWARD
1270. VWhen he drives ne, yes, always.
VI VI AN
1271. He sl eeps.
VI VI AN
1272. 1 love you.
VI VI AN

1273. \What are you thinking about
sitting here all by yourself ?

EDWARD
1274. The fact that this will be our
| ast ni ght together, and you'l
finally be rid of ne.

VI VI AN
1275. Well, you' ve been pretty tough to
t ake.
EDWARD
1276. My business is al nost over, so
"1l be going back to Ne York
EDWARD
1277. . I'd really like to see you again.
VI VI AN
1278. You woul d ?
EDWARD
1279. Yes. Yes, | would, so |I've

arranged for you to have an
apartnent, to have a car..
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...to have a wide variety of stores
guaranteed to suck up
to you anytinme you want to go
shoppi ng. Everything' s done.

VI VI AN
1280. VWhat el se ? You gonna | eave sone
noney by the bed when you pass
t hrough town ?

EDWARD
1281. Vivian, it really wouldn't be |like
t hat .
VI VI AN

1282. How would it be ?

EDWARD
1283. Well, for one thing, it would get
you of f the streets.

VI VI AN
1284. That's just geography.
EDWARD
1285. Vivian, what is it you want ?
EDWARD
1286. VWhat do you see happeni ng between
us ?
VI VI AN
1287. | don't know. When | was a little

girl, my mama used to lock ne in
the attic when | was bad, which was
pretty often. And | would... |
woul d pretend | was a
princess...trapped in a tower by

wi cked queen.

1288. And then suddenly this knight..

1289. . ...o0on a white horse with these
colors flying would cone charging
up and draw his sword. And | would
wave. And he would clinmb up the
tower and rescue ne.

1290. But never in all the time...that |
had this dream did the kni ght say
to me, «Come on, baby, 1'Il put you

up in a great condo».

Edwar d
1291. Yes.

PHI LI P
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1292. | had to call. | just got off the
phone with Janes Mdrse. Get this.
1293. He wants to neet with you today.

EDWARD
1294, What about ?
1295. Edward, | think we got him His
nuts are on the block. W got him!

PH LI P
1296. Look, if he's really caving in, |
want to get himto commt his
stocks to us this afternoon. Hvm ?

EDWARD
1297. No, it's no good. If he's really
caving in, | don't want to wait

until this afternoon. Have Morse
neet ne downtown this norning.
Good- bye.

I have to go now, but | want you to
understand... | heard

1298. everything you said. This is all
I'"'m capable of right now It's a
very big step for ne.

VI VI AN
1299. | know. It's a really good offer
for agirl like ne.
EDWARD
1300. 've never treated you like a
prostitute.
VI VI AN
1301. You just did.
BARNEY
1302. It's Barnard Thonpson here, M ss
Vi vi an.
1303. Coul d you cone down to the front

desk ? There's soneone here who
wants to speak to you. She says her
name is Mss De Luca...

KIT
1304. Let me talk to her. Let nme... Let
me just talk to her.
yo, Viv, babe. Wuld you cone
down here ? The sphincter
police won't let me through.
kay.
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1305. She's on her way.

BARNEY
1306. Fi ne.

THE ATTENDANT
1307. M. Thonpson.

BARNEY
1308. Yes.

THE ATTENDANT
1309. The wi ndow washer is refusing to
come down.

BARNEY
1310. It's a Saturday. Wit here, please.

M SS W LSON
1311. Yes, sir.

KIT
1312. Fifty bucks, Grandpa. For seventy-
five, the wife can watch.

VI VI AN
1313. Listen, 1've been calling you.

KIT
1314. Yeah, | know. They told me at the
Banana you were | ooking for ne.

VI VI AN
1315. You were supposed to cone by
Tuesday. | left the noney at the
desk.
KIT
1316. I was hiding out from Carl os.
VI VI AN
1317. Vell, if you picked up the noney,
you woul dn't have to hide
KIT

1318. Hey, | was busy. | had a life, you
know. Nino got beat up. We had to
visit himin the hospital. Rache
got arrested.

13109. It was a nmess. Anyway, | got the
noney.
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Thank you very much for saving ny
Now Carl os can get off of it

ass.

You know, he was tal king about you
ght. He woul d bust sonet hi ng

| ast

if he saw you in this outfit.

n

| was afraid to hug you up there.
I mght winkle you !

You | ook really good.

l\bn

somet hing wi th shade.

You clean up rea

don't fit
| ooking Iike you do,

ever

e

d

d.

ni ce. You sure
in down on the Boul evard
not that you

VI VI AN

t hanks, but

it's easy to
cl ean up when you got noney.

KIT
Yeah. So,
VI VI AN
Tonor r ow.
KIT

when does he | eave ?

You get to keep the clothes ?

Yeah.

VI VI AN

to see himagain.
think definitely no. | nean

Edward asked nme if | wanted

But | think...

right ?

j ust anot her week,
KIT
«Definitely no».
VI VI AN
Yeah.
KIT
Ch, no.
VI VI AN
VWhat ?
KIT

it's

| know this weepy | ook on your
face.

G-]n

no,

you don't
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You fell in love with him
VI VI AN
No. Kit, please. Stop it

KIT
You've fallen in love with him?

VI VI AN
Kit !
KIT
Did you kiss him? On the nouth ?
VI VI AN
Uh, yeah, yeah... | did.
KIT
You kissed himon the nouth ?
VI VI AN
I did. It was nice.
KIT
You fall in love with him and you

kiss himon the nmouth. Did | not
teach you anything ?

VI VI AN
Look, |I'm not stupid, okay ?
I'm.. I"'mnot in love with him |
just... 1 like him
KIT
You like him?
VI VI AN
Yeah.
KIT

You definitely like him Well,
he's not a bum He's a rich, classy

guy.

VI VI AN

VWho' s gonna break nmy heart,right
?

KIT
Ch, no. Come on. You don't know
that. Hey, he asked you,right ?
Maybe you guys could, like, um you
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know, get a house together. Like,
buy sone di anonds and a horse.
don't know.

Anyway, it could work. It happens.

VI VI AN

When does it happen, Kit ? Wen
does it really happen ? Wio does it
really work out for 2 Did it work

out for Skinny Marie or Rachel ? No
!

Those were very specific cases of
crack heads.

VI VI AN

| just wanna know who it works out
for. You give ne one exanple of
sonebody that we know that it
happened for.

KIT
Name soneone ?

VI VI AN
Yeah, one person that it worked out
for.

KIT
You want ne to give you a nane or
sonet hi ng.
Vi vi an
Yeah. 1'd |like to know.

KIT
Oh, God, the pressure of a nane.

Ci nder - fucking-rell a.

PH LI P
It's not a problem They'll be
taken care of. Well, then,
gentlemen. |If we could address
ourselves to the contracts in front
of you. If you look at...

EDWARD
Excuse ne, Phil.

Gentlermen, 1'd like to speak to
M. Morse al one. Thank you

PHI LI P
Al right, gentlemen, you heard
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the man. Pl ease wait outside.

EDWARD
1365. You too, Phil.
PH LI P
1366. VWhat do you nean ?
EDWARD
1367. Il mean | would like to speak to

M. Mrse al one.

PH LI P
1368. Wy does he get to stay ?
EDWARD
1369. Pl ease, please.
PH LI P
1370. "Il be right outside.
EDWARD
1371. Good.
EDWARD
1372. Is that better ?
JAVES MORSE
1373. It's all right.
EDWARD
1374. Woul d you like a cup of coffee ?
JAVES MORSE
1375. Bl ack.
EDWARD
1376. M. Morse, nmy interests in your
conpany have changed.
JAVES MORSE
1377. VWhat is it you're after now, M.
Lewis ?
EDWARD
1378. Well, I no longer wish to buy your

conpany and take it apart. But |
don't want anyone else to, either.

And it is still extrenely

vul nerable. So | find nyself... in
unfam liar territory. I want to
hel p you.

JAMES MORSE


http://repository.unej.ac.id/
http://repository.unej.ac.id/

1379.

1380.

1381.

1382.

1383.

1384.

1385.

1386.

1387.

1388.

1389.

1390.

1391.

1392.

1393.

bit.

Wy ?

146

EDWARD
M. Mrse, | think we can do
somet hing very special wth
your conpany.

JAMES MORSE
What about our Navy contracts ?

EDWARD
Ah, they weren't dead. Just

del ayed. |... bl

uffed a little

JAMES MORSE
You're very good at it.

EDWARD

Thank you very

much. It's my job.

EDWARD

1436.1 think we

can | eave the

details up to the others.

JAVES MORSE
| find this hard to say without
soundi ng condescending, but... |'m
proud of you.
EDWARD
Thank you. | think we can let in
t he other suits now.
EDWARD

Let's continue

the neeting.

JAMES MORSE
Cone in, gentlenen. Sit down.

PHI
Edwar d, pl ease
about ? Hym ?

LI P
what was this al

EDWARD

It's all yours,
up.

PHI
Hold it. Hold i

Phil. Finish it

LIP
t. These aren't

signed ! These aren't signed

Coul d soneone p

ease tell ne what

the fuck is going on here ?

JAMES MORSE

M. Lewis and |
shi ps together.

are going to build
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JAVES MORSE

1394. Great big ships.

EDWARD

1395. You know, | think I'm gonna go for
a wal k. Just stay here for a while.
"1l be back.

DARRYL

1396. Yes, sir, M. Lew s.

PH LI P

1397. Well, well. Hello again. |I'm

| ooki ng for Edward.
VI VI AN

1398. Edward's not here. | thought he
was wth you.

PH LI P

1399. No. Uh, Edward is definitely not
with me.

PH LI P

1400. No, if Edward were with ne...

1401. When. Actually, when... Edward was
with ne, he didn't blow off billion
dol I ar deal s !

PH LI P
1402. | think that, uh, Edward's with

you. That's what | think.Mnd if |
have a drink ?

VI VI AN
1403. No.
VI VI AN
1404. No, thank you.
PH LI P
1405. Vell, 1"l just wait.
VI VI AN
1406. Uh, Edward will be back soon. Any
m nute, he'll be hone.
PH LI P
1407. You know. ..
1408. ...this is not honme. This is, uh,

a hotel room And, uh,you are
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not... the little woman.
PH LI P
14009. You're a hooker. Maybe you're a
very good hooker, you know ?
PH LI P
1410. Maybe if | do you, then | wouldn't

care about losing mllions of
dol l ars. Because | have to be very
honest with you right now, WVivian.

PH LI P
1411. Right now !l really do care. |
really do. And right now | anreally
pi ssed, you know ?

1412. Ri ght now | amjust freaking out.
So maybe if | screw you huh. ..
PHI LI P
1413. ...and take you to the opera, then
| could be a happy guy, just like
Edwar d.
VI VI AN
1414. Hey, get off ne !
PHI LI P
1415. Hey, hey ! Goddamm it !
PHI LI P
1416. Cone on! Cone on ! I'Il pay for
it.
VI VI AN

1417. Cet off me! Ow! Get off ne !

PH LI P
1418. How much is it ? Twenty bucks,
thirty bucks ?

VI VI AN
1419. Cet off me ! Get off ne !
PH LI P
1420. Fifty ? You a fifty dollars whore,
Vivian ?
PH LI P

1421. VWhat are you doing ? Get off !

EDWARD
1422. Stop. | don't want to hurt you !
Stop it !
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PHI LI P
1423. I don't know how to tell you this.
You al ready did, Edward !

1424. Al right, all right.

EDWARD
1425. Qut. Qut of here.

PHI LI P
1426. Look, she's a whore, man. She's a
goddamm. .. Aah !

EDWARD
1427. Aah ! Damm. Shit. Goddamm !
PH LI P
1428. I think you broke nmy nose.
EDWARD
1429. Get out of here.
PH LI P
1430. VWhat is wong with you ? Cone on,
Edward ! | gave you ten years ! |

devoted my whole life to you

EDWARD
1431. That's bullshit. This is such
bullshit ! It's the kill you | ove,
not me ! | made you a very rich man

doi ng exactly what you | oved. Now
get out of here !

1432. Get out !

VI VI AN
1433. Wiy do guys al ways know how to hit
a wonan right across the cheek ?

VI VI AN
1434. VWham! And it feels like your eye
i s gonna expl ode. What do
1435. they do ? Do they pull you aside in
hi gh school and show you how to do

this ?
VI VI AN
1436. Is that... Ow !Even the |ight
touch of the napkin seens to hurt
her .
EDWARD

1437. Not all guys hit.
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VI VI AN
1438. | heard about what you did with
Mor se.
EDWARD
1439. That was a busi ness deci sion.
VI VI AN
1440. It was good.
EDWARD
1441. It felt good.
VI VI AN
1442. I think this is okay.
VI VI AN
1443. | gotta get going.
EDWARD

1444. Yes, | noticed you're packed. Wy
are you | eaving now ?

VI VI AN
1445, Edward, there'll always be sone
guy, even sone friend of yours,
t hi nking he can treat ne |ike
Stuckey, thinking that it's
al | owed. What are you gonna do ?
You gonna beat up everybody ?

EDWARD
1446. That's not why you're | eaving.

VI VI AN
1447. Look, you nade ne a really nice
offer. And a few nonths ago, no
problem But now everything is
di fferent, and you've changed that.

And you can't change back. | want
nor e.
EDWARD
1448. | know about wanting nore. |

i nvented the concept. The question
is how much nore.

VI VI AN
1449. I want the fairy tale.

EDWARD
1450. | npossi bl e rel ati onshi ps.
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1451. My special gift is inpossible
rel ati onshi ps.

EDWARD
1452. Thank you.
VI VI AN
1453. You' re wel come. She puts the noney

in the pocket of her jacket. He is
hol di ng a business card in his

hand.
VI VI AN
1454. | had a good time.
EDWARD
1455. Me too.
EDWARD
1456. Do you want nme to get you a bell boy
?
VI VI AN
1457. No, | got it.
EDWARD
1458. "1l carry this.
VI VI AN
1459.  Thanks.
EDWARD
1460. . Stay. Stay the night with me. And

not because |'m payi ng you, but
because you want to.

VI VI AN
1461. | can't.
EDWARD
1462. Good- bye.
VI VI AN
1463. I think you have a | ot of special
gifts.
EDWARD
1464. Mrm

THE ATTENDANT
1465. | didn't do it, sir.
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BARNEY
No, no. Now, | didn't say that. |
want you to call maintenance and
have them deal with this. You nust
del egate authority.

THE ATTENDANT

Yes, sir.
VI VI AN
Hi , Barney.
BARNEY
M ss Vivi an.
Thank you.
VI VI AN

| wanted to say good- bye.

BARNEY
Well, then, | gather you're not
acconpanying M. Lewis to New York.

VI VI AN
Cone on, Barney. You and ne live in
the real world... nmost of the tinme
BARNEY

Have you arranged for
transportation ?

VI VI AN
I'"mgonna call a cab
BARNEY
Al | ow ne.
Darryl .
DARRYL
Yes, sir.
BARNEY

Pl ease take M ss Vivian anywhere
she wi shes to go.

DARRYL
Yes, sir.

BARNEY
It's been a pl easure knowi ng you
Cone and visit us again sonetine.

VI VI AN
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Stay cool

BELL BOY
Is that everything, sir ?

EDWARD
Yes. Yes, that's everything.

BELL BOY
["lI'l neet you downstairs, sir.

EDWARD
Thank you.

KIT
We | ook so dopey.

San Franci sco's not that great,
you know.

It's bad climate. It's foggy. It's
unpr edi ct abl e.

VI VI AN
"Il wear a sweater.

KIT
VWat are you gonna do there ?

VI VI AN
Get a job. Finish high school.
got things | can do. | used to nmake

pretty good grades in high school
KIT

Yeah, | could see that about you
| could see that.

VI VI AN
Sure you won't cone with ne ?

KIT
And | eave all this ? Not in a
mllion.

VI VI AN
Cone here.

KIT
VWhoa. Whoa. What is this ?

VI VI AN
It's part of the Edward Lew s
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schol arship fund. W think you got
a lot of potential, Kit De Luca.

KIT

You do ? You think | got potenti al
?

VI VI AN
Oh, yeah. Don't let anybody tel
you di fferent, okay ?

KI'T
Ckay.

VI VI AN
Take care of you.

KIT

No, | can't, | can't. It's your
favorite.

VWhat tinme's your bus ?

VI VI AN
An hour.
KIT
Yeah, well, | gotta split,'cause

good- byes make ne crazy. So, take
care of you.

VI VI AN
Whoa.

BARNEY
M. Lew s.

EDWARD

You don't have any nessages for ne,
do you ?

BARNEY
No, |'"'mafraid not, sir.

EDWARD
"Il need a car to the airport
al so.

BARNEY
O course. Darryl will take you
wher ever you need to go.
Darryl, the linousine out front,
pl ease ?
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DARRYL
1514.  Yes, sir.
BARNEY
1515. Thank you, Darryl.
EDWARD
1516. One | ast thing.
BARNEY
1517. Yes.
EDWARD
1518. If you could possibly return this
to Fred's for ne, please.
BARNEY
15109. Yes, of course. May I, sir ?
EDWARD
1520. O course, please. Barney opens the
j ewel box.
BARNEY
1521. It nust be difficult to |let go of

sonet hing so beauti ful

BARNEY
1522. You know, Darryl also drove Mss
Vi vi an hone yest erday.

BARNEY
1523. "Il take care of it.

EDWARD
1524. Thank you, M. Thonpson

DARRYL
1525. Your plane is |eaving a schedul ed,
sir, and you shoul d be back in New
York on tine.

KIT
1526. "' m gonna have to charge you a
little nore rent than Vivian..
because |'ve got this beauty course
I"mlooking into. I'mnot gonna be
there that much, you know ?

KIT
1527. "Cause you can't... You just can't
turn tricks forever. You
gotta have a goal. Do you have a
goal ?


http://repository.unej.ac.id/
http://repository.unej.ac.id/

156

ANGEL
1528. Well, | always wanted to be in the
| ce Capades.
THE FLORI ST

1529. Hel p you, love ? Edward points to a
bunch of flowers. The florist gives
it to him

EDWARD
1530. There you go. Thank you very nuch.

KIT
1531. So, you got a lot of stuff you
gotta nmove in ?

ANGEL
1532. No, Carlos burned nost of ny stuff
when | said | was noving
out .
EDWARD
1533. Vivian !
1534. Vivian !
EDWARD
1535. Princess Vivian ! Cone down !
EDWARD
1536. Had to be the top floor, right ?
VI VI AN
1537. It's the best.
EDWARD
1538. Al right. |I'mcoming up
EDWARD

1539. So what happened after he clinbed
up the tower and rescued her ?

VI VI AN
1540. She rescues himright back

THE AFRO- AMERI CAN)

1541. Wl cone to Hol | ywood. What's your
dream ?
1542. Everybody cones here. This is

Hol | ywood, the |and of dreans.
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THE AFRO- AMERI CAN
1543. This is Holl ywood. Always tinme to
dream so keep on dream ng.

Pretty Woman (final
script)

Writers : Jonathan Frederick Lawton
Genres : Comedy Romance
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